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An grapa amharclainne na Fanaithe
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Figitir 1: Aodh O Coiledin i mbun puipéadéireachta

ag Expo ’92 in Sevilla, Linasa 1992
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T4 tuairisc anseo ar chartlann a bhaineann leis an ngripa amharclainne Na Fanaithe
(1987-1993). Cuimsionn an chartlann foinsi éagstla: cuimhni pearsanta, gearrthéga 6
nuachtdin éagsula, dbhar cldite eile, clér faisnéise agus piosai fise. Aititear go dtugann cartlann
na bhFdnaithe léargas dirithe ar an amharclannaiocht, ar chursai gniomhaiochais agus ar an
luach oidhreachta agus staire a bhaineann le habhar na cartlainne dirithe seo. Ciortar chomh
maith cuid de na deiseanna a sholdthraionn teicneolaiochtai digiteacha don chartlannajocht.

Ba in 1938 a foilsiodh den gcéad uair an leabhar Cladai Chonamara. Bhi an t-udar Séamus
Mac an Iomaire 6 Mhainis, Carna, Conamara ar thleasc a dhroma leis an eitinn, in ospidéal
i Nua-Eabhrac nuair a chuir sé an lamhscribhinn i dtoll a chéile. Cur sios at4 sa leabhar ar
iascdin trd, iasc farraige agus plandai farraige a cheantair dhuchais féin i gConamara agus ar
chursai badoireachta agus iascaireachta mar a bhi siad le linn dé a bheith ag éiri anios. Bhi
cartlannajocht ar leith ar bun ag Séamus. Is mar seo a chuireann sé sios ar an bpréiseas a

bhain le teacht ar an eolas, trina 6ige a thabhairt chun cuimhne:

Bhi orm a ghabhdil siar sna blianta go dti an t-am a raibh mé deich mbliana né mar sin; is
ea, ansin bhi mé mar a bheinn ag féachaint isteach i scathdn le suile m’intinne. Bhreac mé
sios, ansin, chomh mionchruinn is ab fhéidir liom na pictidir ab fhacthas dom a chonaic mé
sa ngloine sin. Is minic a bhinn chomh domhain ar chosédn na smaointi mianula sin is go
ndéanfainn dearmad glan go raibh mé i dtir choimhthioch i mo lui ar shlat mo dhroma leis

an eitinn. (Mac an Iomaire, 1985: viii)

Is sampla de chartlann phearsanta an duine atd anseo. D’éirigh leis an dar a chuid
smaointe a bhailit ar bhealach fisitil agus ansin iad a bhreacadh ar phdr. Bhiodh sé, mar a
deir sé féin: *...ag féachaint isteach i scithdn le stile a intinne agus cuntas a scriobh ar na
pictitir a chonaic sé ansan istigh'.

Eascraionn an cuntas thios faoi chdrsai cartlannaiochta as caint a thug mé ag comhdhiil
in Ollscoil na Gaillimhe, Gniomhaiochas, an Ghaeilge agus na Medin, i mi Aibredin 2024.
T4 an cur sios bunaithe ar dbhar cartlainne ar leith a théann siar chomh fada le 1987 agus
atd coinnithe sldn, a bhuiochas do dhuine aonair. Cuimsionn an chartlann sin agus le mo
chuimhni pearsanta, an amharclannaiocht, an gnfomhaiochas, na medin, an Ghaeilge agus
rél na cartlannaiochta i solas a chaitheamh ar na nithe seo ar fad a thit amach beagnach dhd
thichead bliain 6 shin. Léirigh Scothdgfise (ainm corpraithe na cuideachta nach ann di nios
mo), comhlacht léiritichdin teilifise de mo chuid, clér faisnéise faoi na Fénaithe a chraol
RTE i mi Lanasa 1993.

Baineann an t-dbhar cartlainne leis an ngrapa amharclainne Na Fanaithe (1987-1993), a
d’eascair as Cumann Drdmaiochta Ollscoil na Gaillimhe. Baineann sé freisin leis an mbealach
ar féidir an chartlann a tséid chun obair ghniomhajochais agus tionchar an chompéntais a

mbheas. Trid an gcartlannaiocht seo cruthaitear naisc idir an amharclannaiocht Ghaeilge agus
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sochai chomhaimseartha na hEireann. Déantar an cis do bhealai irithe ina bhféadfai, le
cunambh teicneolajochtai digiteacha, réimse luachmhar acmhainni a chur ar féil don phobal,
acmbhainni ar féidir teacht orthu ag am ar bith in 4it ar bith.

Ba chomhaimsirigh iad Séamas Mac an Iomaire a rugadh i gConamara in 1891 agus an
scribhneoir Spdinneach Federico Garcia Lorca a saolaiodh san Andaldis sa bhliain 1898. Ar
ndoigh, mhair fear Mhainse go dti go raibh sé bliana déag is tri fichead slédn aige, danmharaiodh
Lorca in 1936 agus gan é ach ocht mbliana déag ar thichead.

Bhi baint ag na Fanaithe le cuid de shaothar drdmaiochta Lorca agus thug an gripa cuairt
ar an Andaluis sa Spdinn in 1992. Ar nddigh, cuireann cartlann ar bith ar 4r gcumas filleadh

ar thréimhse agus ar eachtrai atd faoi cheilt in imeacht na mblianta.

An Driamaiocht san Ollscoil

Thdinig mé go dti an Ollscoil mar mhac léinn i bhfémhar na bliana 1986 nuair ba Choldiste
na hOllscoile, Gaillimh né UCG a bhiodh mar ainm air. Bhi an Cumann Eigse is Seanchais
ldidir ag an am agus diospoéireacht gach oiche Dé Mdirt. M4 bhi, ba ldidre aris an Cumann
Dramaiochta agus flosc ar mhic léinn spés féilire a aimsiu thios staighre san Aula Maxima
sa Chearnog d’thonn a gcuid léiritichdn a chur ar staitse. Ar ndéigh, ba as an Ollscoil a
thdinig Amharclann an Druid, beagdn le cois deich mbliana roimhe sin nuair a bhunaigh
Garry Hynes, Mick Lally agus Marie Mullen an compdntas i gcathair na Gaillimhe in 1975.
Faoin mbliain 1986 bhi Druid tar éis drdmai a thabhairt 6 Chathair na dTreabh go haiteanna
fearacht West End Londan.

Bhi grapa ldidir cainteoiri Gaeilge ag plé leis an gCumann Drdmajochta arbh i an Ghaeilge
an teanga nadurtha a bhiodh 4 labhairt eatarthu. Tharla sé ar shli organach gur nascadh
ealaion na hamharclainne agus an Ghaeilge le chéile ar Champas na hOllscoile. Ni bhiodh
scriduithe faoi dho sa bhliain, rud a d’thdg go raibh aga ag mic léinn iad féin a eagra agus
taispedntais a chur ar stditse. T4 an bhliain acaduil reatha bunaithe ar dhd sheimeastar, dha
sheachtain déag an ceann agus scriduithe ag deireadh gach seimeastair.

An bhliain chéanna, 1986, osclaiodh Club-Aras na nGael, Conradh na Gaeilge, 45 Sraid
Dominic, sa bhfoirgneamh ina mbiodh duine de bhunaitheoiri Amharclann na Mainistreach,
Lady Gregory nuair a thagadh si 6 Phdirc an Chuil go dti an baile moér. I nddirire, is mar
gheall ar an nasc a bhi ag na Fénaithe le 45 Srdid Dominic an uair id a coinniodh an t-dbhar

cartlainne sldn agus a bhfuil tricht inniu ar ghniomhaiochas an ghripa.
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Na Fanaithe: grapa amharclainne
In aimsir na Cdsca, 1987, bhunaigh Trevor o) Clochartaigh, mac léinn le trachtdil as an Aird
Mhoir in Iorras Aithneach agus mé féin an gripa na Fénaithe. Is ctigear a bhi rannphdirteach
an chéad bhliain sin. Ar shli, do bhain iarrachtai an ghripa leis an obair a bhi ar bun ag an
gCumann Drdmaiochta san Ollscoil. Mhair na Fénaithe ar thuinneamh na héige agus ar
bheagin maoinithe 6 1987 go 1993. Le linn na tréimhse sin, 1éirigh Na Fanaithe naoi ndrdma
thada, ceithre ghearrdhrdma, drdma suiomhoiritinaithe amhdin agus se6 srdide amhdin.
Chomh maith leis sin cuireadh ocht sraith ceardlann ar fail i scoileanna as a 1éiriodh 40
drdma féinchumtha. Cuireadh ceardlanna aonair ar fail i scoileanna ar fud na tire freisin.

D’thas dhd chomhléirit le Pléardca Chonamara as an ngripa, agus dhd scéim chénaitheacha
traendla drimaiochta: ceann i mBaile Chonaill ar an bhFél Carrach, agus ceann in Ullapool
ar chésta thiar na hAlban. (Ni Mhuircheartaigh et al, 2021: 299). Féile Ealaion Phobail na
Gaeltachta ab ea Pléardca Chonamara a thosnaigh in 1991 agus a lean go dti 2015.

Bhi tri aidhm ar leith fite fuaite leis an bhfis a bhi an na Fénaithe:

1. Léirithe proifisiinta a dhéanamh (is é sin, daoine a bheith ag obair go lénaimseartha
ar na léirithe agus na léirithe a bheith ar a laghad ar bith ar chomhchéim le rud ar
bith a bhi le fail i mBéarla).

2. Naléirithe agus an obair ar fad a bhain leo a dhéanamh tri Ghaeilge.

3. Freastal a dhéanamh ar phobal iomldn Gaeilge na tire idir Ghaeltacht agus Ghalltacht.
(Ni Mhuircheartaigh ef al, 2021: 142)

On mbliain 1988 ar aghaidh bhi oifig ag na Finaithe i bhfoirgneamh Chonradh na Gaeilge,
45 Sraid Dominic i gcathair na Gaillimhe. I samhradh na bliana sin céiriodh amharclann
bheag i gceann de na seomrai thios staighre ina mbiodh seomra sui Lady Gregory trath da
raibh. Ni raibh baill an ghrtpa dall ar an nasc le Augusta Gregory (1852-1932) agus an obair
cheannrddaioch a rinne si i mbunt na hAmharclainne Ndisitunta, ceithre fichead bliain

roimhe sin.

An Chartlann

I ngan thios duinn, 6 1988 ar aghaidh, choinnigh Peadar Mac Fhlannchadha, a bhi i bhfeighil
Chonradh na Gaeilge i gcathair na Gaillimhe sna blianta ud, gach ar bhain leis na Fanaithe:
pOstaeir, na cldir le haghaidh na ndrdmai, piosai 6n bpreas, grianghraif, comhthreagras.
Cartlann phointedilte atd ann — ndr tuigeadh a luach i gceart go dti gur thdinig an grapa ar
ais le chéile in Aras na nGael i mi Mhean an Fhémbhair 2017 chun 30 bliain 6 bunaiodh na
Fanaithe a chomoradh agus a cheilitiradh. A bhuiochas don gcartlann a chuir Peadar Mac

Fhlannchadha le chéile, td na seanphdstaeir ar féil, an se6 a chuaigh go Sevilla in 1992: Misitin
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ar Muir ar cheann acu. T4 pdstaer de Pdidin Mhdire, Pdidin Mire ann, leagan stditse den
ngearrscéal Paidin Mhdire le Padraic O Conaire coirithe don amharclann ag Charlie McBride

agus Conor Maguire agus a léiriodh sa Taibhdhearc i mi Feabhra 1992.

N FANAITHE

MISIUN AR MUIR
le Dara O Conaola

294 — 25 IGil. lonad/Venue An Taibhdhearc
Am/Time 4 p.m. Booking Arts Festival Office (091) 67211

Figiur 2: Misitin ar Muir ‘92

T4 comhfhreagras de chuid an ghripa thar thréimhse cheithre né cuig bliana coinnithe
sldn — na hiarrachtai méra a déanadh maoiniu a aimsit do na tograi, an Chombhairle Ealaion
go laidir ina measc. Maireann bailitichdn grianghraf agus piosai 6 na nuachtdin aititla agus
ndisiunta. Nior éirigh leis na Finaithe maoinit ceart a bhaint amach riamh. Thainig an
Chombhairle Ealajon ar bord in 1990 le deontas £6000 ach ba ag brath ar urraiocht a bhi an
graupa den chuid ba mhoé: Telecom Eireann, Bus Eireann, ISPG (Cumann Tairgreoiri Eisc na
hEireann a bhi lonnaithe i gCill Chiarain i gConamara), comharchumainn agus comhlachtai
ditifula. Ba mhoér an cinamh na scéimeanna fostaiochta Teamwork de chuid na heagraiochta

FAS agus fuarthas deontais dirithe 6 Bhord na Gaeilge freisin.
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T4 spéis nua in obair an ghrupa le tamall, go mér mor 6 foilsiodh dhé leabhar le blianta
beaga anuas. Chaith an t-udar agus an tOllamh Emeritus le Béarla in Ollscoil na Gaillimhe
Lionel Pilkington suil siar ar obair na bhFéanaithe in Hardiman & Beyond: The Arts & Culture
of Galway since 1820. Bhain roinnt caibidil de leabhar a foilsiodh in 2021 leis na Fénaithe: O
Chleamairi Go Ceamarai: Drdmaiocht agus Taibhealaiona na Gaeilge faoi chaibidil. T4 caibidil
ag iarbhall de na Fénaithe, Diarmuid de Faoite, san fhoilseachdn sin a chaitheann solas ar
iarrachtai an ghrupa. T4 cuntas gearr agam féin ar bhunt an ghriupa chomh maith céanna.

Bhain na Fénaithe le fuinneamh 6ige, le fis uaillmhianach agus leis an mborradh a bhi
faoi na healajona i gcathair na Gaillimhe i lar na n-ocht6idi. Thdinig Macnas ar an saol sa
bhliain 1986, taca an ama céanna leis na Fénaithe.

Cuireadh tus le Fleadh Scanndn na Gaillimhe in 1989 an bhliain chéanna a thosnaigh
Udarés na Gaeltachta ag eagru ctirsai i 1¢irit teilifise do dhaoine 6 cheantair Ghaeltachta.
Bhi mé féin i measc dharéag a ghlac pdirt sa chéad chursa dé leithéid a cuireadh ar bun i
gConamara i mi na Samhna 198.

M bhi borradh ag teacht faoi scanndnaiocht na Gaeilge, bhi fuinneamh faoin
ambharclannajocht agus an bhliain chéanna, léirigh na Fanaithe i bpdirt leis an gcomhlacht
Deilt 6 Bhaile Atha Cliath Bullai Mharthain, céirit le Sean McCarthy ar scéalta le Donnacha
O Chéilleachair agus a deirfitr Sile Ni Chéilleachair 6 Chuil Aodha i nGaeltacht Mhuscrai.
Tugadh stitrthdir as an bPolainn a bhi lonnaithe i Nua-Eabhrac ag an am, Kazimierz Braun,
chun an obair seo a stditsiti. Tharraing an 1éirid aird an phobail agus na léirmheastéiri ar na

Fanaithe.

Most reviewers hope for a play which they can honestly say only a fool would miss — and with this
play my chance came. (The Irish Times, 24 Samhain 1989)

This delightful company of players. . . convey with great body language, wonderful facial expression

and control of voice that theatre is indeed a universal tongue. (Cork Examiner, 6 Feabhra 1990)

It left an indelible imprint on the minds of the onlookers, who are screaming for innovation in
theatrical forms, having been satiated with too much realism on stage and television set.” (Southern

Star, 24 Feabhra 1990) (Ni Mhuircheartaigh et al, 2021: 302).

Bhi aird na medn go laidir anois ar an ngripa, d’'oibrigh na Fanaithe go dluth 6 1987 leis
na medin d’thonn poibliocht agus aitheantas a bhaint amach da gcuid 1éiridchdn.

Faoin am a léirigh an compdntas an draima Yerma le Federico Garcia Lorca ag Féile
Idirndisianta Ealaine na Gaillimhe i mi Iil 1991, bhi comhlacht beag scanndnaiochta

neamhspledch curtha ar bun agam féin agus fonn orm obair an ghripa a thaifead don scailedn.
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O 1991 ar aghaidh bhi Pat Bracken (1951-2010), puipéadéir 6 Bhaile Atha Cliath ag obair
leis na Fénaithe, chuir obair Phat go mor le stil amharclainne an ghripa. D'oibrigh sé ar an
1éirit1 de Yerma. Leis an drama seo de chuid duine de mhérscribhneoiri na Spainne, bhain an
grupa a thuilleadh aitheantais amach. Ag scriobh d¢ i gcldr an léiritchdin, leag an scanndnoir

Bob Quinn sios an bunts ealaine a bhi lena leithéid de dhrdma a léiriti i gCathair na dTreabh:

Ar bhreathnu dhuit san éadan ar Ghaillimhigh agus ar mhuintir Chonamara, agus ar thuiscint
a bheith agat ar an gcodras treibheach a bhi chomh mér chun cinn sa gcuid sin den tir, is ansin
a thuigfidh t i gceart nach é amhdin go bhfuil an t-aistritichdn seo ar dhrdma Lorca gan locht

ach go bhfuil sé, 6 thaobh na drimaiochta de, dosheachanta agus cinnitunach.

Figitir 3: Pat Bracken (1951-2010),

Puipéaddir leis na Fanaithe in Sevilla

Bhi an ceangal idir an Spdinn agus Gaillimh follasach agus le tabhairt faoi ndeara i
srdideanna na cathrach, in ainmneacha fi4: Pardid na Spainneach, an Péirse Caoch né Spanish
Arch mar a thugtar air i mBéarla. Ar ndéigh bhi trdddil idir Gaillimh agus mér-roinn na hEorpa
ag dul ar aghaidh sa cheathrt agus sa chuigit haois déag:

The Galway merchants traded with counterparts in Spanish, Portuguese and French ports, with
the great medieval English ports of Chester, Bristol, Southhampton and London, and with the
North Sea and Baltic ports at least as far as Liibeck, linking the town to the far-flung networks of
the Hanseatic League. (Prunty & Walsh, 2016: 2)
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Scriobh taistealai darbh ainm H.D. Inglis an méid seo a leanas sa bhliain 1834:

Galway, the capital of the wild west, is a large and on many accounts an extremely interesting town.
I had heard that I should find some traces of its Spanish origin; but I was not prepared to find so
much to remind me of that land of romance. At every second step I saw something to recall Spain
to my recollection. I found the wild entries and broad stairs of Cddiz and Mdlaga; the arched
gateways with the inner and outer railings and the court within — needing only the fountains and

flower vases to emulate Seville. (Inglis, 1835: 22)

Léiriodh Yerma in ollphuball i bPdirc an Athar de Burca lamh leis an gCladach i gcathair
na Gaillimhe. Chuir an se6 - le ceol nuachumtha 6 thear an bhosca Mairtin O’Connor agus

puipéid déanta ag Pat Bracken na léirmheastéiri i mbun pinn an athuair:

However na Fénaithe’s main strength lies in a core cast which has developed over the last four
years to a remarkable level. In Marina Ni Dhubhdin (Yerma), Diarmuid de Faoite (Juan), and
Audrey Ni Fhearghail (Dolores/Old Woman) one finds acting which is expressive confident
and, on occasion, dazzling. (Galway Advertiser, 25/7/91)

Na Fdnaithe have transformed Irish language theatre to such an extent that no longer can it be
considered to be only a poor relation of plays in the King's English. (City Tribune, 19 Itil 1991)
(Ni Mhuircheartaigh et al, 2021: 304)

Bhi an tAonach Mér Domhanda Expo '92 le bheith in Sevilla an bhliain dar gcionn agus
thainig Denis Rafter, Coimisinéir Expo ‘92 thar ceann Rialtas na hEireann chuig Yerma i mi
Itil 1991. Tugadh cuireadh chun na Spdinne do na Fénaithe mar chuid den choméradh a
bhi beartaithe sna Andaldis ar chuaig chéad bliain 6 bhain Criostéir Columbus an tOiledn
Ur amach.

Beartaiodh obair dititil a thabhairt chun na Spéinne in 4it a n-udar féin Lorca a thabhairt
as Eirinn 6 dheas go dti Sevillla. Déanadh céirit ar néibhille den teideal Misitin ar Muir a
scriobh Dara O Conaola as Inis Medin ach a chénaionn anois in Inis Ofrr. Bhain an scéal le
hiomrambh farraige ina raibh cuid mhaith neamhchinnteachta, corraiola agus clampair ach
a thug scéip do na Fénaithe a mbranda féin amharclannaiochta a chur air. Scriobh Lionel

Pilkington, ollamh emeritus le Béarla in Ollscoil na Gaillimhe an méid seo a leanas:

Na Fdnaithe must be counted as one of Ireland’s most intellectually exciting, activist-oriented and
theatrically adventurous theatre groups. That it was not able to continue after 1993 is an indictment
both of the inflexibility of state bodies and, from the mid-1980s, the Irish theatre sector’s disastrous
over-reliance on funding from private businesses. (Cunningham & McDonough, 2023:229)
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Figiur 4: Misitin ar Muir - an se6 a thug na Fanaithe

go Expo ’92 in Sevilla, Lunasa 1992

Na Fanaithe agus a nDan

Cad a tharla do na Fanaithe? Nior éirigh leis an gcompéntas foinse maoinithe le dealramh
a bhaint amach riamh. Is décha gur tairne ina gcénra ab ea an cinneadh in 1993 amharclann
Ghaeilge a mhaoinit san ardchathair. Ach roinnt blianta in dhiaidh theip Amharclann de hide,

mheas stitrthdir na hamharclainne sin gur cheart an maoiniu a bheith tugtha do na Fénaithe:

Overall, however, if you ask Ni Anluain about Amharclann de hlde, she says she wouldn’t have
started from there. The company was set up by its co-funders, Bord Na Gaeilge and the Arts
Council. The fact that Amharclann de hlde wasn’t the initiative of artists was, she says, ‘a shadow’
over it. Looking back, she says, the two state agencies should have just have given the money to Na
Fdnaithe: “They thought it was great that I had a room in Bord na Gaeilge. The first thing on my
agenda was to get out of the place. (Ni Anluain, 2010)

Léirionn an t-dbhar cartlainne ata ar fail cuid de na dushldin, na buaicphointi a bhain le

gluaiseacht ealaine tri mhedn na Gaeilge sna hocht6idi agus sna naochadai.
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T4 an t-d4bhar scanndnajochta ar fad a déanadh ag Expo ’92 in Sevilla mar chuid de mo
chartlann phearsanta féin. Bliain direach tar éis do na Fanaithe filleadh 6n Spdinn, chraol
RTE clar faisnéise faoina dturas den teideal NA FANAITHE - EXPOSE, blaiseadh den

scanndnaiocht a déanadh san Andaltis i samhradh na bliana 1992.

T

™

3
EXPOSE |

Na Fanaithe i Seville &

Figiur s: Na Fanaithe in Sevilla, Linasa 1992

Cartlann na bhFanaithe, Gniomhachas agus an Ghaeilge

Ta spreagadh ar fiil sa chartlann dirithe seo do ghluaiseachtai ealaine dr linne. T4 an t-abhar
a bhaineann leis na Fénaithe coinnithe sldn a bhuiochas do Pheadar Mac Fhlannchadha i
gConradh na Gaeilge, Gaillimh. Nil rochtain poibli ar an dbhar cartlainne seo agus nil c6iria

déanta ar sa ghnéthchiall a bhaineann le cartlannaiocht:

All actions taken to retard deterioration of or prevent damage to cultural material. It involves
controlling the environment and conditions of use, and may include treatment in order to maintain
an object as nearly as possible in an unchanging state. In the case of archival material, moving

image and sound, this may include transfer to another medium. (Bettington et al, 2008: 87)
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Is 1éiri é an caomhnu a déanadh ar an dbhar seo ar fad ar thdbhacht na cartlannaiochta
pearsanta. Baineann suntas inniu leis an gcartlann a chuir Peadar Mac Fhlannchadha i dtoll

a chéile breis is 35 bliain 6 shin.

The development of personal digital archives will affect the long-term preservation of cultural heritage,
the future of cultural and scientific production, and freedom of expression. It will change the balance
between commercial and non-commercial efforts to ensure open long-term access to information,
and change the relationship between institutions and individuals concerned with preservation. And
on our best days, personal archiving may even help us fulfil the Confucian responsibility of being
good ancestors to out descendants. (Hawkins, 2013: 9)

T4 cuntas ar féil i gcartlann na bhFénaithe ar thréimhse a bhi tdbhachtach i mo shaol féin
agus dar ndoigh i saol an da chéad duine eile a d’oibrigh leis an gcompéntas ar shli amhdin

noé eile sna blianta ud.

Cartlanni Digiteach
B’théidir gur finach an it a gcasfai bluire de chartlann na bhFanaithe ort agus béim inniu
ar an digitit agus ar an gcaomhn digiteach. D’oscail cartlannu digiteach caibidil eile ar fad,
solathrajonn teicneolaiochtai digiteacha deiseanna tira. T4 sé nios saordidi dbhar cultdrthaa
chaomhnt agus an oidhreacht chultartha a dhéanamh nios inrochtana d’asdideoiri. T4 athra

tagtha ar rél an duine aonair agus ar r6l na hinstititide i gcaomhnu dbhair:

Jean Monnet, the founding father of the European Union, once said, ‘Nothing is possible without
individuals. Nothing is lasting without institutions.” Individuals instigate new technologies: some
technology lasts and some technology dies, but all of it changes. In some ways, digital media is the
antithesis of the institution and of the very intent of cultural heritage. Institutions are designed to
stand the test of time and thus, create multi-year digital strategies and assemble large task forces to
oversee digital technology with the same intent. Unfortunately, technology changes far too rapidly
for any plan to fully anticipate all of your institutional needs. (Din & Wu, 2015: 49)

Té r6l nios mé ag an duine aonair i leas na hoidhreachta digiti a chur chun cinn. T4 deis
foilsitheoireachta ag aon duine a bhfuil fon cliste ina seilbh, nil aon teorann leis na harddin

atd ar fail:

Now social media platforms enable you to make thousands, if not millions, of new friends who can

learn about your exhibitions, collections, and programs no matter whether they are down the street or
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halfway around the world in a yurt. Social media is shockingly powerful — it changes governments;
it changes lives. This is communication on steroids, and most importantly, it is fundamental to the
way people under 25 engage with each other and with culture. Being able to share, discuss, and

interact with digital content is a way that people connect. (Din & Wu, 2015: 49)

T4 claochld tagtha ar an gcoincheap ‘poibli” agus laghdu ar an eispéireas gripa; tugann
deiseanna teicneolaiochta rochtain gan teorainn don duine aonair. D’théadfai rochtain
ar line ar dbhar a bhaineann leis na Fénaithe a chur ar fdil, mar shampla, ar an suiomh
idirlin: Taisclann Dhigiteach na hEireann (DRI) (https://dri.ie/ie/home-gaeilge/). Is

taisclann dhigiteach i DRI, a sholathraionn caomhnt fadtéarmach agus rochtain ar shonrai

daonnachtai, oidhreachta cultartha agus eolaiochtai soisialta na hEireann. Bealach eile
chun aleithéid a dhéanambh is ea nasc a chur ar fdil ar shuiomh idirlin a bhaineann le réimse
na hamharclannaiochta. Mar shampla, td cuntas ar léiriichdin na bhFanaithe ar fail cheana
féin ar an suiomh Playography na Gaeilge suiomh a bhaineann le hInstitiuid Téatair na

hEireann (https://www.irishtheatreinstitute.ie/) arna mhaoinit ag an gComhairle Ealaion.

Thabharfadh nasc breise ar an suiomh seo tsdideoiri chomh fada le leathanach ina mbeadh
eolas faoi chartlann na bhFénaithe. Bheadh rochtain ar dbhar Gaeilge an ghrapa agus an
thaisnéis in 4it ina bhfuil eolas nios fairsinge faoi amharclann, faoi dhrdmaiocht agus faoi
thaibhealajon na hEireann. Bheadh sé ina acmhainn do scoliri drdmaiochta idir chainteoiri

Gaeilge agus chainteoiri Béarla.

Concluid

D’théach mé le gnéithe den chuimhne, den ghniomhaiochas agus den rél atd ag an gcartlann i
meabhair a bhaint as miotais 6 ré eile i stair na tire a [éirit. Déantar dibhéil uaireanta d’eachtrai
a thit amach i bhfad ¢ shin, léiritear na heachtrai ud faoi sholas na réménsaiochta, mar shampla;
sin é nadur an duine. Is féidir le cartlann ar bith solas nios firinni a chaitheamh ar an aimsir
ata thart. Chuimsigh aistear gearr an ghriipa amharclainne, Na Fanaithe, idir 1987 agus 1993
gnéithe de na taibhealajona atd mar chuid de dhioscursa dr linne: teanga, foirm, stil, maoinid,
lucht féachana. T4 luach foghlama i gcuid den taithi a chas an saol le baill an ghripa agus ta
léargas ar na heachtrai seo i gcartlann a thdinig sldn 6 thionchar mithrécaireach na mblianta.

D’théadfai an trasnu idir an oidhreacht chulturtha agus an oidhreacht dhigiteach a scruda
chun abhar cartlainne ar chuid de stair na hamharclainne in Eirinn é a chur ar f4il do lucht
taighde agus don phobal i gcoitinne. Déanadh tagairt cheana d'Instititiid Téatair na hEireann
agus an rol a d’'théadfadh a bheith aici rochtain ar chartlann na bhFénaithe a sholdthar do
dhaoine a chuireann spéis sa dramaiocht, sa taibhealaion agus san amharclannajocht. Ar

ndoigh, chaithfi aitheantas cui a thabhairt don gcartlannai Peadar Mac Fhlannchadha.
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Coimeddaithe iad lucht cartlainne a chosnaionn agus a chaomhnaionn ar gcuimhni
culturtha ddinne agus do dhaoine a thiocfaidh indr ndiaidh. Roinn George Orwell dearcadh
ar leith ina urscéal 1984: “‘Who controls the past controls the future: who controls the present

controls the past.” (Orwell, 2008: 37)

Figiur 6: Na Fanaithe in 1987, 6 chlé: Marina Ni Dhubhdin, Trevor (o)
Clochartaigh, Columba Tierney, Aodh O Coiledin, Jacqueline Ni Fhearghusa
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Céta Bdn Chriost — 1989, Criostoir O Floinn.
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