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Dearbhu

Dearbhaim gurb é mo shaothar féin ar fad ata sa trachtas seo agus nach bhfuil céim faighte
agam san Ollscoil seo na in aon it eile bunaithe ar aon chuid den saothar seo.



Tiomnu

Tiomnaim an trachtas seo do mo twin

ata taobh liom én tus.



Achoimre

Is i an téis ata & cur chun cinn agam sa trachtas seo go raibh straitéis aistritichain chinnte
ag na haistritheoiri liteartha a d’aistrigh saothair filiochta, ficsin agus neamhfhicsin, 6
Ghaeilge go Beéarla idir tas an fichit haois agus tus an aonu haois is fiche. Ni gé glacadh
leis an drogall at& ar na haistritheoiri liteartha an straitéis a chleachtann siad a mhinit mar
fhianaise nach ann don straitéis. Tri ghnéithe intéacsula agus paraitéacsula a rianu agus a
phlé, is féidir solas a chaitheamh ar an straitéis aistriGichain, patrdin a shoiléirid, agus a
Iéiriu gur sine i slabhra an aistrilichain eachtrannaithe é gach spriocthéacs. Is é an snath
ceangail is soiléire agus is mo tionchar idir straitéis aistritichain na n-aistritheoiri éagsula

gurb € cultur an bhuntéacs an t-aonad aistridichain.

Ni fhéadfai dushlan an choilinitheora a thabhairt da dtabharfai tus aite don dichasu,
no6 ni théadfai aird an léitheora a tharraingt ar chultdr barantdil, dichasach na hEireann
da dtabharfai tus aite don duchasu. Is feiniméan culturtha, frithbheartach é an t-aistriichan
eachtrannaithe 6 Ghaeilge go Beéarla, feiniméan a bhfuil sé mar aidhm leis ddshlan an
chultuir heigeamanaigh a thabhairt. Is idirghabhalaithe agus caomhnoiri cultuir iad na
haistritheoiri eachtrannaithe. T4 doirse cultirtha a n-oscailt acu tri thas aite a thabhairt
don eachtrannd. Is naisiGnaithe cultdrtha iad na haistritheoiri chomh maith, agus iad
meaite ar Usaid fhrithbheartach a bhaint as an aistriuchan liteartha chun deis a thabhairt

do litriocht Ghaeilge na hEireann péirt a ghlacadh i gcomhra idirnaisidinta.

Is féidir aidhm an aistriGchain liteartha 6 Ghaeilge go Béarla a mhinia ar bhealai
éagsula. Ni féidir talamh slan a dhéanamh de gur tionchar ditltach a bheidh ag an
martheanga ar litriocht na mionteanga. Is éard ata a aitia sa trachtas seo gurb ionann an
t-aistrichan eachtrannaithe 6 Ghaeilge go Béarla agus sampla d’ionramhail straitéiseach
theanga an chultdir heigeamanaigh chun tairbhe theanga an chultGir fhrith-
heigeamanaigh. Ta an dioscursa ditltach i leith an aistriichain 6 Ghaeilge go Béarla ag
eascairt as stadas imeallach, iarchoilineach an phobail choilinithe, seachas as mionanailis
ar spriocthéacsanna agus ar straitéisi aistriichain aistritheoiri iarchoilineacha. T4 aird a
tarraingt ag aistritheoiri na filiochta, an fhicsin, agus an neamhfhicsin, ar eileacht chultar

an bhuntéacs tri ionramhail straitéiseach theanga chumhachtach an choilinitheora.



Buiochas

Is mian liom buiochas a ghabhail le Deirdre, ata cinedlta agus flaithitil i gconai, agus le

Robert agus Domhnall as tacu liom ar bhealai éagsula.

Is mian liom buiochas a ghabhail leis an Dr Louis de Paor, stiurthdir an trachtais, as spéis
a léirid sa taighde 6n gcéad 1& a ndeachaigh mé chun cainte leis, as gach rud a scriobh mé
le linn dom a bheith i mbun taighde a l1éamh, agus as ceisteanna a spreag machnamh a
chur. Is mian liom buiochas a ghabhail leis an Dr Leo Keohane as léachtai spreagula a
thabhairt, agus mo spéis a mhuscailt i 1éann an iarchoilineachais. Mile buiochas freisin
leis an Dr Debora Biancheri agus leis an Dr Ailbhe Ni Ghearbhuigh a chuir comhairle
orm sna laethanta tosaigh. Taim buioch freisin den Dr Aingeal Ni Chualain as dréacht

iomlan den trachtas a léamh agus a tuairimi a roinnt liom.

Taim buioch freisin den Dr Nessa Cronin agus Samantha Williams agus d’fthoireann uile
lonad an Léinn Eireannaigh, agus de na taighdeoiri Ph.D. at4 ag triall ar Mheitheal le
blianta beaga anuas as cur leis an diospoireacht. Mile buiochas freisin le baill Choiste
Taighde larchéime lonad an Léinn Eireannaigh — An tOllamh Mary Cawley, An Dr Lillis
O Laoire, An tOllamh Sean Ryder, agus An Dr Tony Varley.

Taim buioch freisin d’Ollscoil na hEireann, Gaillimh, as an taighde seo a mhaoiniu faoi

Scéim Scolaireachtai Taighde Dochtuireachta na Gaillimhe.
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Réamhra

Réamhra

Is i an téis atd & cur chun cinn agam sa trachtas seo go raibh straitéis aistritichain chinnte
ag na haistritheoiri a d’aistrigh saothair liteartha 6 Ghaeilge go Béarla idir tus an fichia
haois agus tis an aont haois is fiche. Biodh is go bhfuil léirmheas & dhéanamh ar shaothair
aistrithe on trath a raibh Matthew Arnold ag cur is ag cuiteamh faoin gcur chuige a ghlac
aistritheoiri €éagsula a d’aistrigh eipici éagstila Homer (1861), ni ann do mhodheolaiocht
fhorordaithe do thionscadal taighde idirdhisciplineach cosuil leis an tionscadal seo. Mar
ata maite ag Maria Tymoczko, ni ann do chreat teoiricitiil amhain chun an t-aistriichan
iarchoilineach a mhinid (Translation in a Postcolonial Context 34). Is tionscadal taighde
tastala hipitéise € seo mar sin, agus is i an hipitéis ata & cur chun cinn agam go raibh
straitéis aistritichain chinnte ag na haistritheoiri a d’aistrigh saothair filiochta, ficsin agus
neamhfhicsin, 6 Ghaeilge go Béarla, idir tas an fichid haois agus tus an aonu haois is
fiche.

Go dti seo, nil mionanailis agus mionphlé déanta ar straitéis na n-aistritheoiri
liteartha a bhfuil saothair liteartha aistrithe 6 Ghaeilge go Béarla acu. Biodh is go bhfuil
deis & tabhairt ag na haistritheoiri do scribhneoiri Gaeilge na hEireann pairt a ghlacadh i
gcomhrd idirnaisiunta, nil plé mar is cui déanta go foill ar impleachtai dearfacha na
straitéise a chleachtann siad (Cronin, Translating Ireland 178). Ba i rith an fichid haois a
scriobhadh na buntéacsanna Gaeilge a roghnaiodh don tionscadal taighde ilseanra seo. |
measc na bpriomhchuiseanna a bhi leis seo, ta speis agam i litriocht na Nua-Ghaeilge,
agus bhi a fhios agam go raibh déthain buntéacsanna ann le hiniuchadh cuimsitheach a
dhéanamh ar straitéis an aistritheora. Chomh maith leis sin, tasphointe maith ba ea an
téacs-anailis a bhunu ar sheanrai éagsula chun cosulachtai agus difriochtai a aithint, agus
i ndeireadh na dala, morphatriin a phlé. Is € an mérphointe a d’eascair as an gcur chuige
ilseanra seo go bhfuil léargas & thabhairt don Iéitheoir Béarla ar phriomhthéamai agus ar
mhor-udair litriocht Ghaeilge an fichid haois tri mhean an aistritchain eachtrannaithe go

Béarla.



Réamhra

Forbairt Léann an Aistritichéain

Ba sa bhliain 1972 a cheap James Holmes an téarma “translation studies” (Hermans,
Translation in Systems 8). Ba sna blianta ina dhiaidh sin a tarraingiodh aird ar an
ionramhail straitéiscach a d’fhéadfadh a bheith i gceist leis an aistriaichan. Ba in The
Manipulation of Literature, mar shampla, a scriobhadh an abairt shuntasach seo, ‘From
the point of view of the target literature, all translation implies a degree of manipulation
of the source text for a certain purpose’ (Hermans 11). Ba sna 1960idi a cuireadh dlus le
Iéamh tuairisciil agus cdrasach ar an aistritichan, agus ba sa bhliain 1985 a fograiodh gur
paraidim nua i Léann an Aistrilichain ba ea léann tuairiscidil an aistriGichain. Ba i an
nuacht a bhain leis an gcur chuige tuairiscitil ag an am go raibh béim & leagan ar an
aistriuichan a bhi déanta, agus ar na cuiseanna a bhi leis an aistriichan a dhéanamh,

seachas ar threoracha a thabhairt maidir le conas aistritichan a dhéanamh:

Instead of providing guidelines for the next translation to be made and passing
judgement on any number of existing ones, the descriptive method takes the
translated text as it is and tries to determine the various factors that may account for
its particular nature. . . . the focus is primarily on translational norms and on the
various constraints and assumptions, of whatever hue, that may have influenced the
method of translating and the ensuing product . . . explanations are sought for the
impact the translation has on its new environment (Hermans, The Manipulation of
Literature 12-13).

Bhain tabhacht ar leith le tuiscinti theoiricithe Scoil na hlonramhala mar gur fianaise ba

ea a dtuiscinti siud go raibh athrd tagtha ar Léann an Aistriichain:

What they have in common is, briefly, a view of literature as a complex and
dynamic system; a conviction that there should be a continual interplay between
theoretical models and practical case studies; an approach to literary translation
which is descriptive, target-oriented, functional and systemic; and an interest in the
norms and constraints that govern the production and reception of translations, in
the relation between translation and other types of text processing, and in the place
and role of translations both within a given literature and in the interaction between
literatures (Hermans, The Manipulation of Literature 10).

Glactar leis gurb é an chomhdhail a reachtaladh i Lovain sa bhliain 1976 tas Léann an
Aistriuchain (Gentzler, “Foreword” xi). Ba ina dhiaidh sin a tugadh borradh faoi deara sa
lion foilseachan faoi theoiric agus praitic an aistriichain. 1 measc na mdérshaothar a

foilsiodh de thoradh na comhdhéla sin ta Translation Studies (1980) le Susan Bassnett.
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Sna blianta ina dhiaidh sin foilsiodh roinnt mhaith saothar a raibh béim ar leith & leagan
iontu ar noirm aistritchain, agus ar bhonnsraith idé-eolaioch an aistridchain, Translation,
Rewriting, and the Manipulation of Literary Fame (Lefevere 1992); The Translator’s
Invisibility (Venuti 1995); Constructing Cultures (Bassnett and Lefevere 1998); agus
Postcolonial Translation (Bassnett and Trivedi 1998) ina measc. Ag deireadh na 1990idi
d’thoilsigh St. Jerome Press sraith leabhar dar teideal Translation Theories Explained.
Ina measc bhi Translation and Empire (Robinson 1997); Translating as a Purposeful

Activity (Nord 1997); agus Translation in Systems (Hermans 1999).

Is fianaise iad teidil na saothar sin ar an gcasadh nua i Léann an Aistrilichain;
casadh i dtreo na tuisceana gur seift ionramhala; seift cruthaithe cultdir; agus seift
iarchoilineach é an t-aistriichan liteartha. Ni go dti an bhliain 1998 a foilsiodh an leagan
speisialta den iris The Translator: Translation and Minority, curtha in eagar ag Lawrence
Venuti. Ni go dti 2005 a foilsiodh Less Translated Languages (Branchadell and West),
an chéad bhailitichan d’aisti dirithe ar theangacha arb iad ceisteanna cumhachta an snath
ceangail eatarthu, an Chatal6inis agus an Spainnis, agus an Ghaeilge agus an Beéarla, mar
shampla. D’¢irigh le Susan Bassnett agus André Lefevere (1998) aird a tharraingt ar
fhéidearthachtai ionramhala an aistriichain tri dhiriu ar cheisteanna cosuil le conas a
roghnaitear buntéacsanna; cén rél ata ag an aistritheoir, ag an eagarthdir, ag an
bhfoilsitheoir, agus ag an bpatrin; céard iad na critéir ar a mbunaitear straitéisi
aistriuchain; agus cen glacadh a bheidh ag an léitheoir leis an spriocthéacs (Gentzler,
“Foreword” xi). Is ceisteanna iad sin a bhfuil plé déanta agam orthu sna caibidli a

bhaineann le haistrid na filiochta, an fhicsin, agus an neamhfhicsin.

Forbairt na Modheolaiochta

Glacaim leis go bhfuil mionanailis théacsuil, ghrinnsuileach mar aon le culra
comhthéacsuil le cur san aireamh sular féidir breithiinas tomhaiste a thabhairt ar straitéis

aistriichain:

Instead of pointing the finger at all kinds of “mistakes” I would like to analyze the
framework within which those “mistakes”, which are the result of ignorance in
some cases, but much more often of a conscious strategy, a conscious compromise
between two epistemological constructs, are made (Lefevere, Essays in
Comparative Literature 132).



Réamhra

Chuige sin, ba Iéir 6n tis go mbeadh r6l larnach ag mionanailis théacsuil sa chreat
modheolaioch i.e. an spriocthéacs Béarla a chur i gcomparaid leis an mbuntéacs Gaeilge.
D’fhonn modh anailise a fhorbairt chun tabhairt faoin téacs-anailis chomparaideach,
chinn mé go mbeadh sé tairbheach cur chuige heorastuil a aireamh sa chreat
modheolaioch. D4 réir sin, thosaigh mé le haistriichan trialach, modh anailise a Uséidtear
go coitianta i gcomhthéacs Léann an Aistrilichdin chun nasc a chruthl idir na srianta
éagsula a mbionn tionchar acu ar straitéis aistriichain (Lefevere, Essays in Comparative
Literature 137). Tasc filntach agus tasphointe maith ba ea é seo mar gur tharraing sé
m’aird ar na dushlain agus ar na cinealacha cinnti a d’théadfadh a bheith le déanamh ag
an aistritheoir liteartha. De réir a chéile thainig sé chun soiléire go raibh na ceisteanna a
bhi ag déanamh imni domsa ag déanamh imni do na haistritheoiri mar go raibh
éagsulachtai le tabhairt faoi deara sna spriocthéacsanna. Ni hé an cur chuige céanna a
chleacht na haistritheoiri nuair a bhi mireanna cultdr-theoranta & n-aistrid acu, mar
shampla. E sin raite, de réir a chéile bhi patrdin agus costlachtai le tabhairt faoi deara i
measc na n-éagsUlachtai. Diaidh ar ndiaidh, thainig sé chun solais go raibh na
haistritheoiri ar fad ag tabhairt tus aite don eachtrannd agus go raibh bealai éagsula acu
chun é sin a dhéanamh. Ba léir gur bhain tabhacht ar leith le modh aistrithe mireanna
cultar-theoranta, mireanna arb ionann iad agus ° . . . elements relevant to the SL text, but
absent from the cultural context of the TL . . . > (Catford 49). Ba léir freisin go raibh
tabhacht leis an Gsaid a bhain na haistritheoiri as Béarla na hEireann mar go raibh a gcinnti
ag teacht leis an gcomhairle a chuir John Millington Synge ar scribhneoiri na hEireann
i.e. mothd agus meon na Gaeilge a aistrii go Béarla da mba mhian leo aird an domhain

mhoir a tharraingt ar an tir bheag seo (Kiberd, Idir Dha Chultar 95).

Is léir, d& réir sin, gur éiligh an téis ata a cur chun cinn agam modheolaiocht
ilchodach. |1 measc na mireanna a bhi le cur san aireamh sa ghréasan anailise, bhi
mionanailis chomparaideach idir buntéacsanna agus spriocthéacsanna; proifil na n-
aistritheoiri liteartha; impleachtai straitéiseacha stadas theanga an bhuntéacs agus stadas
theanga an spriocthéacs; féidearthachtai straitéiseacha; agus an Iéitheoir samhalta.
Buntuiscint mhodheolaioch is ea go bhfuil leideanna maidir leis an straitéis aistritichain
le fail i gcomhphairteanna éagsula den fhiontar aistriGichain, ni sna spriocthéacsanna
amhain. Da réir sin, baineann tabhacht leis na paraitéacsanna éagsula, lena n-airitear
teideal agus clidach an spriocthéacs; leirmheasanna; agallaimh déanta ag aistritheoiri;

ailt tuairimiochta; agus saothair féin-aistrithe aistritheoiri éagsula.



Réamhra

Tri idé-eolaiocht an aistritheora a chur san aireamh, d’éirigh liom deis fadhbaithe
a chruthG — deis chun an tuairim neamhcheistithe gurb ionann an t-aistridchan 6
mhionteanga go mortheanga agus pluchadh na mionteanga, a iompd bunoscionn. Ina
dhiaidh sin, d’thonn tabhairt faoin taighde go corasach, ghlac mé leis gurb ¢é cur chuige
an chés-staideir an modh ab oiritnai le tabhairt faoin anailis ilseAnra. D’éascaigh an cur
chuige seo patruin a thabhairt faoi deara agus moérphointi a phlé até ionadaioch don mhéid
ata ag tarlu san fhiontar aistriichain tri chéile. Is cur chuige é seo a bhfuil bunus agus
glacadh leis i gcomhthéacs Léann an Aistrilichdin (Hermans, The Manipulation of
Literature 11).

Is iad na cés-staidéir foinse na sonrai eimpireacha ar a bhfuil an argdint ata a cur
i gcas agam bunaithe. Anailis chomparaideach ordlathach idir an spriocthéacs agus an
buntéacs a bhi i gceist (Catford 27). Is ag leibhéal léacsach a cuireadh tus leis an anailis
i.e. an raibh cosulacht le tabhairt faoi deara idir focail an bhuntéacs agus focail an
spriocthéacs. Ina dhiaidh sin, diriodh ar leibhéal na habairte; ar leibhéal an spriocthéacs;
ar leibhéal an tseanra; agus i ndeireadh na dala, ar leibhéal chultdr an bhuntéacs. Bhain
tabhacht ar leith le gach leibhéal anailise; ni fhéadfadh mé tabhairt faoi anailis ar leibhéal
chultdr an bhuntéacs murach gur thug me faoi deara nach raibh dilseacht iomlan ar
leibhéal léacsach le tabhairt faoi deara i gcasanna airithe. Ba é a bhi mar aidhm ag na
haistritheoiri aird a tharraingt ar chultir an bhuntéacs, agus d’¢irigh leo ¢ sin a dhéanamh
tri mhidhilseacht straitéiseach agus chomhfhiosach ar leibhéal an fhocail; na habairte; an
ailt; an ghearrsceil; an dain; na diolama; agus an tsaothair iomlain. Ta guagacht il-leibhéil
i gceist, ach ta seasmhacht agus dilseacht le tabhairt faoi deara ar leibhéal an chulttir agus

na straitéise eachtrannaithe.

Ceithre chaibidil ar fad ata sa trachtas. Is bunaithe ar thorthai na gcas-staidéar ata
Caibidil Il — aistrid na filiochta; Caibidil 111 — aistrid an fhicsin; agus Caibidil IV — aistrid
an neamhfhicsin. Ba i an tslat tomhais a bhi ann agus na cas-staidéir & roghnd gurb ionann
iad agus deis diriu ar straitéisi aistritheoiri ar leith, seachas ar shaothair le hudair ar leith.
Is ar shaothar aistrithe Nuala Ni Dhomhnaill atd cas-staidéar Chaibidil Il bunaithe. Is
ionann an céas-staidéar seo agus deis anailis a dhéanamh ar dhanta aistrithe ag triar fili-
aistritheoiri i.e. Michael Hartnett, Paul Muldoon, agus Eiléan Ni Chuilleanain. Is ar
shaothar aistrithe Mhairtin Ui Chadhain até cas-staidéar Chaibidil 111 bunaithe. Is deis é

an cés-staidéar seo mionanailis a dhéanamh ar aistritichain déanta ag Eoghan O Tuairisc;
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Réamhra

Louis de Paor, Lochlainn O Tuairisg, agus Mike McCormack; Alan Titley; agus Liam
Mac Con lomaire agus Tim Robinson. Is ar mhérshaothar Thomais Ui Chriomhthain, An
tOilednach, ata cés-staidéar Chaibidil 1V bunaithe. Is deis € an cas-staidéar seo
mionanailis a dhéanamh ar straitéis aistritheoiri a bhi i mbun aistritichain ag tus an fichiu
haois, Robin Flower, agus ag deireadh an fichiG haois, Garry Bannister agus David
Sowby. Gné thabhachtach de gach cas-staidéar ba ea praifil na n-aistritheoiri d’fthonn cur
leis an itid gur ar bhonnsraith idé-eolaioch ata an fiontar seo tdgtha. Ta an ghné seo
fiorthdbhachtach ¢ tharla citnas a bheith le brath sa chur sios a dhéanann aistritheoiri ar
na straitéisi a chleachtann siad (Cronin, “Movie-Shows from Babel” 62). Ni hionann an
citinas sin agus fianaise nach raibh straitéis chinnte ag na haistritheoiri; ni chiallaionn sé

nach féidir, nd nach fid, an straitéis a oibrid amach.

Gné eile fés den mhodheolaiocht ba ea an ghné bhibleagrafach i.e. moérliosta de
na saothair aistrithe a chur i dtoll a chéile. Ni raibh aon bhealach amhain le tabhairt faoin
liosta seo a thiomsu; bhi cuardach, cros-seiceail agus athsheicedil i bhfoinsi cldite agus ar
line i gceist. Ba idir tds an fichil haois agus tus an aonu haois is fiche a foilsiodh na
buntéacsanna agus na spriocthéacsanna. Is ionann an liosta seo agus fianaise ar
fhrithbheartaiocht iarchoilineach na litriochta frith-heigeamanai i gcoinne iarmhairti an
phroisis choilinithe. Is fianaise € an morliosta freisin nach bhfuil litriocht Ghaeilge na
hEireann saor 6 thionchar gluaiseachtai liteartha an domhain mhair. T4 bearna sa litriocht
aistrithe sa tréimhse iarchogaidh, mar shampla, pointe a spreagann ceisteanna maidir le
staid na litriochta in Eirinn agus go hidirnaisitnta thart ar na blianta sin. T4 cothromaiocht
chantnach agus chiigeach le tabhairt faoi deara, pointe a spreagann ceisteanna maidir le

rol cothromaiochta culttir a bheith & chomhlionadh ag an aistrichan eachtrannaithe.

Gné eile den taighde ba ea an anailis chartlainne; chinn mé ag tus an taighde gurbh
fhid roinnt ama a chaitheamh i mbun Chartlann Eoghain Ui Thuairisc a scrada. Deis ba
ea an anailis chartlainne chun teacht ar thuilleadh eolais maidir le hidé-eolaiocht an
aistritheora. Cé gur beag tagairt atd déanta don abhar cartlainne i gcorp an trachtais,
léargas ann féin ba ea an t-abhar cartlainne ar an dua a chaith O Tuairisc leis an
scribhneoireacht; leis an léirmheastoireacht; agus leis an aistriichan. Gné thabhachtach
eile den chreat modheolaioch ba ea tumléitheoireacht in dha réimse go hairithe i.e. teoiric
an aistriuchdin agus litriocht Ghaeilge an fichiu haois. B’¢igean chomh maith, chun plé a

dhéanamh ar bhearnai sa litriocht aistrithe sa ré iarchogaidh go mér mér, staid litriocht

6
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Bhéarla na hEireann a chur san aireamh. Nior cuireadh an comhthéacs idirnaisitinta as an
aireamh ach oiread. Chuige sin, bhain tri aidhm ar leith leis an tumléitheoireacht. Ar an
gcéad dul sios, deis ba ea an Iéirmheas litriochta an litriocht a bhi abhartha don taighde a
aimsid agus a ransd. Ar an dara dul sios, tri eolas a chur ar an litriocht dbhartha, bhi ar
mo chumas abharthacht agus nuacht mo thaighde féin a mheas. Ar an tritl dul sios, de réir
a chéile bhi ar mo chumas an litriocht ab &bhartha do mo thaighde féin a roghnu, agus
cinneadh tomhaiste a dhéanamh maidir le conas abharthacht na litriochta tanaisti a

nascadh le torthai an taighde eimpirigh.

Ba 1 rith na tréimhse tumléitheoireachta, mar shampla, a tarraingiodh m’aird ar na
téarmai a bhi in Usaid ag teoiricithe thar a cheile, agus ar an bhféidearthacht go bhféadfadh
téarmai éagsula a bheith ag freagairt do na coincheapa céanna i gcasanna airithe. Is
fianaise i guagacht na sainmhinithe gur léann beo é Léann an Aistritichain. Is pointe é seo

a bhfuil aird tarraingthe ag teoiricithe thar a chéile air:

Lefevere approves of Nida’s “dynamic equivalence”, a concept that now, with the
increasing recognition of Schleiermacher’s contemporary importance must be
viewed as an egregious euphemism for the domesticating translation method and
the cultural political agendas it conceals (Wong 398).

Sampla eile fés is ea gurb ionann “minoritizing translation” agus ‘“foreignizing
translation” sa Dictionary of Translation Studies (Shuttleworth and Cowie 1997). Chomh
maith leis sin, t& go leor téarmai éagsula in Usaid ag teoiricithe éagsula ata ag teacht leis
an mbri a luaigh Schleiermacher le dichast agus le heachtrannd. Ina measc ta “illusory /
non-illusory translation”; “overt / covert translation”; “documentary / instrumental
translation”; agus “fluent / resistant translation” (Pym 32). Ta an miniu ata tugtha ag
Martha Cheung ar “thick translation”, mar shampla, ag teacht le mo thuiscintse ar
choincheap an eachtrannaithe (24). Ar an lamh eile, nil mo thuiscintse ar an rud is litriocht
mionteanga ann i.e. is litriocht mionteanga i litriocht na Gaeilge i gcomparaid le litriocht
an Bhéarla, ag teacht le tuiscint Gilles Deleuze agus Félix Guattari ar an rud is litriocht
mionteanga ann, ‘A minor literature is not the literature of a minor language but the

literature a minority makes in a major language’ (16).

Fianaise eile fos nach féidir seasmhacht a lua le forbairt Léann an Aistritichain,

an Gsaid ata & baint as an téarma ilchéras. Bhiodh an téarma ilchéras (Even-Zohar 1979)
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in Gsaid ag Gideon Toury (1980) sular iompaigh sé ar an téarma Léann Tuairisciuil an
Aistridchain. Ni hionann sin agus a r4, &fach, nach ionann tuiscint Even-Zohar agus
Toury, n4 nach bhfuil tairbhe le baint as tuiscinti na beirte. M& ghlactar leis gurb ionann
an t-ilchoras agus creat neodrach, neamh-eitnealarnach chun cumhacht agus caidreamh a
phlé (Lefevere, Manipulation of Literary Fame 10), ta suntas leis sa chomhthéacs seo.
Diol spéise freisin is ea nach bhfuil an téarma ilchéras ligthe i ndearmad ag teoiricithe
aistridichdin le blianta beaga anuas (Robinson, Translation and Empire 104).

Ta cosulachtai idir “dominated-dominating model” Max Dorsinville (Ashcroft et
al. 33) agus mo thuiscintse ar eachtrannu agus ddchasi. Anuas air sin, d’théadfai glacadh
leis an aistriuchan liteartha 6 Ghaeilge go Béarla mar shampla de choibhéis fhoirmiuil,
agus ta an éifeacht chéanna ag coibhéis fhoirmidil agus ag eachtrannd ar leitheoir an
spriocthéacs. Pointe nach bhfuilim ag glacadh leis, afach, is ea gurb ionann tus aite a
thabhairt don choibhéis fhoirmiuil agus islit céime do rdl an aistritheora (Tymoczko,
“How Distinct are Formal and Dynamic Equivalence?” 63). A mhalairt ata i gceist sa
chomhthéacs seo. Ta sé maite ag Eugene Nida, mar shampla, gur ann do leibhéil éagsula
aistriuchain, ‘There are different levels of translation, ranging from the word at one
extreme to the entire work as the unit of translation at the other’ (25). Taim ag maiomh,
afach, go bhfuil extreme eile le cur san aireamh nuair is aistriuchan 6 mhionteanga go
martheanga até i gceist i.e. cultur an bhuntéacs. Is ionann an tuiscint sin agus fianaise ar
neamhthabhacht na coibhéise foirmiula agus na coibhéise dinimiciula, de réir thuiscint

Nida, sa chomhthéacs aistridchain faoi chaibidil:

... formal equivalence ‘focuses attention on the message itself, in both form and
content. In such a translation one is concerned with such correspondences as poetry
to poetry, sentence to sentence, and concept to concept.’ . . . Dynamic equivalence
is based on the principle of equivalent effect, i.e. that the relationship between
receiver and message should aim at being the same as that between the original
receivers and the SL message (Bassnett, Translation Studies 33).

Is fianaise iad na pointi thuasluaite go mbaineann tabhacht le modheolaiocht a fhorbairt
a chabhroidh liom aidhmeanna an taighde a chomhlionadh; glacaim leis nach ga go
mbeadh tairbhe le baint as na coincheapa is mé cail, né ba mho cail, ag tréimhsi thar a

chéile.
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Céimeanna na Mionanailise Téacsula

We do not need to judge, we need to know . . . (Lefevere, Essays in Comparative
Literature 136).

Is de reir a chéile a chinn mé ar na céimeanna éagsula a bhi le cur san aireamh chun bonn
laidir fianaise a chur faoin téis atd & cur chun cinn agam. Is ionann an cinneadh
comhfhiosach a rinne mé breithitnais luachéla a sheachaint agus a mhaiomh go bhfuil
diospoéireachtai airithe neamh-abhartha sa chomhthéacs seo i.e. do-dhéantacht an
aistriichain liteartha; aistritheoiri maithe agus droch-aistritheoiri; dea-aistrilichan agus
droch-aistriichan:

Translation cannot produce total accuracy because there is no way of determining
what total accuracy would consist of. It is therefore pointless to continue to think
of translation in terms of demands for equivalence “in all respects at once”
(Hermans, Translation in Systems 19).

De réir a cheile, ba léir nach raibh tairbhe le baint as creatai teoirice airithe ach oiread i
bhfianaise phriomhaidhm an taighde seo. Ta creatai airithe ann ar bealai iad chun fiontar
aistriuchain a mhinia, ach nach bhfuil ag cur aon rud sa bhreis leis an bplé ata ag eascairt
as déscaradh an eachtrannaithe / an duchasaithe. D’fhéadfai a mhaiomh, mar shampla,
cosulacht a bheith idir manla Jerome agus an t-aistridichan litriail; costlacht a bheith idir
munla Schleiermacher agus an straitéis eachtrannaithe; agus costlacht a bheith idir manla
Horait agus an straitéis dichasaithe (Gentzler, “Foreword” xii). Chomh maith leis sin, le
himeacht ama ba léir nach raibh an oiread sin tairbhe le baint as teoirici teangeolaiocha
sa chomhthéacs airithe seo, cé nach ionann é sin agus a ra nach raibh coincheapa

teangeolaiocha le cur san aireamh 6 thrath go chéile.

Nil tairbhe ag baint le mionphlé a bhunu ar dho-aistritheacht téarmai thar a chéile

nuair is é cultdr an bhuntéacs an t-aonad aistritchain:

Even if it is granted that translators must pay scrupulous attention to textual issues
and to individual words, it is obvious that there is more to a text, particularly a
literary text, than the words (Tymoczko, Translation in a Postcolonial Context
270).



Réamhra

Nil an tuiscint seo as alt lena bhfuil ag tarld i gcomhthéacs Léann an Aistridichain tri
chéile. T go leor teoiricithe, 6 na 1970idi anonn, ag glacadh leis nach leor an cur chuige
teangeolaioch chun gach comhthéacs aistritchain a phlé agus a mhiniu (Vermeer, “What
Does it Mean to Translate?”” 29). Is léir nach bhfuil cur chuige na n-aistritheoiri ag teacht
le cur chuige an aistritheora fhocleolaiochta, mar shampla; aistritheoir arb é soiléireacht
agus seachaint na doiléire a bhionn ag déanamh imni d6 (Tymoczko, Translation in a
Postcolonial Context 268). Diol spéise freisin € a bheith sonraithe ag Tymoczko nach
mbionn an t-aistriichan i riocht na seifte dichoilinithe mar thoradh ar an aistriichan
focleolaiochta riamh (Translation in a Postcolonial Context 269). Is é ata mar aidhm leis
an aistriuchan dichoilinithe cultuir eile a chur ar a shdile don léitheoir trina theanga féin
(Hui 203).

Ag teacht leis an tuiscint sin, ta sé luaite ag Tymoczko gurb ionann an t-aistriichan
Béarla a rinneadh ar na scealta Ruraiochta agus iarracht “ . . . to counter the
depersonalization that colonized peoples suffer under colonialism . .. * (“Translation in
the Crucible of Modernity” 127). Ta an rud céanna i gceist leis an aistrichan 6 Ghaeilge
go Bearla; is seift dichoilinithe €, iarracht an cultdr réamhchoilineach a athghabhail. Ta
an cultar frith-heigeamaineach ag diulti don chultar heigeamaineach, d’thoinse na
cumhachta i bhfocail eile. Ta sé luaite ag Amilcar Cabral go n-eascraionn luach an
chultair mar ghné fhrithbheartach 6 laistigh den chultur frith-heigeamaineach (54). Ni leis
an geultar heigeamaineach, mar shampla, a bhaineann an comhlacht foilsitheoireachta is
minice até luaite in Aguisin I i.e. is leabhair Ghaeilge a fhoilsionn CI6 lar-Chonnacht. Is
cultar maothaithe (muted) (Showalter 189) seachas cultdr athshuite (relocated) é cultar
na Gaeilge. Ta tabhacht leis an bpointe sin agus tionchar an chdrais phatrinachta ar an
bhfiontar aistriichain & phlé. Ciallaionn sé go bhféadfadh foinse cumhachta an chérais
phatrinachta a bheith fréamhaithe i gcultdr na mionteanga, no i gcultdr na mortheanga.
Mas fréamhaithe i gcultlr na mionteanga ata an comhlacht foilsitheoireachta, agus mura
bhfoilsionn sé leabhair Bhéarla de ghnéath, bheifi ag suil gur ag an eachtrannd a bheadh
an lamh in uachtar. Ta sé sin ag teacht leis an tuiscint go mbionn tionchar suntasach ag
an bpéatran, ni hamhain ar na buntéacsanna a roghnaitear lena n-aistriu, ach ar na straitéisi

aistriuchain freisin (Lefevere, Essays in Comparative Literature 131).

Is leabhair Ghaeilge a fhoilsionn CI6 lar-Chonnacht. Is leabhair Bhéarla a

fhoilsionn Poolbeg Press. Nuair a bhreathnaitear ar Aguisin 1, is eisceacht é The King'’s
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English (O’Sullivan 1987) sa mhéid is gurb é First Impressions, comhlacht
foilsitheoireachta lonnaithe i bParas, a d’thoilsigh é. Chomh maith leis sin, is eisceacht é
The Small Fields of Carrig (O’Clery 1929), leagan Béarla de Cursai Thomais (Mac Giolla
lasachta 1929), ar an mbonn gurb é Heath Cranton, comhlacht Sasanach, a d’thoilsigh an
spriocthéacs. Ni hé sin an t-aon eisceacht a d’théadfai a lua leis an spriocthéacs airithe
seo, afach. Is saothar € Cdrsai Thomais a scriobhadh lena aistrit go Béarla agus go
suimidla a phlé inti, agus lena chruthu gur cheart an Ghaeilge a aireamh i measc teangacha
cailitila na cruinne (O Ceallaigh 313). Eisceacht eile fos é Oxford University Press,
comhlacht Sasanach eile at4 tiomanta don chineal saoil a caitheadh ar na Blascaodai a
chur ar a suile do léitheoiri an domhain mhair. D4 réir sin, biodh is go bhfuil eisceachtai
le tabhairt faoi deara ag leibhéil éagsula, ta priomhphatruin le tabhairt faoi deara chomh
maith, priomhphatrdin a bhfuil rian an eachtrannaithe orthu. T4 tus aite a thabhairt don
eachtrannt ag gach comhlacht foilsitheoireachta, beag beann ar shuiomh an chomhlachta,

agus ar bhliain foilsithe an spriocthéacs.

Ba i rith chéim na mionanailise téacsula freisin a thainig ceann de na patruin is
sofheicthe ar fad chun solais i.e. nil an chuma ar na spriocthéacsanna gur buntéacsanna
iad. Ni fhéadfadh aon chinedl léitheora liofacht léitheoireachta a lua leis na

spriocthéacsanna de réir shainmhinit Lawrence Venuti ar an rud is liofacht ann:

Under the regime of fluent translating, the translator works to make his or her work
“invisible”, producing the illusory effect of transparency that simultaneously masks
its status as an illusion: the translated text seems “natural,” that is, not translated
(Translator’s Invisibility 5).

Is fianaise iad na spriocthéacsanna nach é a bhi mar aidhm leis an bhfiontar aistriGchain

seo cultdr an bhuntéacs a chur in oiritint do chultdr an spriocthéacs:

The aim of translation is to bring back a cultural other as the recognizable, the
familiar, even the same; and this aim always risks a wholesale domestication of the
foreign text, often in highly self-conscious projects where translation serves an
appropriation of foreign cultures for agendas in the receiving situation, cultural,
economic, political (Venuti, Translator’s Invisibility 14).

Fianaise eile fos gurb € sin a bhi i gceist is ea nach bhfuil saintréithe na trédhearcachta le

sonrd sna spriocthéacsanna i.e. liofacht léitheoireachta; easpa frasail chiotach; leaganacha
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cainte nadudrtha né soiléire; agus comhréir chruinn (Venuti, Translator’s Invisibility 248).
Is fianaise i an téacs-anailis ata déanta agam gurb é glanmhalairt shainmhinit Venuti ata
i gceist i.e. t& aird chultdr an spriocthéacs & tarraingt ar chultir an bhuntéacs trid an
aistrilichan eachtrannaithe. Pointe inchomparéide is ea go bhfuil sé maite ag Venuti go
nglacann Eugene Nida leis gur dh& ni nach féidir iad a scaradh éna chéile an liofacht agus
an dachast (The Translator’s Invisibility 98). Chomh fada is a bhaineann leis an
aistrichan 6 Ghaeilge go Béarla, dha ni nach féidir iad a scaradh 6na chéile an easpa

liofachta agus an t-eachtrannd.

Modrchumhacht an Aonaid Aistridchain

In effect, one does not translate LANGUAGES, one translates CULTURES
(Casagrande 338).

Ciallaionn aitiu J. B. Casagrande nach feidir straitéis an aistritheora a riani gan tagairt a
dheanamh don chomhthéacs débhéascnach agus don chath cumhachta a shamhlaitear go

minic leis an mBéarla agus leis an nGaeilge:

In a situation of diglossia where the minority language is competing for the
attentions of the same group of speakers, Irish people, then translation cannot be
divorced from issues of power and cultural recuperation (Cronin, “Altered States”
92).

Is iad na huchtdga culturtha sna spriocthéacsanna ata mar bhonn leis an aitit gurb é cultar
an bhuntéacs an t-aonad aistritchain. | bhfocail eile, is uchtog chultdrtha € an t-aistridchan
eachtrannaithe 6 Ghaeilge go Béarla. Is ionann a mhaiomh gurb € cultdr an bhuntéacs an
t-aonad aistriichain agus a mhaiomh gur ar an iomlaine atd na haistritheoiri ag diriu
(Lefevere, “The Translation of Poetry” 388). Murach go raibh na haistritheoiri ag dirit ar

an iomlaine ni ga go mbeadh cultar an bhuntéacs tugtha slan.

Is ionann é sin agus a mhaiomh gur fréamhaithe sa chaidreamh cumhachta idir

teanga an bhuntéacs agus teanga an spriocthéacs, seachas i suntas an tseanra ata & aistrid,

.....

freisin; ta sé maite aici gur ag aistrid culttir ata scribhneoiri iarchoilineacha. Is € an rud

céanna ata ar bun ag aistritheoiri iarchoilineacha, dar liom, ‘The primary difference is
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that, unlike translators, postcolonial writers are not transposing a text . . . they
[postcolonial writers] are transposing a culture’ (Tymoczko, “Post-colonial Writing and
Literary Translation” 20). Ma ghlactar leis gur mar sin at4, ni cuis ionaidh é Usaid
leantinach a bheith & baint as an straitéis eachtrannaithe. | bhfocail eile, is fréamhaithe i
gcllra stairitil, nd calra iarchoilineach na hEireann, até an straitéis aistriGichain. Is seift é
an t-aistriichan 6 Ghaeilge go Béarla ata in Gséaid chun fod na Gaeilge a sheasamh i
gcoinne an Bhéarla, né dashlan an choilinitheora a thabhairt. T4 tdbhacht straitéiseach ag
baint, d& réir sin, leis an gcaidreamh idir cultdr na mionteanga agus cultdr na mértheanga
(Bassnett and Trivedi 16). Sa chomhthéacs seo, ta an cultir heigeamaineach in Usaid ag
an geultur frith-heigeamaineach chun tairbhe do féin. Ta léargas & thabhairt ar an gcultir
frith-heigeamaineach trid an gcultur heigeamaineach; i bhfocail eile, is sampla é an fiontar

aistriachain seo d’aistriachan culttrtha:

The term ‘cultural translation’ is used in many different contexts and senses. . . . It
raises complex technical issues: how to deal with features like dialect and
heteroglossia, literary allusions, culturally specific items such as food or
architecture, or further-reaching differences in the assumed contextual knowledge
that surrounds the text and gives it meaning. . . . In this sense, ‘cultural translation’
is counterposed to a ‘linguistic’ or ‘grammatical’ translation that is limited in scope
to the sentences on the page (Sturge 67).

Is caipiteal cultartha ata & aistriu ag an aistritheoir a aistrionn saothar liteartha 6 Ghaeilge

go Béarla, agus ta impleachtai ag an tuiscint sin ar an straitéis aistriichain:

Translation as a cultural product and translating as a culture-sensitive procedure
widen the meaning of “translation” and “translating” beyond a mere linguistic
rendering of a text into another language (c.f. Sperber & Wilson 1986). As all our
behaviour is culture-specific, the “goings-on” around a translation are culture-
specific, too. For example, the way a translation is commissioned. . . . And the way
a translation is “received” in the target culture is culture-specific, too. The expert
translator will take that into account whilst writing his translation or interpreting
simultaneously or consecutively (Vermeer, “Translation Today” 10).

Nuair a ghlactar leis an aistriichan mar ghniomh teangeolaioch, glactar leis go bhféadfadh

ceithre phriomhaonad aistridichain a bheith i gceist:

In translation studies, there are purely linguistic approaches whose translation units
range between the rank of morphemes (Diller and Kornelius 1978) or words
(Albrecht 1973) or vary between phrases and sentences and the whole text in
accordance with equivalence requirements (Koller 1992; Nord 68-69).
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Baineann suntas ar leith, chomh fada is a bhaineann leis an aistritchan liteartha 6
Ghaeilge go Bearla, leis an tuiscint gur féidir aonad aistritchain a thabhairt ar chultdr an
bhuntéacs. T& an tuiscint sin ag teacht chomh maith leis an aitiu nach féidir an t-aonad

aistridichain a roghnaionn an t-aistritheoir a dheighilt 6n skopos aistridchain:

The relevance of the cultural identification of the text world depends on the
intended text function and effect. The Skopos should then determine whether the
translator leaves the text world as it is, explaining some details if necessary, or
whether it is possible to neutralize or adapt the text world in order to keep the
cultural distance invariant and thus achieve a particular function and effect (Nord
87).

Is éard ata i gceist agam le skopos sa chomhthéacs seo, priomhaidhm an spriocthéacs
(Nord 27) i.e. aird léitheoir an spriocthéacs a tharraingt ar eileacht chulturtha, no a bheith
dilis do chultdr an bhuntéacs (Schaffner 117). Ta fianaise le fail sna spriocthéacsanna
gurb € an skopos aistritichain sa chomhthéacs seo aird a tharraingt ar eileacht chultdrtha.
Ciallaionn sé sin nach ga gur le téacsanna aonair, no le sednrai aonair, a bheadh skopos
aistriuichain 4 lua. D’fthéadfai an skopos aistriichain chéanna a lua le fiontar aistridchain
ina iomlaine. Nil sa bhuntéacs ach gné amhain den fhiontar aistridichain. Is cuid de
ghluaiseacht chultartha, fhrithbheartach agus threascrach, €é an t-aistrilchan
eachtrannaithe. Chomh fada is a bhaineann leis an aistriichan liteartha 6 Ghaeilge go
Beéarla, ta ceist bhunusach le cur i.e. cé acu is tabhachtai — focail an bhuntéacs, no an scéil

de chultdr an bhuntéacs ata & caitheamh ag an spriocthéacs?:

One practical consequence of this theory (Skopostheorie) is a reconceptualization
of the status of the source text. It is up to the translator as the expert to decide what
role a source text is to play in the translation action. The decisive factor is the
precisely specified skopos, and the source text is just one constituent of the
commission given to the translator. The skopos must be decided separately in each
specific case. It may be adaptation to the target culture, but it may also be to
acquaint the reader with the source culture. Fidelity to the source text is thus one
possible or legitimate skopos (Schéffner 117).

Is fianaise é patrin an eachtrannaithe go bhfuil na haistritheoiri ar fad dilis do chultdr an
bhuntéacs, agus is fianaise é sin gurb é an skopos aistrichain sa chomhthéacs seo léargas
a thabhairt ar eileacht chultartha. T4 tri riail bhuntsacha nach mér a chur san aireamh
agus an skopostheorie, de réir thuiscint Vermeer, faoi chaibidil i.e. riail an skopos; riail

an chomhleantnachais; agus riail na dilseachta. De réir riail an skopos is fianaise ar aidhm
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an aistritchain é an spriocthéacs (Schaffner 117). Is é atd mar aidhm leis an spriocthéacs
a dtugtar tus aite don eachtrannt ann a chur in itl don Iéitheoir gur ann don bhuntéacs.
Ciallaionn riail an chomhleantnachais gur chdir go mbeadh an Iéitheoir in ann an
spriocthéacs a thuiscint, beag beann ar a chdlra (Schéffner 117). D’ainneoin gur féidir a
mhaiomh gur spriocthéacsanna soléite até curtha ar fail ag na haistritheoiri, nil siad ag
cloi go hiomlan le riail an chomhleantnachais de réir Schéaffner. Is amhlaidh at4 mar go
bhfuil rél straitéiseach ag mireanna cultur-theoranta aduaine, né dothuigthe, in atmaisféar
eachtrannaithe a chothd in intinn an léitheora shamhalta. T4 sé mar aidhm ag na
haistritheoiri blaiseadh a thabhairt don domhan mor ar litriocht Ghaeilge na hEireann; da
réir sin, ta sé riachtanach spriocthéacs comhleantnach a sholathar, ‘This text has to be
translated into a target language in such a way that it becomes part of a world continuum
that can be interpreted by the recipients as coherent with their situation” (Vermeer 1978:
100; Schaffner 117). E sin réite, is comhleantinachas lagaithe até i gceist sa chomhthéacs
seo0. Ta tabhacht leis an gcomhleantnachas, ach ta tdbhacht chomh maith céanna leis an
easpa comhleannachais a eascraionn as mireanna cultdr-theoranta a bheith le sonru sa
spriocthéacs. Is leis an gcomhleaninachas idirthéacsuil idir an spriocthéacs agus an
buntéacs a bhaineann an triu riail, riail na dilseachta (Vermeer 1989b: 174; Schaffner
117). Ta na haistritheoiri liteartha ag cloi leis an riail seo, dar liom. Nil iarracht déanta ag
aon aistritheoir an buntéacs a cheilt; is iad na scéalta céanna atd & n-insint sna
buntéacsanna agus snha spriocthéacsanna, cé nach ionann go direach cur chuige gach
aistritheora. Ta sé sin ag teacht lena bhfuil maite agam nios faide anonn maidir le rél

larnach a bheith ag an dilseacht il-leibhéil i straitéis na n-aistritheoiri liteartha.

Ta sé sonraithe ag Vermeer nach mér go mbeadh caidreamh éigin idir an buntéacs
agus an spriocthéacs nuair ata riail an skopos agus riail an chomhleantnachais curtha i
gcrich (Schéaffner 117). Is é an caidreamh ata i gceist sa chomhthéacs seo gur scail den
bhuntéacs € an spriocthéacs; scail a bhfuil treisit seachas lagu na heileachta culttrtha mar
thoradh uirthi. Ni ga go mbeadh an skopos céanna luaite leis an mbuntéacs agus leis an
spriocthéacs (Schaffner 118), ach sa chés airithe seo silim go bhfuil. Is é skopos an
spriocthéacs Bhéarla aird a tharraingt ar an mbuntéacs Gaeilge, agus ar an gcultar a bhfuil
an buntéacs fréamhaithe ann. Ta sé sin ag teacht le tuiscint Katharina Reiss agus Hans J.
Vermeer, a mhaionn gur gniomh cultirtha seachas gniomh teangeolaioch é an t-

aistritichan, gniomh cumarsaide seachas traschodd lom (O Créinin 143). Is aistritheoiri
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engagé iad na haistritheoiri, agus is Iéitheoiri engagé iad na léitheoiri. Ta na haistritheoiri
agus na léitheoiri dilis do chultar an bhuntéacs.

Riail thabhachtach amhain at& sonraithe ag Vermeer is ea gur cheart go mbeadh
an straitéis aistriichain bunaithe ar aidhm an spriocthéacs (Schéaffner 117). Mas é ata mar
aidhm leis an spriocthéacs aird a tharraingt ar an mbuntéacs, beidh buntaisti go leor ag
baint leis an spriocthéacs ata lan le huchtéga cultirtha. Mas é atd mar aidhm leis an
spriocthéacs an buntéacs a cheilt, beidh buntdisti go leor ag baint le straitéis duchasaithe.
Mas € atd mar aidhm leis an spriocthéacs spéis a chothud in eileacht chultirtha, beidh
buntéisti go leor ag baint le straitéis eachtrannaithe. Ciallaionn sé sin gur g& a chur san
aireamh go mb’fhéidir go bhfuil cosulacht idir skopos an bhuntéacs agus skopos an

sprioctheacs sa chomhthéacs aistritichain seo i.e. aibhsiu chultdr na mionteanga.

Mas ionann Cré na Cille (O Cadhain 1949) agus deis cainte a thabhairt do
chainteoiri ddchais Chonamara, is ionann Churchyard Clay (Trodden Keefe 1984); The
Dirty Dust (Titley 2015); agus Graveyard Clay (Mac Con lomaire agus Robinson 2016);
agus cumas cainte chainteoiri dichais Chonamara a chur ar a stile do leitheoiri an
domhain mhoir. Més ionann Ciocras (Standdn 1991) agus feidhm na hEaglaise Caitlici
sa tsochai Eireannach i dtreo dheireadh na haoise seo caite agus riail na haontumha a
cheistid, is ionann Celibates (Standun 1993) agus aird léitheoiri an domhain mhdir a
tharraingt ar chomhaimsearthacht na dtéamai até & bplé i litriocht Ghaeilge na hEireann.
Més ionann Lig Sinn i gCathu (O hEithir 1976) agus fogha faobhrach, maguil faoi chrainn
taca shochai na hEireann; an eaglais, an pholaitiocht, agus an sport; is ionann Lead Us
Into Temptation (O hEithir 1976) agus iarracht aird an domhain mhair a tharraingt ar
thabhacht na heaglaise, na polaitiochta agus an spoirt i sochai na hEireann san fhichid

haois.

Da réir sin, is ag obair as ldmha a chéile mar chuid de chontanam cultdr-aibhsithe
atd an buntéacs agus an spriocthéacs. D4 dtabharfai tas aite don duchasd ni bheadh scail
na Gaeilge & caitheamh ag an mBéarla. Is chun tairbhe litriocht na Gaeilge agus chultar
déphairteach na hEireann an straitéis eachtrannaithe. D’fhéadfai 1éamh eile fos a
dhéanamh ar an scéal seo freisin, afach. I suile an 1éitheora dhatheangaigh, d’théadfadh
gurb ionann an straitéis eachtrannaithe agus sampla de ° . . . deliberate impoverishment

of the target language . . . > (Shields 13). E sin raite, d’fhéadfai an bonn a bhaint den 4itit
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sin da gcuirfi san direamh gur Iéitheoir idé-eolaioch é léitheoir an spriocthéacs, léitheoir
ar spéis leis an dushlan a bhaineann leis an mir dho-aistrithe:

But if we recall Goethe, this may not be a failure at all; rather, it is a victory. Because
as the German claimed, only by reaching the untranslatable do we become aware
of the different nation and the foreign language (Herrero 234).

Ta sé sin ag teacht leis an tuiscint go ndearna na haistritheoiri cinneadh comhfhiosach
straitéisi liofa a sheachaint, straitéisi a mbionn sé mar aidhm leo go hionduil eileacht
chultartha a cheilt d’thonn a chinntid go mbeidh an Iéitheoir ar a chompord (Venuti,
Rethinking Translation 5). Ni hionann léitheoir-éifeacht na straitéise liofa agus na

straitéise eachtrannaithe:

There is an implicit reader-response assumption behind foreignist themes, that an
assimilative translation will dull the mind of ‘the’ target-reader and enforce a
hegemonic mindless blandness that will be increasingly blocked to cultural
difference, and that a foreignizing translation will rouse ‘the’ target-language reader
to critical thought and a new appreciation for cultural difference (Robinson 110).

Is 1éir nach feiniméan de chuid na hEireann amhain a leithéid i bhfianaise a bhfuil luaite
ag G.J.V. Prasad agus ursceal Indiach le Raja Rao, scribhneoir Béarla de bhunadh na

hindia, faoi chaibidil aige:

He points out that Indian English writers do not so much translate Indian language
texts into English, but rather use different strategies to make their works sound like
translations. This conscious ‘thickening’ or defamiliarization of English makes the
act of reading more difficult, but proclaims the right of Indian writers to translate
the language for their own purposes (Bassnett and Trivedi “Of Colonies, Cannibals
and Vernaculars” 14).

Téa aidhmeanna cinnte & gcur i gerich ag na haistritheoiri eachtrannaithe a bhfuil saothair
aistrithe 6 Ghaeilge go Béarla acu. Is fianaise é an skopos aistrilichain gur ann don

léitheoir samhalta:

This idealized reader may be consciously or unconsciously conceived by the author,
but he or she exists in every work, since almost every message presupposes a certain
kind of recipient and implicitly defines him or her to some extent (Wilson 848).
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Bunaithe ar an mionanailis at& déanta agam, seo thios mo shainmhinia ar an aistriichan
liteartha 6 Ghaeilge go Béarla: In Eirinn is scail-litriocht fhrithbheartach, threascrach, idé-
eolaioch é an t-aistritichan liteartha 6 Ghaeilge go Béarla; litriocht atd in Gsaid ag an
bpobal coilinithe chun ddshlan an choilinitheora a thabhairt, agus an cultdr
réamhchoilineach a athghabhail. T4 6mos 4 1éirit ag an aistritheoir liteartha d’udar an
bhuntéacs agus da chultdr. T4 cuireadh & thabhairt do Iéitheoir an spriocthéacs eileacht
chultdrtha a bhlaiseadh. T4 tosaiocht & tabhairt don eachtrannd, seift straitéiseach lena
chinntit go bhfuil deis & tabhairt don spriocthéacs feidhmit mar uchtdg chulttrtha. Ta
teanga an chultuir heigeamainigh & hionramhail ag an gcultdr frith-heigeamaineach chun
Iéargas a thabhairt ar eileacht an chultuir fhrith-heigeamainigh.

Ta cosulachtai idir mo shainmhinid féin agus tuiscinti teoiricithe éagsula a bhfuil

béim & leagan acu ar ghné chulturtha agus ar ghné theangeolaioch an aistritchain:

Translation in the Irish context, thus, is not simply a locus of imperialism, but a site
of resistance and nation building as well (Tymoczko, Translation in a Postcolonial
Context 21).

Translation is the exploration of an unbridgeable gap and of a tension between
cultures, variable according to the historical time and the socio-economic
motivations of the assessment. . . . It’s function is to develop cross-cultural
constructions while at the same time bridging and underlining the differences
(Hewson and Martin 25, 33).

Is sampla d’ionrambhail straitéiseach ¢é an t-aistriichan liteartha a bhfuil bonnsraith ide-
eolaioch faoi, ar feidir usaidi éagsula a bhaint as, agus ar fianaise € ar an gcaoi a dtéann

cultair i bhfeidhm ar a chéile sa ré iarchoilineach:

Translation is, of course, a rewriting of an original text. All rewritings, whatever
their intention, reflect a certain ideology and a poetics and as such manipulate
literature to function in a given society in a given way. Rewriting is manipulation,
undertaken in the service of power, and in its positive aspect can help in the
evolution of a literature and a society. Rewritings can introduce new concepts, new
genres, new devices and the history of translation is the history also of literary
innovation, of the shaping power of one culture upon another. But rewriting can
also repress innovation, distort and contain, and in an age of ever increasing
manipulation of all kinds, the study of the manipulation processes of literature as
exemplified by translation can help us towards a greater awareness of the world in
which we live (Bassnett and Lefevere, Translation, History and Culture iv).
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Déla Bassnett agus Lefevere, glacaim leis gur fiontar ilchodach ¢ an fiontar aistriiichain,
agus go bhfuil gach cuid den fhiontar le cur san aireamh sular féidir breithiinas tomhaiste
a thabhairt maidir lena raibh ar bun ag na haistritheoiri. Is é a bhi mar aidhm ag na
haistritheoiri, dar liom, solas a chaitheamh ar an mbuntéacs; ar shaothar Gdar an
bhuntéacs; agus ar chultdr udar an bhuntéacs. Is déigh liom gur chun tairbhe litriocht na
Gaeilge € an t-aistrilichan eachtrannaithe go Béarla, féidearthacht nach bhfuil plé
cuimsitheach ilsednra déanta air roimhe seo. Ni hé ata mar aidhm agam fadhbanna ar leith
a réiteach. Is tionscadal taighde é seo a bhfuil tastail agus fioru creatai teoirice seachas
crutha creatai teoirice san aireamh ann. Glacaim leis go bhfuil “if-then connection” idir
teoiric agus firic (Punch 35). Mé ta an teoiric abhartha don chomhthéacs, is ag feidhmid

mar fhianaise ar an teoiric a bheidh na firici.

Ta tabhacht leis an tuiscint seo mar go gciallaionn sé nach mbeidh teoiric ar bith
& cur as a riocht, nd a cur in oiridint agam, don chomhtheacs aistriichain. D4 mbeadh
teoiric le forbairt amach anseo, samhlaim go mbeadh creat triphairteach riachtanach le
déileail leis an mbearna sna creatai teoirice ata tugtha faoi deara agam i.e. an neamhaird
a thugtar ar chontanam an eachtrannaithe san fhiontar aistriuchain iarchoilineach. Ar an
gcéad dul sios, ar leibhéal intéacsuil, ta tuilleadh iniuchta le déanamh ar an trasni a
d’fhéadfadh a bheith idir an t-aistridichan litriGil, Béarla na hEireann, agus aistriti réim
teanga. Ar an dara dul sios, ar leibhéal seachthéacsuil, ta an tionchar ata ag an gcaidreamh
idir litriocht na mionteanga agus litriocht na mortheanga ar na buntéacsanna a roghnaitear
lena n-aistriu le soiléirid. Agus ar an trit dul sios, ta ceisteanna le freagairt maidir le cibé
an mbeidh né nach mbeidh tus aite & thabhairt don eachtrannd i gconai nuair is aistriichan

6 mhionteanga go mortheanga ata i gceist.

I bhfianaise an taighde ata déanta faoi lathair, tdimse ag maiomh gurb é cultur an
bhuntéacs an t-aonad aistrilichain, seachas an seanra, mar shampla. E sin raite, ceist
abhartha a d’fhéadfai a chur, is ea an é stadas theanga an bhuntéacs an t-aonad aistritichain
is tabhachtai sa chomhthéacs iarchoilineach? Chuige sin, bheadh plé le déanamh ar na
straitéisi aistrilichain a Usaideann an cultar frith-heigeamaineach, imeallach, agus na
straitéisi aistriuchain a bhféadfadh an cultur frith-heigeamaineach, imeallach Usaid a
bhaint astu. An straitéisi iad a bhfuil sé mar aidhm, agus mar thoradh orthu, aird an
phobail heigeamainigh a tharraingt ar an bpobal frith-heigeamaineach? Mas ea, an ga

athmhachnamh a dhéanamh ar an tuiscint choitianta gur tionchar didltach a bhionn ag an
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gcoilinitheoir ar an bpobal coilinithe? An féidir straitéis aistriiichain a Usaid chun brd a
chur ar an gcoilinitheoir a admhail gur ann don phobal coilinithe? Cé a Iéifeadh
aistrichan duchasaithe 6 mhionteanga go mortheanga? Ca bhfuil an t-aistritheoir
iarchoilineach a cheilfeadh cultdr na mionteanga? Agus, i ndeireadh na dala, an mo
tdbhacht a bhaineann le coincheap chontanam an eachtrannaithe, na mar a bhaineann le
contanam an eachtrannaithe / an dichasaithe, san fhiontar aistriichain iarchoilineach sa
naisiin datheangach? T& ceisteanna da leithéid ag teacht le ceisteanna atd & gcur ag
scolairi atd ag obair i ngort an aistriichain faoi lathair, rud a chiallaionn go bhfuil
abharthacht idirnaisidnta ag baint leis na ceisteanna ata ag eascairt as an taighde ata déanta

agamsa go dti seo.

Suntas na Straitéise Aistridchain

Is trid an teagmhail leis an teanga eile agus leis an gcultdr eile a tharraingitear aird ar
eileacht chultartha. Pointe tdbhachtach is ea nach ga gur iarmhairti didltacha a bheadh

mar thoradh ar an teagmbhail ilchultdrtha a éascaionn an t-aistriichan liteartha:

The losses incurred in the process are sometimes such as to shake our faith in the
very possibility of translating a work of art. Yet the act of translating may also
produce the opposite result, that is, bring actual gain (Popovi¢ 78).

Ni féidir a mhaiomh gur proéiseas sochair nd dochair é an t-aistritichan liteartha gan cur
sios a dhéanamh ar an straitéis aistriiichain a chleacht an t-aistritheoir. Mura gcuirtear
fianaise ¢ spriocthéacsanna san aircamh d’fhéadfai glacadh leis an dearcadh didltach i
leith an aistritichain 6 Ghaeilge go Béarla mar fhianaise ar dhearcadh coitianta an phobail
choilinithe i.e. scrios agus damaiste a leanann an coilinitheoir; scrios agus damaiste don
Ghaeilge a leanann Usaid an Bhéarla. In éagmais fianaise 6 spriocthéacsanna ni féidir plé
a dhéanamh ar an bhf€idearthacht go mb’fhéidir gur namhaid samhalta (Spivak,

“Poststructuralism” 223) é an coilinitheoir i gcomhthéacsanna airithe.

Ta costlacht idir an dearcadh sin agus dearcadh Paul Ricoeur, ‘The work of
translation, won on the battlefield of a secret resistance motivated by fear, indeed by
hatred of the foreign, perceived as a threat against our own linguistic identity’ (23). Is
bunaithe ar an tosaiocht ata tugtha ag na haistritheoiri ar fad don eachtrannti ata m’aitid-

sa gur proiseas sochair é an t-aistriichan 6 Ghaeilge go Béarla. Ni mise amhain ata ag
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dirid ar na buntéisti a bhaineann le tds aite a thabhairt don eachtrannu; baineann tuiscinti
maéran mar an gcéanna le comhthéacsanna iarchoilineacha eile (Branchadell 8). Foilsiodh
Lamps in the Whirlpool (Krishnan 1987), cnuasach urscéalta le hadair de bhunadh na
hindia, cothrom an lae caoga bliain i ndiaidh fhorogra saoirse na hindia. T4 aidhmeanna
an fhoilseachéin sin ag teacht go direach le haidhmeanna an fhiontair aistriichain 6
Ghaeilge go Béarla:

The aim of this collection of books is, to show through their translation into English
the legendary “Indian tradition which is believed to be one of humankind’s most
enduring attempts to create an order of existence that makes life both tolerable and
meaningful” (Krishnan v).

Anuas air sin, ni ga go mbeadh an dearcadh chomh ditltach sin ma chuirtear siombalachas
an aistriuchain eachtrannaithe 6 mhionteanga go mortheanga san aireamh i.e. is foinse

beatha i an mhortheanga:

It is only if enough translations are made from the Third World to the First, that the
Third World will fully exist for the First World, or at least as fully as possible, since
it is a fact of literary life that what is not translated, or rewritten in another way,
quite simply does not exist (Lefevere, Essays in Comparative Literature 137).

Eilionn aidhm thuasluaite Lamps in the Whirlpool tus &ite a thabhairt don eachtrann
seachas don duchasu. Glacaimse leis gurb ionann tds aite a thabhairt don eachtrannu agus
iarracht chomhfhiosach a bheith & déanamh ag an aistritheoir léitheoir-éifeacht
cachtrannaithe a bheith aige, ¢ . . . the readers of a foreignizing translation are said to
“understand” when they “perceive the spirit of the language which was the author’s own
and [are] able to see his peculiar way of thinking and feeling’ (Lefevere 1977: 72; Venuti,
Translator’s Invisibility 93). Ta rol ar leith ag modh aistrithe mireanna cultur-theoranta

sa deis a thugtar don léitheoir spiorad an bhuntéacs a bhlaiseadh.

Is fianaise i straitéis na n-aistritheoiri liteartha go bhfuil rél larnach ag an
dothuigtheacht chultartha sa tsothuigtheacht chulttrtha. Mura gcasann mireanna cultur-
theoranta nach dtuigeann sé ar an léitheoir, beidh sé dall ar an gcultdr eile. Ni ga gur i
gcorp an spriocthéacs amhain, afach, a bheadh rian an eachtrannaithe le tabhairt faoi
deara. D’théadfai glacadh leis an mbuntéacs a roghnaitear lena aistrit mar shampla

d’eachtrannt chomh maith (Venuti, Translator’s Invisibility 153). Ghlac Schleiermacher
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leis gurb ionann an t-aistriichdn eachtrannaithe agus frithbheartaiocht i gcoinne
luachanna culturtha ceannasacha Gearmanacha ag tus an naou haois déag (Venuti,
Translator’s Invisibility 96). Ag teacht leis sin, t& mise ag maiomh gurb ionann an t-
aistrilchan eachtrannaithe ¢ Ghaeilge go Béarla agus sampla de fhrithbheartaiocht i
gcoinne luachanna cultdrtha ceannasacha an Bhéarla i rith an fichiu haois. Bealach eile
leis sin a mhiniu is ea glacadh leis gur uirlis é an t-aistrilichan eachtrannaithe le déileail
leis an neamhbharantilacht a lean an proiseas coilinithe. Chomh fada is a bhaineann leis
an aistriichan 6 Ghaeilge go Béarla is éard atd i gceist leis an eachtrannd go bhfuil Usaid
& baint as saintréithe dioscursacha arb é is aidhm leo aird a tharraingt ar eileacht chultar
an bhuntéacs (Venuti, Translator’s Invisibility 95-96). Ta Usaid moran mar an gcéanna
bainte as an eachtrannu i gcomhthéacsanna eile chomh maith. Ba € a bhi mar aidhm le
teoiric naisinach aistriuchan eachtrannaithe Schleiermacher (nationalist theory of
foreignizing translation) (Venuti, Translator’s Invisibility 91) dushlan heigeamaine
chultdr na Fraince a thabhairt, agus san am céanna cultur na Gearmaine a shaibhrid
(Venuti, Translator’s Invisibility 96-97).

Chomh fada is a bhaineann leis an aistriichan 6 Ghaeilge go Bearla, is eachtrannu
il-leibhéil ata i gceist. Ta fianaise ar an eachtrannu le fail i gcorp na spriocthéacsanna, sna
paraitéacsanna, agus sna buntéacsanna a roghnaiodh lena n-aistrid. Ta aird & tarraingt go
leanunach ar eileacht theanga agus chultdr an bhuntéacs. Is straitéis mheasctha a chleacht
na haistritheoiri chuige sin i.e. meascan den aistriichan litriGil agus den aistriiichan
liteartha. T& samplai sna spriocthéacsanna ata ag teacht leis an sainmhiniu a shamhlaitear
go traidisiinta leis an aistridchan litriuil, focal ar fhocal, ar ldmh amhain, agus leis an

aistriuchan liteartha, an saoraistritichan, ar an lamh eile:

... literal translation . . . tends to remain lexically word-for-word, i.e. to use the
highest (unconditioned) probability lexical equivalent for each lexical item. ... A
free translation is always unbounded — equivalences shunt up and down the rank
scale, but tend to be at the higher ranks — sometimes between larger units than the
sentence (Catford 25).

D’ainneoin go dtagraitear go minic don “aistriGichan litridil”, is frama coincheapdil

seachas modh aistritchain dhairire é:
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Literal translation is a myth because “no two languages are identical, either in the
meaning given to corresponding signals or in the ways in which such signals are
arranged in phrases and sentences; it stands to reason that there can be no absolute
correspondence between languages. Hence there can be no fully exact translations”
(Lefevere, “The Translation of Poetry” 385).

Chomh maith leis sin, is minic a bhionn an bhri chéanna le téarmai teoiricitla a bhiodh
in Usaid fadd agus até in Usaid inniu. Is le hainm John Dryden, mar shampla, a luaitear
coincheap triphairteach an mheiteafrasa, an pharafrasa agus na haithrise (Holmes 103). Is
le hainm Roman Jakobson a luaitear coincheap triphairteach an aistrichain
idirtheangaigh, inteangaigh agus idirshéimeolaioch (Lopez Heredia 174). | dtéarmai an
lae inniu, d’fhéadfai glacadh leis gurb ionann meiteafrasa agus aistridchan litritil, agus
gurb ionann parafrasa agus aistridchan liteartha. Bunaithe ar an sainmhinia thios ba
dheacair a mhaiomh gur i muinin na haithrise a chuaigh na haistritheoiri faoi chaibidil,
agus ta cuis mhaith leis sin. Ba é a bhi mar aidhm acu solas a chaitheamh ar Gdar agus ar

chultdr an bhuntéacs:

The third way is that of imitation, where the translator assumes the liberty not only
to vary from the words and sense, but to forsake them both as he sees occasion; and
taking only some general hints from the original, to run division on the ground-
work, as he pleases (Holmes 103).

Da réir sin, ainneoin go dtuigim go bhfuil guagacht ag baint le téarmai agus le
sainmhinithe thar a chéile, nil aon athrd suntasach tagtha ar bhri na bpriomhchoincheap
ar a mbunaitear anailis ar an aistriichan liteartha; coincheap an eachtrannaithe agus an
duchasaithe. Mar is leir én sliocht thios, luann Venuti gur ga a chur san aireamh go bhfuil
guagacht airithe ag baint le téarmai airithe, agus glacaim leis gur leis an gcoincheap agus
leis na féidearthachtai a bhaineann le coincheapa thar a chéile i gcomhthéacsanna thar a

chéile a bhaineann an tdbhacht, seachas le sainmhinithe soiléire:
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In an 1813 lecture on the different methods of translation, Schleiermacher argued
that “there are only two. Either the translator leaves the author in peace, as much as
possible, and moves the reader towards him; or he leaves the reader in peace, as
much as possible, and moves the author towards him” (Lefevere, 1977: 74).
Admitting (with qualifications like “as much as possible”) that translation can never
be completely adequate to the foreign text, Schleiermacher allowed the translator
to choose between a domesticating method, an ethnocentric reduction of the foreign
text to target-language cultural values, bringing the author back home, and a
foreignizing method, an ethnodeviant pressure on those values to register the
linguistic and cultural difference of the foreign text, sending the reader abroad
(Translator’s Invisibility 15).

D’fhonn léargas soiléir a thabhairt ar an éifeacht ata ag eachtrannd ar fhiontar aistritichain,
ni mor solas a chaitheamh ar straitéis an aistritheora. | gcomhthéacs Léann an Aistritichain
tri chéile, ni hamhain i gcomhthéacs an aistriuchain 6 Ghaeilge go Bearla, tugtar
neamhaird ar straitéis an aistritheora, ainneoin go bhfuil tabhacht chulttrtha ag baint le

saothar an aistritheora liteartha:

Rewriters and translators are the people who really construct cultures on the basic
level in our day and age. It is as simple, and as monumental as that. And because it
is so simple and yet so monumental, it is also transparent: it tends to be overlooked
(Bassnett and Lefevere, Constructing Cultures 10).

Ta iarracht déanta sa trachtas seo déiledil leis an mbearna sin, agus dushlan na tuisceana
nach ann don straitéis aistriuchain chinnte a thabhairt. Is fianaise é an taighde ata déanta
agamsa gurb ionann straitéis na n-aistritheoiri agus raiteas idé-eolaioch, dirbheathaisnéis
runda i bhfocail eile (Toibin, “U.S. Launch of The Dirty Dust”). Ni én speir a thiteann

straitéis aistritheoir ar bith:

The translator’s choice of translation strategy — like all practices — is conditioned
by the historical moment and the ideological framework within which the
translation is produced, as well as the position of the translator within the cultural
system (Tymoczko, Translation in a Postcolonial Context 178-179).

Clabhsur

Ta dha mhorcheist & ransu sa trachtas seo — ceist a thugann dashlan na tuisceana gur
dochar do litriocht na Gaeilge a leanann an teagmhail leis an mBéarla; agus ceist a
thugann dashlan na tuisceana nach ann don straitéis aistridchain chinnte. Is cur chuige

ilchodach agus idirdhisciplineach a glacadh chun na ceisteanna sin a chioradh. Is i an
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phriomhargdint at4 & cur chun cinn agam gur straitéis eachtrannaithe a chleacht na
haistritheoiri; t& an fhianaise le fail sna spriocthéacsanna, agus sa liosta de na saothair a
aistriodh 6 Ghaeilge go Beéarla idir 1916 agus 2016 (Aguisin I). Is raiteas eachtrannaithe
ann féin € an liosta sin i.e. t& téamai agus blianta foilsithe na spriocthéacsanna ag tacu leis
an aitia gur litriocht ionramhala i an litriocht aistrithe, litriocht ar féidir Gsaidi éagsula a
bhaint aisti ag tréimhsi éagsula, . . . rewritings are produced in the service, or under the
constraints, of certain ideological and/or poetological currents . . . (Lefevere,

Manipulation of Literary Fame 5).

Ta tabhacht ar leith leis an aonad aistritichain, agus leis an aonad anailise. Ni leor
anailis a dhéanamh ar sheanra amhain chun tuairim thomhaiste a thabhairt; nil ciall le
Iéirmheas a dhéanamh ar dhan aistrithe gan an dan iomlan, n6 an diolaim iomlan aistrithe
a léamh; ta proifil an aistritheora le cur san aireamh chomh maith. Chuige sin, is bunaithe
ar chreat ilchodach ata creat modheolaioch an trachtais seo. Is fianaise i an téacs-anailis
ilseanra nach mor a chur san aireamh go bhfuil fairsingeacht smaointe san abairt is 10. Ni
focail até & n-aistrid; is cultdr ata & aistrid. Is ionann tuairimi na dteoiricithe aistriichain
agus a gcreatai teoirice agus seift chun sceéal an aistritchain liteartha 6 Ghaeilge go Béarla
a chur i lathair. Is fianaise € an trachtas seo go bhfuil bonnsraith idé-eolaioch faoin
aistriuchan liteartha 6 Ghaeilge go Beéarla; idé-eolaiocht an scribhneora engagé agus an
aistritheora engagé. Is fianaise é an liosta saothar aistrithe go bhfuil sé de chumas ag an
aistriuchan liteartha a chinntit go bhfuil laithreacht idirnaisiunta ag litriocht an chultair
imeallaigh. Ghlac Derrida leis go raibh an smaointeoireacht naisiinach bunaithe ar
loighic chiorclach, . . . the nation, imagined to be a homogenous essence, must be
constructed, but the construction is understood as ‘“a recourse, a re-source, a circular
return to the source”” (Derrida 1992: 12; Venuti, “Local Contingencies” 178). A dhala
sin, is fianaise € an trachtas seo gur iarracht atgala € an t-aistriichan eachtrannaithe 6

Ghaeilge go Béarla, iarracht chiorclach filleadh ar an nGaeilge tri mhean an Bhéarla.
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Caibidil I — Stair an Aistriichéin Liteartha 6 Ghaeilge go Béarla

Is éard até sa chaibidil seo cur sios ar stair an aistridichain liteartha 6 Ghaeilge go Béarla.
Pléitear na mdrphointi a eascraionn as lIéamh croineolaioch a dhéanamh ar an bhfiontar
aistridichain ina iomlaine, léamh a osclaionn an doras don mhionphlé a dhéantar i
gCaibidil Il — Aistrit na Filiochta; Caibidil 111 — Aistrit an Fhicsin; agus Caibidil 1V —
Aistrit an Neamhfhicsin. Is é is aidhm leis an mionphlé a dhéantar sa tri phriomhchaibidil
bonn laidir fianaise a chur faoin aitil go raibh straitéis aistriuchain chinnte ag na
haistritheoiri. Is bunaithe ar mhdnla an chés-staidéir ata na priomhchaibidli. D’thonn an
iomarca athra idir na caibidli a sheachaint, agus d’thonn léargas chomh cuimsitheach agus
ab fhéidir a thabhairt ar an bhfiontar aistriuchain, bunaiodh na cés-staidéir ar na

maorphointi a tugadh faoi deara le linn na mionanailise.

Cé go ndiritear ar chursai inscne nuair ata an fhiliocht faoi chaibidil, ar chontanam
an traidisiuin agus na comhaimsearthachta nuair ata cursai ficsin faoi chaibidil, agus ar
shuntas an oiledin nuair atd an neamhfhicsean faoi chaibidil, ta cosulachtai agus trasnd
idir na seanrai ar fad. Nil aon chais nach mbeadh pointi a dhéantar faoi shuntas an oiledin
chomh habhartha d’aistria an fhicsin agus an neamhfhicsin agus até d’aistrit na filiochta.
Ta na morphointi a phléitear sna caibidli aonair ionadaioch don fhiontar aistridchain tri
chéile mar sin. Tri dhirid ar mhorphointi ionadaiocha ta deis cruthaithe agam coincheap
na baranttlachta cultdrtha a phlé; an suntas a bhaineann le buntéacs scriofa ag bean a
bheith & aistri ag fear a phlé; agus a léirit gur foinse luachmhar iad na spriocthéacsanna
in Aguisin | chun léargas a thabhairt ar an bhfas agus ar an bhforbairt a thainig ar litriocht

na Gaeilge idir tus an fichiu haois agus tus an aonu haois is fiche.

An Culra Comhthéacsuil

Ar lamh amhain, is ionann an t-aistriuichan ¢ Ghaeilge go Béarla agus fuath lucht
caomhnaithe na seod Gaeilge a tharraingt sa mhullach ort. Ar an lamh eile, is ionann an
t-aistriichan 6 Ghaeilge go Béarla agus deis doirse culttrtha a oscailt. Is éard ata a aitiu
agam sa trachtas seo gurb ionann an t-aistrilchan é Ghaeilge go Béarla agus sampla de
scéil na Gaeilge a bheith & caitheamh ag an mBéarla. Taim ag glacadh leis 6n tds, mar ata

maite ag Maria Tymoczko, gur proiseas cumhachtach é an t-aistridchan (Translation in a
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Postcolonial Context 18). Ta béim & leagan sna saothair is tuisce a aistriodh ar an iomha
de chultdr traidisitinta, duchasach na hEireann a shamhlaitear go coitianta ar fud an
domhain; Eire na baranttlachta, Eire Mhuiris Ui Shuilleabhain agus Thomais Ui
Chriomhthain. T4 téamai na saothar a aistriodh én dara leath den aois seo caite anonn ag
fogairt don domhan mér go bhfuil ar chumas na Gaeilge déileéil leis an saol
comhaimseartha, le luas na cathrach, agus le mianta na colainne; Eire fhili Innti, Mhichil
Ui Chonghaile agus Phadraig Standdin. T4 aird & tarraingt ag na haistritheoiri ar Eire na

scribhneoiri sin.

Is fianaise é an liosta in Aguisin | go dteastaionn, agus go bhfailtionn, formhor de
scribhneoiri na Nua-Ghaeilge roimh theagmhail €igin leis an mortheanga. Eascaionn an
t-aistriichan liteartha an teagmhail sin. Nil saothar Biddy Jenkinson, fid, an file Gaeilge
is m6 a bhfuil aird tarraingthe ar an seasamh até togtha aici diultu cead a thabhairt saothar
Iéi a aistrit go Bearla, gan teagmhail leis an mortheanga faoin trath seo. T4 aistriichan
prois ar dhanta da cuid foilsithe in Leabhar na hAthghabhala — Poems of Repossession
eagarthoir The Irish University Review (1991), litir inar shonraigh si go raibh si ag diultd
cead a thabhairt danta da cuid a aistrit go Béarla, d’fhéadfai glacadh leis go raibh an
aidhm chéanna a comhlionadh ag an litir Bhéarla sin is atd ag an aistriichan
eachtrannaithe go Béarla i.e. td an Béarla in Usaid chun aird a tharraingt ar an nGaeilge.
Is 1éir, d& réir sin, nach féidir cur sios a dhéanamh ar an aistriiichan 6 Ghaeilge go Béarla

gan cllra teangeolaioch agus stairitil na hEireann a chur san aireamh:

Anuas go dti an naol haois déag b’théidir a ra gurb i litriocht na Gaeilge litriocht
na hEireann. De réir a chéile i rith na haoise sin thainig an Béarla in ionad na
Gaeilge mar theanga labhartha sa tir, rud a fhagann go bhfuil formhdr na litriochta
6 na haoiseanna roimhe sin ceilte inniu ach ar an mionlach de mhuintir na hEireann
a bhfuil labhairt (n6 léamh) na Gaeilge acu. Is ga caoi a thabhairt dar muintir ar fad
dul i seilbh a n-oidhreacht liteartha ath-uair (an act of repossession) [...] (O Tuama
and Kinsella vi).

Diol suntais an tagairt thuasluaite, as an réamhra 6 Poems of the Dispossessed (1981), do
sheilbh na hoidhreachta an athuair. Ni fhéadfai seiloh a ghlacadh ar oidhreacht
réamhchoilineach na hEireann trid an aistriichan go Béarla gan aird a dhirit ar théamai
ar leith. T4 tabhacht leis an iomh4 d’Eirinn a mbeidh an léitheoir samhalta ag suil 1éi. Is

le saothair Phadraig Mhic Phiarais, Phadraic Ui Chonaire, Pheadair Ua Laoghaire,

27



Caibidil I — Stair an Aistridchain Liteartha 6 Ghaeilge go Béarla

Thomadis Ui Chriomhthain, agus Mhuiris Ui Shadilleabhain, a cuireadh tus leis an bhfiontar

aistrilichain seo, agus mar a léireofar ar ball, oireann téamai a saothar siid don eachtrannd.

Is fianaise € an trachtas seo gur mo cosllachtai na eisceachtai atd idir an t-
aistriichan 6 Ghaeilge go Beéarla agus comhthéacsanna aistrilichain eile. Ta féin-
aistritheoiri ar an liosta in Aguisin I; Padraig Standin agus Séan Mac Mathlna ina measc.
Ta nios mo na leagan aistrithe amhain de bhuntéacsanna airithe foilsithe, Séadna (Ua
Laoghaire 1904); An tOileanach (O Criomhthain 1929); agus Cré na Cille (O Cadhain
1949). Ta buntéacs ar an liosta a scriobhadh lena aistrit, Cursai Thomais (Mac Giolla
lasachta 1927). Nil aon spriocthéacs liostaithe in Aguisin | nach bhfuil buntéacs luaite
leis. T4 sainfheiniméan an scribhneora dhatheangaigh le tabhairt faoi deara i.e. CGlu ide
(Hartnett 1975), an foilseachan datheangach nach aistriiichan é, agus saothar Béarla agus
saothar Gaeilge & fhoilsit ar an la céanna ag an scribhneoir datheangach, The Week-End
of Dermot and Grace (Watters 1964) agus Aifreann na Marbh (O Tuairisc 1964). Ta
danta macardnacha aistrithe agus foilsithe in Sruth Teangacha (Mac Lochlainn 2002). Ta
sampla den choimpléasc acaduil-fileata le tabhairt faoi deara (Fennell 154); is acaddiri,
fili agus aistritheoiri a bhfuil danta le Nuala Ni Dhomhnaill aistrithe acu iad Paul Muldoon

agus Eiléan Ni Chuilleanain.

138 saothar liteartha ata aistrithe 6 Ghaeilge go Béarla le 116 bliain anuas, biodh
is nach raibh an fiontar aistridichain & stidradh ag aon eagraiocht amhain, eagraiocht cosuil
leis an nGUm a bhfuil aistriuchain 6 Bhéarla go Gaeilge & foilsit aici 6 1926 i leith (Mac
Corraidh 2004). Ni hionann sin agus a ra, afach, gur 6n spéir a thit spriocthéacs ar bith;
is cuid de chdras casta cultdrtha gach spriocthéacs. Is fianaise é sin nach leor na
mibhuntaisti a shamhlaitear go coitianta leis an aistriichan 6 Ghaeilge go Bearla chun é
a chosc i.e. gurb é plachadh na Gaeilge a bhionn mar thoradh ar an aistriichan é Ghaeilge
go Béarla; go dtugann léitheoir na diolama datheangai neamhaird ar an nGaeilge; go
mbionn tionchar didltach ag an aistrichan go Béarla ar phroiseas cruthaitheach an
scribhneora Ghaeilge (O Duill 1993; O Muiri 1993; agus O’Faolain 1949). T4 an chuma
ar an scéal gur ag eascairt as naimhdeas agus fuath don choilinitheoir ata an dearcadh
ditltach céanna, dearcadh an iarchoilinigh i bhfocail eile, seachas as torthai téacs-anailise.
Go minic is as an easpa tuisceana ar nadur an aistriichain a eascraionn an dearcadh
ditltach (Catford viii). Ni leis an aistriichan 6 Ghaeilge go Béarla amhain a bhaineann

an dearcadh dilltach; nil eisceachtulachas ag baint le dearcadh didltach i leith an
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aistridichain 6 mhionteanga go mortheanga (Herrero 225; Hermans, The Manipulation of
Literature 8).

Abhar plé coitianta eile i Léann an Aistritichain é dlus agus citinas aistritich&in
(Lépez Heredia 165). Gan neamhaird a thabhairt ar an tréimhse citnais is suntasai, idir
1939-1962, is fianaise ¢ Aguisin I, d’ainneoin go mbionn prainn ar leith leis an aistriichan
ag tréimhsi thar a chéile, go bhfuil tabhacht leaninach leis in Eirinn (Welch xi). Ta
tabhacht leis an tionchar atd ag teangacha ar a chéile, ag tréimhsi thar a chéile sa
chomhthéacs seo freisin. Ta trathulacht airithe ag baint le saothar Fhili an Tuaiscirt,
Seamus Heaney ina measc. Bhi ainmneacha na bhfili sitd in airde i Londain ag deireadh
na 1960idi mar gur measadh gealladh ar leith a bheith futhu (Fennell 156). On mbliain
1969 ar aghaidh bhi an foréigean a bhi ag tarli i dTuaisceart na hEireann ina abhar
nuachta laethila, agus bhi fili an tuaiscirt i gcroilar na dtriobloidi. Bhi triobldidi an

tuaiscirt i gcroilar na hEireann.

Da reir sin, ta tabhacht le trathulacht agus téama, ni le filntas liteartha amhain,
nuair is litriocht agus litriocht aistrithe ata faoi chaibidil. Nil litriocht Ghaeilge na
hEireann neamhspleach ar litriocht Bhéarla na hEireann. Ta tionchar an chorais
phatrinachta tabhachtach. Is fianaise € an cilnas ilseanra 23 bliain, idir 1939-1962, gur
cleachtas culturtha agus polaititil é an t-aistritchan liteartha a Usaidtear ag tréimhsi thar
a chéile le freastal ar riachtanais thar a chéile. D’théadfai glacadh leis an gcitinas mar
thianaise ar €agsulacht chultartha, n6 d’théadfai glacadh leis mar thianaise gur ag
feidhmia mar sheift cothromaithe cultGir atd an t-aistridichan. Ni feiniméan é seo ata
teoranta don aistriichan 6 Ghaeilge go Béarla, ach oiread le feiniméan a bhféadfai aon
chtiis amhain a lua leis, ‘Non-translation may also be a measure of cultural diversity and

openness’ (Pym and Chrupala 37).

Pointe eile a bhféadfadh tionchar a bheith aige ar an gciunas ilsednra, go direach n6
go hindireach, is ea gur litriocht tréimhseachain ba ea litriocht na hEireann san aois seo
caite (Mac Eoin 68). De bhri go raibh litriocht na Gaeilge & foilsiu i dtréimhseachain
éagsula ar feadh breis is 70 bliain, bhi rath ar leith ar shaothr(i na ngearrscéalta agus na
filiochta i gcomparaid leis an Urscéal. Ba idir 1940-1954 a foilsiodh The Bell, agus ba idir
1923-1958 a foilsiodh The Dublin Magazine. Ba sa bhliain 1942 a bunaiodh Comhar,
agus ba sa bhliain 1948 a bunaiodh Feasta. Bhi Irish Writing & fhoilsit idir 1946 agus
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1954. Nior foilsiodh aon chnuasach gearrscealta aistrithe idir 1929 agus 1968, agus nior
foilsiodh aon Grscéal aistrithe idir 1929 agus 1972. Mar ata thuasluaite, ta borradh le
tabhairt faoi deara sa lion saothar ficsin a aistriodh ¢ 1ar na 1980idi anonn. Cuis eile a
d’théadfadh a bheith leis sin gur measadh géarchéim litriochta a bheith ann thart ar an am
sin. Go minic spreagann géarcheim athrd, saibhrit, cungud, no leathnd de shaghas €igin.
Ciallaionn sé sin go mb’fhéidir gur rud nadurtha € an ciinas agus an dlis sa litriocht agus

sa litriocht aistrithe araon:

But what if cultures do have within them periods of fracture and cleavage, even to
the point of trauma? And what if the test of a culture is its capacity to survive these
cleavages and even to be strengthened by them? (Welch 3).

E sin raite, ni mor a chur san aireamh go bhféadfadh spriocthéacsanna a bheith & bhfoilsit
ag tréimhsi thar a chéile mar fhreagairt ar pholasai stait, polasai chun dlis a chur faoi
theagmhail dhatheangach, mar shampla. Sampla amhain de pholasai da leitheid ba ea
Polasai na Comhairle Ealaion faoin Aistritichan Liteartha in Eirinn. Chaith An
Chombhairle Ealaion dha bhliain, idir 1983 agus 1985, ag obair ar pholasai chun dlus a
chur faoi idirghniomhaiocht dhatheangach idir an Ghaeilge agus an Bearla (Cassidy,
“Translating the Success of Irish Literature” 2). Ta dlds ar leith faoin aistriichan 6 thus
na 1970idi anonn (Aguisin 1). Diol spéise is ea go bhfuil dlithcheangal idir idé-eolaiocht

eachtrannaithe na n-aistritheoiri agus idé-eolaiocht na Comhairle Ealaion i lar na 1980idi:

Ba mhaith Iéi ar litriocht Ghaeilge a spreagadh chun an teist leathimeallach seo a
chur di agus chun pairt nios mé a ghlacadh i munlu chéadfaiocht na linne. / The
Arts Council wishes to encourage our literature in Irish to avoid being cast as the
literature of a ghetto and to play a more prominent role in the formation of
contemporary sensibility (An Chomhairle Ealaion, “Services in Literature” 16-17).

Ba éard a bheadh mar thoradh ar thus aite a thabhairt don duchast go mbeadh litriocht
Ghaeilge na hEireann sainnithe i ngeiteo an Bhéarla i.e. ceilt na Gaeilge a bheadh mar
thoradh ar thus aite a thabhairt don ddchasd. Ni hé sin is aidhm leis an aistriichan liteartha
0 Ghaeilge go Béarla; ta sainitlacht na scribhinni Gaeilge a brd ar an mBéarla. Chomh
maith leis sin, ba i lar na n-ochtoidi a d’thogair An Chomhairle Ealaion go raibh si ag

tact leis an idirghniomhaiocht idir an d& shnaithe de litriocht na hEireann:
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Ta an litriocht Eireannach scriofa in dha theanga agus is mian leis an gCombhairle
comhoibrid idir an da theanga a chur chun cinn. Spreagann an Chombhairle na cliaint
a thagann chuici chun an d& theanga a Usaid agus a chomhshland. T4 aistritichain
roghnaithe 6 litriocht chomhaimseartha na Gaeilge i dteideal tacaiochta. Is mian
leis an gComhairle go méadofai lion na n-aistriiichadn seo agus go bhfoilseofai in
eagrain dhatheangacha araon iad (An Chomhairle Ealaion, “Services in Literature”
16).

Ni mor staid earnail foilsitheoireachta na hEireann a chur san aireamh chomh maith agus
tréimhsi dluis agus ciunais faoi chaibidil. Sna blianta i ndiaidh an Dara Cogadh
Domhanda (1945-1974) ni raibh ach cupla foilsitheoir neamhspleach ag foilsia litriocht
na hEireann tri Bhéarla, The Dolmen Press ina measc (An Chombhairle Ealaion, “Services
in Literature” 8). Sa bhliain 1974 theip ar The Irish University Press, agus bhi go leor
daoine oilte in earnail na foilsitheoireachta fagtha gan obair (An Chomhairle Ealaion,
“Services in Literature” 8). Sna blianta idir 1974-83 thainig fas agus forbairt ar earnail na
foilsitheoireachta in Eirinn agus bhi sé d’acmhainn ag an gComhairle Ealaion tact le
foilsitheoiri i rith na mblianta blafara sin (An Chomhairle Ealaion, “Services in
Literature” 10). Chomh maith leis sin, bhi deis ag foilsitheoiri iarratas a dhéanamh ar
mhaoinit chun aistritichin a choimisitini faoi Scéim Dhleachtanna na nUdar, scéim de
chuid na Combhairle Ealaion a thug tis aite d’aistriu litriocht chomhaimseartha na Gaeilge

(An Chomhairle Ealaion, “Services in Literature” 12).

D’fhéadfai glacadh leis an dlus ilsednra ata le tabhairt faoi deara 6 this na 1980idi
mar fhianaise ar chumhacht an chdrais phatrdnachta mar sin. Ta lion suntasach de na
saothair ficsin ata aistrithe foilsithe ag Cl6 lar-Chonnacht, comhlacht foilsitheoireachta
ar aistritichain iad na leabhair Bhéarla ata foilsithe aige. Ta cunamh airgeadais a fhail ag
Clé lar-Chonnacht 6n gCombhairle Ealaion. Ta sé sin ag teacht leis an tuiscint go bhfuil
de chumhacht ag an gcdras patrinachta iomha ar leith de chultar ar leith a chruthd, iomha
a bhfuil tionchar ag srianta idé-eolaiocha, maoinithe agus stadais uirthi (Lefevere,

Manipulation of Literary Fame 16).

Aistriachan Liteartha 6 Mhionteanga go Mértheanga

Is é an difear is md idir an t-aistriichan é Ghaeilge go Béarla agus an t-aistridchan 6
Bhéarla go Gaeilge, go bhfuil an t-aistrichan 6 Bhéarla go Gaeilge dirithe, cuid mhaith,

ar an gcomhthéacs naisiunta. D’fhéadfadh an t-aistriichan 6 Ghaeilge go Béarla a bheith
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dirithe ar an gcomhthéacs ndisilnta, ar an gcomhthéacs idirnaisiinta, né ar an da
chomhthéacs in éineacht. T4 impleachtai ar leith ag baint, da réir sin, leis an aistriichan
0 Ghaeilge go Béarla nach bhfuil ag baint leis an aistriichan 6 Bhéarla go Gaeilge.
Impleacht amhain is ea nach ga gur ais éascaithe tuisceana é an t-aistriichan 6 Ghaeilge
go Béarla. T4 Iéitheoiri aonteangacha agus datheangacha le cur san aireamh. Impleacht
eile is ea gur aistriichan liteartha, seachas aistrilichdn pragmatach, formhor mér an
aistriichain ¢ Ghaeilge go Béarla. Is amhlaidh atd mar go bhfuil rol ar leith &
chomhlionadh ag an aistritichan liteartha 6 Ghaeilge go Béarla. Is seift cothromaithe
cultdir seachas ais éascaithe tuisceana é an t-aistriuchan liteartha 6 Ghaeilge go Bearla,
seift lena mheabhr( don léitheoir nach ionann cultdr an spriocthéacs agus cultr an
bhuntéacs. Ta an tuiscint sin ag teacht le ceann de na hargointi buntsacha ata a cur chun
cinn agam i.e. is é cultur an bhunteacs, seachas an focal, n6 an seénra, an t-aonad
aistriichain. Ma spreagann an t-aistriichan go Béarla an léitheoir i dtreo an bhuntéacs
Ghaeilge, is cruthunas é sin go bhfuil buntaisti ag baint leis an aistriichan, pointe ata

déanta ag Declan Kiberd sa réamhra a chuir sé le FourFront:

... those who translate a tradition, including those who attack it in that very act of
translation, may ultimately do more to defend and develop it than those who put the
relics of a “folk past” into glass cases for the approval of antiquarians and tourists
(10).

D’théadfai glacadh leis na buntéacsanna a roghnaiodh lena n-aistri mar fhianaise go
raibh aidhm chinnte, chultdr-aibhsithe leis an bhfiontar aistriichain. Ni buntéacsanna
cultdr-neodracha n6 gann i mireanna cultdr-theoranta iad a bhformhor. Ta lorg chulra
stairidil agus teangeolaioch na hEireann ar an bhfiontar aistritichain. Ba ag t(s an tseacht
haois déag a d’¢irigh leis an mBéarla fréamhacha a chur in Eirinn. D’athraigh stadas na
Gaeilge 6 theanga heigeamaineach go teanga fhrith-heigeamaineach mar thoradh ar
fhorbairti stairidla agus polaitiala (Cronin, “Altered States” 85). | bhfocail eile, is
mionteanga i an Ghaeilge i gcomparaid leis an mBéarla de thoradh chumhacht an
choilinitheora (Branchadell 7). Is é seo a leanas an sainmhiniu ata luaite le mionteanga sa

Chairt Eorpach um Theangacha Réigiunacha n6 Mionlaigh:

Languages that are (a) traditionally used within a given territory of a State by
nationals of that State who form a group numerically smaller than the rest of the
State’s population; and (b) different from the official language(s) of that State
(Branchadell 2).
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D’ainneoin nach bhfuil an dara cuid den sainmhinit thuas abhartha i gcomhthéacs na
hEireann, is stadas mionteanga ata luaite leis an nGaeilge. Pointe dbhartha ata déanta ag
Albert Branchadell agus coincheap “less translated languages” faoi chaibidil aige is ea go

mbaineann suntas ar leith leis an gcasadh cultirtha, leis an gcasadh cumhachta agus le

.....

.....

iarchoilinigh. Sa chomhthéacs aistriichain faoi chaibidil ta tdbhacht ar leith ag baint leis
an gcasadh iarchoilineach, tAbhacht ata a Iéiriu sna spriocthéacsanna féin agus sa liosta in
Aguisin I. Bionn léargas ar leith ar stair agus ar chilra na teagmhala idir teangacha le fail
san aistriichan a dhéantar 6 mhionteanga go mértheanga, ° . . . these languages [minority]
“offer graphic illustrations of the processes of conquest, resistance and self-definition that

guide translation in its relationship with power and history””” (Branchadell 5).

Nior athraigh stadas na Gaeilge mar gheall ar athruithe ar theorainneacha idir
limistéir €éagsula; is sampla d’athra stadais laistigh den dlinse chéanna ¢ cas na Gaeilge
(Cronin, “Altered States” 86), sampla den choincheap ar a dtugann Michael Cronin
coilineachas inmheanach. Ba é Michael Hechter (1975) a d’usaid an téarma coilineachas
inmheanach ar dtus chun dianseasmhacht ceangal eitneach i sochaithe casta san larthar a

mhinid:

In this model a core, or dominant cultural group, and a peripheral, or subordinate
cultural group, were distinguished, and the periphery was considered to be an
“internal colony” of the core — not unlike colonies created by overseas
colonisation™ (Branchadell 5).

D’fhéadfai cas na hEireann i ndiaidh dhishealbht na Gaeilge a mhinit tri choincheap
Hechter. Is féidir dianseasmhacht a lua leis an nGaeilge agus le cultur Gaelach na
hEireann i.e. ni hamhain gur ann don litriocht Ghaeilge, is ann don litriocht Ghaeilge tri
mheén an Bhéarla a bhuiochas don aistritichan eachtrannaithe. Ta rél ag an aistriichan
eachtrannaithe 6 Ghaeilge go Béarla i ndianseasmhacht an cheangail eitnigh. Ciallaionn
sé sin go bhfuil bunads laidir faoin aitit gur iarracht é an t-aistridchan liteartha dul i ngleic
leis an trama cultdrtha a leanann dilaithrit culttir agus athra teanga (O Crdinin 147). Is
sampla € an t-aistrilchan 6 Ghaeilge go Béarla de ghaol stadais a bheith iompaithe droim

ar ais; ta cul tugtha don Ghaeilge agus ta tosaiocht tugtha don Bhéarla:
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For a thousand years, the literature of the world was being translated into Irish.
From the eighteenth century it was being translated out into English and other
tongues, demonstrating that the power relations had entirely reversed (Titley,
“Turning Inside and Out” 312).

Ta an sliocht sin ag teacht leis an tuiscint nach féidir anailis a dhéanamh ar an aistritchan
6 Ghaeilge go Béarla gan forbairt na litriochta Gaeilge, litriocht na mbuntéacsanna, a chur
san aireamh. T4 sé maite ag Aodh O Canainn, mar shampla, go raibh litriocht na hEireann
ina neart ar feadh na gcéadta bliain de bharr na teagmhala leis an mor-roinn agus leis an
aistritichan (8). Chinntigh an teagmhail sin, ainneoin go raibh Eire suite ar imeall na
hEorpa, go raibh si i lar na hEorpa i dtéarmai culturtha.

An Casadh larchoilineach

Ta an chuma ar an scéal go raibh tionchar suntasach ag staid iarchoilineach na hEireann
ar an straitéis aistriachain, agus gur ghlac na haistritheoiri leis go raibh dualgas orthu
iarracht a dhéanamh iomha de chultdr an bhuntéacs a athchruthd in intinn an léitheora
shamhalta. Ta sé luaite ag Michael Cronin gur de dhluth agus d’inneach an chaidrimh
aistriuchain idir mdrtheanga agus mionteanga ceisteanna cumhachta agus féinitlachta
(Translating Ireland 4). Is sampla € an t-aistritichan 6 Ghaeilge go Béarla d’aistritichan 6
theanga a bhaineann le cultdr amhain go teanga nach mbaineann le haon chultdr faoi leith.
Ciallaionn sé sin, go bhfuil aidhm an spriocthéacs, a bhfuil cosulacht chinnte idir é agus
aidhm an bhuntéacs sa chomhthéacs seo i.e. aird a tharraingt ar eileacht chulturtha, ar

chal a gcinn ag na haistritheoiri.

Is Iéir on liosta in Aguisin 111 go raibh dlUs le haistriu saothar le Padraig Mac Piarais
agus le Padraic O Conaire ag t(s na haoise seo caite, beirt naisitinaithe chultdrtha, agus
go raibh bearna in aistrit an fhicsin nuair a bhi taoide an naisinachais chultdrtha tréite.
Is fianaise € an pointe sin go mbaineann tabhacht chultdrtha leis an aistridchan. Luaitear
cliseanna éagsula le saothair a aistrit: an tuiscint go bhfuil cosulacht idir an staid

shoisialta as a d’eascair an buntéacs agus staid shoisialta chultar an spriocthéacs trath an

.....

.....

34



Caibidil I — Stair an Aistridchain Liteartha 6 Ghaeilge go Béarla

Translation can support the formation of national identities through both the
selection of foreign texts and the development of discursive strategies to translate
them. A foreign text may be chosen because the social situation in which it was
produced is seen as analogous to that of the translating culture and thus as
illuminating of the problems that a nation must confront in its emergence. A foreign
text may also be chosen because its form and theme contribute to the creation of a
specific discourse of nation in the translating culture. Similarly, a foreign text may
be translated with a discursive strategy that has come to be regarded as a
distinguishing characteristic of the nation because that strategy has long dominated
translation traditions and practices in the translating culture (Venuti, “Local
Contingencies” 180).

Tuiscint bhunusach eile is ea gur féidir Usaid a bhaint as straitéis aistriichain lena chinntid
nach ligfear an naisidn réamhchoilineach i ndearmad sa ré iarchoilineach tri bhéim a

leagan ar ghnéithe coimhthiocha an bhuntéacs:

The irreducible foreignness of these materials may actually result in an
intensification of national desire: in this instance, whatever linguistic and cultural
differences may be communicated by a translation elicit a desire for a unified nation
that the translation cannot fulfil by virtue of those very differences (Venuti, “Local
Contingencies” 180).

Is seift dhioscursach € an t-aistriichan eachtrannaithe lena Iéirid go bhfuil dha shnaithe,
né dha litriocht, le cur san aireamh i naisitin nua, iarchoilineach na hEireann. Ta Eire na
ré réamhchoilini thart, ach go siombalach, ta fianaise ar dhianseasmhacht an cheangail
eitnigh le fail in Aguisin I. Is fianaise € Aguisin I gur féidir, agus gur fid, dar liom, dul i
muinin an Bhéarla go sealadach, chun a fhdgairt don saol moér gur ann do litriocht
Ghaeilge na hEireann. Chomh maith leis sin, is fianaise & Aguisin | go bhfuil blaiseadh
cuimsitheach ar litriocht Ghaeilge an fichid haois, ar fail don léitheoir Béarla. | bhfocail
eile, is raiteas cumhachtach cultirtha é Aguisin | i.e. ta litriocht Ghaeilge na hEireann
dianseasmhach. Is seift i an litriocht aistrithe lena fhégairt don domhan tri chéile nach
ligfear cultdr na ré réamhchoilini i ndearmad sa ré iarchoilineach sa naisitn a tarraingiodh
6 chéile de thoradh an choilinithe inmheanaigh. Ta sé maite ag léirmheastoiri airithe go
‘Nations derive their existence from those aspects of their culture that make them
irreducibly different” (Cronin, Translating Ireland 124). T4 aiséiri seachas scrios an
ag teacht le tuiscint Venuti freisin i.e. is cleachtas cultdrtha agus polaititil é an t-

aistrichan, cleachtas cumhachtach chomh fada is a bhaineann le féinitlachtai naisiinta
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a chruthG (Rethinking Translation 13). Patrin eile atd ag teacht leis an tuiscint gur
dhéatheangaigh é an t-aistriichan eachtrannaithe 6 Ghaeilge go Béarla, is ea go bhfuil
contanam eachtrannaithe, n¢ traidisitin aistriichan eachtrannaithe, le tabhairt faoi deara.
Ta aistritheoiri an fichit haois agus an aonu haois is fiche ag cloi le ndsanna aistritheoiri
an ochtu agus an naou haois déag:

In Ireland, the translation movement into English from Irish that begins in earnest
in the eighteenth century and continues throughout the nineteenth century is a vast
enterprise that aims to carry the metaphorical energy and poetic eloquence of the
older language into English, the language of power and commerce (Cronin,
Translating Ireland 102).

Ba sa bhliain 1893 a foilsiodh Abhrain Ghradh Chuige Chonnacht — Love Songs of
Connacht; ba é Dubhglas de hide a rinne na haistriGichain. Ba é a bhi mar aidhm le
haistritichain Bhéarla de hide spéis an phobail a mhascailt sa Ghaeilge agus i litriocht na
Gaeilge, agus cabhri le foghlaimeoiri Gaeilge (Kiberd, Idir Dha Chultar 72). Is ag
leandint n6s de hide até na haistritheoiri a bhfuil saothair liteartha aistrithe 6 Ghaeilge go
Béarla acu ¢ shin i leith. Ciallaionn sé sin, nuair is € an t-aistrichan é Ghaeilge go Béarla
ata faoi chaibidil, gurb é slat tomhais an chorais phatrunachta maidir leis an rud is dea-
aistridchan ann, aistriichan ata ag seachaint na straitéise duchasaithe, liofa, nos ata ag

teacht salach ar thraidisiun aistriachain fhoilsitheoiri na Breataine agus Mheiricea:

The prevalence of fluent domestication . . . because of its economic value: enforced
by editors, publishers and reviewers, fluency results in translations that are
eminently readable and therefore consumable on the book market, assisting in their
commodification and insuring the neglect of foreign texts and English-language
translation strategies that are more resistant to easy readability (Venuti, The
Translator’s Invisibility 12).

Is fianaise i straitéis eachtrannaithe na n-aistritheoiri go bhfuil siad medite ar eileacht
chultartha a chur ar a shuile do Iéitheoir an spriocthéacs. Ta iarracht chomhfhiosach a
déanamh acu a chur in ial don Iéitheoir gur ann don chultdr eile. Ni ga gur ar an straitéis
amhain a bheadh lorg an eachtrannaithe, adfach, d’fhéadfai glacadh leis an mbuntéacs a
roghnaitear lena aistril mar raiteas eachtrannaithe freisin. Is raiteas eachtrannaithe é

Aguisin I; léargas cuimsitheach ar litriocht agus ar chultir Gaelach Eire an fichil haois.
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Aistriu na Filiochta, an Fhicsin, agus an Neamhfhicsin

Buntéiste amhain a bhaineann le taighde ilsednra is ea go bhfuil deis ann comparéid a
dhéanamh idir straitéis aistritheoiri éagsula, agus cosulachtai agus difriochtai a phlé. Is é
an t-eachtrannd an snath ceangail idir na haistritheoiri agus na seanrai ar fad. T4 lorg an
eachtrannaithe ar gach gné den fhiontar aistriiichain seo, na paraitéacsanna san aireamh,
‘The paratext is, rather a threshold, or a “vestibule” that offers the world at large the
possibility of either stepping inside or turning back’ (Genette 155). Ta tionchar nach beag
ag paraitéacsanna ar an léitheoir agus ar an bproiseas léitheoireachta. Paraitéacs
feicealach é cludach an spriocthéacs:

F e e e The Road to Brightcity
Mairtin O Cadhain
Short stories translated by Eoghan O Tuairisc
NUALA

Ni DHOMHNAILL

Selected Poems

Translated by
Michael Hartnett

Aine and Eibhlin Nic Giolla Easpaig

Trid is trid, t& cosulacht idir a bhfuil ag tarld lasmuigh ar chlidach an spriocthéacs agus
laistigh idir cladaigh an spriocthéacs i gcomhthéacs na filiochta, an fhicsin, agus an
neamhfhicsin. E sin raite, t4 dha eisceacht, eisceacht shuaithinseach ina measc, le tabhairt
faoi deara i gcomhthéacs aistriti na filiochta. Nil ach dha shaothar aonteangach ar an
liosta, The King’s English (O’Sullivan 1987), saothar a foilsiodh i bParas; agus Nuala Ni
Dhomhnaill — Selected Poems (1986) a d’thoilsigh Raven Arts Press. Comhlacht
foilsitheoireachta neamheaglach suite i bhfad 6n nGaeltacht ba ea Raven Arts Press a
bhunaigh an scribhneoir aitheanta Dermot Bolger sa bhliain 1977. Fianaise ar an
neamheagla sin ba ea é gur cuireadh bri ar an gcomhlacht a oifig ar Shraid Fhreidric
Thuaidh i lar chathair Bhaile Atha Cliath a fhagail sa bhliain 1984, mar gheall ar an

gconspdid a bhain leis an bhfoilseachan Kioskophile and Other Stories (Kavanagh and
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Rowan 1983). T4 léargas ar chuiseanna na conspoéide le fail i léirmheas Aubrey Dillon-
Malone:

I would advise Raven to stick with poetry if “Kioskophile” is all they can come up
with by way of departure. . . . Truly, here is the literary equivalent of an incendiary
device . . . Even the sex scenes are objectionable. . . . Is Mr. Kavanagh having us
on? Not even in the red light district of the Thessalonica have | read porn as cheap
as this. Neither should Pauge Rowan’s vignettes have seen the light of day. The first
“story” deals with the reactions of a few streetwise adolescents to the death of Elvis
Presley; the second with the pubworld of darts; and the last with a young man who
falls in love with a machine in a factory (I kid you not) (“Damp Squib” 14).

Pointe tibhachtach, afach, is ea go mb’fhéidir go raibh sé mar aidhm ag Raven Arts Press
a bheith i gcroilar na conspoide.

Ba ¢ Ravens Arts Press a d’thoilsigh an chéad diolaim filiochta de dhanta aistrithe
Nuala Ni Dhomhnaill, Nuala Ni Dhomhnaill — Selected Poems (1986). Is grianghraf de
Ni Dhomhnaill ata ar an gcludach. E sin raite, nil oiread agus dan amhain Gaeilge idir
cludaigh an fhoilseachain. Ar lamh amhain, ta cuma na midhilseachta ar an gcinneadh
se0. Ar an lamh eile, afach, d’fthéadfai glacadh leis mar mhidhilseacht shealadach. Ma
chuirtear an Béarla in ait na Gaeilge, ni thaitneoidh sé le daoine; bealach éifeachtach,
b’fhéidir, le haird a tharraingt ar an nGaeilge. Diol suntais, afach, agus fianaise ar
thabhacht an eachtrannaithe sa chomhtheéacs aistritichain seo, is ea nach ann ach do dha
eisceacht. T4 an Ghaeilge taobh leis an mBéarla sna diolamai filiochta ar fad atéa foilsithe
0 1987 i leith. Is i bhfoirm dhatheangach ata na diolamai ar fad de dhanta Ni Dhomhnaill
ata foilsithe 6 1987 i leith.

Patrun paraitéacsuil ilsednra eile a bhfuil lorg an eachtrannaithe air é an réamhra
minitheach ag tus an spriocthéacs. Trid is trid, ni nds leis na haistritheoiri réamhra
minitheach a chur roimh an spriocthéacs, nos coitianta i gcomhthéacs Léann an
Aistriuchain tri chéile (Bassnett, Translation Studies 18). D’ainneoin a theirce is ata na
gcéanna a roinnt iontu. T& iarracht chomhfhiosach déanta ag Riobard P. Breatnach sa
réamhré a chuir sé le The Man from Cape Clear, agus ag Frank Sewell sa réamhra a chuir
sé le Out in the Open, a mheabhrd don Iéitheoir go bhféadfai idir shochar agus dochar a

lua le fiontar aistritchain:
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Let the hazards be as numerous as they can be, translation is, as Goethe nevertheless
insists, ‘one of the most important, worthwhile concerns in the totality of human
affairs’. To agree with him is not of course to desire the death of a single one of the
world’s 3,000 to 4,000 languages at the hands of the arrogant empires of a few
major ones (Breatnach, The Man from Cape Clear xv).

To appreciate or, indeed, tolerate the dialogue between the Irish and English
versions of these poems, the ideal reader must be bilingual: is this asking too much?
I don’t think so because, after all, it is becoming increasingly necessary anyway.
Among the best writers in Ireland today, a growing number are writing in and / or
reading in Irish. To ignore them or the influence of writing in Irish, would be to
dismiss half the orchestra before listening to the concerto (Sewell, Out in the Open
13-14).

Patrin ilseanra amhain, nach bhfuil lorg an eachtrannaithe air, afach, is ea gur saothair
chantint-neodracha iad na spriocthéacsanna ar fad. D’théadfadh an t-aistritheoir liteartha
dul i muinin an traslitrithe nd na n-athruithe ortagrafacha chun aird a tharraingt ar
éagsulachtai canuna. Nil iarracht déanta fil ag na haistritheoiri a bhfuil béim a leagan acu
ar a liofa is ata siad i gcanuint udar an bhuntéacs, saintréithe caninacha a aistriu i.e.
aistritheoiri Graveyard Clay (2016), Liam Mac Con lomaire agus Tim Robinson. Ar lamh
amhain, ciallaionn sé sin go bhfuil ceann de na gnéithe is sainiula a bhaineann le
scribhinni Gdar Gaeltachta ar bith ligthe ar lar ag an aistritheoir. Ar an lamh eile, ta
cothromaiocht chanunach le tabhairt faoi deara in Aguisin I. Ta buntéacsanna le hadair
as Cuige Chonnacht, Cdige Mumhan, agus Cuige Uladh ar liosta na mbuntéacsanna i.e.
Mairtin O Diredin agus Padraig Breathnach; Maidhc Dainin O Sé agus Sean Mac

Mathuna; Cathal O Searcaigh agus Seosamh Mac Grianna.

Aistrid an Fhicsin

47 saothar ficsin (Aguisin I11) ata aistrithe 6 Ghaeilge go Béarla le 116 bliain anuas. Chun
criche na hanailise seo, ta na saothair ficsin rangaithe in dha fhochatagdir i.e. gearrscéalta,
idir chnuasaigh aon-udair agus chnuasaigh iludair, agus Urscéalta. Thainig sé chun solais
i ndiaidh na téacs-anailise go raibh roinnt mhaith cosulachtai idir na fochatagoiri. Ta dlus
le haistrit an fhicsin i dtreo dheireadh ré na hathbheochana. T4 cidnas le brath idir
deireadh na 1920idi agus deireadh na 1970idi, agus ta dlds le tabhairt faoi deara aris ag
tus na 1980idi. Is i rith na 1930idi, 1940idi, 1950idi agus formhdr na 1960idi, ata an
cilinas aistritchain le brath. Bhi Saorstat na hEireann bunaithe faoin trath sin. Le linn do

Thomas MacDonagh a bheith i mbun pinn sa bhliain 1916, mheabhraigh sé gur gniomh
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naddrtha ba ea an t-aistrilichan; go mbionn cilnas sa litriocht aistrithe nuair a bhionn

mothdchain agus eispéireas na Gaeilge curtha in idl tri Bhéarla:

At present a large amount of translation is natural. Later, when we have expressed
already in English all the emotions and experiences expressed already in Irish, this
literature will go forward, free from translation. Through the English language has
come a freshening breath from without: with the Gaelic Renaissance has come a
new stirring of national consciousness: these two have been the great influences in
all new literatures (103).

D’fhéadfai glacadh leis go bhfuil nasc idir an tréimhse citinais agus staid na hEireann,
idir chultartha, pholaitidil agus shoisialta. Ma thugtar spléachadh ar mhoér-imeachtai stair
na hEireann san fhichii haois, ta ciGinas airithe le brath sna blianta tar éis Chogadh
Cathartha na hEireann (1922-23). Ni raibh an citinas céanna le brath sna blianta idir 1913
agus 1923. Ni féidir neamhaird a thabhairt ar impleachtai Fhrithdhtinadh Mér Bhaile Atha
Cliath (1913); Rialtas Duchais mar thoradh ar rith Acht um Rialt na hEireann (1914);
Eiri Amach na Césca (1916); agus Cogadh na Saoirse (1919-1921). Ba sa bhliain 1937 a
achtaiodh Bunreacht na hEireann. D’fhéadfai glacadh leis sin mar fhianaise go raibh an
phrainn a measadh a bhain le soilsit agus treisii na barantilachta agus na féiniulachta
Eireannai i mblianta tosaigh na haoise seo caite imithe i 1éig i lar na haoise seo caite. T&
dlus airithe le tabhairt faoi deara in aistrit an fhicsin ag tas na 1970idi. Ba sa bhliain 1955
a airfodh Eire i measc na Naisiin Aontaithe. DA réir sin, d’fhéadfai a mhaiomh chomh
maith go bhfuil nasc idir an dlds sa tionscnamh aistritchain agus tabhacht a bheith ag
baint an athuair le ceisteanna féinitlachta agus baranttlachta de thoradh na teagmhéla
ilchultartha. Fianaise eile fos gurb amhlaidh a bhi is ea go raibh Acht Phoblacht na
hEireann sinithe ag Uachtaran na hEireann ag an am, Sean T. O Ceallaigh, faoin mbliain
1949. O this na 1940idi anonn bhi morscribhneoiri ficsin Béarla na hEireann i mbun
pinn; leithéidi John Banville, Samuel Beckett, agus John McGahern. Ma ghlactar leis go
mbeidh litriocht Bhéarla na hEireann chun tosaigh ar litriocht Ghaeilge na hEireann,
chomh fada is a bhaineann le téama agus teicnic, d’fhéadfai a mhaiomh nach raibh aon

chuis le saothair ficsin a aistrid i rith na tréimhse seo.

Ta rol an chorais phatrinachta le cur san direamh chomh maith, afach. T4 saothair
ficsin & bhfoilsit gach bliain nach mér é thas na 1980idi anonn. Chaith An Chomhairle
Ealaion beagnach dha bhliain, idir 1983 agus 1985, ag obair ar pholasai a raibh sé mar

aidhm leis idirghniomhaiocht idir an Ghaeilge agus an Béarla a chothd. Is 6 na 1980idi
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anonn a foilsiodh leath de na cnuasaigh gearrscéalta. T4 rian an eachtrannaithe ar

aidhmeanna na Comhairle Ealaion:

Ceann de na haidhmeanna a bhi ag an gCombhairle Ealaion pobal Iéitheoireachta
nua a chruthd tri mhean an aistriichain. Ba € ba chuis leis sin nach raibh ag éiri leis
na scribhneoiri Eireannacha a bhi ag scriobh tri Ghaeilge dul i bhfeidhm ar 1éitheoiri
Béarla (Cassidy, “Translating the Success of Irish Literature” 3).

Is fianaise pharaitéacsuil é polasai aistriuchain na Comhairle Ealaion gur féidir an teanga
heigeamaineach a Usaid chun leasa na teanga frith-heigeamanai. Is fianaise intéacsuil iad
na spriocthéacsanna eachtrannaithe ficsin gur féidir an teanga heigeamaineach a Usaid

chun leasa na teanga frith-heigeamanai.

Ciunas in Aistrig an Fhicsin

O tharla nér foilsiodh aon saothar ficsin idir 1929 agus 1968, ni mor a chur san aireamh
go mb’fhéidir gur ann do choéras litriochta déphairti i.e. go bhfuil litriocht theanga na
mbuntéacsanna agus litriocht theanga na spriocthéacsanna ag obair as lamha a chéile. Is
éard ata i gceist leis sin go bhfuil riachtanais éagstla & gcomhlionadh ag na buntéacsanna
agus ag na spriocthéacsanna trath a bhfoilsithe. Ba sa bhliain 1949 a foilsiodh Cré na
Cille (O Cadhain) den chéad uair agus nior foilsiodh an chéad aistrilichan go Béarla i
bhfoirm leabhair, The Dirty Dust (Titley), go dti 2015. Ba sa bhliain 1910 a foilsiodh
Deoraiocht (O Conaire) agus nior foilsiodh Exile (Mac Eoin) go dti 1994. Ba sa bhliain
1916 a foilsiodh An Mhéthair agus Scéalta Eile (Mac Piarais), agus ba sa bhliain 1916 a
foilsiodh The Mother and Other Tales (Fitzgerald). Ba sa bhliain 1907 a foilsiodh losagan
agus Sgealta Eile (Mac Piarais) agus ba sa bhliain 1917 a foilsiodh spriocthéacsanna
Joseph Campbell. Ba sa bhliain 1904 a foilsiodh Séadna (Ua Laoghaire), agus ba sa
mbuntéacsanna sin a bhfuil nios mé na spriocthéacs amhain luaite leo, is ea go bhfuil nios

md na eagran amhain den bhuntéacs foilsithe.

Anuas air sin, is buntéacsanna iad Cré na Cille agus Séadna a bhféadfai
heigeamaine chultdrtha agus spioradélta a lua leo (Mustafa, “Revisionism and Revival
46-47). Tardl ar leith ag na buntéacsanna sin i gcandin liteartha na Gaeilge. T4 iomha ar

leith d’Eirinn & cotht sna spriocthéacsanna sin ar foilsiodh nios mé na leagan amhain
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aistrithe diobh. Ciallaionn sé go bhfuil an fomha d’Eirinn agus de phobal dachasach,
traidisitnta, barantdil na hEireann, a bhi & 1éiriti sna spriocthéacsanna, tabhachtach. Ni
jomhé idéalach na réméansach de phobal na Gaeltachta até a crutht ag Caitriona Phaidin,
priomhcharachtar Cré na Cille (1949). Is iomhé idéalach da chairde i Ros na gCaorach a
chruthaigh Péadraig Mac Piarais in fosagan agus Sgéalta Eile (1907). T4 an Ghaeltacht
mar ata si & léiriti ag O Cadhain, agus ta an Ghaeltacht mar ba mhaith le daoine i a bheith

a léiriu ag Mac Piarais.

Ni raibh moill ar bith ar an gcoras patrunachta an iomha den Ghaeltacht a
chruthaigh Mac Piarais a chuir os comhair an léitheora Bhéarla. Bhi moill ar an gcoéras
patrdnachta an iomha den Ghaeltacht a chruthaigh O Cadhain a chur os comhair an
léitheora Bhéarla. T4 costlacht idir na ctiseanna a spreag O Cadhain agus Mac Piarais
chun saothair chruthaitheacha Ghaeilge a scriobh; is saothair ar son an duchais a scriobh
siad beirt, ach ni hionann an cur chuige a chleacht siad. Chreid O Cadhain, an fear
Gaeltachta, an cainteoir ddchais is dichasai riamh b’fthéidir, gurb i an Ghaeilge an ghné
ba thabhachtai de chultdr na hEireann (Denvir, Cadhan Aonair xiv). Is iomha romansach,
idéalach a chruthaigh an Piarsach den Ghaeltacht, fear nar rugadh agus nar tégadh sa
Ghaeltacht. Ta an iomha sin a treisiu ar dha bhealach aige — suiomh na scéalta agus
suailceas muinteartha agus comharsanuil. Is fianaise ar an bpointe sin na sleachta thios as

‘Na Baithre’ agus as Cré na Cille:

‘Na Boithre’
(Mac Piarais, Padraig)

‘The Roads’
(Fitzgerald, T.A))

Do bhi na daoine ina mion-sgathaibh ag
déanamh ar theach na scoile. Do bhi
muinntir Ros na gCaorach ag teacht
amach an bothar, agus muinntir
Ghairbtheanach ag triall thart le teach an
mhaighistreasa, agus muinntir  Chill
Bhriocdin ag bailiughadh anuas an
cnocan, agus muinntir an Turlaigh Bhig
cruinnighthe cheana; do bhi dream 6’n
Turlach, agus corr-sgata 6 Ghleann
Chatha, agus duine nd beirt as Inbhear ag
teacht isteach an bhéthar. ... Do bhiodar
ag beannughadh isteach an doras. ... Do
bhi an tAthair Ronan annsin agus é ag dul
6 dhuine go duine agus ag cur failte roimh
gach éinne (An Mhéthair 27).

Little groups of people were moving on
towards the school-house. The people of
Rossnakeerac were coming out on the
road, and the people of Garravanna
going by the house of the school-
mistress, and the people of Kilbreccan
swarming down the hill, and the people
of Tullybeg already arrived; there was a
bunch of them from Turlough and an
odd group from Glencaw and one or two
from Inver facing in the road. ... They
were going in the door ‘God-blessing’
everyone. ... Father Ronan was there
going from one to another and
welcoming everyone

(The Mother and Other Tales 19-20).
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Cyé na Cille
(O Cadhain, Mairtin)

Graveyard Clay
(Mac Con lomaire, Liam
agus Tim Robinson)

Is beag a d’airigh do mhésa ¢, a
Mhairtin Chrosaigh. Bhi brabach
orthu ... Bhuel, ma bhi anacair leapa
ort, is mor an leas duit é, le tha féin a
thaithi le na clair anseo Bid
Shorcha, a deir t0. T4 si os cionn
talin fés. Ni fearr linn anseo i. Ba
ghranna an feic os cionn talun i, ni ag
baint fogha na easpa aisti é, agus ni
mheasaim go gcuirfeadh an it seo
aon fharasbarr slachta uirthi ... Bhi tu
féin agus Bid ag coimhlint le chéile
go bhfeiceadh sibh cé agaibh ab

Your buttocks were well able for it,
Mairtin Pockface. You had some
surplus there ... If you had bedsores it’s
all the better for getting used to the
boards here ... Bid Shorcha, you said.
She’s still above ground. Rather her
there than here. Not wishing to demean
her, but she was an ugly sight above
ground and I don’t think this place
would improve her looks much either
... You and Bid were vying with each
other to see which of you would live
longest, you say? Yes, indeed (147).

fhaide a mhairfeadh, a deir t0. Is ea,
dar m’ainin (162).

Ni suailceas muinteartha né comharsanuil a thagann chun cuimhne i ndiaidh roiseanna
cainte Chaitriona Phaidin a léamh. Ba sa Ghaeltacht a rugadh agus a tégadh Mairtin O
Cadhain, ach ba é a scriobh an t-Grscéal a scaip an ceo roméansuil a bhain leis an
nGaeltacht (Denvir, Cadhan Aonair x). Ciallaionn sé sin go bhfuil rél larnach ag an
midhilseacht shealadach i ndilseacht Ui Chadhain don Ghaeltacht. Is tri bheith midhilis
don Ghaeltacht a d’¢irigh le O Cadhain a dhilseacht a 1¢iria do Ghaeilge na Gaeltachta
agus do phobal na Gaeltachta. D’fhéadfai glacadh leis an aistritichan 6 Ghaeilge go Béarla
mar shampla eile fés de mhidhilseacht shealadach. Is feidir Usaid shealadach,
straitéiseach a bhaint as an mBéarla chun solas a chaitheamh ar an nGaeilge. Is tri iomhéa
neamh-idéalach den Ghaeltacht a chur os comhair an 1¢itheora a d’éirigh le O Cadhain
aird a tharraingt ar an bhfior-Ghaeltacht; an ait mar a bhi i ndairire; an cineal caidrimh a
bhi idir na comharsana; an cineal saoil a chaith siad; agus an teanga a labhair siad. Is
jomha idéalach den chomhar comharsanuil a léiriodh i saothar Mhic Phiarais; an t-
atmaisféar a bhi le brath i measc mhuintir an bhaile agus iad ar fad ag triall ar theach na
scoile ait a raibh an sagart ag fanacht le failte a fhearadh rompu sa sliocht thuasluaite, mar
shampla. Ba iad saothair Mhic Phiarais ba thuisce a cuireadh faoi bhraid an léitheora

Bhéarla.

Morphointe eile faoi na saothair ficsin is ea gur saothair féin-aistrithe iad naoi n-

Urscéal as an 25 urscéal aistrithe. Ta difriocht shuntasach idir cur chuige Phadraig
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Standdin, féin-aistritheoir, agus cur chuige Joseph Campbell, duine d’aistritheoiri Mhic
Phiarais, mar shampla. Trid is trid, ni nos leis na féin-aistritheoiri tus aite a thabhairt do
dhilseacht ar leibhéal léacsach. T4 an chéad Ursceal féin-aistrithe le Padraig Standdn,
Lovers (1991), i bhfad nios dilse ar leibhéal 1¢éacsach na mar ata na htrscéalta a d’théin-

aistrigh sé ina dhiaidh sin; Stigmata (1995) agus Celibates (1993) ina measc. E sin réite,

t& rian an eachtrannaithe ar na spriocthéacsanna féin-aistrithe ar fad:

Ciocras
(Standun, Padraig)

Celibates
(Standun, Padraig)

Bhi Brid Sheain Eamoinn agus Sorcha
Mhicil ag criochnu a bpaidrin ag scrin
nua na Maighdine Muire a tégadh don
Bhliain Bheannaithe ag deireadh na n-
ochtoidi. Oicheanta baisti chuadar isteach
sa séipéal. Nuair a bhi an aimsir in
araiocht d’thanadar ag an scrin taobh
amuigh, n6 an ‘Grotto’ mar a thug siad
“Ta an paidrin pairteach i ngairdin
Pharthais,

Ag moladh na mna a bhi ariamh gan
locht,

A Mhic D¢ is a Ri na ngrasta ...” Thainig
tocht i scornach Bhrid. Bhi an-chion aici
ar an sagart a bhi ag fail bhais taobh
istigh de bhinn an ti le taobh an tseipéil.
Ba gheall le mac di ¢, chomh gar di ar
bhealach lena cdigear féin. Lig si osna,
agus d’thag deireadh na bpaidreacha faoi
Shorcha. ‘Go bhfana cinamh Dé againn i
gconai ...” (9).

“Put forth, we beseech thee, O Lord thy
grace into our hearts ...”

Brid Sheain Eamoinn and Sorcha
Mhicil were coming to the end of
their evening devotions at the shrine
built in the Marian year at the end of
the eighties. On wet evenings they
prayed in the chapel. When the
weather was suitable they stood at the
outdoor shrine, “The Grotto™ as it was
known locally.

“May the divine assistance always
remain with us ...” Brid’s words were
suddenly choked by the lump which
came in her throat. She had great time
for Father Pat, the priest who lay on
what was likely to be his deathbed
behind the gable against which the
grotto was built. She felt as close to
him as to any of her own five sons. He
had been so good the time Peadar was
killed off the motorbike ... She sighed
aloud as her friend finished the prayers:
“... and may the souls of the faithful
departed through the mercy of God rest
in peace” (1).

Is m6 sampla den aistriichan liteartha na den aistritchan litriGil ata le tabhairt faoi deara
i saothar na bhféin-aistritheoiri, mar is Iéir 6n sliocht thuas as an gcéad alt de Ciocras —
Celibates. Nil abairt chomhfhreagrach Bhéarla taobh le gach abairt Ghaeilge; ta abairti
Béarla nach bhfuil ag comhfhreagairt d’abairti Gaeilge. Is fianaise ar dhilseacht don
eachtrann( iad na hainmneacha Gaeilge sa spriocthéacs Béarla, “Brid Sheain Eamoinn”
agus “Sorcha Mhicil”, mar shampla. Is sampla d’aistriuchan litriail € “On wet evenings

they prayed in the chapel”. Is sampla d’aistriichan liteartha é “She felt as close to him as
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to any of her own five sons”. Is sampla d’abairt bhreise sa spriocthéacs ¢ “He had been
so good the time Peadar was killed off the motorbike”. T4 an cur chuige seo ionadaioch
do chur chuige fhéin-aistritheoiri an fhicsin. T4 Uséid & baint as meascan den aistrilichan
litritil agus den aistriichan liteartha, ach nil bri an bhuntéacs & cur 6 mhaith; t4 an
spriocthéacs comhleaniinach; ta tus aite & thabhairt don eachtrannd.

Nios Mé né Spriocthéacs Amhain

Ceann de na spriocthéacsanna ficsin a bhfuil dha spriocthéacs luaite leis é Séadna (Ua
Laoghaire 1904). Foilsiodh an chéad leagan Béarla, Shiana, in 1916, agus foilsiodh an
dara leagan Béarla, Séadna, in 1989. Bhain nuacht le Séadna trath a chéadfhoilsithe in
1904. Ba ann ba thaisce a léiriodh go bhféadfai litriocht nua-aimseartha a chumadh i
dteanga pobail ar leith, a mhair in ait ar leith, ag am ar leith. I measc na riachtanas a bhi
a gcomhlionadh ag Séadna trath a thoilsithe, bhi an duil sa dea-Ghaeilge, i bpobal tuaithe
nar theagmhaigh an Galldachas leis, i saol an bhéaloidis gan bhearna agus san
Chriostaiocht mar l6¢chrann i ndoircheacht choitianta an lae (Titley, An tUrscéal Gaeilge

40). Is buntéacs ¢ a bhfuil neart samplai d’eachtrannu le tabhairt faoi deara ann:

Séadna Seéadna
(Ua Laoghaire, Peadar) (O Céirin, Cyril agus
Kit O Céirin)

Ambasa bhi sé folamh! (27) ... | Ambasa, it was empty! (30) ....
“Airil, a Shéadna, an t san?” (27) | ‘Airit, Séadna, is that yourself? he
... “Mhuise, ’on daighe féin | said. (31)... ‘Mhuise, indeed you’ll
gheobhair agus failte (28). get it and welcome (32).

Ta an rud céanna fior faoi Shiana (Borthwick 1916). Tri thds aite a thabhairt don
eachtrann(i, bhi Shiana ag freastal ar riachtanais moran mar an gcéanna. Ais ba ea an
spriocthéacs agus an buntéacs araon, lena chinntit nach ligfi glor na cultdr sainidil na
hEireann i ndearmad. Pointe spéisitil eile faoi Séadna agus plé 4 dhéanamh ar chiiseanna
le saothair thar a chéile a aistriu is ea go raibh sé riachtanach staidéar a dhéanamh ar
Séadna do scridd maithreanach Ollscoil na hEireann idir 1913-1916. Ni nach ionadh, da
réir sin, go bhfuil lion mér fonétai in Shiana (1916), agus go bhfuil lorg an eachtrannaithe

orthu:
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Séadna
(Ua Laoghaire, Peadar)

Shiana
(Borthwick, Norma)

Fono6ta Eachtrannaithe

D& mbeinn ina chas bhios
chomh marbh le hArt
(20).

If I were in this place I'd
be as dead as art! (22).

Art Mac Cuinn, one of the
Ancient Kings of Ireland.

“A Shiobhan,” ar sise,
“nach moér an ianadh nar
inis Séadna dhuit an 14 fé
dheireadh go raibh sé ina
Chéile Dé, agus gan
bheith &r gcur amd mar a

“Hannah”, she said, “isn’t
it a great wonder that
Shiana didn’t tell you the
other day that he was a
Céile Dé?, and not let us be
under a false impression,

“Spouse of God”, the name of
an order of monks in very
early Christian times in
Ireland; usually anglicised
“Culdee”.

bhi?” (86). as he did?” (95).

Ba é Glendale Press a d’fhoilsigh an dara spriocthéacs, Séadna (1989), agus ba iad Cyril
agus Kit O Céirin a rinne an t-aistritichan. T4 rian an eachtrannaithe ar an néta eagarthora

ag tus an spriocthéacs:

All the original material has not been translated here. In particular, the device in
dramatic form, used by the author to begin and re-introduce his story when it first
appeared serially in Irisleabhar na Gaedhilge, has — with some regret — been dropped
by the translators, as they considered it unsuitable for this edition of the book. Also,
quite an amount of the minor section dealing with the attempts to “match” Séadna
has been abridged, while here and there the translators have made bold to tighten
the narrative (6).

Ta idir chosulachtai agus dhifriochtai idir an da spriocthéacs. Ni féidir tionchar an chérais
phatrinachta a chur as an aireamh, afach, agus breithiinas & thabhairt ar an straitéis
aistriuchain, agus tracht a dhéanamh ar mhireanna a bhféadfai glacadh leo mar
neamhréireanna ar leibhéal na habairte, ‘The rules to be observed during the process of
decoding and reformulation depend on the actual situation, on the function of the
translation, and on who wants it made and for whom’ (Lefevere, “Composing the Other”
75). Ciallaionn sé sin nach mbeadh aon bhunus lena mhaiomh go raibh aistritheoiri airithe
midhilis don bhuntéacs n6 go raibh easpa airde & tabhairt ag aistritheoiri éagsula ar an

mbuntéacs. T4 eolas maidir le straitéis Kit agus Cyril O Céirin le fail sa réamhra:

For the generations of school-goers whose reading of Séadna may have been
maimed this translation will come as a welcome reprieve. Kit and Cyril O Céirin
have given a new lease of life to Séadna, well beyond the originally agreed thirteen
years. In as much as translation can, theirs has accessed the core, they have given
wing to the flight of the story. They have assured a retelling (Byrne 11).
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Is fianaise é sin chomh maith nach mor a chur san aireamh go bhféadfadh leibhéil éagsula
dilseachta a bheith i gceist fil mas é an skopos aistritichain chéanna até i gceist, ° . . . the
prime principle determining any translation process is the purpose (Skopos) of the overall
translational action” (Nord 27). Nil aistritheoiri Séadna iomlan dilis don bhuntéacs ar
leibhéal na habairte. Ni hionann sin agus a ra nach bhfuil siad dilis do chultur an
bhuntéacs. Is fianaise iad na sleachta thios gur féidir leis an aistritheoir a bheith dilis don
bhuntéacs ar bhealai éagsula. Is fianaise iad na sleachta thios chomh maith, beag beann

ar leibhéil éagsula dilseachta n6 midhilseachta, go bhfuil tds &ite & thabhairt don

eachtrannu:
Séadna Shiana
(Ua Laoghaire, Peadar) (Borthwick, Norma)

“Ta go maith,” arsa Séadna. “T4 cathaoir | “Very well”, said Shiana. I’ll have a
bheag dheas shudgain agam sa bhaile, | nice little soogaun chair at home, and
agus an uile dhailtin a thagann isteach, | every dalteen that comes in must needs
ni folair leis sui inti. An chéad duine eile | sit in it. The next person that sits in it,
a shuifidh inti, ach mé féin, go gceangla | except myself, may he stick in it!” (4).
si inti!” (4).

Séadna Séadna

(Ua Laoghaire, Peadar) (O Céirin, Cyril agus Kit O Céirin)
“Ta go maith,” arsa Séadna. “Ta | ‘Here goes so,” said Séadna. ‘I have a
cathaoir bheag dheas shdgain agam sa | nice, little sigan-chair at home, and
bhaile, agus an uile dhailtin a thagann | nothing will do every young fella who
isteach, ni folair leis sui inti. An chéad | comes along but to sit in it. The very
duine eile a shuifidh inti, ach mé féin, go | next person who sits in it, besides
gceangla si inti!” (4). myself, may he be stuck to it!’(14).

Té an patran seo i.e. nios mé na leagan aistrithe amhain de bhuntéacsanna airithe a bheith
i gcld, ag teacht leis an tuiscint gur bealach é an t-aistritichan liteartha le déileail leis an
ngéarchéim féiniulachta a luaitear le litriochtai iarchoilineacha go minic (Ashcroft et al.
9). Nil eisceachtulachas ag baint leis an bpatran seo. Foilsiodh seacht n-aistridchan
éagstla den Bodhicaryavatara, trdchtas Budaioch a scriobhadh san ochtd haois, in
imeacht clig bliana, idir 1992 agus 1997 (Martinez Melis 207-208). Patr(n eile a
bhaineann leis na spriocthéacsanna ficsin is ea go bhfuil cothromaiocht airithe le tabhairt
faoi deara sa lion spriocthéacsanna ata scriofa ag scribhneoiri de bhunadh na Gaeltachta,
agus ag scribhneoiri nach de bhunadh na Gaeltachta iad. T4 an pointe sin ag teacht leis an

tuiscint gur seift cothromaithe culttir € an t-aistridchan liteartha 6 Ghaeilge go Béarla. Ta
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idir chainteoiri duchais agus neamhdhdchais, agus scribhneoiri Gaeltachta agus
Galltachta, ag scriobh tri Ghaeilge 6 this na haoise seo caite anonn.

Na Gearrscéalta

As liosta na ngearrscéalta aon-udair, ta sé chnuasach scriofa ag scribhneoiri de bhunadh
na Gaeltachta, agus ta sé chnuasach scriofa ag scribhneoiri nach de bhunadh na Gaeltachta
iad. As liosta na n-Urscéalta aistrithe, ta 15 Urscéal scriofa ag scribhneoiri ar de bhunadh
na Gaeltachta iad, agus ta 10 n-urscéal scriofa ag scribhneoiri nach de bhunadh na
Gaeltachta iad. Ta léargas & thabhairt san fhiontar aistriGichain ar chdlrai teangeolaiocha
agus ar dhearcthai éagsula. Téa saothair le cainteoiri duchais agus scribhneoiri Gaeltachta
aistrithe go Bearla. T4 léargas & thabhairt don léitheoir Béarla ar an saol tuaithe laistigh
den Ghaeltacht, agus ar an saol tuaithe lasmuigh den Ghaeltacht i.e. Padraic Breathnach
agus Eamonn Mac Giolla lasachta. T4 léargas le fail freisin ag an léitheoir Béarla ar
dhearcadh cainteoiri neamhdhudchais a mhair sa Ghaeltacht ar feadh scaithimh i.e.
Risteard de Paor, udar Ull i mBarr an Ghéagain, agus ta léargas le fail ag an léitheoir
Béarla ar an saol comhaimseartha i.e. Micheal O Conghaile, agus Ré O Laighléis, udair
The Colours of Man agus Terror on the Burren. Is i saothair le Padraic O Conaire agus
Padraig Standun, udair Deoraiocht agus Lovers, ata an léargas is gléine ar an imbhualadh
cultair le fail ag an léitheoir Béarla. Is éard ata mar thoradh air seo go bhfuil léargas a
thabhairt ar Eire an fichit haois trid an litriocht aistrithe. Is beag gné de shaol na de chultdr
na hEireann ata fagtha gan tracht na tagairt sna saothair ficsin ata aistrithe 6 Ghaeilge go

Béarla le breis is céad bliain anuas.

Patrun eile a bhaineann leis na gearrscéalta aistrithe is ea go bhfuil laghdd
suntasach tagtha ar an lion mireanna cultir-theoranta ata sna gearrscéalta comhaimseartha
i gcomparaid le gearrscéalta this na haoise seo caite, ar gearrscéalta traidisiunta, tuaithe
iad a bhformhér. Is sna gearrscéalta osréalaiocha, neamhréasiinacha atd an easpa
mireanna cultur-theoranta le tabhairt faoi deara, na gearrscéalta sa chnuasach The Colours
of Man (O Conghaile 2012), mar shampla. | measc na n-Gdar luaite in Aguisin | a bhfuil
nios mé na saothar amhain leo aistrithe, ta Padraic O Conaire agus Padraig Mac Piarais.
Aistriodh saothar leo ag tus, lar agus deireadh na haoise seo caite. Udar a bhfuil a ainm
le tabhairt faoi deara go minic i dtreo dheireadh na haoise seo caite agus tUs na haoise seo

€ Micheél O Conghaile. D’fhéadfai glacadh leis sin mar fhianaise go bhfuil suntas ar leith
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ag baint le nuacht san fhiontar aistriichain ag tréimhsi airithe i.e. nuacht agus
ceannrodaiocht Mhic Phiarais (Markey xliii) agus Ui Chonaire ag tas an fichid haois, agus
nuacht Ui Chonghaile ag tus an aond haois is fiche. Ni ga go mbeadh sé sin fior i gcdnai,
t4 an iomha a chuirtear os comhair an Iéitheora Bhéarla le cur san aireamh i gcénai. Bhain
nuacht leis an Grscéal Deoraiocht (O Conaire 1910) ag tis na haoise seo; tugtar léargas
ann ar an gcineél saoil, saol nach raibh saor 6 mhasla na machail, a chaith Eireannach
amhain ar deoraiocht i Sasana ag tus an fichit haois. Ni saol na Gaeltachta atéa a Iéiriu

ann, na nil aird & tarraingt ann ar chaint na ndaoine. Nior foilsiodh Exile go dti 1994.

Bhain nuacht le Cré na Cille nuair a foilsiodh é in 1949, ach nior foilsiodh an
chéad leagan aistrithe go dti 2015. T4 rian an eachtrannaithe le brath go laidir ar shaothar
Mhic Phiarais. Ba € an tOirmhinneach T.A. Fitzgerald, athbheochanoir ar ball d’ord na
bPrionsiasach ¢, a d’aistrigh na gearrscéalta ata le fail in The Mother and Other Tales
(1916). Chuir Helena Concannon, starai Caitliceach agus scribhneoir, réamhra
cuimsitheach le The Mother and Other Tales, réamhra ina sonraitear gurb ionann an
saothar agus paean d’adar an bhuntéacs. Ta fianaise ann go raibh straitéis aistrilchain
chinnte ag Fitzgerald — nior aistrigh sé ‘An Dearg-Daol’, gearrscéal a bhi bunaithe ar an
gcéad seanmair a chuala Mac Piarais i Ros Muc (O Gaora 33-34). T4 abhar an ghearrscéil
sin as alt leis an iomha de shaol na Gaeltachta a bhi i dtreis sna gearrscéalta eile le Mac
Piarais a aistriodh go Béarla. In ‘An Dearg-Daol’ is € an sagart, fear a bhfuil stadas ar
leith sa phobal aige, is cuis leis an uaigneas agus leis an gcra croi a fhulaingionn an bhean
(O’Leary, “Fiction of P.H. Pearse” 151).

Is fianaise iad na cuig ghearrscéal a aistriodh gur saothair ar son an duchais iad
An Mhéathair agus Scéalta Eile (1916) agus The Mother and Other Tales (1916). Is i idé-
eolaiocht an aistritheora eachtrannaithe an snath ceangail idir na haistriiichain ar shaothar
Mhic Phiarais a rinne T. A. Fitzgerald agus Joseph Campbell, aistritichain a foilsiodh in
imeacht bliana da chéile. File, poblachtach agus duine de bhunaitheoiri Oglaigh na
hEireann as Béal Feirste ba ea Campbell, fear a chaith seal ag teagasc taobh leis an
bPiarsach i Scoil Eanna (Markey xxxviii). Bunaithe ar chilra an aistritheora, bheifi ag
suil leis gur fréamhaithe in idé-eolaiocht an aistritheora eachtrannaithe a bheadh a straitéis
aistriichain, ‘Campbell’s English-language translations can be seen as ideologically
driven attempts to enhance Pearse’s posthumous reputation and to promote his version of

Irish national identity amongst a wider, English-speaking readership’ (Markey vii). Is léir
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chomh maith nach bhfuil spriocthéacsanna Mhic Phiarais saor 6 thionchar an chorais
oideachais, ‘Schoolchildren study his Irish-language stories and Campbell’s translations
of these stories were reissued in the 1920s, 1950s and 1960s, so that Pearse’s evocation

of Gaelic identity became familiar to subsequent generations’ (Markey viii).

D’théadfadh go mbeadh nasc idir an pointe sin agus an dlis a bhi faoi aistriti na
ngearrscéalta ag tis na haoise seo caite freisin. Sa bhliain 1908 glacadh leis an nGaeilge
mar abhar éigeantach don scridd maithreanach in Ollscoil na hEireann, rud a chiallaigh
go raibh gé le téacsanna a d’€ascodh staidéar ar an nGaeilge. Is 1éir gur ghlac Mac Piarais
leis go raibh feidhm theagascach ag losagan agus Sgéalta Eile mar go bhfuil gluais
Ghaeilge-Bhéarla san eagran a foilsiodh in 1907. Go gairid ina dhiaidh sin airiodh
losagan agus Sgéalta Eile i measc na dtéacsanna a raibh staidéar le déanamh orthu acu
sitd a bhi ag ullmhd don Mheanteistiméireacht (Markey xx). Faoin mbliain 1915 bhi culig

eagran éagstla de fosagan agus Sgéalta Eile foilsithe (Markey xxi).

Modh measctha a chleacht Joseph Campbell agus ainmfhocail dhilse a n-aistrid
aige. Is cur chuige é sin a bhfuil lorg an eachtrannaithe air, agus seift chun aird a tharraingt
ar chultdr an bhuntéacs, agus ar an gceantar Gaeltachta a raibh lui ar leith ag Mac Piarais

leis. Bhi sé de nos aige neart focal Gaeilge a fhagail sa spriocthéacs Béarla chomh maith:

‘An Bhean Chaointe’
(Mac Piarais, Padraig)

‘The Keening Woman’
(Campbell, Joseph)

“Sean-Tomas O Droighnedin  ¢’n
nGleann, - deirtear liom go bhfuil an duine
bocht ag faghail bhais, acht is ar thaoibh an
bhéthair gheobhas sé bas mura bhfuil ag
Dia,” ar seisean; ‘“fear de mhuinntir
Chonaire a bhfuil bothan aige an taobh so
de Loch Simdile; Mainineach 6 Shnamh
BG; beirt i nEanach Mheadhoin; bean eicint
ar cheann de na hoiledin; agus Antoine O
Griallghais 6 Chamus fochtair” (78).

‘Old Thomas O’Drinan from the Glen, -
I’m told the poor fellow’s dying, but it’s
on the roadside he’ll die, if God hasn’t
him already; a man of the O’Conaire’s
that lives in a cabin on this side of Loch
Shindilla; Manning from Snamh Bo; two
in Annaghmaan; a woman at the head of
the Island; and Anthony O’Greelis from
Lower Camus’ (91).
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‘fosagan’ ‘Tosagan’

(Mac Piarais, Padraig) (Campbell, Joseph)

Maidir le cluichi, ca raibh an té, fear, | Asfor games, where was the person, man,
bean, no6 paiste, a d’fhéadfadh | woman, or child could keep ‘Lurabdg,
“Lurabog, Larab6g” n6 “An Bhuion | Larabdg’ or ‘4An Bhuidhean Bhalbh’
Bhalbh” a choinneail ar sitl leis? (13- | (The Dumb Band) going with him! (8).

14).

Is ionann cinnti aistriichain da leithéid agus seift straitéiseach chun aird an léitheora
Bhearla a tharraingt ar an gcineal saoil a chaith daoine a bhi ag cur futhu i gceantar
baranttil Gaeltachta. T4 deis & tabhairt do léitheoir an spriocthéacs Eire Ghaelach a
bhlaiseadh. Saintréith eile de straitéis eachtrannaithe Campbell é Gsaid fhairsing a bhaint
as comhréir Bhéarla na hEireann. Is é Eoghainin na nEan até ag caint anseo thios, agus is

leitheoir-¢éifeacht eachtrannaithe ata ag a chuid cainte:

‘Eoghainin na nEan’ ‘Eoineen of the Birds’

(Mac Piarais, Padraig) (Campbell, Joseph)

“Bimid ag caint ar na criocha i bhfad | ‘We do be talking about the countries far
uainn a mbionn sé ina shamhradh i | away, where it does be summer always,

gconai iontu, agus ar na farraigi fiaine | and about the wild seas where the ships do
san ait a mbaitear na loingis, agus ar | be drowned, and about the lime-bright
na cathracha aolgheala a gconaionn cities where the kings do be always living’
na rithe iontu” (47). (42).

Ba sa bhliain 1921 a foilsiodh The Woman at the Window, seacht ngearrscéal le Padraic
O Conaire aistrithe go Béarla ag Eamonn O Neill. Ag teacht leis an mérphatran, nil aon
réamhra faoi straitéis aistriuchain taobh istigh de chludaigh an spriocthéacs seo. Is
fianaise é an lion athchlénna, afach, ar shuntas an chorais phatrinachta agus ar an iarracht
leanunach a bhi ar bun iomha ar leith a chothud. Sa bhlurba, leagtar béim ar chumas Ui
Chonaire, an tsli a ndeachaigh sé i bhfeidhm ar scribhneoiri eile, agus a stadas
ceannrodaioch, ‘Greatly influenced by de Maupassant Padraic himself had an immense
influence on all Irish writers. He was the only creative writer in Irish in his time and is

considered to have been the greatest’ (1966).

D’ainneoin a bhfuil thuasluaite, ta lion i1 bhfad nios [ samplai den aistriuichan
litrivil, agus d’fhocléir agus comhréir Bhéarla na hEireann sa chnuasach seo le hais mar
atd i ngearrscéalta aistrithe Mhic Phiarais. Is mo6 tabhacht a luaitear, afach, leis an

dearcadh idéalaithe den saol mar a caitheadh i Ros Muc é, baile beag Gaeltachta i
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gConamara, ag tus na haoise seo caite, i bhfis Mhic Phiarais d’Eirinn (Markey Xi) i
gcomparaid le fis Ui Chonaire d’Eirinn. Dhé scéal déag ata in Field and Fair (O Conaire),
spriocthéacs a foilsiodh den chéad uair in 1929. Biodh is go bhfuil nota gonta a bhfuil
cuma an eachtrannaithe air curtha ag an aistritheoir, Cormac Breathnach, ag tus an
tsaothair, nil aon mhorphlé ar a straitéis aistriuchain déanta aige:

This Translation is an attempt to give readers of English an opportunity of becoming
acquainted — not with Padraic O Conaire’s art, which is impossible in a translation,
but, with the things and thoughts that occupied the mind of that rare genius (16).

lar-Uachtaran ar Chonradh na Gaeilge, agus fear a raibh rdl larnach aige, sa bhliain 1922,
san obair ullmhichain a bhain leis an nGaeilge a ainmnii mar abhar éigeantach sna
bunscoileanna, ba ea an t-aistritheoir Cormac Breathnach. Gné pharaitéacsuil ata ag
teacht leis an tuiscint gurb é atd mar aidhm leis an aistriichan ¢ Ghaeilge go Bearla aird
a tharraingt ar an mbuntéacs, liosta de shaothair eile le hidar an bhuntéacs, Padraic O
Conaire, a bheith ag tds an spriocthéacs seo i.e. Beéal an Uaignis agus Seacht mBua an
Eiri Amach. Ta tagairt phéatrinacht-nasctha i réamhra an Bhreatnaigh freisin; is
spriocthéacs ¢ atd ag freastal ar riachtanais an chorais oideachais, ‘As the translation,
though not strictly literal, is very close to the original, it will be found helpful to students
of Padraic’s most popular group of stories’ (16). Gné pharaitéacstil eile atd ag teacht le
haidhm an aistriichain 6 Ghaeilge go Béarla an ndta dmdis ata ag tus an spriocthéacs. Ba
é F.R. Higgins, file agus cara le O Conaire a scriobh an nota a leagtar béim ann ar chilra
Ui Chonaire tri thagairti cosuil le, . . . that terrible passion for Gaelic life and speech that
made him one of the greatest writers creating solely in Gaelic’ (13). Ta éagsulacht idir
straitéis aistriichain Eamonn O Neill (The Woman at the Window 1921) agus Cormac
Breathnach (Field and Fair 1929). Straitéis eachtrannaithe treisithe a chleacht
Breathnach, Campbell agus Higgins, i gcompardid le O Neill. Ta an straitéis
eachtrannaithe treisithe sin ag eascairt as an usaid fhairsing ata bainte ag Breathnach as
foclir agus comhréir Bhéarla na hEireann. Chomh maith leis sin, nil ach céatadan beag
samplai den aistriiichan litritil a chuireann cosc ar léitheoireacht liofa le fail i spriocthéacs
O Neill.

Is é an tatal ata le baint as a mhinice is atd ainmneacha Mhic Phiarais agus Ui
Chonaire luaite in Aguisin I, go bhfuil rian an eachtrannaithe le tabhairt faoi deara ar

leibhéil go leor i.e. an buntéacs a roghnaitear lena aistrid; téama an bhuntéacs; tionchar
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an chorais phatrinachta; idé-eolaiocht Gdar an bhuntéacs; agus idé-eolaiocht an
aistritheora.

Na hUrscéalta

26 (rscéal até aistrithe 6 Ghaeilge go Béarla le breis is céad bliain anuas (Aguisin 1V).
a lua leo, seachas Urscéalta staire, polaitidla nd bleachtaireachta ata aistrithe. Is fianaise
shoiléir € gur bhain suntas le léargas airithe a thabhairt ar chultdr agus traidisiin
duchasach na hEireann tri mhean an aistridichain, go bhfuil Grscéalta le cuid de na
harscéalaithe ba bhisiula le linn na tréimhse faoi chaibidil fagtha gan aistria. B’théidir go
raibh a saothar sitd as alt leis an iomha a theastaigh én gcoras patrinachta a chur os
comhair an léitheora Bhéarla. T4 sé maite ag Titley, mar shampla, nach ndeachaigh aon
scribhneoir Urscéalta i ngiorracht tobar ddigh do Chathal O Séandair 6 thaobh toirte,
iomadulachta no raidhse a shaothair (An tUrscéal Gaeilge 65). E sin raite, nil aon drscéal
leis aistrithe go Béarla. Is léir freisin, afach, nach ag triall ar an nGaeltacht a bhi Réics
Carlo, agus nach dirithe ar an léitheoir moréilimh a bhi sé. Ar an ldmh eile, is suite ar
oiledn Méara ata Mise Méara (Wilmot 1946). Is é cuan mdr na Gaillimhe a fhagtar taobh
thiar agus is ar Oileain Arann a thugtar aghaidh in Ull i mBarr an Ghéagain (de Paor
1959). Is ag déanamh imni do na hoilednaigh a bhi “an t-ainmhi” agus is ag togail dha
thaobh an bhothair leis a bhi “Blast” agus é ar a bhealach abhaile 6 theach tabhairne an
oiledin in An tAinmhi (Standun 1992). Is i mbothan suarach sa Bhreac-Ghaeltacht ata
conai ar Bhidin in Stigmata (Standdn 1995). Is i reilig sa Ghaeltacht ata Cré na Cille (O
Cadhain 1949) suite. Achrann faoi bhanna ceoil i nGaeltacht Thir Chonaill ata faoi
chaibidil in An Druma Mor (Mac Grianna 1969). T4 patrun le tabhairt faoi deara; ta cosa

i dtaca ag na hdrscéalta aistrithe i gcultdr dichasach na hEireann.

Pointe soiléir eile is ea nar aistriodh aon Urscéal 6 Ghaeilge go Béarla idir 1929-
1972 (Aguisin IV). Ba idir 1972-2016 a aistriodh 23 Urscéal, as 26 Urscéal ina iomlaine.
Ni hé maoithneachas agus méradh an tseansaoil amhain is d&bhar do na harscéalta aistrithe.
Mar a bheifi ag suil leis, ¢ tharla gur i dtreo dheireadh na haoise seo caite a scriobhadh
formhdr na n-Grscéalta ata aistrithe, ta léargas le fail iontu ar an athr( ata tagtha ar shochai

na hEireann 6n uair a raibh Padraig Mac Piarais i mbun pinn. T4 léargas & thabhairt don
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domhan mor, tri mheén an aistrilichdin eachtrannaithe go Beéarla, go bhfuil litriocht na

Gaeilge i dtitin leis an saol comhaimseartha:

Lig Sinn i gCathu
(O hEithir, Breandan)

Lead Us Into Temptation
(O hEithir, Breandan)

Bhi Peadar imithe go Meiriced mar a
raibh sé ina phioléta le TWA ach bhi sé
de mhi-adh ar a dhearthdir &g,
Seosamh, lui go meiscitil agus go
michdramach le duine de na cailini
freastail. Thriail an seanGhradach,
nuair a hinsiodh an sceéal do6, na
seanchleasanna a oibrit a d’oibrigh
chomh maith sin cheana. Ach bhi
muintir an chailin lionmhar agus olc
agus chonaic siad a seans. Chaithfeadh
an bheirt posadh no dhéanfai bualadh,
bascadh agus dli (80).

His brother, Peter, had gone to
America where he became an airline
pilot but his younger brother, Joe, had
the misfortune to cohabit, drunkenly
and carelessly, with one of the
waitresses and make her pregnant.
When Old O’Grady was told of this he
tried the tricks that had worked so well
in the past. But this girl’s family were
numerous and vicious and also saw
their chance. They threatened law and
disorder if the couple didn’t marry
immediately (50).

Is ann do nios mo na athchlé amhain de na harscéalta a roghnaiodh lena n-aistrid. Maitear
gurb é Lig Sinn i gCathu a foilsiodh den chéad uair in 1976, an t-arscéal is mé a raibh
caint faoi agus an saothar Gaeilge ba mho6 ceannach bliain a fhoilsithe (Titley, An tUrscéal
Gaeilge 59). Faoin mbliain 1998 ba ann don séu athchlé. Dha bhliain ina dhiaidh sin bhi
an t-aistriuchan Beéarla, Lead Us Into Temptation, i gclo. D’fthoilsigh Poolbeg Press
athchld sa bhliain 1991, agus d’fhoilsigh Clé Iar-Chonnacht athchlé in 2009. |
gcomhthéacs an toise bheathaisnéisiuil, is eispéireas Gaillimheach ata & Iéiriu in Lig Sinn
i gCathq, cathair a rug greim ar shamhlaiocht an Gdair mar gur fhreastail sé ar an ollscoil
ansin. Ta urscéalta eile ann freisin a bhfuil an ghné dhirbheathaisnéisiuil & treisit iontu ar

bhealach pearsanta, seachas ar bhealach poibli. Ina measc ta urscéalta Phadraig Standuin.

Ta nios mo urscéalta le Standun na urscéalai ar bith eile aistrithe. Ni hionann na
téamai a phléitear ina shaothar siid agus na téamai a phléann scribhneoiri thus agus lar
na haoise seo caite. Ta roinnt Urscéalta scriofa aige ina dtarlaionn eachtrai do charachtair
a tharla go firinneach ina shaol féin, agus ta roinnt Urscéalta scriofa aige ina léiritear a
thuairimi féin maidir le ceisteanna soisialta nd polaititla tri mhean an phriomhcharachtair
(Nic Eoin, “Urscéalajocht na Gaeilge” 17). Fianaise ar an bpointe sin an chéad abairt ar
bhlurba Stigmata, ‘A hilarious, entertaining tale of superstition and belief, of potholes and

priests, of sex and sanctity’ (1995), agus sliocht 6 bhlurba Lovers:
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Tom Connor arrives home from Dublin — he has been lobbying the government to
provide work for the islanders he represents —to be told by his housekeeper, Marion
Warde, that she is pregnant with his child. This would be a blow for any man but it
is especially disastrous because Tom is the local parish priest (1991).

Cé gur bhain conspoid airithe leis na hurscéalta ar fad a scriobh Standun, t& a straitéis
aistriichain ag teacht le straitéis na bhféin-aistritheoiri eile. Nil réamhr& minitheach roimh
aon spriocthéacs, agus nil fon6tai minithe in aon spriocthéacs. T4 fianaise ar thosaiocht a
bheith & tabhairt don eachtrannu sna paraitéacsanna. Ta an méid seo scriofa ar chlidach
Celibates, mar shampla, ‘Celibates is based on the author’s Irish language novel Ciocras’
(1993). Ni hamhain go dtugann an line sin le fios gur ann don bhuntéacs, tugann sé le fios
nach ga gur aistridchan focal ar fhocal, nd abairt ar abairt, a bheadh i gceist. T4 an rud
céanna fior faoi Ull i mBarr an Ghéagain (de Paor 1959), ar foilsiodh an t-aistritichan
Béarla de, Apple on the Treetop, sa bhliain 1980. Is cuntas é a scriobh fear a chaith bunis
bliana i measc na nArannach, ag ithe, ag 6l, agus ag sclabhaiocht leo. Is patrin é sin ata
ag teacht le ceann de phriomhaidhmeanna an fhiontair aistridchain seo. Trid an toise
beathaisnéisidil éirionn leis na hadair idir arsaiocht agus ailleacht natire, agus fhileatacht
agus uaisleacht na ndaoine a léirid, na gnéithe is moé a leagann Gdair béim orthu dar le
Titley chun dearcadh roméansach, n6 iomha idéalach, de shaol na Gaeltachta a leirit (An
tUrscéal Gaeilge 258).

Is fianaise iad na hurscéalta a roghnaiodh lena n-aistrid go raibh feidhm idé-
eolaioch agus mheatonaimeach & comhlionadh ag an aistridchan liteartha 6 Ghaeilge go
Béarla ¢ thas na haoise seo caite anonn. Is ag déanamh ionadaiochta do thraidisitn agus
do chultdr ddchasach na hEireann ata na hirscéalta aistrithe. Ni g4, afach, go mbeadh an
saothair Ré Ui Laighléis go hairithe. Is € an suntas a bhaineann leis na spriocthéacsanna
le O Laighléis at4d ar an liosta na gur fianaise iad ar chuimsitheacht an fhiontair
aistriuchain ¢ thaobh an léitheora de. Ta a shaothar siid oiriinach do dhéagdiri
sOisearacha agus sinsearacha, agus do dhaoine fasta. Is saothair iad a bhfuil tionchar an
chorais oideachais le brath orthu freisin, agus is saothair iad ata a gcur faoi bhraid an

léitheora mar mheitithéacsanna.
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Urscéal amhain ar an liosta a bhféadfai roinnt eisceachtai a lua leis & The Small
Fields of Carrig (1929). T4 sé luaite ag Eamonn Mac Giolla lasachta ag tus Cursai

Thomais (1927), nach urscéal é:

Ni Grscéal, &fach, an cuntas so agamsa, dar nddigh, ach lomthuairisc ar na rudai a
bhain dom féin, agus taim ar aigne é scriobh gan barr cleite do chur isteach né bun
cleite d’fhagaint amach, ach an thirinne d’insint trid sios, is cuma milis i né searbh,
min nd garbh (7).

Is éard atd san Urscéal seo, dar le Titley, nochtadh glan ar sciar de shaol na tuaithe
lasmuigh de cheantar Gaeltachta i dtGs na haoise seo caite (An tUrscéal Gaeilge 44).
Ciallaionn sé sin go bhfuil Iéargas & thabhairt ar shaol tuaithe na hEireann, laistigh agus
lasmuigh den Ghaeltacht, ag tis na haoise seo caite, trid an bhfiontar aistriichain.
Eisceacht eile is ea nach bhfuil téama an tsaothair seo ag teacht go hiomlan leis na téamai
a bhi & bplé sna saothair a aistriodh thart ar an am céanna. Biodh is go bhfuil roinnt mhaith
eolais ann faoi chleachtais feirmeoireachta agus ceardaiocht thraidisiunta, ta brdidiulacht,
dunmharu, agus dioltas foréigneach (O’Leary, Gaelic Prose 151), culchaint i measc
comharsan (O’Leary, Gaelic Prose 153), agus ceisteanna tromchuiseacha cosuil le
feinitlacht eitneach, reiligiin agus gneéasacht & bplé ann freisin (O’Leary, Gaelic Prose
236). Ba iad Shiana (Borthwick 1916) agus The Land of Wonders (O Neill 1916) an da
spriocthéacs a foilsiodh direach roimhe, dha urscéal a bhi ag teacht le téamai litriocht an

ama.

Foilsiodh Urscéal Seamus Wilmot, Mise Méara, sa bhliain 1946. Foilsiodh an
spriocthéacs féin-aistrithe, And so began..., sa bhliain 1972. T4 sé raite ag Titley gur aoir
bhog ar ghluaiseacht na Gaeilge agus ar staid na tire ata ann (An tUrscéal Gaeilge 50).
Té bearna shuntasach, 26 bliain, idir foilsid an spriocthéacs agus an bhuntéacs. Ta fianaise
le fail in Aguisin I go bhfuil tréimhse fhada idir foilsid an bhuntéacs agus foilsit an
spriocthéacs nuair nach bhfuil iomha an bhuntéacs ag teacht leis an iomha, no steiréitiopa
idéalach i.e. an pobal tuaithe, Gaelach, Caitliceach. Ta cultdr an bhuntéacs a Iéiria ar
bhealach éagsuil i saothar neamh-Ghaeltachta Wilmot i.e. ta tls aite & thabhairt do
thagairti don Ghaeilge agus don Ghaeltacht seachas tagairti a bheith a ndéanamh do
ndsanna airnedin nd caitheamh aimsire phobal na Gaeltachta. T4 lion suntasach tagairti
indireacha do chulra teangeolaioch na hEireann, agus don choimhlint idir teanga an

choilinitheora agus teanga an phobail choilinigh, san Urscéal seo freisin.
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Ba i dtreo dheireadh na haoise seo caite a foilsiodh The Poor Mouth (Power 1973),

.....

.....

da chéile a foilsiodh an da scigaithris ar an liosta, agus mar is I€ir ni ag tus na haoise seo
caite a foilsiodh iad. Malairt na hiomha a bhi & Iéirid sa litriocht aistrithe tri chéile ata le
fail in The Poor Mouth agus And So Began.... Ba sa bhliain 1972 agus 1973 a foilsiodh
an da spriocthéacs seo, trath a raibh deireadh le préainn aistrichdin na naisitnaithe
cultirtha até le tabhairt faoi deara idir 1904 agus 1939. Ta difriocht shuntasach idir Eire
Thomais Ui Chriomhthain agus Eire Bonaparte O’Coonassa, ‘In The Poor Mouth, . . . the
Gaels are far from noncoopted exemplars of native essence; instead they are merely
frustrated wanna-be collaborators in anglicization’ (McKibben 112). Is fianaise é sin, dar
liom, ar chumhacht chultdrtha an aistriichain, agus ar an ionramhail is féidir a dnéanamh
ar litriocht ag tréimhsi éagsula chun freastal ar riachtanais éagsula, ... translations are
made to respond to the demands of a culture, and of various groups within that culture’

(Bassnett and Lefevere, “Proust’s Grandmother” 7).

Aistrid an Neamhfhicsin

The Revivalist’s investment in the fiction of the peasant was in part an attempt to
consolidate what they saw as genuinely Irish in the face of a pervasive English
influence (Mustafa, “Revisionism and Revival” 49).

26 saothar neamhfhicsin (Aguisin 1) ata aistrithe 6 Ghaeilge go Beéarla. Ba sa bhliain
1933 a foilsiodh an chéad dirbheathaisnéis, agus ta citnas aistriuchain le sonrd idir 1937
agus 1962. Pointe inspéise agus eisceachtuil faoi cheann de na saothair neamhfhicsin, The
Islandman (O Criomhthain 1937), is ea nar imigh sé as clo riamh (de Paor, “Cumhacht
an Aistriaichain” 11). Is fianaise é sin ar thoir leaninach a bheith ag an léitheoir
idirnaisitinta ar bharanttlacht na féinitlachta Eireannai, n6 Eire na ré réamhchoilini i
bhfocail eile. Is foilseachain aonteangacha iad na spriocthéacsanna neamhfhicsin. Ba sa
bhliain 1933 a foilsiodh Twenty Years A-Growing den chéad uair, an bhliain chéanna ar
foilsiodh Fiche Blian Ag Fas den chéad uair. George Thomson agus Moya Llewelyn
Davies a rinne an t-aistriichan agus ta rian an eachtrannaithe ar an réamhra a chuir siad
roimh an spriocthéacs. Ta aird an léitheora & tarraingt ar chalraideacht, ar iargaltacht agus

ar scoiteacht an tsaoil a chaith na hoileanaigh ar na Blascaodai. Is léargas é sin ar
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thabhacht an tsuimh, agus an cineél saoil a chaith daoine, i gcomhthéacs na litriochta
aistrithe tri chéile:

The Blasket Islands lie off the Kerry Coast, in the extreme south-west corner of
Ireland. The largest of them, the only one now inhabited, is nearly five miles long,
and for the most part less than half a mile broad, rising to not quite a thousand feet
at its highest point, - a treeless ridge of bog and mountain pasture descending in the
west to a windswept headland of bare rock (vii).

Nil leisce ar Thomson agus Llewelyn Davies barantalacht an tsaothair a chur ar a shuile

don léitheoir ach oiread i.e. is cuntas macénta 6 bhéal oileanaigh é seo:

It is the first translation into English of a genuine account of the life of the Irish
peasants written by one of themselves, as distinct from what has been written about
them by the poets and dramatists of the Anglo-Irish school (ix-x).

.....

saothar a ndeirtear gurb ionann é agus © . . . a literary coelarcanth, a contemporary

forerunner, the bizarre re-run of the first reel of a marathon film’ (Wilson Foster 58).

.....

faoi aistriu dhirbheathaisnéisi na mBlascaodai is ea go raibh aithne ag na hudair agus ag

na haistritheoiri ar a chéile, Robhin Flower, aistritheoir An tOileanach ina measc:

Flower is unusual, however: unlike the typical translator who may become involved
only after the text is finished and proceeds with the job without any direct contact
with the native or editor, Flower contributed to O Criomhthain’s development as a
writer before the text was produced. And even before he took on the role as
translator of The Islandman, he had already begun collecting material from O
Criomhthain that would appear in a volume of local history edited by Flower.
Flower, then, is an important figure in the process of production, and understanding
hisrole is essential to developing a critical reading of The Islandman (Eastlake 129).

Ta neart scriofa faoi aistritichan Flower agus ni & mholadh at4 gach duine. Deir Tadhg O

Dushlaine, mar shampla:

Le firinne, is dodhéanta acmhainn liteartha fhriotal an Chriomthanaigh a aistriu,
luchtaithe is ata sé le saibhreas an traidisidin bhéil, le téamai agus le foirmli a
mhacallaionn siar tri thraidisiiin an teanga go seanscéalta an laochais (“Gearrcaigh
no6 Gliogair” 37).
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D’fhéadfadh go mbeadh dearcadh diultach ag leitheoiri ar leith ar an spriocthéacs roimh
é a léamh, mar gheall ar a ndilseacht don bhuntéacs. E sin raite, ta pointi eile fos le
déanamh faoi aistrit an neamhfhicsin nach ga go mbeadh rian an eachtrannaithe orthu.
Rinne Robin Flower eagarthdireacht os iseal ar shaothar Thomais Ui Chriomhthain nuair
a d’fthag sé as The Islandman nithe nach raibh oiriGinach, dar leis féin, don iomha da chara
ba mhaith leis a chur i lathair a chuid Iéitheoiri (de Paor, “Cumhacht an Aistriichain” 5).
Ciallaionn sé sin go raibh léitheoir cinnte ar intinn ag Flower, agus go raibh aidhm chinnte
aige. Ma bhi aidhm chinnte aige, bhi straitéis chinnte aige. Pointe straitéis-nasctha eile is
ea gur bhain an buntéacs cail amach d6 féin. D’fthéadfadh go mbeadh tionchar aige sin ar
straitéis Flower agus go raibh sé ag iarraidh go mbeadh an Iéitheoir lanchinnte gur saothar
barantuil é an buntéacs. Thagair W.B. Yeats, mar shampla, don chail a d’fhéadfadh a

bheith ar an leagan aistrithe, fid sula raibh an chéad leagan aistrithe i gclo:

When it was first published it caused something of a sensation in the narrow circle
of Irish readers, and outside it. Mr. Yeats who, at that time was bringing his
Academy into the world, was reported to have said that if the book should prove to
fulfil in translation the claims that had been made for it, the old islandman would
certainly be invited to become one of the Immortals! (Barrington 115).

Chomh maith leis sin, bhi rél ar leith le comhlionadh ag Tomas O Criomhthain sa tuiscint
a bhi ag daoine lasmuigh den oilean ar an gcineal saoil a chaith na hoileanaigh (Enright,
“Introduction” 9). Eilionn dilseacht do shaol na n-oileanach tus aite a thabhairt don
eachtrann(. Is léir go ndeachaigh Tomas O Criomhthain, tri The Islandman, i bhfeidhm
ar leibhéal naisiunta agus idirnaisinta. Fianaise ar an tabhacht naisilnta agus
idirnaisitinta a measadh a bheith leis is ea gur eisiodh stampa in Eirinn in onéir Thomais

Ui Chriomhthain, Udar an bhuntéacs.

.....

1936). Ba é Bryan MacMahon a rinne an t-aistriiichan a foilsiodh den chéad uair in 1973:

Peig Peig

(Sayers, Peig) (MacMahon, Bryan)

Bhi Mici sa tiomaint is An Gamhain | Micky was in great tongue, piping up with
Geal Ban aige & sheideadh suas. Bhi | An Gamhain Geal Ban — ‘The Bright
Bride is Siobhan is ba dhoigh leat go | White Calf” — and Brighde and Siobhéan
bpogfaidis na béil da chéile (71). were in such trim that you’d think they’d
Kiss the mouths off each other (86).
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Mar is léir 6n sliocht thuasluaite, tA cuma an eachtrannaithe ar an spriocthéacs seo freisin,
spriocthéacs a bhain cail amach d6 féin mar go raibh sé luaite ar churaclam na
hArdteistiméireachta ar feadh na mblianta go dti 1999 nuair a thainig an t-drscéal Gafa
(O Laighléis 1996) ina ait. Foilsiodh an spriocthéacs féin-aistrithe, Hooked (O Laighléis
1999) tri bliana ina dhiaidh sin. Gnathdhuine ba ea Peig. Bhi an scéal a bhi le hinsint aici
barantuil, traidisinta agus Gaelach. Fianaise eile ar thabhacht na barénttlachta san
fhiontar aistriichdin seo is ea nach raibh deireadh le ré dhirbheathaisnéisi na

mBlascaodach i ndiaidh fhoilsit Peig.

Foilsiodh A Pity Youth Does Not Last (O Gaoithin) in 1982; Island Cross-Talk:
Pages from a Diary (O Criomhthain) in 1986; agus A Day in Our Life (O Criomhthain)
in 1992. Is fianaise € an leantnachas is féidir a lua le haistriu an neamhfhicsin go bhfuil
rél leantinach ag na saothair neamhfhicsin in fomha d’Eire Ghaelach a chruthd don
domhan mor. Pointe suntasach faoi aistrit dhirbheathaisnéisi na mBlascaodai is ea go
raibh tionchar suntasach ag cuairteoiri chuig an oilean ar dhlus a chur faoin bhfiontar
aistriuichain, ‘Each book was inspired by a visitor to the island’ (Barrington 118). Ta
jordin airithe ag baint leis seo i.e. ceann de na ctiseanna is minice a luaitear leis an rath a
bhi ar dhirbheathaisnéisi na mBlascaodai is ea gur 6n taobh istigh a scriobhadh iad, ‘Other
islands in other cultures have been written about, but mostly from the outside and in a
more accessible language, even if written of by one of the island communities’ (Mac
Conghail). Ni féidir a ligean i ndearmad ach oiread, agus plé ar bun ar na cliseanna a
bhionn le saothair thar a cheile a aistrit, gurb € an t-abhar céanna ata faoi chaibidil sna
dirbheathaisnéisi uile a aistriodh ag tds na haoise seo caite, agus gur mheas na cuairteoiri
chuig an oiledn / na hudair go raibh prainn ar leith ag baint leis an saol nach raibh i ndan

do ach deireadh ré, a chur i scribhinn:

Seans gurb € is cuis leis na dirbheathaisnéisi seo a bheith chomh hiomaduil sa
Ghaeilge na gur tuigeadh do na hadair go raibh an saol mar a chleacht siad féin é
ag athr go mér agus gur cheart an saol sin a chaomhn ar phar mar nach mbeadh
a leithéid aris ann (O Héalai 50).

Ba i ndiaidh na hAthbheochana a d’fthorbair an seanra seo agus bhi ctiiseanna polaititila

agus cultdrtha gur mar sin a bhi:
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But where during the Revival are the autobiographies and fictions written by the
remote countryman himself? The answer is that it was not until the Revival virtually
ended as a self-contained literary movement of undoubled excellence that such
works, because of and in ironic contradiction to the Revival, appeared (Wilson
Foster 49).

Thar rud ar bith eile, is fianaise € aistri an neamhfhicsin, dirbheathaisnéisi na
mBlascaodai go hairithe, ar chumhacht an aistriichain, cumhacht a chiallaionn gur féidir
deis a thabhairt don Iéitheoir le Gaeilge agus gan Ghaeilge litriocht Ghaeilge na hEireann
a léamh ar bhealach ¢€igin eile, ‘Its books have been more alive and more seminal than
most of the books produced in Ireland, whether in Irish or in English’ (Barrington 120).
Ni bheadh an deis sin ann, &fach, murach gur thug na haistritheoiri tds aite don
dhirbheathaisnéisi na mBlascaodai. Is diol suntais, mar shampla, é ord foilsithe
dhirbheathaisnéisi na mBlascaodai. D’fhéadfai a mhaiomh go bhfuil tas, lar agus deireadh
an tsaoil pléite in Twenty Years A-Growing, A Pity Youth Does Not Last agus Peig; saol

a bhféadfai idir idaras agus bharantalacht a lua leis.

Aistriu na Filiochta

Whereas Pearse started the twentieth century quelling his passions, O Searcaigh
ends it, summoning his passions and revelling in the physical joys and pleasures of
life (Sewell, “Between Two Languages” 157).

57 diolaim filiochta datheangach a foilsiodh idir 1973 agus 2016 (Aguisin VI). Ta suntas
straitéis-nasctha ag baint le liosta na ndiolamai datheangacha i gcomhthéacs na filiochta
i.e. nil an dan Gaeilge, an buntéacs, a cheilt ar an Iéitheoir. E sin raite, cuirtear ceisteanna
go leor faoin diolaim dhatheangach, ‘To further complicate matters, in the multi-
translator anthologies, there is no indication as to the translator’s actual competence in
Irish and whether s/he worked from the original or a crib’ (Cronin, “Movie-Shows from
Babel” 60). Ta dha mhorphointe le cur san aireamh, &fach, roimh cheisteanna dé leithéid
a phlé. An mbaineann tabhacht lena leithéid de cheisteanna nuair is é cultdr an bhuntéacs

an t-aonad aistritchain, agus nuair ata tas aite a thabhairt don straitéis eachtrannaithe?

Ba é lar na n-ochtdidi agus na deich mbliana ina dhiaidh sin ré érga na ndiolamai
datheangacha i.e. Mairtin O Diredin: Selected Poems — Tacar Dénta (1984); The Bright
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Wave — An Tonn Gheal (1986); Nuala Ni Dhomhnaill: Selected Poems — Rogha Dénta
(1988); agus An Crann faoi Bhlath — The Flowering Tree (1991) ina measc. Is fianaise é
sin go mb’théidir go mbionn glacadh airithe leis an aistritichan 6 mhionteanga go
mortheanga nuair ata ré na prainne cultdrtha, nd an naisiunachais chultdrtha, thart. N6
d’fhéadfai glacadh leis mar fhianaise ar thionchar an chorais phatrdnachta. Is fianaise iad
an da shliocht thios, afach, go mb’fhéidir go raibh athmhachnamh airithe ar bun 6 1ar na

1980idi anonn chomh maith:

In selecting Michael Davitt for publication Dermot (Bolger) has made a major
contribution to the Irish language and poetry. ... Once again the value of the dual-
text approach to the revival movement is fully demonstrated (Butler 10).

As | went through the book [The Flowering Tree] I found myself tending more and
more to ignore the translations and to concentrate on the original Irish (Kennelly
25).

Ba sa bhliain 1981 a foilsiodh an saothar datheangach, An Duanaire 1600-1900: Poems
of the Dispossessed (Kinsella agus © Tuama), aistritichain Bhéarla ar dhanta Gaeilge a
scriobhadh idir 1600-1900. T4 an Ghaeilge agus an Bearla taobh le chéile san
thoilseachan seo. Go siombalach, b’ionann an foilseachdn seo, agus na foilseachain
dhatheangacha a thainig ina dhiaidh, agus a fhogairt nach g4 go mbeadh an Ghaeilge &
cur 6 mhaith ag an mBéarla, ‘The publication of Gaelic verse with facing-page
translations has had a significant impact on Ireland’s literary scene in general, and on the
reception and visibility of Irish-language poetry’ (O’Connor, “Translation through the
Macaronic” 74). Tarian an eachtrannaithe ar an réamhréa ata in Poems of the Dispossessed

chomh maith:

Tuigeadh duinn 6 thosach gur choir go bhféadfai na haistritichain a léamh bonn ar
bhonn leis na danta Gaeilge sa tsli go bhféadfadh an té ar dheacair leis na
buntéacsanna breis tuisceana a fhail orthu. . . . mar ghnathnos, thugamar linn na
samhailteacha agus na smaointe a bhi san fhiliocht Ghaeilge, agus sheachnaiomar
samhailteacha agus smaointe nach raibh sa Ghaeilge (O Tuama and Kinsella xxxiv).

Saintréith de straitéis an aistritheora iarchoilinigh ata le tabhairt faoi deara sna diolamai

filiochta ar fad i an dilseacht roghnaitheach fhocldireachta:
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The technique of selective lexical fidelity which leaves some words untranslated in
the text is a more widely used device for conveying the sense of cultural
distinctiveness. Such a device not only acts to signify the difference between
cultures, but also illustrates the importance of discourse in interpreting cultural
concepts (Ashcroft et al. 64).

Ta focail Ghaeilge le fail sna spriocthéacsanna filiochta ar fad:

‘Ciorru Béthair’ ‘Shortening the Road’
(Davitt, Michael) (Davitt, Michael
agus Louis de Paor)
Bhi roinnt laethanta caite aige He’d spent a few days
Le gaolta taobh thiar den Spidéal: With relatives west of Spiddal:
‘Ta Gaeilge agat, mar sin?’ ‘Ta Gaeilge agat, mar sin?’
‘Nil na Gaeilge ach Gaoluinn ...’ ‘Nil na Gaeilge ach Gaoluinn...’
Mdscraioch siuralta, mheasas; ach niorbh ea, | A Muskerryman for sure, | thought,
‘Corcaioch 0 lar Chorcai amach.’ But no, ‘A Corkman born and bred.’
(Freacnairc Mhearcair 6). (Freacnairc Mhearcair 7).
‘An Dord Féinne’ ‘The Dord Feinne’
(Mac Piarais, Padraig) (Mac Piarais, Padraig)
‘Sé do bheatha, a bhean ba lIéanmhar | ‘Se do bheatha, O woman that wast
Dob’ ¢é ar gcreach do bheith i | sorrowful,
ngéibheann, What grieved us was thy being in chains,
Do dhathaigh bhred i1 seilbh | Thy beautiful country in the possession of
méirleach, rogues,
‘S ta diolta leis na Gallaibh. And thou sold to the Galls,
Oroé, ‘s é do bheatha abhaile, Or6, ‘s é do bheatha abhaile,
Oro, ‘s é do bheatha abhaile, Oré, ‘s é do bheatha abhaile,
Oroé, ‘s é do bheatha abhaile, Oré, ‘s é do bheatha abhaile,
Anois ar theacht an tsamhraidh. Now at summer’s coming!
(Rogha Déanta: Padraic Pearse 50). | (Rogha Danta: Padraic Pearse 51).

Ta focail airithe fagtha gan aistrit sa spriocthéacs chun aird a tharraingt ar an difriocht
idir cultdr an bhuntéacs agus cultar an spriocthéacs, © . . . this not only registers a sense
of cultural distinctiveness but forces the reader into an active engagement with the
horizons of the culture in which these terms have meaning’ (Ashcroft et al. 65). Ta bru a

chur ar an léitheoir eileacht chultirtha a bhlaiseadh.

Mar até thuasluaite, ba é na 1980idi ré 6rga na ndiolamai datheangacha filiochta.
Ciallaionn sé sin, gur ar na saothair ficsin agus neamhfhicsin a thit an dualgas, le breis is
70 bliain anuas, a chinntiu go raibh laithreacht Bhéarla ag litriocht na Gaeilge. Is eisceacht

i filiocht Phadraig Mhic Phiarais sa chomhthéacs seo. Seift pholaititil agus chultartha ba
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ea a chuid filiochta siid agus chuige sin, bhi téamai airithe & seachaint aige ina chuid

filiochta:

The early twentieth century in Ireland was the period of a national movement
towards independence. Members of resistance movements developed a holier-than-
thou attitude to their imperialist enemies. This attitude was evident in writings by
Pearse and other nationalists. The effect on Pearse’s poetry was a tendency to
‘renounce’ physical pleasures and wordly goods, in favour of abstract concepts (the
sovereign nation) and holy ideals (sacrifice) (Sewell, “Between Two Languages”
155).

Glactar leis gurb é Mac Piarais a chuir tus le filiocht chomhaimseartha na Gaeilge ar an
mbonn gurb é an chéad fhile san fhichit haois a chum danta gonta, liricitla ag eascairt as
mothichain phearsanta (Sewell, “Between Two Languages” 150). O tharla nar dhirigh sé
ar an nGaeilge féin mar théama ina shaothar liteartha (Sewell, “Between Two Languages”
150), d’¢éirigh leis a léiriu go bhféadfai féith na cruthaitheachta a acla tri Ghaeilge. Ni
hionann go direach cas na bhfili a bhi ag scriobh sa dara leath den aois seo caite, na fili a
bhris tabtnna go leor agus a léirigh go raibh ar chumas na Gaeilge dul i ngleic leis an saol
comhaimseartha. T4 fianaise ar an bpointe sin le fail sa dan “Ceathrdinti Mhaire Ni Ogain’
i.e. i gcupla line éirionn le Maire Mhac an tSaoi dimheas a I€éirit ar an gcléir; aird a

tharraingt ar ailios na mban; agus léargas baineann a thabhairt ar chaidreamh collai:

‘Ceathruinti Mhaire Ni Ogain 11’
(Mhac an tSaoi, Maire)
Beagbheann ar amhras daoine,
Beagbheann ar chros na sagart,

Ar gach ni ach bheith sinte

Idir ta agus falla —

‘Mary Hogan’s quatrains II’
(Gleasure, James)

I care little for people’s suspicions,
I care little for priests’ prohibitions,
For anything save to lie stretched
Between you and the wall —

Neamhshuim liom fuacht na hoiche, | I am indifferent to the night’s cold,

Neamhshuim liom scrib is fearthainn,
Sa domhan cung ruin teolai seo
Na téann thar fhaobhar na leapan -

Ar a bhfuil romhainn ni smaoinfeam,
Ar a bhfuil déanta cheana,

Linne an uain, a chroi istigh,

Is mairfidh si go maidin.

(An Pardiste Mioruilteach: 88-90).

I am indifferent to the squall or rain,
When in this warm narrow secret world
Which does not go beyond the edge of
the bed —

We shall not contemplate what lies
before us,

What has already been done,

Time is on our side, my dearest,

And it will last till morning.

(An Pardiste Mioruilteach: 89-91).
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Ni hi Maire Mhac an tSaoi amhain a bhi dana, afach. Bhi Michael Davitt agus Liam O

Muirthile chomh dana céanna, danacht nach bhfuil a ceilt ar an léitheoir Béarla:

‘Ar gCumann Diamhair’
(Davitt, Michael)

‘Our Mysterious Relationship’
(Bolger, Dermot)

Beireann tu anlann ar
dhiamhair

gach mi. | bhfios na gan fhios
nior chuas ina lantaithi fos.
Tagaim air uaireanta tri bhotdn
i gclinne tharraicean na stocai
ar ti iscadh tri bhindealan tisiu;
uaireanta sa dorchacht

faoid ghabhal.

gcumainn

An cuimhin leat an oiche loistin

in Inis fadé — na comharthai doichill,
fuarbholadh an tseomra chodlata?
Durais: “bail an deabhail ar bhean an ti
1s ar a cuid braillini banbhui!”

An cuimhin leat an gal ag éiri

as an leaba? An cuimhin leat

an mhi?

(Rogha Déanta: Michael Davitt 20).

You bear the blood of our mysterious
relationship
Every month.
unconsciously

I have still never adapted to it.

Sometimes by mistake | encounter it
Tucked in the corner of a drawer of socks,
Gradually seeping through a discoloured
bandage:

Sometimes in the dark

Under your vagina.

Consciously or

Do you remember the B&B
In Ennis years ago?
inhospitality,

The cloying, musty bedroom?

You said: “To hell with the landlady
and her off-white sheets!”

Do you remember the steam rising
From the bed? Do you remember
The month?

(Rogha Danta: Michael Davitt 21).

that

grim

‘Riastai na Fola’
(O Muirthile, Liam)

‘Streaks of Blood’
(Bolger, Dermot agus Con Daly)

Niorbh aon bhleaist chaithiseach ar
deireadh thiar é

Ach feannadh leathuair a chloig a
scaoil an tsnaidhm

Fos féin cuimhneodsa le hathas ar do
chéadghaire athasach

Nuair a fuasclaiodh an phairilis mhall i
gcul do chinn.

N’theadar an é an fuacht a chuir crith
cos is lamh ort,

Sinn ag péirseail sa doircheacht, fils
eile fés imithe as,

Nior shamhlais riamh gur sa mhi-eagar
comdnta Sathairn sin

A dhéanfadh fear na hoiche sli go gonta
i do lar isteach.

(An Tonn Gheal 166).

Finally it wasn’t one moment of exquisite
pleasure

But a frenzied half hour which tore the knot
open

And climaxed with your ecstatic haunting
laughter

As the paralysis of your body came loose in
spasms

Was it the cold which caused your limbs to
shiver

As we floundered in darkness with another
fuse blown

Never expecting during
Saturday disorder

Night’s stallion to stampede down your
deepest canyon

(An Tonn Gheal 167).

the normal
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Ciallaionn sé sin go bhfuil an chostlacht ar an litriocht aistrithe gur mé tabinna a briseadh
san fhiliocht i gcomparaid leis na seanrai eile. E sin raite, nil ceann de na hirscéalta is
thisce a aistriodh, Cursai Thomais (Mac Giolla lasachta 1927), gann i bplé faoi chursai
gnéis. Faoi lar na n-ochtdidi, &fach, ni uirlis pholaititil ba ea an Ghaeilge, agus is fianaise
é saothar fhili Innti, mar shampla, go raibh siad meéite ar a ndearcadh féin ar an nGaeilge
a chur ar a shaile don léitheoir. Trid is trid, pléitear téamai crosta i roinnt mhaith de na
diolamai datheangacha ar an liosta in Aguisin VI. | measc na dtéamai a phléitear in Deora
Nar Caoineadh — Unshed Tears (Ni Ghlinn 1996) ta ciorr coil, mi-Gsaid leanai, agus
maisteachtéime. Diol spéise freisin, d’ainneoin gur danta cultir-neodracha iad trian de na

dénta sa diolaim &irithe seo, go bhfuil an lamh in uachtar ag an eachtrannu.

Saintreith eile a bhfuil cuma an eachtrannaithe air is ea gur féidir cinnteacht suimh
a lua le saothar na bhfili comhaimseartha. Is léir, mar shampla, go bhfuil rol ar leith ag
samhail an oileain i saothar Ui Dhireain; go bhfuil rél ar leith ag béaloideas na hEireann
i saothar Ni Dhomhnaill; agus go bhfuil rél ar leith ag tirdhreach na Gaeltachta i saothar
Ui Shearcaigh. I gcomhtheacs an fhiontair aistriichain, afach, ta suntas ar leith ag baint
le Selected Poems — Tacar Danta Mhairtin Ui Dhireain a foilsiodh in 1984, ‘The
publication of the translations represented a decisive change in cultural policy in Ireland’

(Cronin, Translating Ireland 169):
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Ba é Selected Poems — Tacar Danta Mhairtin Ui Dhiredin an chéad diolaim dhatheangach
filiochta de shaothar le file beo a foilsiodh i dtreo dheireadh na haoise seo caite. T4 béim
leagtha ar shuntas an tsaothair seo ag na haistritheoiri, Tomas Mac Siomdin agus Douglas
Sealy, sa réamhré a chuir siad leis, ‘His work, traditional in many of its attitudes, themes
and perceptions, original in its technique and individualism, marks the watershed between
the old and the new in Irish poetry’ (1). Ba é The Goldsmith Press a d’thoilsigh an diolaim
seo, comhlacht foilsitheoireachta a bhunaigh an file Desmond Egan sa bhliain 1972. T4
rian an eachtrannaithe ar an gcuis a bhi le bund an chomhlachta seo freisin; bhi The
Goldsmith Press meaite ar nua-scribhneoireacht dhatheangach a chur ar fail don Iéitheoir
(O Coileain, “The Goldsmith Press” 23). Sholathair An Chomhairle Ealaion tacaiocht
airgeadais don fhoilseachan. Bhi téamai fhiliocht Ui Dhireain ag teacht le haidhm

shonraithe na Comhairle Ealaion ag an am:

Measann an Chomhairle [Ealaion] gur choir saothair na scribhneoiri Gaeilge is fearr
da bhfuil againn a bheith ar fail do lucht scriofa an Bhearla anseo. Ta athas orm a
ra go raibh an Chombhairle Ealaion &balta cabhair a thabhairt don Goldsmith Press
le Selected Poems: Tacar Danta le Mairtin O Diredin a chur ar fail le déanai. Is
comhartha laidir é seo ar an chaidreamh nua ata ag fas idir dha theanga ar gcuid
litriochta. T4 suil agam go mbeidh lucht léitheoireachta nios fairsinge ag freastal ar
na scribhneoiri Gaeilge de bharr na scéime seo agus go mbeidh an meas ata tuillte
acu ag dul doibh 6n phobal anseo in Eirinn agus i gcéin. An dualgas moér a ghlac
siad orthu féin, is € sin ceird na scribhneoireachta Gaeilge, nior cheart go mbeadh
sé ag teacht eatarthu agus lucht léitheoireachta a bheadh nios fairsinge na mar ata
acu faoi lathair (Cassidy, “An an Gheiteo” 38).

Bhi oifigeach litriochta na Comhairle Ealaion ag an am, Laurence Cassidy, den tuairim
go raibh tairbhe le baint as saothar datheangach a fhoilsiu. D’théadfadh sé aththoilsiu an
bhuntéacs a spreagadh; pobal nua léitheoiri a chruthl; agus féith na samhlaiochta a
mhuscailt sna haistritheoiri agus sna fili araon (“As an Gheiteo” 38). Ni fhéadfai an aidhm

sin a bhaint amach gan tus aite a thabhairt don eachtrannd.

| measc na ndiolamai il-Gdair ar an liosta in Aguisin VI td Poems I Wish I'd Written
(1996), diolaim dhatheangach de dhanta aistrithe ag an bhfile Gabriel Fitzmaurice. Ta
fianaise san fhoilseachan airithe seo go bhfuil fonn cainte agus plé ar na haistritheoiri
filiochta nach bhfuil ar na haistritheoiri ficsin, mar shampla. Ni feiniméan teoranta
d’aistritheoiri liteartha na hEireann amhain é seo, ‘While we have a number of detailed

statements by poet-translators regarding their methodology, we have fewer statements
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from prose translators’ (Bassnett 110). Meabhraionn Fitzmaurice don Iéitheoir ag tus an
réamhra go bhfuil sé ag aistrit danta le beagnach 25 bliain anuas (“Introduction” 13).
Chomh maith leis sin, tugann sé a shainmhinia féin ar an rud is aistriichan ann,
sainmhinid a bhfuil rian an eachtrannaithe air sa mhéid is go maionn sé gur comhartha

Oomais do theanga an bhuntéacs é an spriocthéacs, meitithéacs i bhfocail eile:

Translation is, for me, a way of saying things I wouldn’t otherwise have said, a
conversation with other poets, a homage to a language I love. There is no such thing
as a pure translation — little bits of the translator keep creeping in; different words
have different meanings, or shades of meaning, in different languages and so the
translation is the child of the original and the translator (15).

Fianaise eile fos go bhfuil na fili-aistritheoiri nios toilteanai na na haistritheoiri prois
carsai aistridchain a phlé an tagairt até déanta ag eagarthdir, An Tonn Gheal — The Bright

Wave (1986), Dermot Bolger, do na treoracha a thug sé do na haistritheoiri:

In giving my instructions to translators, | have stressed that, for this book, I am
more concerned that the spirit of the original poem should come across and work
as effectively as possible, as against merely reproducing a strictly literal line for
line version (10).

Nil a leithéid de réaiteas le fail in aon saothar ficsin ata aistrithe, raiteas ar treisiu eile fos
é ar a bhfuil & chur i gcas agam i.e. ghlac na haistritheoiri go bhféadfai dul i ngleic le
dofheictheacht na Gaeilge tri Usaid straitéiseach a bhaint as an mBéarla. Ni fhéadfai é sin

a dhéanamh gan tosaiocht a thabhairt don eachtranna:

It is my feeling that the long overdue job of translating that often invisible half of
our nation’s literature for English readers at home and abroad has finally begun
with books like this, the Dolmen anthology, the recent Goldsmith Selected O
Diredin, the versatile Gabriel Rosenstock’s Migmars and other titles. My hope is
that other anthologists and translations will come along with different and varying
views of Irish literature to help complete the picture (Bolger 11).

Fianaise eile fos ar an tuiscint sin an méid a scriobh Frank Sewell sa réamhrd a chuir sé
le Out in the Open, ‘It is normally supposed that something always gets lost in translation;
I cling obstinately to the notion that something can also be gained” (13). E sin raite, ach
oiread leis na seanrai eile, ta guagacht pharaitéacsuil le tabhairt faoi deara sna diolamai
datheangacha filiochta. Nil aon réamhré curtha roimh Life Styles (O’Connor 1973), mar

shampla, agus cosuil le Rogha Danta Ni Dhomhnaill (1986), ni luaitear teidil na ndanta
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sa bhunteanga ach oiread leis na saothair ar foilsiodh na buntéacsanna iontu 6 thas. Ta
naoi ndan in Life Styles (1973) agus nil fonota luaite ach le tri cinn acu. Is ar an mblurba

ata an t-aon tagairt don aistriichan, ach is tagairt é a bhfuil rian an eachtrannaithe air:

His [Ulick O’Connor] translations of Brendan Behan’s original Irish poems, here
collected together for the first time, are a valuable addition to the range of Behan’s
writings now available in English and reveal that Behan was a fine poet in his native
tongue (1973).

Coincheap amhain a luaitear go minic i gcomhthéacs aistrit na filiochta é coincheap na
do-aistritheachta. Is sa mhionchnuasach datheangach Poetry Now 1: New Voices in
Contemporary lrish Poetry a d’thoilsigh The Goldsmith Press in 1975, a fégraiodh go
raibh dan Michael Davitt, ‘Poker’, do-aistrithe, ‘Ba é ‘Poker’ an t-aon eisceacht amhain
ar an gcur i lathair datheangach seo, afach, agus cuireadh in ial go neamhbhalbh ina
thaobh i n6ta a bhi ag gabhail leis go raibh sé do-aistrithe” (Mac Giolla Léith 16). E sin
raite, foilsiodh leagan aistrithe den dan do-aistrithe in An Crann faoi Bhlath in 1991. Ni
feiniméan aonuaire é seo. Ta coincheap na do-aistritheachta pléite ag Valentin Iremonger

agus dha dhan le Maire Mhac an tSaoi faoi chaibidil aige:

I wish, in particular, that | had been able to print some of her most recent poems —
those entitled ‘Quatrains I” and ‘Quatrains II” which, in the depth of their vision and
controlled intensity and in their masterful technical achievement, are, | think, the
two best poems | have read in contemporary Irish. They are, however, completely
untranslatable (51).

Ta “Ceathrainti Mhaire Ni Ogain’ aistrithe mar ‘Mary Hogan’s quatrains’ ag James

Gleasure 0 shin i leith (de Paor, An Pardiste Mioruilteach).

Is Iéir chomh maith go raibh iarracht ar bun sna diolamai datheangacha léargas a
thabhairt ar shaibhreas na filiochta Gaeilge tri fhili éagsula a chur i lathair taobh le chéile.
Is ag tracht ar An Tonn Gheal — The Bright Wave (1986) ata Pl O Muiri anseo thios:

It is a strangely comprehensive book despite its fractured nature. It presents us with
six poets with very different concerns and backgrounds. There is Davitt, the guru;
O hAirtnéide, the poet caught between two languages; Maude, a bridge from the
old to the new era; O Muirthile, a new star; O Searcaigh, the voice of Ulster and Ni
Dhomhnaill, whose work has given birth to a cottage industry of translation (15).
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Bhain nuacht leis seo, agus murab ionann agus formhor na saothar ficsin agus
neamhfhicsin, nil iarracht leanGnach ar bun aird a tharraingt ar bharantdlacht né ar
thraidisiin dichasach na hEireann san fhiliocht. Ar lamh amhain, ta léargas le fail san

fhiliocht aistrithe ar an gcumha i ndiaidh an fhoid duchais:

‘Gairdin Phaidin’
(Ni Ghlinn, Aine)

‘Iféidin’s Garden’
(O Snodaigh, Padraig)

Cuireann Péidin siol
i mbosca beag

ar leac fuinneoige
ar an séu hurlar.

Paidin sows some seed
in a little box

on the window sill

of his sixth floor flat.

Is aoibhinn leis He loves the feel

an chré a bhrath of the clay

faoina ingne. under his fingernails.
(Deora Nar Caoineadh — (Deora Nar Caoineadh —
Unshed Tears 66). Unshed Tears 67).

Ach ar an lamh eile, is ionann an fhiliocht aistrithe agus a fhogairt go raibh an Ghaeilge
abalta dul i ngleic leis an saol comhaimseartha, pointe ar leag Dermot Bolger béim air in
An Tonn Gheal — The Bright Wave:

Poetry, however — in even the most difficult of situations — will out, and already
this dichotomy was beginning to be solved with the emergence of a group of young
writers who did not attempt to ignore or reject the contemporary world, but without
disclaiming any manifestos or fighting any battles, were willing to embrace all
aspects of modern life and modern Ireland within their work, which has served not
to destroy the Irish tradition but to take it out into the real world again where it has
become a living and exciting discourse (10).

Aistriu na Saothar Béaloidis

Sé shaothar béaloidis ata aistrithe 6 Ghaeilge go Beéarla, aistritichain a rinneadh idir 1939
agus 2005. Ta saothar 6 phriomhcheantar Gaeltachta gach clige i measc na saothar
béaloidis at4 aistrithe go Béarla. Is éard ata in Siscéalta © Dhin na nGall — Fairy Legends
from Donegal (1977) siscéalta a bhailigh Sean O hEochaidh agus a d’aistrigh Maire Mac

Néill go Béarla. Inion le hEoin Mac Néill, an fear a chuir tts le hOglaigh na hEireann

.....

.....

béaloidis freisin, é an grianghraf de Shean O hEochaidh ag labhairt le Cathal O Baoill.
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Bailitheoir béaloidis ba ea €, bhailigh sé scéalta 6 dhaoine de bhunadh iardheisceart Dhin
na nGall. Sine eile i slabhra an eachtrannaithe iad na paraitéacsanna cartagrafacha, an
léarscail de Dhan na nGall ag cil Siscéalta O Thir Chonaill — Fairy Legends from

Donegal, mar shampla:

South West Donegal

Loughros Pt. Q

Sy
/ievetooe y
*Glenlough

Lougheraherk
ATLANTIC

Rossan Pt. S 4 =

Kinkee/.

RATHLIN
OBEIRNE

0. CE AN

Ta réeamhra cuimsitheach curtha ag Maire Mac Néill roimh an spriocthéacs, réamhra ina
sonraitear an chuis a bhi leis an saothar a aistrit (17-28). Is chun léargas a thabhairt ar an

gcineal saoil a caitheadh in Eirinn trath a tugadh faoin aistriichan:

In recognition of this importance and of the appeal the stories should hold not only
for folklorists but for all interested in the Irish past, Séamus O Duilearga urged me
to undertake the translation into English (117).

T4 rian an eachtrannaithe le brath go laidir sna paraitéacsanna. Is sampla de shrianta
straitéis-nasctha iad na tagairti atd déanta ag Mac Néill don cheantar lena mbaineann na
siscéalta agus an cineal saoil a chaith na daoine, ‘Livelihood in this beautiful but rugged
land was a struggle, farming was for subsistence, and long distances had to be traversed
on foot to fairs at Carrick, Kilcar, Killybegs and Ardara’ (118).

| bhfocail eile, t4 na scéalta sa saothar seo, moréan cosuil le An tOileanach (O
Criomhthain 1929), & n-insint ag mac iascaire nar fhag a bhaile dichais riamh. T4 rian an

eachtrannaithe le brath ar leibhéal intéacsuil chomh maith. | measc theidil na siscéalta in
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Siscéalta O Thir Chonaill — Fairy Legends from Donegal ta ‘Aine of Cnoc Aine’ (37);
‘The Battle of Gleann Bholcéin’ (69); agus ‘The Man Led Astray on Samhain Eve’ (105).
Ta na pointi thuasluaite ionadaioch don mhéid ata le tabhairt faoi deara sna saothair
bhéaloidis ar fad. Is é an tétal ata le baint as seo, beag beann ar an seanra lena mbaineann
an buntéacs, go bhfuil tus aite & tabhairt don straitéis eachtrannaithe.

Tatail

Is éard até sa chaibidil seo léargas ar chilra stairidil an aistriichdin 6 Ghaeilge go Béarla
le breis is 100 bliain anuas, mar aon le heolas ginearalta faoi na sednrai éagsula. Ta lorg
an eachtrannaithe ar gach comhphairt den fhiontar aistrilichain seo agus ta cuiseanna
polaititla agus cultdrtha leis sin. Is fianaise ar chumhacht threascrach na litriochta
aistrithe é liosta na saothar ar fad a aistriodh 0 Ghaeilge go Béarla in Aguisin | mar a
bhfuil teacht air; Eire an fichiG haois idir chraiceann agus chnamha, Eire an traidisidin,
agus Eire na comhaimsearthachta. Ar lamh amhain, is fianaise é sin ar fhreagairt an
chulttir choilinithe don phroiseas coilineach a d’fhag Eire teanga-dheighilte. Ar an lamh
eile, is fianaise é ar chumas Eire Ghaelach an fod cultdrtha a sheasamh, i riocht an
aistriuchain, sa re iarchoilineach. Is fianaise iad na patruin ilseanra go bhfuil seasmhacht
le brath i measc na guagachta, agus nach ga, mar atd maite ag Homi Bhabha, gurb ionann

frithbheartaiocht agus gniomh freasurach:

Resistance is not necessarily an oppositional act of political intention, nor is it the
simple negation of exclusion of the “content” of an other culture, as a difference
once perceived. It is the effect of an ambivalence produced within the rules of
recognition of dominating discourses as they articulate the signs of cultural
difference and reimplicate them with the deferential relations of colonial power —
hierarchy, normalization, marginalization, and so forth (“Signs taken for Wonders”
153).

Ni g& gurb ionann an t-aistriuchan liteartha 6 Ghaeilge go Béarla agus diultu don
Ghaeilge, ach oiread le sainitlacht litriocht na Gaeilge a chur 6 mhaith. Nuair is € an t-
aistriuchan liteartha atd faoi chaibidil, is ionann frithbheartaiocht agus défhius ata
fréamhaithe i gcultdr an dioscursa fhrith-heigeamainigh; dioscursa frith-heigeamaineach

a bhfuil an chumhacht aige difriochtai cultdrtha a mhunlt agus a athchruth.
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Caibidil Il = Aistriu na Filiochta

Réamhra

Is éard atd & chur i gcas agam sa chaibidil seo gur sine i slabhra an aistriichain
eachtrannaithe 6 Ghaeilge go Béarla é aistrit na filiochta. Tosofar le hanailis ghinearélta
chroineolaioch ar aistrit na filiochta. Tarraingeofar aird ar na priomhphatruin, agus ar na
fili ar aistriodh saothair leo. Ina dhiaidh sin, direofar ar chas-staidéar Nuala Ni
Dhomhnaill. Ar deireadh, cruthofar nasc idir straitéis aistritheoiri na filiochta agus
straitéis aistritheoiri an fhicsin agus an neamhfhicsin. Cuirfidh na céimeanna seo ar mo
chumas bonn laidir fianaise a chur faoin aitit go raibh straitéis aistriichain chinnte ag
aistritheoiri na filiochta, agus go bhfuil gréasan ide-eolaioch ag tacu leis an bhfiontar
aistritichain eachtrannaithe. O tharla gurb é is aidhm leis an gcaibidil seo solas a
chaitheambh ar straitéis aistriuchain na bhfili-aistritheoiri, ta scéip ar leith ag baint le cas-

staidéar a bhunt ar Nuala Ni Dhomhnaill, mérfhile Gaeilge ata fos i mbun pinn.

Tri thréimhse a luaitear le nua-fhiliocht na Gaeilge de ghnath. | measc mhorfhili
na chéad tréimhse ta Padraig Mac Piarais (1879-1916) agus Liam S. Gogan (1891-1979).
| measc mhorfhili an dara tréimhse ta Mairtin O Direéin (1910-1988), Sean O Riordain
(1916-1977), agus Maire Mhac an tSaoi (1922). Is i measc mharfhili an triu tréimhse a
airitear fili Innti, Nuala Ni Dhomhnaill ina measc. Diol spéise is ea go bhfuil an t-ord
croineolaioch sin iompaithe droim ar ais san fhiontar aistriichain. Biodh is go luaitear
Padraig Mac Piarais i measc mhorfhili na chéad tréimhse, nior foilsiodh diolaim
dhatheangach déanta leis go dti 1993. Biodh is go n-airitear Maire Mhac an tSaoi agus
Sean O Riordain i measc mhorfhili an dara tréimhse, nior foilsiodh diolamai
datheangacha da saothar go dti 2011 agus 2014 faoi seach. Biodh is gur leis an trid
tréimhse, né gldin Innti, a bhaineann Nuala Ni Dhomhnaill, foilsiodh diolamai
datheangacha da saothar siud roimh mhorfhili Gaeilge na haoise seo caite. Chomh maith
leis sin, ba thuisce a foilsiodh diolaim dhatheangach de shaothar Mhairtin Ui Dhireain na
de shaothar Mhac an tSaoi agus Ui Riordain, biodh is go raibh siad i mbun pinn sa
tréimhse chéanna. Is fianaise é sin gur cleachtas cultdrtha, polaitidil é an t-aistritichan
liteartha; cleachtas a fhreagraionn do na héilimh a bhionn a ndéanamh ag cultur ar leith

(Bassnett and Lefevere, “Proust’s Grandmother and the Thousand and One Nights’ 7).
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Diol spéise, i bhfianaise an phointe thuasluaite, is ea go bhfuil mérdhifriocht idir
saothar Ui Dhiredin agus Ui Riordain:

Is file pobail ¢ Mairtin O Direain arb ¢ is priomhabhar d4 shaothar n4 ‘an t-oilean a
bhi’; is file priobhdideach aonair ¢ Sean O Riorddin arb € is cas d6 go buntsach na
‘an Riordanach a bheidh’ (O Tuama, Fili faoi Sceimhle 42).

Nil priomhthéamai fhiliocht Ui Riordain, ach oiread le filiocht Mhaire Mhac an tSaoi, ag
teacht le priomhthéamai na litriochta iarchoilini, téamai a mbionn rél larnach ag dimheas
cultdrtha agus dialachtaic na laithreachta / dilaithreachta iontu, °. . . place, displacement,
and a pervasive concern with the myths of identity and authenticity are a feature common
to all post-colonial literatures in english’ (Ashcroft et al. 9). Bhi O Riordain ag dirit ar
. .. nithe seachtracha laethtila coménta . . . * (O Tuama, Fili faoi Sceimhle 36). Is folls
anama agus suaitheadh aigne a bhi ag d6 na geirbe do O Riordain, seachas dialachtaic na
laithreachta / dilaithreachta:

Bhios riamh i gcés idir an da chomhairle seo i.e. an duine aonair versus an pobal.
An ceadmhach focal a scriobh nach bhfuil nar airis? An bhfuil aon mhaith le focal
cllra daoine leis? Cé acu is ionraice an duine aonair né an duine a chleachtann
comhluadar? An duine michartanach an duine aonair seachas an duine cuileachtuil
noé an é a mhalairt até fior? Is cinnte go mbochtaionn sé duine bheith ar deighilt an
iomarca 6na chomhdhaoine ach ar a shon sin teastaionn uaigneas (Rogha an Fhile
47).

Da reéir sin, ainneoin go raibh nuacht ag baint le saothar an Riordanaigh, is léir gur bhain
tabhacht ar leith leis an iomha de litriocht na Gaeilge a bhi & cur ag an gcoras patranachta
os comhair an léitheora Bhearla; ni le filiocht an aonaranaigh a bhain an tabhacht san
fhiontar aistriuchain seo. Is fianaise € saothar Mhairtin Ui Dhiredin a bheith aistrithe
roimh shaothar Mhac an tSaoi agus Ui Riordain, mar shampla, gur bhain tabhacht ar leith
leis an bpobal, né leis an iomha de staid na treibhe dichasai a d’théadfai a chruthu trid an
bhfiliocht. Is as cumha i ndiaidh an tseansaoil mar a bhi ar Oileain Arann, né cumha
maoithneach, ata cuid mhaith de chumaddireacht Ui Dhireain ag eascairt. Téama larnach
ina shaothar an deoraiocht; téama a thagann chun solais i riochtai éagstla san fhiontar
aistritichain 6 Ghaeilge go Béarla. Is crann taca é O Diredin don chinedl saoil nach ann
do athuilleadh. Is oileanach cruthaithe é ag scriobh faoin oilean agus é ar deoraiocht én
oiledn (Mac Craith 2). D4 réir sin, ta bunus leis an tuiscint go raibh téamai shaothar Ui

Dhireain oiritnach lena n-aistri go Béarla, agus go raibh a shaothar ionadaioch do chéas
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ngleic rédhlath le taobh didltach an oiledin, agus gurb é oiledn a Oige a
phriomhchomhartha stitrtha (Mac Craith 9-10).

Ba sa bhliain 1984 a foilsiodh Mairtin O Direéin: Selected Poems — Tacar Danta.
Nior foilsiodh saothar fileata Mhac an tSaoi na Ui Riordain aistrithe go Béarla i bhfoirm
diolama go dti an t-aond haois is fiche, An Pardiste Mioruilteach — The Miraculous Parish
(2011) agus Selected Poems — Rogha Danta — Sean O Riordain (2014). Tarraingionn an
pointe sin aird ar an suntas a bhaineann le filntas liteartha mar shlat tomhais san fhiontar
aistritichain. Deirtear gurb € Eireaball Spideoige (O Riordain 1952) an leabhar filiochta
is mo cail sa Nua-Ghaeilge. Bhi nuacht agus danacht ag baint le filiocht Mhac an tSaoi
sna 1950idi; ni ga gurb iad téamai a cuid filiochta siud na téamai ba thdisce a samhlaiodh
le hEire Ghaelach, afach, téama uilioch an ghra ina measc. Chomh maith leis sin, ta an
tréimhse a raibh Mhac an tSaoi agus O Riordain i mbun pinn ag teacht le tréimhse de

chilinas aistritchain ilseanra i.e. idir 1939-1962.

Ar ndoigh, ta tionchar an chorais phatranachta le cur san aireamh i gcénai freisin.
Ta idir impleachtai straitéiseacha agus léitheoir-ghaolmhara ag baint leis an bpointe seo.
Is léir, mar shampla, ach oiread leis na spriocthéacsanna ficsin agus neamhfhicsin, nach
bhfuil an fhiliocht ata aistrithe gann i mireanna cultur-theoranta. Is diolamai datheangacha
iad formhdr na ndiolamai filiochta. Téa idirphlé idir teanga agus cultur an bhuntéacs, agus
teanga agus cultdr an spriocthéacs, a éascu ag an diolaim dhatheangach. Is i an impleacht
Iéitheoir-ghaolmhar is suntasai nach bhfuil deis & tabhairt don léitheoir a ligean i
ndearmad gur cloch chora (Hermans, The Manipulation of Literature 8) né meitithéacs
(Tymoczko, Translation in a Postcolonial Context 283) € an spriocthéacs. Fia mura bhfuil
Gaeilge ar a thoil ag an Iéitheoir, beidh a fhios aige gur ann don Ghaeilge. Ba é foilsil
dhiolaim dhatheangach Ui Dhireain tis ré na ndiolamai d4theangacha. Bhi O Direéin beo
trath déanta na n-aistriichan agus thug sé lantacaiocht don fhiontar (15). Bhi idirnaisianu
Ui Dhiredin mar thoradh ar an bhfiontar aistritchain seo; d’éascaigh an t-aistriichan go

Béarla danta leis a aistrit go Polainnis, Gearmainis, agus Fraincis.

Ta fianaise pharaitéacsuil le fail i bhformhér na ndiolamai filiochta gur ag feidhmiu
mar mheitithéacs ata an spriocthéacs. Is ar bhlurba Pharaoh’s Daughter (Ni Dhomhnaill

1990), ata an méid seo a leanas scriofa:
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It, and the other bilingual titles originated and published first by The Gallery Press
(The Astrakhan Cloak and The Water Horse), secured her [Nuala Ni Dhomhnaill]
reputation in Ireland and paved the way for her international profile.

Is sampla é Pharaoh’s Daughter de mhorfhile Gaeilge a bheith i mbun comhré le mérfhili
comhaimseartha Béarla. Pointe a dhéantar go minic faoin diolaim il-aistritheora is ea nach
mbionn guth Udar an bhuntéacs le cloistedil 6 tharla stil d& gcuid féin a bheith ag
aistritheoiri éagsula. Is pointe é nach bhfuil Ni Dhomhnaill dall air:

Peggy O’Brien said to me recently in the States that she doesn’t get a sense of
continuity in my work because of all the different translations. But this is how it
worked out. In the beginning of the 90s everybody wanted to translate my work as
| was really flavour of the month! And I was very thankful for them (Qwarnstrém
66).

Pointe nach ndéantar go minic, afach, is ea go bhfuil tds aite a thabhairt ag na haistritheoiri
ar fad don eachtranni. M4 ghlactar leis gur leis an iomha até & crutht ag an diolaim ina
hiomlaine, seachas ag na danta aonair / na haistritheoiri aonair, ata an tabhacht, ni ga go
mbeadh Nuala Ni Dhomhnaill né a cultdr & cheilt, ainneoin a bhfuil maite i Iéirmheasanna

go leor:

Hunting between the sheets of various contributions — Carson’s long lines,
Muldoon’s intercontinental whimsy, Heaney’s sacred wafers — for some common,
uncommon shape that might be hers, | fear Ni Dhomhnaill leaves not even a dent
in the pillow (Smyth 24).

D’fhéadfai glacadh le Pharaoh’s Daughter mar mheafar don aistriuchan 6 Ghaeilge go
Béarla, n6 mar chur sios meatonaimeach ar an aistrichan ¢ Ghaeilge go Béarla. Ta
féinitlacht inion Pharaoh ag brath ar thagairt da hathair; nil ainm, na aitheantas, da cuid
féin aici. T4 an Ghaeilge ag brath ar an mBéarla; ta an mhionteanga gan chumhacht ag
brath ar an mortheanga chumhachtach. Go siombalach, is ionann an straitéis
eachtrannaithe agus fianaise nach féidir an Ghaeilge agus an Béarla, nd inion Pharaoh
agus a hathair, a scaradh 6na chéile. E sin raite, ta féinidlacht d& cuid féin acu beirt. Is
cuid de litriocht na hEireann an litriocht Bhéarla agus an litriocht Ghaeilge, biodh is gur
litriocht inti féin { litriocht Bhéarla na hEireann ar lamh amhain, agus litriocht Ghaeilge

na hEireann ar an lamh eile.
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Inscne an Aistritheora

Now let us get one thing quite clear. I was not the male poets’ Muse: they were my
translators (Ni Dhomhnaill and Frawley 55).

Is fianaise é an réiteas sin nach nglacann Ni Dhomhnaill leis go bhfuil a glér & cheilt ag
an bhfearfhile. Is Eireannaigh, seachas fir n6 mna, iad na fili agus na haistritheoiri ata

luaite in Aguisin VI:

... in the relationship between the ruler and the ruled in the imperial or colonial or
racial sense, race takes precedence over both class and gender . . . | have always felt
that the problem of emphasis and relative importance took precedence over the need
to establish one’s feminist credentials (Said in Ahmad, “Orientalism and After”
167).

D& mbeifi leis an téarma culture a chur in ait race thuas, b’ionann ¢ agus raiteas cruinn
ar shuntas na difriochta idir inscne an fhile agus inscne an aistritheora, i gcomhthéacs an
aistriuchain eachtrannaithe. Is difriocht bheagthabhachtach ¢ i bhfianaise mhorchumhacht
an aonaid aistritichdin sa chomhthéacs seo. Ni moér a chur san aireamh go mb’théidir gur
leis an gcaidreamh idir an t-aistritheoir agus cultar an fhile, seachas inscne an fhile n6 an
aistritheora, ata an tabhacht. Ta roinnt pointi déanta ag Ni Dhomhnaill in imeacht na
mblianta a thacaionn leis an aitiu seo. Ta fear agus bean luaite aici i measc na bhfili-
aistritheoiri is fearr Iéi. Ta sé raite aici go mbaineann nios mo tabhachta le pearsantacht
an aistritheora nd le hinscne an aistritheora, biodh is gur ann d’eisceacht amhain
(Qwarnstrom 65). Is leis an dan ‘Oiledn’ aistrithe mar ‘Island’ ag John Montague a

bhaineann an eisceacht:

‘Oilean’ ‘Island’

(Ni Dhomhnaill, Nuala)

(Montague, John)

Is d& mbeadh agam baidin

chun teacht faoi do dhéin,
baidin fiondruine,

gan barrchleite amach uirthi
na bunchleite isteach uirthi
ach aon chleite amhain
droimeann dearg

ag déanambh ceoil

dom fhéin ar bord,
(Pharaoh’s Daughter 40).

And if | had a tiny boat
to waft me towards you,
a boat of findrinny,

not a stitch out of place
from top to bottom

but a single plume

of reddish brown

to play me on board,

(Pharaoh’s Daughter 41).
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Sa chéad leagan den dan a sholathair Montague ba é “And | have a little boat” a scriobh
sé, rud a chiallaionn go bhfuil athrd ar aimsir an bhriathair i gceist — 6n aimsir laithreach
go dti an modh coinniollach. Is i mionphointe gramadai ata an eisceacht fréamhaithe.
Ghlac Ni Dhomhnaill leis seo mar shampla den difriocht ointeolaioch idir dearcadh an

fhir agus na mna:

... In the first translation of this poem by John Montague, he wrote ‘And I have a
little boat’. | pointed out to him that it wasn’t the present tense, but the conditional.
| experienced this as a genuine difference between the male and female, where John
had the ontological security to say ‘And I have’ in a way that I don’t. But after
having pointed it out, he said ‘Fine!” But | found it really interesting that that was
the automatic and unconscious choice that he made (Qwarnstrém 65).

Ta an chodarsnacht thraidisitnta bhitheolaioch idir fireann agus baineann & tarchéimniu
ag coincheap an bhaininn agus ag an muruch inscne-neodrach i saothar Ni Dhomhnaill
tri chéile. Pointe a dhéantar go minic faoi shaothar Ni Dhomhnaill is ea gur dearcadh
neamhphatrarcach ata ag lonrd trina cuid filiochta, agus gur iomhanna cumhachtacha de

neamhspledchas na mban atd a gcur os comhair an léitheora aici:

Nuala knows all too well the risks involved in celebrating what priests and pipe
smoking conservative males fear most; the mystery of a woman’s independence in
the birth of a child, and the troubled recognition that they can never really be sure
where she’s gotten it (McAnailly Burke 20).

Ta Usaid ar leith bainte aici as miotaseolaiocht na hEireann chun guth laidir baineann a

chur os comhair an léitheora; nil sé sin & cheilt ag fearfhile-aistritheoir ar bith:

Nuala Ni Dhomhnaill has reversed the male gaze of earlier poetry and cast a bold
eye on life and love, challenging male tradition and authority. . . . She has also
ransacked history and mythology for female masks and voices, in poems
characterised by female agency; where the ‘she’ is in the driving seat; and when
‘she’ talks, even the male warrior CU Chulainn listens (Sewell, Between Two
Languages 154).

Eascraionn ceist spéisidil straitéis-nasctha on sliocht sin i.e. d& mbeadh an dearcadh
neamhphatrarcach sin & scriosadh ag an bhfearfhile-aistritheoir, an gceadédh Ni
Dhomhnaill d6 saothar Iéi a aistrit go Béarla? N6, an gceadddh an banfhile a bhfuil tagairt
déanta aici d’imeallu dubailte na mbanfhili a scriobhann tri Ghaeilge (Ni Dhomhnaill and

Frawley 181), imeallu ar bhonn inscne agus stadas teanga, d’fthearthile-aistritheoir an
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guth baineann né an dearcadh neamhphatrarcach a phlichadh? Is beag an baol i bhfianaise
an tsleachta thios, agus neart sleachta eile da sort:

The very concept of a woman being a poet was inherently threatening. Indeed, |
was brought up amid a welter of proverbs and formulaic phrases of the likes of

na tri rudai is measa i mbaile:
tuiodéir fliuch,

sioladdir tiubh,
file mna.

The existence of such sayings mimics the goings on of the canon, which has
consistently excluded women’s writing — on the level of literary and oral
composition. This situation | find totally unsatisfactory, and the downright
unfairness of it bothers me no end (Ni Dhomhnaill and Frawley 53).

Ag eascairt as na pointi sin, d’théadfai a mhaiomh gur beag tabhacht a bhaineann leis an
mir fhéintagarthach “I”’ i gcomhthéacs aistrit na filiochta, biodh is gur léir gur pointe é
nach raibh aistritheoiri ach oiread le fili éagstla dall air. Is fearfhile é Cathal O Searcaigh
a bhfuil saothar leis aistrithe go Béarla ag banfhili-aistritheoiri, mar shampla. | ndiaidh
anailis a dhéanamh ar mhodh aistrithe na mire féintagarthai “I”” ta an patran céanna le
tabhairt faoi deara in Homecoming — An Bealach ‘na Bhaile is atd i bhfiliocht Ni
Dhomhnaill. Eascraionn pointe straitéis-nasctha eile as seo ata ag cur leis an tuiscint gur
beag an tabhacht a bhaineann le hinscne an aistritheora i.e. is féidir glor baineann a lua le
filiocht an fhearfhile. Is ag tus Homecoming — An Bealach ‘na Bhaile a scriobhadh an
sliocht thiosluaite; Cathal O Searcaigh atd faoi chaibidil ag Gabriel Fitzmaurice,

eagarthoir na diolama:

He writes as much as a woman as as a man — not as androgyne but as one in whom
the yin and yang of Chinese dualistic philosophy find expression, complementing
each other and informing not only his poetry but his life (“Editor’s Preface” X).

Té pointe moran mar an gcéanna déanta ag Ni Dhomhnaill agus an tionchar a bhi ag an
bhfearthile John Berryman ar a saothar féin faoi chaibidil aici, ‘Berryman taught me not
only about technique or voice; he also provided an example of a male poet utilising
feminine energy’ (Ni Dhomhnaill and Frawley 141). Chomh maith leis sin, agus an tsraith
danta ar a dtugtar danta Mhoir faoi chaibidil aici, ta sé tugtha le fios ag Ni Dhomhnaill

go gcreideann si go bhféadfadh bé bhaineann a bheith ag an mbanfhile:
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Museless poetry/poetic voice can be male/female — male poet can have a female
muse and female poet can have a male muse, a female poet can have a female muse
and a male poet can have a male muse (Ni Dhomhnaill and Frawley 141).

Maidir le modh aistrithe Paul Muldoon sa chomhthéacs airithe seo, ma ghlactar leis an
dan iomlan mar aonad léitheoireachta, ta dilseacht inscne-nasctha le brath. Fianaise eile
fos ar bheagthdbhacht inscne an fhile-aistritheora, né mise an fearfhile-aistritheoir, agus
ise an banfhile, is ea nach bhfuil athrd forainmnidil 6 “I” go “she” le sonrd sna
spriocthéacsanna a sholathair Michael Hartnett ach oiread. Is fianaise € sin nach cuid den
phrdiseas aistritchain é idirdhealt a dhéanamh idir mise, an fearfhile-aistritheoir, agus
ise, an banfhile. Is pointe inspéise é seo go hairithe i gcomhthéacs straitéis aistriichain
Hartnett 0 tharla gur saintréith da shaothar fileata gur tri ghuth an bhaininn a bhionn an
reacaire baineann, agus an reacaire fireann, ag labhairt 6 thrath go chéile. Creideann sé
gur féidir catagoiri a nglactar leo go hionduil mar chatagdiri contrartha a tharchéimniu tri
chleachtais liteartha éagsula:

The Inchicore Haiku, read as pseudotranslations from a fictional oriental world,
allow for a new kind of mediation between the city and the country. ‘My people’
(the rural people of west Limerick) can now be juxtaposed with the urban people of
Inchicore. Writing in an oriental mode permits this kind of alignment so that
previously opposed categories such as rural and urban, Irish and English, female
and male, are no longer necessarily incompatible (Shields 144).

D4 réir sin, ni raibh sé dall ar an siombalachas a d’théadfadh a bheith ag baint leis an

athrd forainmniuil i saothar fileata:

What is all the more unusual in Hartnett’s first poems is the way that the poet
becomes the female persona, taking over her voice in a pronomial shift from ‘her’
to ‘I’ and in a narrative shift to direct speech. It is a movement that occurs for
example in the long poem ‘The Retreat of Ita Cagney’ which tells of the heroine’s
withdrawal into private life in order to protect her love child from her spiteful
neighbours. . . . In the first five sections Ita is referred to as ‘she’ . .. But in the sixth
and eighth section the narrator becomes Ita and speaks with her voice . . . (Shields
129).

Da réir sin, d’fhéadfai a ra go bhfuil cosulacht airithe idir cinneadh Hartnett, an file-
aistritheoir, danta Ni Dhomhnaill a fhagail gan athrd forainmnidil, agus an Usaid ata bainte
aige as an bpearsa bhaineann ina shaothar fileata féin. Is ionann sin agus a ra gur foshraith

idé-eolaioch de shaothar fileata agus de shaothar aistrithe Hartnett glor a thabhairt don
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phearsa bhaineann, ‘There is a kind of integrity in Hartnett’s use of the female persona.
Because the act of identification involves becoming her while giving her a voice she is

no longer simply a symbol’ (Shields 131).

D’théadfai neamhshuntas straitéiseach inscne an aistritheora a mhinid ar bhealach

eile fos:

Linguistically, the author is never more than the instance writing, just as I is nothing
other than the instance saying I: language knows a ‘subject’, not a ‘person’, and this
subject, empty outside of the very enunciation which defines it, suffices to make
language ‘hold together’, suffices, that is to say, to exhaust it (Barthes 145).

Ciallaionn sé sin gur ga a chur san aireamh gurb i an teanga seachas an t-udar ata ag
labhairt. Ni ga glacadh le “I” mar mhir fhéintagarthach i gcomhthéacs aistrit na filiochta
(Bassnett and Lefevere, Constructing Cultures xix). Nil oiread agus sampla amhain de
“I” athraithe go “she”, nd “me” athraithe go “her”, i saothar banfhile ata aistrithe ag
fearfhile san fhichid haois. Is nos é seo até le sonrd san aonu haois is fiche chomh maith
agus sna diolamai datheangacha is déanai a foilsiodh, An Paroiste Mioruilteach — The
Miraculous Parish (de Paor 2011) agus Leabhar na hAthghabhala — Poems of
Repossession (de Paor 2016). As measc an 64 dan le Maire Mhac an tSaoi in An Paroiste
Mioruilteach — The Miraculous Parish, ta 34 dan aistrithe ag fearfhili. I ngach dan is “I”
ata ag freagairt do “mise”. Is nos é sin ata le tabhairt faoi deara fit nuair nach eol don
Iéitheoir inscne an fhile. Is nom de plume € Jerry Stritch, an file a sholathair leagan prois
de ‘Leanbh Altrama’ / ‘Fosterchild’” Biddy Jenksinson (de Paor, Leabhar na
hAthghabhéla 434); is “l remember” ata ag freagairt do “Is cuimhin liom” sa dan sin, mar

shampla.

D’fhonn suntas fhéiniulacht ghnéis (sexual identity) an fhile / an aistritheora
chomh fada is a bhaineann le guth inscneach (gendered voice) dain ar leith a cheistid,
agus lena fhail amach cibé an mbionn né nach mbionn an teanga a Usaideann an file-
aistritheoir mar bhonn le tuairimi éagsula in intinn an léitheora maidir le hinscne an fhile,
chinn Mitsuko Ohno tabhairt faoi thurgnamh (40). Pairteach sa turgnamh bhi idir fhir
agus mhn4, agus idir chainteoiri arb iad an tSeapainis agus an Béarla a dteanga dhdchais.
Roghnaigh Ohno dha dhan gra le Cathal O Searcaigh agus dha dhan le Nuala Ni

Dhombhnaill a bhi aistrithe go Béarla. D’iarr si ar na rannphairtithe buille faoi thuairim a
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thabhairt maidir le hinscne an fhile. I gcas dhanta Ui Shearcaigh bhi deacracht ag na

rannphairtithe a dhearbh( gur fear € an file.

Ba é ba chuis leis sin go raibh an chosulacht ar an scéal gur ag labhairt le leannéan
fir a bhi an file, agus nach raibh leid ar bith tugtha roimh ré go bhféadfadh gra
homaighnéasach a bheith i gceist. Maidir le danta Ui Shearcaigh, biodh is gur thug lion
beag léitheoiri roinnt comharthai faoi deara a thug le fios go bhféadfadh gur banfhile n6
fearfhile a scriobh na danta, nior thug ach léitheoir amhain siombalachas an fhotheidil
‘after C.P. Cavafy’, sa dan ‘Secret Love’ (Out in the Open 1997) faoi deara. De bhri go
raibh a fhios ag an Iéitheoir amhain sin gur file homaighnéasach de bhunadh na Gréige
ba ea Cavafy, ba léir di nach raibh ciall leis an ddn murach gur fear a scriobh (Ohno 42).
Da réir sin, is sa pharaitéacs, seachas i gcorp an dain, a bhi suntas na hinscne le brath. Is
€ an morphointe straitéis-nasctha ata le déanamh, nach bhfuil an cultdr dar de Ni
Dhomhnaill, ach oiread lena guth laidir baineannach, n6 a dearcadh neamhphatrarcach, &
cheilt ar léitheoir an spriocthéacs ainneoin nach ionann inscne an fhile agus inscne an

aistritheora.

Ar an lamh eile, is sampla ¢ filiocht Ni Dhomhnaill a bheith & aistrit ag Eiléan Ni
Chuilleanain de shaothar banfhile a bheith & haistrit ag banfhile. Diol spéise is ea go
mbionn an mhir fhéintagarthach “I”’, n6 an Usaid a bhaineann si as forainmneacha cinnte

agus eiginnte, ag dé na geirbe do Ni Chuilleanain ina saothar fileata féin:

Sometimes I don’t want the “/”" to be all that gendered. Rather I don’t want it to be
inside a feminine person; sometimes I think it can be more detached. The “/” in
“The Crossroads” is partly about my mother-in-law and, in the poem “The
Anchoress”, | was partly thinking about Macdara and his feelings about his mother
(Haberstroh 43).

Is fianaise é an pointe sin, afach, d& nglacfai le tuiscint Barthes, ° . . . the “I” which unites
the text, it too, is never more than a paper “I”’ (161), go bhféadfai neamhaird a thabhairt
ar an gceist airithe seo. O tharla, &fach, gur ceist i a bhi ag d6 na geirbe do na haistritheoir{
filiochta ar fad, t4 suntas leis sa chomhthéacs aistriuchain seo. Is fianaise é ar
mhichompord airithe a bheith ag eascairt as an tuiscint gur isteach i mbroga an fhile ata
an t-aistritheoir ag léim. Ni hé sin ata ag tarlu i ndairire, ach t4& cumhacht shiombalach

agus Uinéireacht airithe ag baint le hasaid a bhaint as an mir fhéintagarthach “I”, agus is
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fianaise ar an bpointe sin a bhfuil raite ag Ni Chuilleandin, . . . [t]Jo say “I” in a poem is
hard for me . . . > (Haberstroh 1996: 94; O’Malley 180). E sin raite, ta léamh eile f6s ag
Ni Chuilleanain ar an bpointe seo. Cé gur banfhile i agus go ndeir si “I” i ndanta airithe
da cuid, ni g& glacadh leis sin mar fhianaise gur glor baineann ata le cloisteéil (Haberstroh

43). D’théadfai glacadh leis an mir fhéintagarthach mar mhir inscne-neodrach.

T4 an abairt thuasluaite ag teacht leis an tuiscint nach doigh le Ni Chuilleanain
gurb ionann an déscaradh idir fireann agus baineann agus déscaradh dairire inscneach
(Gilsenan Nordin, Reading Eiléan Ni Chuilleanain 62). Ni g4, da réir sin, gurb ionann
tagairt do “I”” in aistrilchan agus fianaise go bhfuil an t-aistritheoir tar éis 1éim isteach i
mbroga an fhile. Is iarracht é an fiontar aistriichain seo cosa a thabhairt do litriocht an
bhuntéacs, seachas broga udar an bhuntéacs a lionadh. D’ainneoin sin, biodh is go bhfuil
deacracht ag Ni Chuilleanain “I” a ra ina saothar fileata, agus le linn di a bheith i bun
aistriuchain freisin glacaim, ta s¢ déanta aici. D’théadfai glacadh leis sin, afach, mar
fhianaise go raibh si sasta a cuid deacrachtai féin a chur ar leataobh d’thonn dilseacht do
straitéis aistriichain ar leith a chinntit, né fianaise nach ionann tagairt do “I”” agus tagairt

di fein.

Mas amhlaidh ata, d’fhéadfai glacadh leis bonn idé-eolaioch a bheith lena cleachtas
aistriuchain. Is ionann “I”” a bheith in Usaid aici in aistridchan agus an nos ata aici a guth
filiochta a thabhairt chun beochta tri reacaire trit pearsa a ligean i ndearmad (Sirr 453).
Is fianaise é sin freisin gur ag glacadh leis an aistriichan mar chleachtas cruthaitheach
tanaisteach ata si. Is féidir féinidlacht a lua le hinscne ar bith, agus ni ga gurb ionann athrd
inscne an fhorainm agus ceilt na féiniulachta, . . . like a Gaelic bard the creature can be
male or female, nomadic without losing a tribal identity’ (Ni Chuilleanain in Michener
121). Da réir sin, d’fhéadfai a mhaiomh gur ag an mbanfthile-aistritheoir ata an lion is mé
deacrachtai le ceisteanna inscne i gcomparaid leis an bhfearfhile-aistritheoir. Is é an
pointe is spéisilla a eascraionn uaidh sin i gcomhthéacs an aistriichain gur beag tionchar
ata ag a leithéid ar an straitéis aistridichain tri chéile. Is pointe é a spreagann machnamh
in intinn na bhfearfhili-aistritheoiri agus na mbanfhili-aistritheoiri araon, ach ceist nach

gcuireann cosc ar an bproiseas aistriichain. Is léir nach é seo a leanas ata i gceist:
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My main contention, then, is that this new rapport between Irish poets of both
languages, as expressed in these various anthologies, is bogus. There is no real
desire for an exchange of ideas. We are simply witnessing poets while away the
dark winter nights by translating Irish poetry. It occurs to me that translation, in this
instance, has a lot more to do with colonialization - a desire to scavenge rather than
a desire to propagate. It is patronage and pity (O Muiri 16).

Bean an Leasa

Do shuigh Bean an Leasa

isteach in iarthar na cairte

is do dhun si an doras.

(Ni Dhomhnaill, ‘Bean an Leasa mar Shiobshiulir’ Feis 48)

Nuair a thainig an fear caol dubh romham
ag doras an leasa

durt leis an ait a fhagaint laithreach

no go safainn é.

(Ni Dhombhnaill, ‘An Bhatrail’ Feis 14)

Is fianaise iad na tagairti a dhéantar do bhean an leasa, agus don lios si, i bhfiliocht Ni

Dhomhnaill ar thabhacht an traidisidin dhichasaigh ina cuid filiochta:

Ni Dhomhnaill has found a powerful muse in Irish myth, the woman of the lios or
sidh (fairy fort or mound) who takes on two symbolic manifestations: The mother
earth fertility goddess, and her alter ego, the wicked stepmother figure (Trodden
Keefe, “What Ish My Language” 5).

Anuas air sin, td sé maite ag Angela Bourke go bhfuil tdbhacht shiombalach, ar dha
leibhéal shuntasacha, leis na danta le Ni Dhomhnaill a dtagraitear iontu do Bhean an
Leasa, ‘. . . [t4] athshealbh( déanta aici ar iomhanna agus ar chainteanna an traidisiuin,
agus seoid luachmhar 6n tseanaimsir curtha ar fail aici do mhna na haoise seo a bhfuil
Gaeilge acu’ (“Bean an Leasa” 87). Is meafar comhfhiosach i Bean an Leasa chun Eire
an traidisitin dhichasaigh a nascadh le hEirinn na comhaimsearthachta, agus seift lena

I€irii go mbaineann an file le treibh, n6 le pobal, ar leith:

The use of themes from the native tradition by the aforementioned writers, and also
by many others is, | would argue, a conscious literary effort to fuse time past into
time present and future in order to arrive at a sense of insiderness or belonging in a
generally alienated universe (Denvir, “Finscéalta faoin Osnadur” 34).

Ta fianaise eiseamlaireach le fail in ‘An Crann’:
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‘An Crann’
(Ni Dhomhnaill, Nuala)

‘As for the Quince’
(Muldoon, Paul)

Do thainig bean an leasa

le Black & Decker,

do ghearr si anuas mo chrann.
D’thanas im oinseach ag féachaint
uirthi

faid a bhearraigh si na brainsi
ceann ar cheann.

Thainig m’fthear céile abhaile
trathnona.

Chonaic sé an crann.

Bhi an gomh dearg air,

ni nach ionadh. Duairt sé
‘Canathaobh nar stopais i?

NO cad a cheapfadh si

D4 bhfaighinnse Black & Decker

is dul chun a ti

agus crann ansud a bhaineas léi,

a ghearradh anuas sa ghairdin?’

Théinig bean an leasa thar n-ais ar
maidin.

Bhios fos ag ithe mo bhricfeasta.
D’iarr Si orm cad duairt m’fhear céile.
Durtsa léi cad duirt sé,

go nduirt se cad is doigh léi,

is cad a cheapfadh si

da bhfaigheadh sé sitd Black &
Decker

is dul chun a ti

is crann ansud a bhaineas 1€éi

a ghearradh anuas sa ghairdin.

‘O, ar sise, ‘that’s very interesting.’
Bhi béim ar an very.

Bhi cling leis an -ing.

Do labhair si ana-chitin.

Bhuel, b’shin mo 14-sa,

pé ar bith sa tsaol é,

iontaithe bunoscionn.

Thit an t6in as mo bholg

is faoi mar a gheobhainn lascadh cic
no6 leacadar sna baothain

lion taom anbhainne isteach orm

There came this bright young thing
with a Black & Decker

and cut down my quince-tree.

| stood with my mouth hanging open
while one by one

she trimmed off the branches.

When my husband got home that
evening

and saw what had happened

he lost the rag,

as you might imagine.

‘Why didn’t you stop her?
What would she think

if 1 took the Black & Decker
round to her place

and cut down a quince-tree
belonging to her?

What would she make of that?’

Her ladyship came back next
morning

while I was at breakfast.

She enquired about his reaction.

| told her straight

that he was wondering how she’d feel
if he took a Black & Decker

round to her house

and cut down a quince-tree of hers,
et cetera et cetera.

‘O,” says she,
interesting.’

There was a stress on the ‘very’.

She lingered over the ‘ing’.

She was remarkably calm and
collected.

‘that’s  very

These are the times that are in it, so,
all a bit topsy-turvy,

The bottom falling out of my belly
as if I had got a kick up the arse

or a punch in the kidneys.

A fainting-fit coming over me

that took the legs from under me
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a dhein chomh lag san mé and left me so zonked
gurb ar éigin a bhi ardd na méire | I could barely lift a finger
ionam till Wednesday.

as san go ceann tri la.

Murab ionann is an crann As for the quince, it was safe and
a dh’than ann, slan. sound
(Pharaoh’s Daughter 36, 38). and still somehow holding its ground.

(Pharaoh’s Daughter 37, 39).

Seo thios a bhfuil le ra ag Micheal O Croinin faoi “As for the Quince’:

Sa chéad line sa bhundan, deir an file, ‘Do thainig bean an leasa’ agus an t-
aistriichan atd ar an line seo nd, ‘There came this bright young thing.” Baineann
iomha ‘bean an leasa’ le traidisitin airithe bhéaloideas sa Ghaeilge, macalla den
cheangal idir mna agus cumhacht bhagrach, neamhghnach. Ni hionann sin is a ‘fine
young thing’ ata mar nath cainte i mbéarlagar fear 6g agus iad ag cur sios ar chruth
mna. Greamaitear dearcadh glan firinscneach san aistriichan ar an mbuniomha sa
Ghaeilge ata fite fuaite le stair na mban sa chultdr Gaelach (145).

Ciallaionn sé sin, ar an gcéad leamh, go bhfuil téarma inscne-neodrach, “bright young
thing”, ag freagairt do théarma inscne-shonrach, “bean an leasa”. Diol spéise, afach, iad
na tagairti do “she” agus do “her” sa dan céanna; nil Muldoon midhilis don inscne. Nios
faide anonn sa dan céanna, ta tagairti inscne-shonracha dala “her place”, “her house” agus
“Her ladyship”. Ma chuirtear san aireamh gurb é an dan an t-aonad anailise, agus go bhfuil
céras cuiteach i gceist, td an lamh in uachtar ag na tagairti inscne-shonracha, biodh is go

bhfuil tagairt inscne-neodrach sa chéad line den dan.

.....

“Bright Young Thing” ata ag freagairt do “Bean an Leasa”, biodh is go mbeadh dilseacht
d’¢éifeacht thileata ag eascairt as aistriichan litritil cosuil le Lady of the Lios, mar
shampla. Ba dheacair a chreiditint nar rith a leithéid le Muldoon, ach oiread le Hartnett
nd Ni Chuilleandin, agus da réir sin, is é is déichi na a mhalairt gur samplai iad seo de
“seeming inconsistencies” (Tymoczko, “Metonymics of Translating” 21). Nuair a chas
Bean an Leasa ar Eiléan Ni Chuileanain agus ar Michael Hartnett, ach oiread le Muldoon,

nior thug siadsan neamhaird uirthi, na ar a hinscne:
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‘Bean an Leasa mar Shiobshiuloir’
(Ni Dhomhnaill, Nuala)

‘The Fairy Hitch-Hiker’
(Ni Chuilleandin, Eiléan)

Do shuigh Bean an Leasa
isteach in iarthar na cairte

is do dhun si an doras.
‘Féach 1 do dhiaidh ort’

a duirt si lem” fthear céile

a bhi ag tiomaint abhaile

tar éis la crua oibre san oifig.

D’fhéach sé is chonaic

an bothar 1an suas d’earrai:
fistéipeanna, ceamarai,
riomhairi is rudai,

‘Cad chuige iad seo?’ ar sé.

‘Sin iad mo cholpa spré dhuit.’
‘Gan tu mhorligint dom,

ta mo dhéthain agam cheana acu.’

‘Féach i do dhiaidh ort,” ar sise aris

is nuair a d’théach sé thar a ghualainn
bhi an béthar lan de chapaill mhora,
capaill rais is capaill oibre.

‘Seo mo cholpa spré dhuit

is an dtaitnionn siad leat?’ arsa mo
bhean.

‘Ni thaitnionn siad nd tusa ach chomh
beag,’

is do choinnigh sé a shuile scamhaite
ar an roth tioméana.

‘Féach i do dhiaidh ort,” ar sise
is dhein bean chomh breéa dhi
gur thit m’thear céile

i ngra léi laithreach.
D’imiodar den mbothar

1s n’theacasa 6 shin é.

Bionn sé ag tiomaint juggernaut
tré bhoithre iarthar Chorcai
is an diabhal de dhalladh faoi.

Is dairt bean liom go nduirt

bean 1éi go mbionn sé ag gabhailt
timpeall

na tire i dteainc mor groi,

na mionnai beaga is na mionnai mora
a stealladh aige deas is clé,

ag ra i measc rudai eile go maréidh sé
mé fhéin, is na leanai is a Dhaid

The Queen of the Fairies
Sat into the back of the van
And closed the door.
‘Look behind you’

She said to my husband
Driving home

After a hard day at work.

When he looked he saw

The whole road full of stuff:
Videotapes, cameras,
Computers and all,

‘What’s this for?’ says he.

‘My dowry to wed you.’

‘Not to offend you,

I have enough of them already.’

‘Look behind you,’ she said again
And when he looked over his
shoulder

The road was full of great horses:
Racehorses, ploughhorses.

‘More of my dowry

And how do you like it?’ she said.
‘I don’t fancy your dowry or you,’
He said, and kept his eyes

On the steering-wheel.

‘Look behind you,” she said
And became so beautiful
That my husband fell

In love with her on the spot.
They turned off the road

And I haven’t seen him since.

He’s driving a juggernaut
On the roads of west Cork
And he’s the devil to drive.

And | heard on the grapevine

From a woman in the know

That he’s raving around

The roads in this huge tank,
Cursing and swearing

Right and left

Inter alia that he’s going to

Do for me, the kids and his old fella

87



Caibidil 11 — Aistrit na Filiochta

is Uachtardn na Mac Léinn. And the President.

Bhuel, t& mo ldmhasa glan air. Well, I wash my hands of him.
E féin an leaid. He’s the lad,

Deineadh sé pé rud ar bith is &il leis. He can do what pleases him.
Taim saor air, by deaid. I’ve cleaned my slate.

Nil ach aon rud amhdin le ra agam All I have to say

is é & ra agam gan stad: Till the cows come home

gurb i sitd até a ghriogadh Is that she’s the one that started
chun na n-oibreacha seo ar fad. The whole affair.

(The Water Horse 10, 12). (The Water Horse 11, 13).
‘Fuadach’ ‘Abduction’

(Ni Dhomhnaill, Nuala) (Hartnett, Michael)

Do shiul bean an leasa The fairy woman walked
isteach im dhan. into my poem.

Nior dhan si doras ann. She closed no door

Nior iarr si cead. She asked no by-your-leave.

Ni ligfeadh fios mo bhéasa dhom Knowing my place

i a chur amach aris | did not tell her go.

is d’imrios cleas bhean an doichill | I played the woman-of-no-welcomes
uirthi, trick

dart: and said:

(Rogha Dénta 60, 62). (Rogha Déanta 61, 63).

Ta sé raite ag Ni Dhomhnaill gur ann don oiread sin scéalta faoi na liosanna si nach
bhféadfadh si liosta a dhéanamh, ach gurb é an siombalachas a bhaineann lena leithéid
sin de scéalta gur fianaise iad ar fhoinsi dochais agus imni phobal na hEireann le blianta
fada anuas (Ni Dhomhnaill and Frawley 163). Ta Bean an Leasa a cur i lathair an léitheora
Bhéarla ar bhealai go leor ag Ni Dhomhnaill. Sa dan ‘Bean an Leasa mar Shiobshiuldir’
/ “The Fairy Hitch-Hiker’ (The Water Horse 11), is é “The Queen of the Fairies” ata ag
gceannas ar an lucht si a bhi bean an leasa. Is é ‘The Faerie Queene’ an teideal ata ar dhan
eipiciuil Edmund Spenser, agus i ndrdma Shakespeare, ‘A Midsummer Night’s Dream’,
Titania is ainm do the Queen of the Fairies, drama a bhfuil moitif na contrarthachta le
sonrt go laidir ann, moitif a d’fhéadfai a lua le bean an leasa agus leis an muruch araon,
i saothar Ni Dhomhnaill. Ta siombalachas il-leibhéil ag baint le cinnti aistriichain Ni
Chuilleanain, cinnti a I¢irionn dilseacht do bhri an bhuntéacs agus d’idirnaisiuni Ni

Dhomhnaill tri Usaid straitéiseach a bhaint as macallai 6n litriocht Bhéarla is spéis 1éi féin.
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Fianaise eile fos ar shuntas na scéalta miotaseolaiochta i saothar Ni Dhomhnaill
an tagairt do “An Ghlas Ghaibhneach”, an bhé dhraiochtuil ar baineadh mi-usaid aisti
trina crd tri chriathar, agus a thug aghaidh an athuair ar an bhfarraige de bharr na mi-
Uséide sin (Ni Dhomhnaill and Frawley 78). Dala bhean an leasa, is i riochtai éagsula ata
an bho dhraiochtuil & cur os comhair an Iéitheora Bhéarla:

‘An R&s’

(Ni Dhomhnaill, Nuala)

Chim sa scathan an ghrian ag buiu is ag
deargadh

taobh thiar diom ag ior na speire.

Ta si ina meal moér craorag lasrach

‘The Race’

(Hartnett, Michael)

Sun’s in the mirror, red and gold

in the sky behind me,

one huge crimson blazing globe -

Glas Gaibhneach’s heart milk through

amhain a sieve
croi an Ghlas Ghaibhneach a chru tri | her drops of blood strained out
chriathar. like a picture of the Sacred Heart.

Braonta fola ag sileadh oOn strainin
mar a bheadh pictidr den Chroi RoO-

Three scarlet brightnesses are there
and pain so sharp, and sob so short

Naofa. (Rogha Danta 139).
Ta gile na tri deirgeacht inti,

is pian ghéar i, is giorrosnail

(Rogha Déanta 138).

‘An Ras’ ‘The Race’

(Ni Dhomhnaill, Nuala) (Mahon, Derek)

Chim sa scathan an ghrian ag buiu is ag
deargadh

taobh thiar diom ag ior na spéire.

Ta si ina meal mér craorag lasrach
amhain

croi an Ghlas Ghaibhneach a chru tri
chriathar.

Braonta fola ag sileadh 6n strainin

mar a bheadh pictiar den Chroi RoO-
Naofa.

Ta gile na tri deirgeacht inti,

is pian ghéar i, is giorrosnail

(Pharaoh’s Daughter 94).

Suddenly, in the mirror, | catch sight of
the sun glowing red behind me on the
horizon,

a vast blazing crimson sphere like the
heart

of the Great Cow of the Smith-God
when she was milked through a sieve,
the blood dripping as in a holy picture.
Thrice red, it is so fierce it pierces

my own heart, and | catch my breath in
pain

(Pharaoh’s Daughter 95).

Ta rian an eachtrannaithe ar an da leagan thuasluaite. Ni féidir liofacht léitheoireachta a
lua le “the Great Cow of the Smith-God”. Is saintréith den litriocht iarchoilineach é
seanfhocail n6 frasai 6 scéalta a bhaineann go sonrach le cultdr an bhuntéacs a bheith sa
spriocthéacs. Is seift é sin chun an difriocht idir dha chultdr a threisit (Ashcroft et al. 53),

agus dha chultur a choinnedil scartha 6na chéile (Mustafa, “Revisionism and Revival”
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51). Té foshraith Ghaelach sna haistriichain Bhéarla ar fad; t4 an Béarla in Uséid chun
aird a tharraingt ar theanga agus ar chultir treascartha na hEireann. In intinn an Iéitheora
dhatheangaigh, ta bearna chulttrtha idir an buntéacs agus an spriocthéacs. Is pointe é sin
ata fior faoi aistrit na filiochta tri chéile, ni hamhain filiocht Ni Dhomhnaill. Ta pointe
maéran mar an gcéanna déanta ag Séan Lysaght i léirmheas a scriobh sé faoi Out in the
Open (1997), diolaim dhatheangach de dhanta Chathail Ui Shearcaigh:

These translations by Frank Sewell of the University of Ulster are very much in the
service of the originals. Indeed they operate more as skeleton keys to the Irish
poems than as independent texts themselves because they abridge the syntax,
phrasing and vocabulary of the Irish. | take this as a work of humility and service,
where the reader is impelled to work on the Irish to restore the poem to its full
condition and to participate properly in the emotional register of the poet’s voice
(36).

Da réir sin, seachas glacadh le haon cheann de na haistritichain thuasluaite, “bright young
thing”, “the fairy woman”, né “Queene of the Fairies”, mar aistridchan michruinn no
midhilis, d’théadfai glacadh leo mar aistriichain chomhfhiosacha, 1éitheoir-nasctha. Is
cinnti iad a bhfuil s¢ mar aidhm leo idirphlé a chothd idir an buntéacs agus an
spriocthéacs, né aird an léitheora dhatheangaigh a tharraingt ar an mbuntéacs. Nuair a
chasann Muldoon ar bhean an leasa, ta an chuma ar an scéal go dtugann sé neamhaird
uirthi. Nuair a chasann Hartnett agus Ni Chuilleanain uirthi, t& an chuma ar an scéal go
bhfuil siad ag iarraidh aird a tharraingt uirthi agus a siombalachas cultdrtha laithreach
baill. Ach is léir nach ndéanann Muldoon dearmad ar an bpriomhaidhm riamh. Ta céras
ctiteach mar bhonn lena straitéis aistritichain. Sa dan ‘An Bhatrail’ / ‘The Battering’, mar
shampla, is € “the fairy fort” atd ag freagairt do “an lios”. I bhfocail eile, d’fhéadfai

midhilseacht straitéiseach agus shealadach a lua le Muldoon.

Morchosulacht straitéis-nasctha idir cur chuige na n-aistritheoiri ar fad is ea go
bhfuil iarracht leaninach déanta acu cultur an bhuntéacs a thabhairt slan. Is leir, afach, go
bhfuil an aidhm sin curtha i gcrich ar bhealai éagstla nach furasta a mhinid ar an gcéad

amharc. T4 tairbhe le baint as dilseacht mhaslach Philip Lewis sa chomhthéacs seo:
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... It [abusive fidelity] acknowledges the abusive, equivocal relationship between
the translation and the foreign text and eschews the prevailing fluent strategy in
order to imitate in the translation whatever features of the foreign text abuse or resist
dominant cultural values in the foreign language (Venuti, Translator’s Invisibility
18).

Ta sé maite ag Venuti gur sampla de straitéis fhrithbheartach an mhidhilseacht mhaslach
ar dha chdis:

The resulting strategy might be called resistancy, not merely because it tries to
avoid the narrow kinds of fluency that have long dominated English-language
translation, but because it challenges the receiving culture even as it enacts its own
ethnocentric violence on the foreign text (Translator’s Invisibility 18).

Ta sé sin ag teacht leis an bpriomhargdint ata a cur i gcas agam i.e. is gniomh idé-eolaioch,
arb é aibhsid chultur an bhuntéacs is aidhm leis, an t-aistriuchan liteartha at4 déanta 0
Ghaeilge go Béarla le beagan le cois 100 bliain anuas. Is ionann tosaiocht a thabhairt do
straitéis eachtrannaithe, agus bealach lena chinntid gur gniomh frithbheartach € an t-
aistriuchan liteartha. Baineann suntas straitéis-nasctha leis na pointi thuasluaite sa mhéid
IS go mbaineann siad an bonn de randiamhracht straitéis aistritheoir na filiochta. Ta an
rud céanna ar bun ag na haistritheoiri ar fad, biodh is go bhfuil cur chuige nios seachranai
ag aistritheoiri thar a cheile, agus nach ag an am céanna a bhi siad i mbun aistridchain.
Anuas air sin, is fianaise eile fos an ghuagacht thuasluaite go bhfuil bunus leis an tuiscint
nach ann don straitéis aistrilchdin dheifnidigh sa chomhthéacs iarchoilineach

(Tymoczko, Translation in a Postcolonial Context 300).

Aistritheoiri Ni Dhomhnaill

Michael Hartnett

Translating helped me (Hartnett) enormously to come to terms with both languages.
| translated Nuala Ni Dhomhnaill — | was very lucky there because | know Nuala
and, when | was in difficulties with the phraseology, | could ring her up (especially
as she occasionally uses phrases from the Dingle peninsula which I wouldn’t be au
fait with at all) (O’Driscoll 21).

Scribhneoir datheangach ba ea Hartnett. Da réir sin, is cuid larnach den phlé a dhéantar

ar a shaothar cruthaitheach an t-achrann siorai maidir le cén teanga ba choir a Gsaid mar
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mhedan cruthaitheach ag tréimhsi thar a chéile. In 1975 d’thogair sé go poibli go raibh cul
a thabhairt aige don Bhéarla nuair a foilsiodh A Farewell to English. Chuaigh sé i muinin
an aistriachain ag tréimhsi éagsdla i rith a shaoil chun feidhmeanna éagsula a
chomhlionadh. Ba sa réamhra a chuir sé le O Bruadair a scriobh sé, “Poetry is that which
gets lost in translation” is a widely-held notion: | do not agree with it” (13). Is é an suntas
straitéis-nasctha até leis sin gur choir a bheith ag suil leis go mbeidh filiocht & haistrit go
filiocht ag Hartnett, ‘Hartnett the translator is also Hartnett the poet” (Shields 127).

Thuig Hartnett go bhféadfai Usaid a bhaint as an aistrichan chun aidhmeanna
éagsula a chur i gcrich ag tréimhsi éagsula (Shields 143). T4 sé maite ag Kathleen Shields
gur mheas Hartnett go raibh saoirse chulturtha ag baint leis an mbréagaistriichan, mar
shampla, deis an choimhlint idir an da theanga a ligean i ndearmad ar feadh tamaill (143).
Ba i ndiaidh di teacht ar A Farewell to English a chuaigh Ni Dhomhnaill sa toir ar
Hartnett, agus i ndeireadh na dala, ba é an file-aistritheoir a raibh cul tugtha don Bhéarla
aige, a roghnaigh Ni Dhomhnaill chun an chéad diolaim danta Iéi a aistrid go Béarla;
raiteas eachtrannaithe ann féin. Is léir freisin go raibh teagmhail idir Hartnett agus Ni
Dhomhnaill nuair a bhi an t-aistridchan ar bun; ta tagairt déanta ag Ni Dhomhnaill don
fhreagra a thug Hartnett uirthi nuair a chuir si ar a shaile d6 nach raibh bri an bhuntéacs
tugtha slan aige in dha chas ar leith (“Afterword” 167). Is fianaise é sin nach raibh Gdar
an bhuntéacs a ligean i ndearmad ag an aistritheoir. Is léir freisin go raibh meas acu ar a
chéile. Scriobh Hartnett dan do Ni Dhomhnaill, ‘Do Nuala — Foighne Chrainn’ (1984),
agus bhi an méid seo a leanas le ra ag Ni Dhomhnaill i ndiaidh bhéas Hartnett, ‘His death
is a great loss to the poetic milieu of Ireland and the intellectual contours of the cultural

life of this country in general’ (“Afterword” 161).

Ta sé raite ag Ni Dhomhnaill go gcreideann si go dtiocfaidh gach rud chun solais
de réir a chéile, ‘At some deep level I do believe in a Great Washing Machine Up in the
Sky, where in time, when things finally get on to the wring cycle, things work out as they
should’ (“Afterword” 167). Ciallaionn sé sin nach dilseacht ar leibhéal Iéacsach tus agus
deireadh an sceil. Chomh fada is a bhaineann le straitéis aistritichain, agus i bhfianaise
teagmhail a bheith idir an file agus an t-aistritheoir, caolseans nach dtuigfeadh Hartnett
an méid sin. Morphointe straitéis-nasctha eile faoi Hartnett, an t-aistritheoir, is ea nach
ndéanann sé iarracht riamh udar an bhuntéacs a cheilt nuair a bhionn sé i mbun

aistriuchain. Is iad O Bruadair, Haicéad agus O Rathaille, teidil na saothar filiochta le
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fili a rugadh sna blianta 1625, 1604 agus 1679, a d’aistrigh sé 6 Ghaeilge go Béarla. Seo
thios an nota a chuir sé roimh Haicéad, nota a bhfuil rian an eachtrannaithe air:

I have tried here to show the variety of Haicéad’s metres and the variety of his
themes. | have not, of course, caught the beauty of his Irish. Some of the close-
lipped Irish-speaking writers of today do not approve of translations from the
language: it is as if they did (sic) do not wish to share poets they do not read
themselves. A translation is, at best, an illuminating footnote to the original; and |
hope that readers of this book will not be led away from but towards the real
Haicéad (13).

Nil aon amhras ach gur thuig sé na féidearthachtai straitéiseacha a bhain leis an
aistriichan; is fianaise é O Bruadair go hairithe ar a thuiscint go bhféadfai Gséid a bhaint

as an aistriichan mar sheift ionramhala;

Here Hartnett manipulates the O Bruadair texts, selecting and excerpting more than
he does in his other translations. His selection significantly reduces the social side
of O Bruadair’s work, reflected in the quantity of panegyrics, epithalamions,
elegies, letters and genealogies. Sometimes Hartnett cuts the final verses to make a
poem end on a more dramatic note. One explanation for this bold rewriting of O
Bruadair is that for Hartnett he is emblematic of the writer who lives in transitional
times and who unhappily falls between two traditions and two languages. O
Bruadair despises English while feeling cut off from the speakers of his own
language who have lost the social structures that supported aristocratic patronage
(Shields 140).

Ni nés neamhghnach é seo. Bhain Ngugi wa Thiong’o, an t-Udar Céiniach, Usaid moran
mar an gcéanna as an aistriichan nuair a thug seé cul don Bhéarla. Is léir freisin go raibh
Hartnett 1andairire faoin aistridichan. D’thoghlaim sé Spainnis ionas go mbeadh ar a

chumas saothair Spéainnise a aistril, agus ba é an t-aistriichan a phriomh-mhodh

scribhneoireachta ag tréimhse amhain (Shields 207).

Paul Muldoon

His (Robert Frost) great virtue is that he’s accessible, but sometimes, if you look
twice, there’s a complete undercutting of what he seems to be saying. I find that
very interesting, and it’s something I try to do myself. I try for a sub-text which is
quite often totally at variance with the main text (Donaghy and Muldoon 84).

Is ag tracht ar Robert Frost ata Paul Muldoon sa sliocht thuas, ach silim gur sliocht thar a

bheith oiritinach é chun cur sios a dhéanamh ar straitéis aistritichain Muldoon. Eilionn an
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straitéis aistriichain a chleachtann sé foighne airithe, agus ni mar a shiltear a bhitear i
gconai. T4 an cur chuige a chleachtann sé beagan seachranach ar an gcéad léamh, ach
leantinach agus fiordhilis do chultdr an bhuntéacs ar an dara lIéamh. Is é an rud is suntasai
faoi straitéis Muldoon go bhféadfadh an chuma a bheith ar an scéal, ar an gcéad Iéamh,
go bhfuil a chinnti aistriichain gan bhunus. Ciallaionn sé sin go bhféadfadh mearbhall
straitéiseach a bheith mar thoradh ar na cinnti a dhéanann sé, in intinn an léitheora
dhéatheangaigh go hairithe. Glacaim leis sin mar fhianaise go raibh an t-aistritheoir
airdeallach ar an éifeacht a bheadh ag a straitéis aistriichain ar an Iéitheoir a bhi chun
léitheoireacht dhatheangach a dhéanamh. Is ann don mhearbhall straitéiseach chun dlis a
chur le hidirphlé leantnach idir an spriocthéacs agus an buntéacs in intinn an Iéitheora; ta
rol larnach ag an eachtranni san idirphlé leandnach sin idir an buntéacs agus an

spriocthéacs in aistriichain Muldoon.

Saintréith de straitéis Muldoon is ea go bhfuil an chosulacht ar an scéal, ar an gcéad
Iéamh, go dtéann sé i bhfad 6n mbuntéacs ar leibhéal léacsach. Pointe tabhachtach is ea
nach ga go mbeadh midhilseacht do dhanta Ni Dhomhnaill mar thoradh ar mhidhilseacht
ar leibhéal an fthocail. D’théadfai glacadh leis mar thianaise go raibh iarracht ar leith a
déanamh aige idirphlé idir an spriocthéacs agus an buntéacs a chothd, agus san am céanna
go raibh iarracht & déanamh aige a chinntiu go bhféadfai dushlan na filiochta a lua leis na
spriocthéacsanna. Ta cosulacht airithe idir an straitéis aistriiichain sin agus an cur chuige
fileata a chleachtann Ni Dhomhnaill agus i ag cumadh filiochta. Is le teann measa ar an
traidisiun Gaelach a dhéanann Ni Dhomhnaill an traidisiun Gaelach a ionramhail; is le
teann measa ar an mbuntéacs a dhéanann Muldoon an traidisiin céanna a ionramhail. Ta
frdma idé-eolaioch ag tacu le saothar Gdar an spriocthéacs, agus le saothar Gdar an

bhuntéacs chomh maith:

Even the tradition in Irish, with so many mythological stories that we have always
been fed, is in fact a marvellous sign of the imaginative dimension that I [Ni
Dhomhnaill] wouldn’t have access to in English. It’s because I really love the
tradition that I can make fun of it and suggest that there may be other readings. It
gives a sense of choice, not the feeling that this is the way things have to be
(Qwarnstrom 67).

Ni mor a chur san aireamh chomh maith go bhfuil rél larnach ag athruithe cliste agus
comhfhiosacha i straitéis aistriichain Muldoon (Sewell, “Between Two Languages” 165).

Té an tagairt atd déanta aige do “antiprescriptive” ag teacht leis an tuiscint sin:
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Basically, I’'m a person who can see some value in a great many of the theories that
come floating by. What | resist very strenuously is the superimposing of any
particular world picture, any kind of ism, that insists on everything falling into place
very neatly — as in some great cookie cutter from the sky, or some magician’s trunk
that will include any mannequin that happens to swim into its ken and all the legs
and arms, if they don’t fit in, are going to be chopped off. I’'m antiprescriptive
(Keller and Muldoon 8).

Eiléan Ni Chuilleanain

Cosuil le Muldoon agus Hartnett, ta taithi ag Eiléan Ni Chuilleanain ar fhiliocht a aistrid,
agus ta go leor tuairimi maidir leis an aistriichan roinnte aici in agallaimh éagsula ata
déanta aici in imeacht na mblianta. T4 aistriichain 6 Ghaeilge, Romainis agus lodailis 1éi
i gclo, agus is abhar sainspéise da cuid é litriocht Bhéarla an Renaissance (Gilsenan,
“Reading Eiléan Ni Chuilleanain” i). Biodh is gur léir machnamh a bheith & dhéanamh
aici ar an aistriuchan go leanunach, nil a buntuiscint ar aidhm an aistriichain athraithe 0
bhonn le himeacht ama. Bhi lorg an eachtrannaithe ar a cuid tuairimi in 1996 agus in
2016:

I now feel that the business of the translator is to be as close as possible to the
original poem; I think it gives important access for people who don’t have the
original language (Ray and Ni Chuilleanain 72).

Always, in translating poetry, you are aiming to persuade the reader who can’t read
the original language that this is really as good as they’ve heard; often, you are also
helping those who are unsure of their ability to read the original, or at least to read
with the ease that makes reading poetry a pleasure. More often than you might think,
you are allowing a competent reader to glance back and forth and share in your
reading. But usually you are also bringing the public, any public, a gift from afar
(Ni Chuilleandin, “Translating Nuala Ni Dhomhnaill” 505).

Le linn di a bheith ag tracht ar dhushlan an aistrichain 6 Romainis go Béarla, mar
shampla, thagair si don dushlan ar leith a bhain le focail, i gcomparaid le hiomhanna, a
aistrid, agus an suntas cultartha, seachas teangeolaioch, a bhaineann le focail thar a chéile

(Haberstroh 37). Glacann si leis nach bhfuil an focal aonair neamhchasta:

The many intertwining meanings and ramifications of the word stress the difficulty
involved in ever arriving at any one meaning since there are always other meanings
hiding in the shadows struggling to be set free (Gilsenan Nordin, Reading Eiléan
Ni Chuilleandin 123).
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Chomh maith leis sin, i gcomparaid le file-aistritheoir ar bith eile faoi chaibidil, ach
amhain Michael Hartnett, is m6 suntas a bhaineann leis an aistridchdn mar chuid de
chleachtas leantnach liteartha Ni Chuilleanain (O’Malley 186). Fianaise ar a dhairire is
a ghlacann si leis an aistriuchan is ea gur fhoghlaim si Rémainis ionas go mbeadh ar a
cumas filiocht leis an mbanthile Romanach, Ileana Malancioiu, a aistrid go Béarla
(O’Malley 179). Morphointe straitéis-nasctha eile a chiallaionn gur chéir a bheith ag suil
go mbeidh tus &ite & thabhairt aici don straitéis eachtrannaithe, is ea go bhfuil sé raite aici
go mbionn fonn uirthi eileacht teangacha a chothd sna haistriichdin a dhéanann si
(O’Malley 192).

Ta cosulacht airithe idir saothar fileata Ni Dhomhnaill agus Ni Chuilleanain freisin
i.e. meafar an uisce, suntas na farraige agus an talaimh thirim go hairithe. I gcomhthéacs
Ni Dhomhnaill d’théadfai glacadh leis an uisce mar mheafar don €iginnteacht n6 don
Bhéarla, agus i saothar fileata Ni Chuilleanain d’fhéadfai glacadh le guagacht an uisce,
nd moitifeanna an tirdhreacha agus an uisce (Gilsenan Nordin, Reading Eiléan Ni
Chuilleandin 11), mar mheafar do ghuagacht an aistriuchain. Maidir lena culra
teangeolaioch, t4 sé raite ag Ni Chuilleanain gur go datheangach ‘to a certain extent’
(Gilsenan Nordin, “The Weight of Words” 76) a togadh i. D’théadfai a mhaiomh rél
larnach a bheith ag an aistridchan i repertoire an aistritheora seo mar bhealach chun an

gaol idir an Bearla agus an Ghaeilge a choinneail beo:

While Ni Chuilleanain’s childhood home hovered somewhere between being a
bilingual and a macaronic environment, she disavows a claim to dual authority over
Irish and English and instead situates herself between these languages (O’Malley
190).

D4 réir sin, d’fhéadfai a rd go bhfuil nios mé na caomhnu chultur an bhuntéacs i geeist i
gcas Ni Chuilleanain. Braitheann si féin gur suite idir dha theanga até si; is feidir glacadh
leis an aistritichan liteartha mar spas idir dha theanga chomh maith. Is léir freisin go bhfuil
Ni Chuilleandin airdeallach ar an nasc idé-eolaioch a d’fthéadfadh a bheith idir udar an
bhuntéacs agus Gdar an spriocthéacs. In aiste a scriobh si faoin aistriichan a rinne Thomas
Moore ar shaothar de chuid Giovanni Pico della Mirandola, tagraionn si don nasc

féideartha idir idé-eolaiocht Moore agus idé-eolaiocht Mirandola (O’Malley 179).
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Cés-Staidéar: Nuala Ni Dhomhnaill

Part of creativity is the need to make an impact. You can’t say ‘I don’t care!’ though
some people do it, but I don’t think it’s sincere. There is no reaction or feedback,
just talking into a void and feeling invisible. | have seventeen years experience of
it, and what does it do to you? It makes you bitter. It gives you a ghetto mentality
which means that you are constantly looking over your shoulder and on the
defensive all the time (Ni Dhomhnaill and Cronin 5).

Is gné shuntasach de repertoire fhile na mionteanga seo an t-aistriichan go dti an
mhortheanga. Ceithre mhorchnuasach filiochta i nGaeilge ata scriofa aici go dti seo, agus
is as na ceithre chnuasach sin a d’eascair na cuig dhiolaim aistrithe. Biodh is gur cuid de
repertoire Ni Dhomhnaill an t-aistriichan go Béarla, ni cuid da cleachtas filiochta é. Ta
sé réite aici nach file Béarla i, biodh is go bhfuil dornan da cuid danta féin aistrithe go
Beéarla aici (“Afterword” 166). Ni chuireann si a ladar in obair an aistritheora, ach amhain
sa chés gur ann do mhithuiscint shuntasach (“Afterword” 166). Ciallaionn sé sin go bhfuil
rol ar leith aici fein sa phroiseas aistriichain. Uaireanta solathraionn si lomaistriichain,
uaireanta eile ni sholathraionn. Glacann si leis an spriocthéacs mar scéil ata a caitheamh
ag an mbuntéacs. Ta an tuiscint sin ag teacht le haidhm aistrid an fhicsin agus an

neamhfhicsin chomh maith; is scéil de litriocht na Gaeilge an litriocht aistrithe go Béarla:

... atranslation is not supposed to replace another text, at least not in the sense of
obliterating it; rather the text, the original, always remains as a presence behind or
beyond the translation: it is always there as a touchstone and, even more
significantly, it is invested with the ultimate authority (Bassnett and Lefevere,
Constructing Cultures 23).

Is cinneadh comhfhiosach, idé-eolaioch é cinneadh Ni Dhomhnaill scriobh tri Ghaeilge
d’ainneoin gurb ionann an cinneadh sin agus srian a chur ar an lion léitheoiri. Is sampla
¢ aistriu fhiliocht Ni Dhomhnaill d’aibhsia dubailte chultur an bhuntéacs i.e. is ar an
geultdr Gaelach ata aird a tarraingt ag Ni Dhomhnaill agus ag a haistritheoiri. Ta ciall
leis, d& réir sin, go dtabharfadh an t-aistritheoir a bhfuil meas aige ar shaothar agus ar idé-
eolaiocht Ni Dhomhnaill, tds aite don straitéis eachtrannaithe. Chomh maith leis sin,
d’théadfai glacadh leis an rol larnach até ag an aistriichan eachtrannaithe i repertoire Ni
Dhomhnaill mar raiteas idé-eolaioch. Is seift é an t-aistrilchan eachtrannaithe chun
caillteanas an chultGir Ghaelaigh a chuaiteamh, agus pairt a ghlacadh i gcomhra

idirnaisitnta. Ni féidearthachtai iad seo a chuireann léirmheastéiri filiochta san aireamh i
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gconai, &fach. Mura dtugann an léirmheastéir aird ar an straitéis aistriichain ta an baol

ann gurb é seo a leanas an léamh a bheidh aige ar aistrit na filiochta 6 Ghaeilge go Béarla:

The writing and publishing of poetry in Irish has recently and officially been
regarded as a marginal activity in a peripheral culture which only becomes valid in
translation, rather than an activity central to the maintenance and transmission, the
very being of our culture and heritage which must be taken on its own terms (O
Duill 24).

Seachas diriu ar eochair-€ifeacht an aistriichain, mar a dhéanann Gdar an bhuntéacs agus
an t-aistritheoir, ta an léirmheastdir ag diriu ar an aistritchan mar phréiseas diultach,
dochrach. Ni leis an aistritichan 6 Ghaeilge go Béarla amhain a bhaineann a leithéid de
thuiscint, afach, mar ata raite ag Victor Hugo, ‘When you offer a translation to a nation,
that nation will almost always look on the translation as an act of violence against itself’
(Venuti, “Local Contingencies” 177). Ni hé a bhi mar thoradh ar theoiric naisiinach
Schleiermacher go ndearnadh beag is fit de chultr na Gearmaine; ni hé a bhi mar thoradh
ar straitéis eachtrannaithe aistritheoiri Ni Dhomhnaill go raibh a guth & plichadh. Pointe
tabhachtach is ea go bhfuil tairbhe le baint as an teagmhail ilchulturtha, ‘Our language
can thrive in all its freshness and completely develop its own power only by means of the
most many-sided contacts with what is foreign’ (Lefevere 1977: 88; Venuti, “Local

Contingencies” 187).

Bionn léitheoir-éifeacht ar leith ag an eachtrannd, tuiscint an léitheora ar an
mbuntéacs a fheabhsu san aireamh (Venuti, Translator’s Invisibility 168). D’théadfai
glacadh leis an aistriuchan eachtrannaithe 6 Ghaeilge go Béarla mar fhianaise gur litriocht
neamhspleadch bhaili i litriocht na Gaeilge, seachas a mhalairt. T4 an straitéis
eachtrannaithe ag tacu leis an tuiscint nach bhfuil bailiocht fhiliocht na Gaeilge ag brath
ar an mBéarla. T4 bailiocht litriocht na hEireann ag brath ar fhoshraith na Gaeilge a bheith
a léiriu déibh siud gan Ghaeilge, n6 iad sitd ar bheagan Gaeilge, tri mhean an aistriichain
eachtrannaithe go Béarla. Fianaise eile fos ar an &itid sin is ea gur i ndiaidh an bhuntéacs
a thagann an spriocthéacs, ‘Any of us who have chosen to write poetry in Irish have made
our decision in full awareness of what it entails. Important work is, first and foremost,
produced in solitude, far from the noise of the world” (Ni Dhomhnaill and Frawley 56-

67).

98



Caibidil 11 — Aistrit na Filiochta

Is sampla é cés-staidéar Ni Dhomhnaill d’thiliocht a bheith & haistriu ag fili-
aistritheoiri. Ciallaionn sé sin go raibh na tri chritéar a luaigh John Dryden le haistrid na
filiochta & gcomhlionadh i dtri dhiolaim as ceithre dhiolaim dhatheangacha Ni
Dhomhnaill. Is file é an t-aistritheoir; tA& méistreacht aige ar an sprioctheanga agus ar an
mbunteanga; agus tuigeann sé stil udar an bhuntéacs (Bassnett 64). Is eisceacht é
Pharaoh’s Daughter sa chomhthéacs seo, ar an mbonn nach ga go bhféadfai maistreacht
na liofacht sa bhunteanga a lua le gach aistritheoir. 1 measc na bhfili sin t4& Michael
Longley, Medbh McGuckian, agus John Montague, Gdar na haiste ‘On Translating Irish,
Without Speaking It’ (1989). E sin raite, nil aistritheoir ar bith gan deiseanna
eachtrannaithe. Is fianaise € meafar na murdiche go héirithe nach bhfuil easpa deiseanna
ann aird a tharraingt ar shainiulacht chultur an bhuntéacs. Ta cosulacht idir cas na murdch
agus cas an chainteora dhuchais. Oireann téamai agus leitmoitifeanna shaothar Ni
Dhomhnaill do skopos an fhiontair aistriichain seo. T& fianaise le fail sa dan ‘Féar
Suaithinseach’, dan a bhfuil dha leagan aistrithe de foilsithe. Is fréamhaithe i bhfinscéal
habhlainne coisricthe (Bourke 26). Is ionann an teideal ‘Féar Suaithinseach’ / ‘Miraculous
Grass’ (Pharaoh’s Daughter) | ‘Marvellous Grass’ (Rogha Danta), agus tagairt don
tomog neamhghnach féir a fheictear i measc fothracha, an spota ar thit an abhlann
choisricthe 6 ldmh an tsagairt de réir an fhinscéil (Bourke 26). Sa leagan den fhinsceal
ata luaite in Folktales of Ireland (O Suilleabhain 1966), is tomdg neantdg, ar bharr
sléibhe, seachas tomog féir ata ag fas ag an spota neamhghnach seo (Bourke 26). Is tagairt
é The Fifty Minute Mermaid (2007) do mhéitif na murach a d’thag an saol faoi uisce agus
a chuaigh chun maireachtala i measc an chine dhaonna ar an talamh tirim; moitif a
bhaineann go sonrach le finscéalta béil na hEireann. Is seift é seo chun aird a tharraingt
ar chaillteanas cultartha chomh maith, n6 mar a deir Mitsuko Ohno agus siombalachas na

muruch faoi chaibidil aici:

Their cultural loss generates physical as well as psychological pain; hence the
metaphor of 50 minute psychiatric sessions at a clinic, as indicated by the title of
the English translation. Unable to find a cure, these sessions are required for the
mitigation of the severe pain that the displaced people suffer on the land (117-118).

Go siombalach, is é an Béarla foinse dilaithrithe na Gaeilge. Chomh fada is a bhaineann
leis an aistriichan ¢ Ghaeilge go Béarla, afach, ni mér a chur san aireamh gur ais é an

Béarla chun dilaithrit na Gaeilge a chaiteamh. | bhfiliocht Ni Dhomhnaill, ta aird &
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tarraingt ar dhilaithrid na Gaeilge, ach i bhfiliocht Ni Dhomhnaill aistrithe go Béarla, t&
dilaithrit na Gaeilge & chaiteamh tri Gsaid straitéiseach a bhaint as foinse an dilaithrithe.

Roimh dhirid go sonrach ar straitéis aistrilchain Hartnett, Muldoon agus Ni
Chuilleanain, is fil a lua go bhfuil costlachtai agus difriochtai le tabhairt faoi deara idir
straitéis aistriichain an tridir. Dala na n-aistritheoiri ficsin agus neamhfhicsin, afach, is é

an t-eachtrannu an snath ceangail eatarthu.

Straitéis Aistridchain Michael Hartnett

Ta de thoradh ar chinnti airithe a dheanann Hartnett aird an léitheora dhatheangaigh a
tharraingt orthu féin. Ghlac sé le tréigean na dilseachta ar leibhéal léacsach mar mhodh
baili chun aird an léitheora dhatheangaigh a tharraingt ar théamai i saothar Ni
Dhomhnaill, lucht conaithe an tsaoil eile agus saintréithe chultdr dichasach na hEireann,
mar shampla. | saothar Hartnett is € “the fairies” até ag freagairt do “na daoine maithe”,

agus “pattern” ata ag freagairt do “turas”:

‘Dinnéar na Nollag’ ‘Christmas Dinner’

(Ni Dhomhnaill, Nuala) (Hartnett, Michael)

“Dhera, saighead a bhuail do chluais, | “Dhera, an arrow struck your ear —
ta na daoine maithe the fairies

ag sitl na gcnoc anocht arist ni folair | I’'m sure are walking the hill
(Rogha Déanta 66). (Rogha Déanta 67).

‘Turas Chaitliona’ ‘Turas Chaitliona’

(Ni Dhomhnaill, Nuala) (Hartnett, Michael)

“T4a sé ina bhrothall,” “Tis close,”

arsa mise mar mhagadh, | said, joking him,

“Ni raghair ’on turas?” “You didn’t go on to the pattern?”
“Turas, cad é turas? “Pattern? What pattern?

- ni raibh aon ghné agamsa do thuras | | have no need for a pattern

0 thainig an dentist ’on Daingean” since the dentist came to Dingle”
(Rogha Déanta 104). (Rogha Danta 105).

Biodh is go bhfuil na haistriuchain sin dilis do bhri an bhuntéacs, ni aistrichain chidine,
neamhfheiceélacha iad. Ta idirphlé idir an buntéacs agus an spriocthéacs a spreagadh acu.
Ta tdbhacht le samplai d& sort mar gheall ar an éifeacht a d’théadfadh a bheith acu ar an

Iéitheoir datheangach. Ma shamhlaionn an Iéitheoir go bhfuil an t-aistridichan midhilis,
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beidh idirphlé leis an mbuntéacs & spreagadh ag an aistritheoir. | measc na gceisteanna a
d’fhéadfai a chur sa chomhthéacs seo ta, céard ¢ pattern? Nach ionann journey agus
turas? M4 théann an Iéitheoir ar thoir sainmhinithe ar an rud is pattern ann tuigfidh sé
gur 6caid ar leith a bhaineann le cultdr ar leith i. In Eirinn bailionn slua le chéile ag tobar
beannaithe, n6 ag it choisricthe a bhfuil ainm naoimh ar leith luaite léi agus caitheann
siad tamall ag gui. | bhfocail eile, is nos cultir-shonrach é. T4 bra a chur ag an aistritheoir
ar an léitheoir eolas a chur ar shainitlacht chultdr an bhuntéacs. Ceist eile a d’théadfai a
chur is ea cén fath nach é good people ata ag freagairt do “na daoine maithe”? Cén fath a
bhfuil “fairies” ag freagairt do “daoine maithe”? T4 freagrai na gceisteanna sin nasctha le

cultdr an bhuntéacs, n6 téama coitianta i saothar tdar an bhuntéacs.

.....

raibh tairbhe & baint aige as coras cuiteach. Ta “smearadh” agus “deargadh” aistrithe mar
“smear” agus “redden”, agus ta “deannach” agus “scornach” aistrithe mar “dust” agus
“throat”. Ni ann don rim inmheanach a thuilleadh, ach ta an bhri tugtha slan. Nil dilseacht

don lion siollai le sonrd, ach ta dilseacht fhisidil agus dilseacht ar leibhéal na ngutai i

gceist:
‘Fuadach’ ‘Abduction’
(Ni Dhomhnaill, Nuala) (Hartnett, Michael)
Ach tadimse i bpairc an leasa For I am in the fairy field
i ndoircheacht bhuan. in lasting darkness
Taim leata leis an bhfuacht ann, and frozen with the cold there
nil orm ach guna fionnacheoigh. dressed only in white mist.
Is més ail leis mé a bheith aige And if he wants me back
t4 a réiteach le fail — there is a solution —
faigheadh sé soc brea céachta get the sock of the plough
is € a smearadh le him smear it with butter
is € a dheargadh sa tine and redden it with fire
(Rogha Déanta 60, 62) (Rogha Déanta 61, 63)

Ciuta fileata sofheicthe eile € uaim. Chomh fada is a bhaineann le straitéis Hartnett is I&ir
dilseacht agus midhilseacht a bheith ag obair as lamha a chéile i gcomhthéacs aistrii na
huama. Ar ldmh amhain, ta “noting the noise of doves” ag freagairt do “duiseacht le dord
coldr”, ach ar an lamh eile, t& “to your darling’s place” ag freagairt do “go tigh do ghra
ghil”. Ta dilseacht don ghuta leathan sa chéad sampla, agus is dilseacht do lion na siollai

ata i gceist sa dara sampla:
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‘Sceala’
(Ni Dhomhnaill, Nuala)

‘Annunciations’
(Hartnett, Michael)

is duiseacht le dord colur
is stealladh ga gréine

ar fhallai aolchloch

an la a fuair si an scéala
(Rogha Danta 44).

sun-rays raining

(Rogha Déanta 45).

noting the noise of doves,

on lime-white walls —
the day she got the tidings

‘Na Sceana Feola’
(Ni Dhomhnaill, Nuala)

‘The Meat Knives’
(Hartnett, Michael)

Cuireann tu iachall ar an mbeirt
cailin coimhdeachta

ata 0g, rua agus ina gcupla
tomadh san uisce

gan éadach, faoi bhun droichid
agus fanacht,

faid is a théann t0 ar aghaidh
go tigh do ghra ghil

(Rogha Dénta 46).

You order your two
ladies-in-waiting

to dive in the water

and to wait,
while you go ahead

(Rogha Dénta 47).

(who are two red-haired twins)

naked, under a bridge,

to your darling’s place

Da reir sin, biodh is gur ann do ghuagacht airithe chomh fada is a bhaineann le cinnti

.....

leis an dan mar aonad. Ta gnéithe de chultdr, aeistéitic agus bri an bhuntéacs ag obair as

lamha a chéile mar chuid de choras cuiteach. Anseo thios ta gutai fada ag teacht le gutai

fada, agus ta nasc fisiuil idir “hag”, “hovel”, “blood” agus “floods”:

‘Mise an Fia’
(Ni Dhomhnaill, Nuala)

‘I am a Deer’
(Hartnett, Michael)

Gheobhaidh sé an chailleach
istigh sa bhothan

is fuil ina slaodaibh sios Iéi,
(Rogha Dénta 20).

He finds the hag
in her hovel

blood in floods from her —

(Rogha Déanta 21).

Sna sleachta thios ta neamhaird tugtha ar éifeacht fhonach na rime deireadh line, ach ta

nasc fisidil idir “witness” agus “wound”, “shoin” agus “ghoin”; agus idir “ruins” agus

“rubble”, “seanafhothrach” agus “luifearnach”:

‘An Bhabog Bhriste’
(Ni Dhomhnaill, Nuala)

‘The Broken Doll’
(Hartnett, Michael)

(Rogha Déanta 90).

Theith sé go glorach is riamh 6 shoin
tann ta mar fhinné siorai ar an ghoin

to the wound
(Rogha Déanta

He ran crying and ever since
you are eternal witness

91).
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‘Féar Suaithinseach’ ‘Marvellous Grass’
Fianaise an chailin i ngreim “Anorexia” | (Hartnett, Michael)
(Ni Dhomhnaill, Nuala)

Réabaig an seanafhothrach, Ransack the ruins
bearraig na sceacha, glanaig an luifearnach, | cut the bushes, clear the rubble,
(Rogha Danta 74). (Rogha Déanta 75).

Is straitéis il-leibhéil a chleacht Hartnett. D’théadfadh midhilseacht ar leibhéal Iéacsach
né ar leibhéal na hiomh4, i véarsa amhain de dhan, a bheith & ctiteamh i véarsa €igin eile
den dan céanna. Sa dan ‘Mér Créite’ d’fhéadfai midhilseacht, n6 culttr-cheilt, a lua le
“an Daingin” a bheith ar iarraidh on spriocthéacs. Ar an lamh eile, d’théadfai glacadh leis
an tagairt do “Mor” mar shampla de léirthuisceant cultirtha, seift lena chinntit go
mbeidh aird an léitheora & tarraingt ar eileacht chulturtha. Ta an focal “Mor” sa

spriocthéacs ag cur in iul don léitheoir gur ann don chultur eile:

‘Mor Craite’ ‘Mor Anguished’

(Ni Dhomhnaill, Nuala) (Hartnett, Michael)

Ta Mor go dlath fé ghlas Mor, is firmly under lock and key
ina meabhairin bheag fhéin; 37°/47/2” in her own tiny mind

abhar liath is ban — 2”7 x47x37)

‘Eistig’, in ainm D¢, ar sise leis na | “Listen, in God’s name,” she begs
préachain the magpies and the crows

is cabairi an Daingin a thagann san | that come at evening

iarndin to upset their guts,

ag suathadh a mbolg. (Rogha Déanta 36-37).

(Rogha Dénta 36).

Ta rian an eachtrannaithe ar pharaitéacsanna Nuala Ni Dhomhnaill: Selected Poems —
Rogha Danta chomh maith. Is Iéir roimh shail a chaitheamh ar dhan ar bith, gurb iad na
danta Gaeilge na buntéacsanna. Ta an patrun céanna le tabhairt faoi deara ar an gclidach
tosaigh. Ta ainm Nuala Ni Dhomhnaill, Gdar an bhuntéacs, ag barr an leathanaigh, agus
ta ainm Michael Hartnett, Udar an spriocthéacs, ag bun an leathanaigh. Ni dhéantar oiread
agus tagairt amhain don aistritheoir, Michael Hartnett, sa réamhra. Is cur sios
adhmholtach ar Ni Dhomhnaill, an cultar dar de i, agus téamai a saothar, ata ann. Deir
Maire Mhac an tSaoi, an morfhile Gaeilge a scriobh an réamhra, gur doigh Iéi gur choir
do léitheoiri nua Ni Dhomhnaill, glacadh leis gur phribhléid é a bheith in ann teacht ar
shaothar Iéi i riocht an aistritichain (9). Is ar léitheoiri Ni Dhomhnaill seachas ar léitheoiri

Hartnett atd béim a leagan ag Mhac an tSaoi.
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Paraitéacs eile a bhfuil rian an eachtrannaithe air é an t-iarfhocal a scriobh Ni
Dhomhnaill i.e. file ba ea Hartnett agus bhi Ni Dhomhnaill sasta go raibh Gaeilge sach
maith aige leis an tasc seo a chur i gcrich (“Afterword” 161). San fhoilseachan céanna,
leagann Ni Dhomhnaill béim ar eochair-éifeacht an aistriuchain, agus ar na léitheoiri
breise a bhionn aici de thoradh an aistriichdin, ‘There was a time when the amount of
readers I was confident could understand me could be counted on the fingers of one hand’
(“Afterword” 167). Paraitéacs eile a bhfuil rian an eachtrannaithe air sa chomhthéacs seo
é an léirmheas. Ni mhaitear in aon Iéirmheas ata léite agam gurb é Hartnett Gdar na ndanta,
agus nil nios mé béime a leagan ar chultdr an spriocthéacs nd mar ata ar chultdr an

bhuntéacs i leirmheas ar bith ata léite agam:

One of the most remarkable things about the very remarkable poet Nuala Ni
Dhomhnaill is that she preserves — in an authentic yet wholly modern way — the
file’s ancient conceit of communion with the earth goddess on behalf of a worldly
sovereignty. Maire Mhac an tSaoi, singing her praises in the introduction to the
translations in Selected Poems, remarks that her Irish is like that of children brought
up by their grandmothers, a hundred years old, a kind of miracle of survival (Agee
22).

Patrun eile atd le tabhairt faoi deara sna léirmheasanna filiochta is ea nach dtéann

Iéirmheastair ar bith go croilar an phraisis aistriichain:

Occasionally one gets the feeling that Hartnett is unhappy with the original,
particularly her use of Catholic imagery. Thus, Amen, a thiarna is translated as Ay!
Sénor — c’est la vie. He does not try to imitate the vowel sounds which carry her
poems but does manage to convey the developed strength of her full-length lines
with their abrupt pauses and overall technical control (O Drisceoil 42).

E sin réite, t4 nios mé béime & leagan ar an bprdiseas aistritichain nuair is é aistrii na
filiochta, seachas aistrit an fhicsin né an neamhfhicsin ata faoi chaibidil. Ni g4, afach, go
mbeadh baint dhireach ag an bpointe sin leis an bhfiontar aistriichain seo per se. Is fili
iad formhor na léirmheastoiri filiochta. Patrin leirmheastoireachta eile is ea go bhfuil
béim 4 leagan ar an siombalachas a d’théadfadh a bheith ag baint leis an bhfoilseachan
datheangach chun aird a tharraingt ar dha shnaithe litriocht na hEireann, ‘The dual-
language format is a concrete manifestation of how both languages shadow each other in
contemporary Irish literary culture’ (O’Connor, “Between Two Languages” 433). Is € an
snath ceangail idir na paraitéacsanna ar fad gurb ionann iad agus seift lena l€irit gur ann

don bhuntéacs.
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Sampla amhdin den leantnachas intéacsuil € modh aistrithe theidil na ndanta agus
na n-ainmfhocal dilis, modh aistrithe a bhfuil s¢ mar aidhm leis ddshlan theanga an
choilinitheora a thabhairt. Is samplai d’eachtrannu iad teidil a fhagail gan aistrid, agus
ainmneacha pearsanta a bhaineann le cultir an bhuntéacs a fhagail gan aistrid. | measc na
samplai den nds airithe seo ta ‘Duil’ / ‘Duil’ (Rogha Danta 30, 31) agus ‘Teist Dhonncha
Diar Mhér’ / ‘Donncha Di’s Testimony’ (Rogha Danta 34, 35). Gné larnach de straitéis
eachtrannaithe Hartnett € mireanna a fhagail gan aistrit i gcorp na ndanta. Is fianaise é
sin go bhfuil sé mar aidhm ag Hartnett sainitlacht chultdr Ni Dhomhnaill a chur ar a

shuile do léitheoir an spriocthéacs:

Non-translated items will, if anything, create new opportunities, new linkages, and
retain the air of foreignization. Partial translations might also encourage readers to
learn the language, in the realization that not everything can be translated. This
would “give voice” and recognition to the separate worlds and identity of the Gaelic
speaker (Thompson 40).

Bealach eile le suntas mireanna da leithéid a mhinia is ea glacadh leo mar mhacallai
meatonaimeacha de chultdr an bhuntéacs (Tymoczko, Translation in a Postcolonial
Context 45), n6 samplai de dhidltu iarchoilineach don heigeamaine (Lloyd, Anomalous
States 42). Is gnéithe coimhthiocha iad a chuireann bac ar an sruth léitheoireachta, gnéithe
a bhfuil feidhm shiombalach eachtrannaithe leo; ni Béarla a bhi & labhairt in Eirinn riamh
anall; ni i mBéarla a scriobhadh na danta seo. Is atmaisféar eachtrannaithe ata & chothu

ag tagairti cosuil le “Fionn”, “Cuan”, “Bran and Sceolainn”, agus “Ma&in Mhor”:

‘Mandala’ ‘Mandala’

(Ni Dhomhnaill, Nuala) (Hartnett, Michael)

Thios fuinn Below us

luionn an pardiste iomlan all the parish lies

faoi aon bhrat draiochta amhain. in its magic cloak.

Téa Fionn ag bailiu bairneach Fionn gathers limpets

lena bhior sa Chuan with his spear in Cuan

no ag imirt baire leis an ngallan mér | or plays hurling with the standing
stone

i ngort an tSithigh. in Sheehy’s field.

Ta Bran agus Sceolainn Bran and Sceolainn

ag fiach sa Mhoin Mhér hunt in M6in Mhor

is Prionsa na Breataine Bige and a prince from Wales

ina churrachan ornaideach comes ashore

ag teacht i dtir ar an bport in his small ornate boat

(Rogha Déanta 108). (Rogha Danta 109).
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Is 1éir freisin nar shil Hartnett gurb ionann dilseacht don bhri agus dilseacht don fhocal.
Is fianaise é sin gur mheas sé tabhacht a bheith le cothromaiocht idir dilseacht do
chomhthéacs cultirtha an bhuntéacs agus iogaireacht fhileata. Is pointe € sin a bhfuil aird

tarraingthe ag Michael Cronin air freisin:

However, Hartnett is anxious that his scrupulous attention to poetic detail should
not be subsumed to scholarship. His translations are teleological. He tries to keep a
West Limerick audience in mind and to convey how O Bruadair would have come
across to a literate but not scholarly public. To this end, ‘I kept to his metres but
simplified his diction. This is not meant to be a work of scholarship, but an attempt
to restore and popularise’ (Translating Ireland 182).

Ta saothar fileata Ni Dhomhnaill breac le huchtoga cultdrtha, seanfhocail ina measc, deis
eachtrannaithe eile f6s. | gcomhthéacs Léann an Aistridichain tarraingitear go leor airde
ar na deacrachtai a bhaineann le seanfthocail agus teilgin chainte a aistria, ‘It is not the
specific items an expression contains but rather the meaning it conveys and its association
with culture-specific contexts which can make it untranslatable or difficult to translate’
(Baker, In Other Words 68). D’fhéadfadh go mbeadh tairbhe le baint as do-aistritheacht
an tseanfhocail nuair ata tds aite & thabhairt don straitéis eachtrannaithe, afach. Is sa dan
‘Breith Anabai Thar Lear’ a chastar an cor ar an seanfhocal ni mar a shiltear a bhitear ar

an léitheoir:

‘Breith Anabai Thar Lear’ | ‘Miscarriage Abroad’

(Ni Dhomhnaill, Nuala)

(Hartnett, Michael)

Bhi mo shonas

ag cur thar maoil

go dti sa deireadh
gur bhris na bainc

is sceith

frog deich seachtaini;

I was brimming

with happiness

until the dykes broke

and out was swept

a ten-weeks frog —

“the best-laid schemes ...”

ni mar a shiltear a bhi.
(Rogha Déanta 50).

(Rogha Déanta 51).

Bealach amhain le “the best-laid schemes” a mhiniu is ea gur theastaigh ¢ Hartnett a
bheith dilis do bhri an bhuntéacs. Nil dilseacht ar leibhéal 1éacsach i gceist, ach d’théadfai
dilseacht a lua leis an mbri. Bealach eile fos leis an gcinneadh seo a mhiniu is ea gur
fianaise é go bhfuil macallai liteartha le cloistedil i spriocthéacs Hartnett, agus gur
theastaigh uaidh go mbeadh seanfhocal sa spriocthéacs ma bhi seanfhocal sa bhuntéacs.

Seo a leanas line 6n dan ‘“To a Mouse’, dan a scriobh an file mionteanga Robert Burns,
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“The best-laid schemes o’ mice an ‘men / Gang aft agley” (1785). Is bunaithe ar an

leathrann filiochta sin atd an seanfhocal coitianta Béarla, the best-laid plans of mice and

men often go awry. Is sampla € aistrilichdn Hartnett, “the best-laid schemes”, de

dhilseacht il-leibhéil. Ta seanfhocal ag freagairt do sheanfhocal; ta iomha an toirchis

theipthe tugtha chun soiléire. Is sampla é seo freisin, &fach, de dhilseacht do bhri dhan Ni

Dhomhnaill seachas do chultir Ni Dhomhnaill. D’fhéadfai glacadh leis mar shampla de

straitéis duchasaithe. D’théadfai an rud céanna a ra faoi mhodh aistrithe “Féile Ui

Bhriain”; ta sainitlacht chultdir & ceilt ar an léitheoir Béarla:

‘Méthair’
(Ni Dhomhnaill, Nuala)

‘Mother’
(Hartnett, Michael)

Do thugais dom guna

is thogais aris é;

do thugais dom capall

a dhiolais 1 m’¢agmais;
do thugais dom clairseach
is d’iarrais thar n-ais é;
do thugais dom beatha.

Féile Ui Bhriain At the miser’s dinner-party
is a dha shuil ina dhiaidh. | every bite is counted.
(Rogha Dénta 40). (Rogha Déanta 41).

You gave me a dress

and then you took it back from
me.

You gave me a horse

which you sold in my absence.
You gave me a harp

and then asked me back for it.
And you gave me life.

Teilgean cainte coitianta Gaeilge € Féile Ui Bhriain agus i gcomhthéacs na Gaeilge, is

ionann é agus teach na féile agus na fairsinge falsa. Ta an bhri sin le baint as aistritichan

Hartnett, biodh is go bhfuil an tsainitlacht chulttrtha scriosta.

Ta fianaise ar an gcdras cuiteach le fail sa dan ‘Ag Cothd Linbh’. D’théadfai a ra

go bhfuil sainidlacht chultdrtha caillte agus aibhsithe sa véarsa thios:

‘Ag Cothu Linbh’
(Ni Dhomhnaill, Nuala)

‘Feeding a Child’
(Hartnett, Michael)

0ré sa chuan

leis na lupadain lapadain
muranain maranain,

i go slim sleamhain

6 thdin go ceann
(Rogha Déanta 86).

go bhfuil do bhaidin ag snamh

0ro in the bay

with the flippered peoples
and the small sea-creatures
she slippery-sleek

from stem to bow

(Rogha Déanta 87).

That your small boat swims
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Mura bhfuil Gaeilge ar a thoil ag an léitheoir beidh sé dall ar an tagairt don amhran
Gaeilge ‘Or6 Mo Bhaidin’. Ma ta an léitheoir ar bheagan Gaeilge, miscloidh an focal
“0r0” a thiosracht i gculttr an bhuntéacs. D’théadfai an rud céanna a ra faoi “dealg laibe”

até aistrithe mar “mud-thorn’*;

‘Fear Suaithinseach’ ‘Marvellous Grass’

(Ni Dhomhnaill, Nuala) (Hartnett, Michael)
Mise, ni ddrt aon ni ina thaobh. | — I said nothing.

Bhi naire orm. I was ashamed.

Bhi glas ar mo bhéal. My lips were locked.

Ach f6s do luigh sé ar mo chroi But still it lay on my heart
mar dhealg laibe, gur dhein sé sli like a mud-thorn until
do fhéin istigh i m’ae is im’ lar it penetrated my insides.
gur dhébair go bhfaighinn bas da bharr. | From it | nearly died.
(Rogha Dénta 74). (Rogha Dénta 75).

.....

shampla. Deirtear gurb iad na tri nithe is géire amuigh, dealg laibe, fiacail cu agus briathar
amadain. Ta siombalachas cultur-theoranta ar leith ag baint leis an dealg sa dan seo,
siombalachas a mhaionn Angela Bourke ata fréamhaithe i scéal a d’insiodh an seanchai

Eamon a Burc, scéal a bhain go dluth le cultir an bhuntéacs:

For a thorn like this in narrative though, something capable of penetrating a young
woman’s body against her will and changing her life forever, we can look back to
the story told by Eamon a Burc: . . . This story reads remarkably like a metaphor
for pregnancy following rape (35).

Biodh is gur sampla de dhilseacht ar leibhéal Iéacsach € “mud-thorn”, ta an dilseacht ar

leibhéal na sainitlachta cultdir ligthe i ndearmad.

Is fianaise eile fos ar ghuagacht straitéiseach an aistriGichain iarchoilinigh na
samplai den aistriachan litritil agus den aistridchan liteartha ata in Nuala Ni Dhomhnaill:
Selected Poems — Rogha Danta. Teilgean cainte Gaeilge é bailigh leat do chip is do
mheanai arb é an leagan Béarla de remove yourself and all your belongings (Focloir
Gaeilge-Béarla Ui Dhonaill). Ta bri nath dichasach na Gaeilge ligthe i ndearmad ag

Hartnett mar gur aistridchan litrigil a sholathair sé:
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‘Teist Dhonncha Di ar Mhor’ ‘Donncha Di’s Testimony’
(Ni Dhomhnaill, Nuala) (Hartnett, Michael)

Nuair a dhuisios ar maidin bhi tinneas cinn | In the morning waking

orm. my head aching

Thugas fé ndeara I saw sallow scales encrusted her
go raibh gainni an liathbhui ag clddach a | and rotten teeth from the abyss
colainne. snarled at me and hissed.

Bhi fiacla lofa an duibheagéain I took my awl and last

ag drannadh orm. and left the place fast!

Sea, thégas mo chip is mo mheanaithe | (Rogha Danta 35).

is theitheas liom.

(Rogha Dénta 34).

Ta Hartnett dilis don leibhéal 1éacsach agus don iomh4, afach, agus ta cuma fhileata ar an
rim deireadh line idir “last” agus “fast”. Ta samplai de dhilseacht don nath Gaeilge, agus
d’fhocail an bhuntéacs, mar thoradh ar an aistriichan litriail le tabhairt faoi deara 1 saothar
Hartnett chomh maith. Is nath dichasach Gaeilge é thainig scaipeadh na mionéan orthu,
nath a chiallaionn they fled in all directions (Focloir Gaeilge-Béarla Ui Dhonaill):

‘Mor Craite’ ‘Mér Anguished’

(Ni Dhomhnaill, Nuala) (Hartnett, Michael)

‘T4 na héinne dunta isteach “every one’s enclosed

ina ifreann féinin féin.’ in their own tiny hells.”
Scaipeann na mion-éin The small birds

nuair a chuireann si scrabhadh | scatter and spread
scraith when she flings up at them
lastuas doibh. a sod of earth.

(Rogha Dénta 36). (Rogha Danta 37).

Seans go dtuigfidh an léitheoir a bhfuil Gaeilge ar a thoil aige gur nath dichasach Gaeilge
¢ “scaipeann na mion-€in” ach de bhri gur aistriachan litrigil ata déanta sa chés seo, nil
aird an léitheora gan Ghaeilge & tarraingt ar chultar an bhuntéacs. D’ainneoin go bhféadfai
glacadh leis seo mar shampla d’éifeacht duchasaithe, ta rian an eachtrannaithe ar theideal
an dain, ‘Mor Anguished’. Is fianaise eile fos é sin go bhfuil an l[dmh in uachtar ag an
eachtrann( i spriocthéacs Hartnett, agus go bhfuil a straitéis aistrilichain bunaithe ar

choras cuiteach.
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Straitéis aistridchain Paul Muldoon

Déla na n-aistritheoiri filiochta eile, is éard at& & chur i gcas agam gur fianaise iad na
danta ata aistrithe ag Paul Muldoon go raibh straitéis chomhfhiosach & cleachtadh aige,
straitéis arb é is aidhm Iéi Nuala Ni Dhomhnaill agus a sainitlacht chultdrtha a thabhairt
chun beochta tri Bhéarla. Ceann de na priomhphointi a thainig chun solais i rith na téacs-
anailise is ea go bhfuil na patruin ata le tabhairt faoi deara sna paraitéacsanna ag teacht

leis na patrdin até le tabhairt faoi deara sna gneithe intéacsula:

POEMS IN TRISTT BY

Nuala Ni Dhomhnaill

WITTT TRANSLATIONS INTO) ENGT ISTE BY

Paul Muldoon

Sna hiomhéanna thuas, cuirtear in ial go soiléir don Iéitheoir gur aistriichan én nGaeilge
atd ann i.e. “Poems in Irish by Nuala Ni Dhomhnaill”, agus is thios faoi sin ata ainm an

aistritheora. Ta an méid até le feicedil ar an gcludach cuil ag teacht leis sin:

110



Caibidil 11 — Aistrit na Filiochta

ed in 1986. e
\ Princeton Universiry

ISEN 1-¥331-1c4:
y 7HIRsT 351945

Ta rian an eachtrannaithe ar an mbéim ata leagtha sna hiomhanna thuas ar an éifeacht
fadraoin agus idirndisiunta a d’théadfadh a bheith ag an bhfiontar aistriichdin seo. Ta rian
Dhomhnaill ata an litriocht naisidinta & cruthd; is ag Muldoon ata an litriocht idirnaisiunta
& cruthu. Ag teacht leis sin, is i Nuala Ni Dhomhnaill seachas Paul Muldoon ata ag
déanamh imni d’fthormhor na léirmheastdiri filiochta. Is ag tagairt do shiombalachas
cultartha mheafar na murtiche ata Carmine Starnino, mar shampla, meafar ata larnach i

saothar Ni Dhomhnaill agus ata tugtha chun beochta ag Muldoon:

Merfolk are mermaids; or, more specifically, they are an Irish species called merrow
who have the ability to assume human form. According to Ni Dhomhnaill, merfolk
were driven to land two centuries ago, a race on the run (156).

Fil amhain sna léirmheasanna sin a bhfuil tagairt & déanamh iontu do chur chuige an
aistritheora, ta tagairt d’adar an bhuntéacs, n6 saintréith de chultdr Gdar an bhuntéacs,

taobh leo:

But when Muldoon has to depart from the original, for idiomatic or semantic
reasons, he does so with flair and insight. Ni Dhomhnaill’s gach dubh ina gheal of
political reaction becomes “persuade us/to look on the bright side”, the Irish “an
dubh a chur ina gheal ort” not being available in English (Bushe 77-78).
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Is féidir guagacht straitéiseach a lua le straitéis aistridchain Muldoon freisin. T4 iarracht
déanta aige greim a fhail ar shamhlaiocht an léitheora agus cultdr an bhuntéacs a chur ar
a shaile do. |1 measc na seifteanna ar bhain sé tairbhe astu chun frithbheartaiocht chultar
an bhuntéacs a chinntid, t& samplai de theanga an phobail choilinithe taobh le teanga an
choilinitheora:

‘Spléachanna Fanacha ar an ¢Some Observations on
dTir-fo-Thoinn’ Land-Under-Wave’

(Ni Dhomhnaill, Nuala) (Muldoon, Paul)

Caithfidh mé a admhail go bhfuilim | T also have to admit I’m spellbound
go mor faoi dhraiocht by the image of this island.

ag fomha an oiledin seo. There are many references to it in the
Ta go leor tagairti do i litriocht na | literature of OId Irish,
seanteangan, along with many variant names for it
is ainmneacha difridla air san | in contemporary

mbéaloideas comhaimseartha. folklore.

Orthu seo ta ‘An Bhreasail’, ‘Tir | Among these are ‘Hy-Breasil’, ‘Tir
Hixidai’ lamh le Din na Hiudai’ (hard by Donegal),

nGall, ‘Beag Ara’, ‘Cill Swithin’, ‘The
‘Beag-Ara’, ‘Cill Stuithin’, ‘Teach | House of Donn’, and ‘The Fortress-
Doinn’ is ‘Dun idir Dha Dhrol’. between-Two-Cauldrons’.

(The Fifty Minute Memaid 152). (The Fifty Minute Mermaid 153).

Seift eachtrannaithe eile é an t-idirshliocht; “From the Irish an obair, ‘the task’” ata ag
freagairt do “Sin i An Obair”:

An Obair The Task

(Ni Dhomhnaill, Nuala) (Muldoon, Paul)

ait éigin faoin dtuath in aice le Cill | somewhere  near  Kilmainham,
Mhaighneann County Meath,

i gContae na Mi, a thugann an ainm | that the place took its name. Nobber.
don ait. Sin i An Obair. From the Irish an obair, ‘the task’.
(The Fifty Minute Memaid 20). (The Fifty Minute Mermaid 153).

Is dilseacht do chultdr an bhuntéacs atd mar thoradh ar a leithéid sin d’idirshleachta. |
ndanta eile fos, is as an aistridchan litridil atd dilseacht do chultir an bhuntéacs ag
eascairt. Is é “Peig Sayers on the Great Blasket Island” ata ag freagairt do “Peig Sayers

ar an Oiledn”:
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Easpa Comhbhrdin Lack of Sympathy

(Ni Dhomhnaill, Nuala) (Muldoon, Paul)

Is dala an mhéid a tharla do Pheig | Such was the case with Peig Sayers
Sayers ar an Oilean on the Great Blasket Island

nuair a thit a mac féin le faill when her own son fell from a cliff
(The Fifty Minute Memaid 58). (The Fifty Minute Mermaid 59).

Fid mura bhfuil Gaeilge ar a thoil ag an léitheoir, caolseans nach dtuigfidh sé an
duchais. Lena chois sin, is fianaise € “at a ‘gap of danger’” a bheith ag freagairt do “an
bhearna bhaoil”, ar iarracht bhreise a bheith & déanamh ag Muldoon aird a tharraingt ar

an mbuntéacs, nd6 Amhran na bhFiann sa chés seo, fil nuair atd sé dilis d’thocail an

bhuntéacs:
Spléachanna Fanacha Some Observations
ar an dTir-fo-Thoinn on Land-Under-Wave
(Ni Dhomhnaill, Nuala) (Muldoon, Paul)
Nior luaigh si riamh nios mé né san, | That’s all she ever mentioned about it,
na nior labhair nor did she ever discuss
smid ar na fleanna is féastai a | the junketing and jollification engaged
chleachtadar in there
ar chiumhais an duibheagain; an tine | on the brink ofthe abyss. Like St Elmo’s
ghealain fire
ag rince ar fhaobhar maol an | dancing on the bare edge of nothingness,
neamhni, an bearna baol at a ‘gap of danger’
nach  luaitear san  Amhran | that’s not mentioned in our National
Naisiunta. Anthem.
(The Fifty Minute Memaid 158). (The Fifty Minute Mermaid 159).

D’fhéadfadh tagairt d’amhran naisiunta na tire fomha d’Eirinn a chruthd in intinn an
Iéitheora. Tagann ciorclaiocht na dilseachta / na midhilseachta ar leibhéal l1éacsach chun
soiléire i ndiaidh anailis a dhéanamh ar theidil na ndanta chomh maith. | gcasanna airithe
is 1éir nach bhfuil dilseacht ar leibhéal léacsach i gceist, ach i gcasanna eile fés is é a
mhalairt ata fior. Ta samplai de dhilseacht léacsach le sonru i.e. ‘Easpa Comhbhréin’ /
‘Lack of Sympathy’ (The Fifty Minute Mermaid 58-59). T4 samplai ar fianaise iad ar
phroiseas cuiteach a bheith i gceist. Is é ‘Public Works’ ata ag freagairt do ‘Na Murtcha
i mBun Oibreacha Innealtéireachta’ (The Fifty Minute Mermaid 68-69), teideal a bhfuil
rian an ddchasaithe air. Ta neamhaird tugtha ar na murdcha sa teideal, ach is ina
steillbheatha i mbun oibreacha innealtdireachta agus ag cuimhneach ar airc a dhéanamh”

atd “the merfolk” i gcorp an dain:
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Na Muricha i mBun Oibreacha
Innealtéireachta
(Ni Dhomhnaill, Nuala)

Public Works
(Muldoon, Paul)

go bhfuilid de shior is choiche ag
lorg cosanta is dionadh

IS go  Dbhfuilid  an-thugtha
d’oibreacha innealtoireachta.

(The Fifty Minute Memaid 68).

the merfolk are constantly concerned
with safety and security issues

and are especially drawn to vast
engineering projects.

(The Fifty Minute Mermaid 69).

Ta aird dirithe ag léirmheastdiri éagsula ar n6s seo Muldoon dul i muinin an aistritichain

litriil agus an aistridchain liteartha i gcomhthrath. Ag teacht lena bhfuil & mhaiomh

agamsa, ta sé maite ag Paddy Bushe gur cinnti comhfhiosacha atd mar bhonn leis an

meascan (77-78). Ni bheadh filiocht & haistrit go filiocht d& mbeadh an lamh in uachtar

ag an aistriuchan litriail:

Literal translations, it runs, are of course not literature, nor were they ever meant to
be. They are intended only to serve as a help to the reader who is unable to struggle
through the source text on his own, but who has enough knowledge of the source
language to plod through the source text if he is allowed the occasional glance at
the literal translation often printed opposite (Lefevere, “The Translation of Poetry”

386).

Ta sé maite ag Paddy Bushe gurb ionann “blank” a bheith ag freagairt do “ban” agus

fianaise ar dhilseacht do bhri, mar aon le fianaise ar nasc fonach agus fisidil idir an

buntéacs agus an spriocthéacs (77-78):

‘Dubh’
(Ni Dhomhnaill, Nuala)

‘Black’
(Muldoon, Paul)

Mar gach piosa guail né smear n
airne,

gach deamhan né diabhal nd
daradaol,

gach cleite fiaigh mhara n6 iochtar
bhonn bréige,

gach uaimh né cabha n6 poll téna
gach duibheagan doimhin a
shlogann ar nddchas,

taim dubh dubh dubh.

Ma té Srebrenica, cathair an airgid,
‘Argentaria’ na Laidne,

béan.

(The Fifty Minute Mermaid 16).

Like each and every lump of coal,
every blackberry and sloe

and demon and devil and Devil’s
Coachman,

every grave and cave and arsehole,
every bottomless pit in which we lose
all hope,

I’m black as black can be.

Now that Srebrenica, that silver city —
‘Argentaria’, as the Romans called it —
is blank.

(The Fifty Minute Mermaid 17).
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Tagann sampla eile fos de chinneadh a bhféadfai midhilseacht a lua leis chun solais sa
dan ‘Mo Mhadistir Dorcha’. Is “pastures of clover and fescue and lucerne” até ag freagairt

do “mainéir”:
‘Mo Mhaistir Dorcha’ ‘My Dark Master’
(Ni Dhomhnaill, Nuala) (Muldoon, Paul)
Is tugaim a thainte dubha chun | I lead his blue-black cows
abhann, with their fabulously long horns
Buaibh d na n-adharca fada. to water. They lie down in pastures
Luionn siad sios i moinéir. of clover and fescue
Bim & n-aoireacht ar chnoic san | and lucerne.
imigein | follow them over hills faraway and
ata glas agus féarach. green.
(The Fifty Minute Mermaid 12). (The Fifty Minute Mermaid 13).

Mas léamh datheangach ata a dheanamh, is miréir thar a bheith feicealach é seo; miréir
ri-éifeachtach, afach, chomh fada is a bhaineann le hidirphlé idir an buntéacs agus an
spriocthéacs a spreagadh. Nil “fescue” agus “lucerne” midhilis do bhri an bhuntéacs; is
cineél féir ¢ feiscil, agus is é meidic na bo an leagan Gaeilge até ar “lucerne”. In Eirinn
is furasta féar a shamhli ag fas sa mhoinéir, agus ba a fheicedil ag inior sa mhoinéir. Is
bealach i an mhidhilseacht fheicealach chun dlus a chur leis an siar agus aniar idir an

buntéacs agus an spriocthéacs, aidhm an aistriichain 6 Ghaeilge go Beéarla i bhfocail eile.

.....

thabhairt slan. | measc na gciutai fileata atd le tabhairt faoi deara sa spriocthéacs ta
dilseacht don athra sa dan ‘Titim i nGra’. Chomh maith leis sin, ta iarracht déanta ag
Muldoon éifeacht na rime deireadh line a thabhairt slan i.e. is “spuds / bud” ata ag

freagairt do “sa chlais / ar na gais™:
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‘Titim i nGra&’
(Ni Dhomhnaill, Nuala)

‘I Fall in Love’
(Muldoon, Paul)

Titim i ngré le gach a bhfuil ag dul as:
istigh sa chlais,

gais

na ruacain bodhar is doimhin
ghaineamh fliuch,

na grainni sil faoi iamh sa talamh, slan.
Titim i ngra, beagainin, leis an mbés.
(The Astrakhan Cloak 22).

leis na préatai ag dubhadh is ag lobhadh
leis na Brussels sprouts ag meirgiu ar na

ruaite ag an mbleaist seaca, searbh is tais.
Na rutai airtisioc & gcreimeadh ag an luch,

I fall in love with all that’s going off:
with blackened spuds

rotting in their beds, with

Brussels sprouts nipped in the bud
by a blast of frost, rat-eaten
artichokes, and, like so many
unpicked locks,

the tares and cockles buried in
shifting sand,;

it’s as if | fall in love a little with
death itself.

(The Astrakhan Cloak 23).

Sa

Is fianaise eile f0s go bhfuil coras cuiteach i gceist na samplai de rim deireadh line, agus

tagairti do mhireanna cultur-theoranta sa spriocthéacs nach raibh sa bhuntéacs:

‘Loch a’Din’
(Ni Dhomhnaill, Nuala)

‘The Lay of
(Muldoon, Paul)

Loughadoon’

cloisimid uaill gadhar is garthai fear
mar a bhfuil tréada caorach a seoladh
abhaile

ag lucht aoireachta no eititi maola

a seilg ag an bhFiann.

(The Astrakhan Cloak 64).

come hound voices and the view-
halloo

not of shepherds, no,

but Fionn and the Fianna hunting
high and low

for that elusive, hornless doe.

(The Astrakhan Cloak 65).

Ta béim & leagan ag Muldoon ar thabhacht na bhFianna tri nasc fisitil a chruthu tri fhocal

breise a ionsa sa spriocthéacs i.e. “Fionn and the Fianna”. Ni ga glacadh le “Fionn” mar

shampla d’aistritichan midhilis. Fianaise eile foés nach dirithe go hiomlan ar an bhfocal

aonair a bhi Muldoon “spick and span” thios. Ni aistridchan litritil é seo, ach t4 macallai

fonacha idir “trid an gcistin ghlan” agus “spick and span”’:

‘An Sceach Gheal’
(Ni Dhomhnaill, Nuala)

‘The Whitethorn Bush’®
(Muldoon, Paul)

D’¢alaigh an leanbh amach trid an
gcistin ghlan
sios na staighri cloiche sciomartha

an déiri, ait a raibh sciléidi is beisti
(The Astrakhan Cloak 58).

The child stole out of the kitchen
where all was spick and span,
down the stone steps scoured with

go maith le Vim Vim
sios an pasaiste dorcha go dti | and the dark corridor to the milking-
seomra an bhainne, room

with its skillets and cooling-pans
(The Astrakhan Cloak 59).
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Ni bhionn midhilseacht do bhri an bhuntéacs mar thoradh ar chinnti ar bith a dhéanann
Muldoon. Ar an gcéad amharc, d’fhéadfai a mhaiomh nach é “blank” an t-aistriichan is

fearr ar “ban” i ndan a bhfuil an oiread sin suntais le dath agus contrarthacht an dorchadais

/ na gile ann:
‘Dubh’ ‘Black’
(Ni Dhomhnaill, Nuala) (Muldoon, Paul)
Ma té& Srebrenica, cathair an airgid, Now that Srebrenica, that silver city —
‘Argentaria’ na Laidne, ban. ‘Argentaria’, as the Romans called it —
(The Fifty Minute Mermaid 16). is blank.
(The Fifty Minute Mermaid 17).

Nuair a chuirtear san aireamh go bhfuil rol larnach ag an dilseacht il-leibhéil i straitéis
Muldoon, mar aon leis an bpointe até deanta ag Paddy Bushe, is 1éir gur cinneadh a bhfuil
éifeacht ar leith leis é “blank™ a bheith ag freagairt do “ban”:

After the dark litany of the poem, after the overpowering repetition of dubh, Ni
Dhomhnaill tells us that Srebrenica, cathair an airgid, is now ban. The sense of this
ending depends on the ambiguity that ban, as well as white, means empty, or
devastated. Quite a challenge for the translator. Muldoon’s quite brilliant blank not
only adequately translates the meaning, but also makes a phonic and visual link with
black that is an adequate replacement for the link of contraries in the original. It
also carries the echo of my mind is blank which is so inherent in the poem (77-78).

Is fianaise iad na sleachta thuasluaite go bhfuil straitéis aistrichain Muldoon dramata go
leor. Eirionn leis greim a fhail ar eithne an bhuntéacs, agus aird Iéitheoir an spriocthéacs
a dhiriu ar an eithne sin tri fhocail a tharraingionn aird orthu féin a roghnu, nios minice
nd a mhalairt. Is férsai nirt iad Nuala Ni Dhomhnaill, bean an leasa agus an mhurdch.
Eirionn le Muldoon aird an léitheora a tharraingt ar na forsai sin tri neamhaird shealadach
agus straitéiseach a thabhairt ar gach ceann i ndiaidh a chéile. D’théadfai a mhaiomh go
bhfuil dramatacht airithe ag baint le “Bean an Leasa” a aistrid mar “Bright Young Thing”,

no “cloca uaithne” a aistri mar “cloak of green astrakhan”:
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‘An Crann’
(Ni Dhomhnaill, Nuala)

¢As for the Quince’
(Muldoon, Paul)

Do thainig bean an leasa
le Black & Decker,
do ghearr si anuas mo chrann.

faid a bhearraigh si na brainsi
ceann ar cheann.
(Pharaoh’s Daughter 36, 38).

D’thanas im 6inseach ag féachaint uirthi

There came this bright young thing
with a Black & Decker

and cut down my quince-tree.

| stood with my mouth hanging open
while one by one

she trimmed off the branches.
(Pharaoh’s Daughter 37, 39).

‘Deora Duibhshléibhe’
(Ni Dhomhnaill, Nuala)

‘Dora Dooley’
(Muldoon, Paul)

Da mbuailfinn anois leis an mBean Si
Deora Duibhshléibhe

is i ag teacht ag caoineadh
Ghearaltaigh Mhurargain:

is madra beadai faoina hascaill
(chihuahua, ni folair)
(The Astrakhan Cloak 46).

seanbheainin liath faoi chléca uaithne

If I should now come upon

the banshee Dora Dooley

on her way to keen

the Fitzgeralds of Murrargane

with her cloak of green astrakhan
and a lap-dog under her oxtereen

(a Chihuahua undoubtedly),

(The Astrakhan Cloak 47).

Ta tabhacht leis an éiginnteacht agus leis an idirphlé a spreagann a leithéid in intinn an

léitheora dhatheangaigh. Ta aird léirmheastdiri tarraingthe ar an leagan aistrithe de bhean

an leasa a sholathair Muldoon (Cronin, “Movie-Shows from Babel” 71; Harris 33), ach

ca bhfios nach é sin go direach a shil Muldoon a tharlodh? | ndeireadh na dala, is idirphlé

leis an mbuntéacs atd mar thoradh ar an gcinneadh seo. Tarraingeoidh “bright young

thing” aird an léitheora chomparaidigh né dhatheangaigh ar an mbuntéacs, ar na

cuiseanna michearta ar dtus, b’fthéidir. Is ionann “bean” a aistrid mar “thing” agus sampla

de shainitlacht inscne chomh maith leis na forchialla cultdrtha a bhaineann leis an lios si

a chur 6 mhaith. Diol spéise, afach, is ea go bhfuil na samplai seo ag teacht leis an aitiu

nach ann d’aon mhodh aistriichain chinnte sa chomhthéacs iarchoilineach:

D. Robinson (1997: 98, 108-13), arguing against Venuti and Niranjana, suggests
that no single mode of translation can serve all the ends of postcolonial contexts.
He recommends middle grounds, playful and creative mistranslations, and
continual retranslation, among other tactics (Robinson 1997: 98, 108-13;
Tymoczko, Translation in a Postcolonial Context 300).

Nil an t-aitiu gur “playful and creative mistranslations” a bhi mar bhonn le straitéis

Muldoon gan réamhtheachtai. Ni ga gurb ionann midhilseacht don fhocal agus

midhilseacht don bhri. Is filiocht ata & haistriu; ba chdir go n-éileodh an fhiliocht nios mé
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na léamh aonuaire. Seachas glacadh leis go bhfuil Muldoon midhilis ar leibhéal Iéacsach,
ni mér a chur san aircamh go mb’fhéidir go bhfuil iarracht & déanamh aige dushlan na
filiochta a aistrit. Is é As for the Quince’ atd ag freagairt do ‘An Crann’ (Pharaoh’s
Daughter 36), mar shampla. Ni dilseacht ar leibhéal léacsach até i gceist, ach ta dilseacht
don iomha i gceist. D’théadfai siombalachas eile fos a lua leis an “quince-tree”; is crann
é a fhdsann sa Tuirc, biodh is nach crann dichasach de chuid na Tuirce é. Ba as an Tuirc
d’thear céile Nuala Ni Dhomhnaill. Sampla eile ata ag teacht lena bhfuil & aitiG agam é

“the Otherworld Club or the Faerie Queen” a bheith ag freagairt do “sa lios”:

‘Combhairle On mBean Leasa’ “The Heist’

(Ni Dhomhnaill, Nuala) (Muldoon, Paul)

De ghnath Every night it’s the same old story;
nuair a théim ar mo chuairt oichidil | I make my way

isteach sa lios into the Otherworld Club or the
cuireann siad suandruga isteach sa | Faerie Queen

chaifé chugham where someone slips me a Mickey
ag cinntid Finn

go ndearmhadaim a bhfeicim is a | or puts a knock-out pill in my coffee
gcloisim so that by the time | come to

sara dhaisim, I’ve forgotten all I’ve seen and heard.
(Pharaoh’s Daughter 144). (Pharaoh’s Daughter 145).

Bealach eile leis an midhilseacht straitéiseach a mhinit féachaint ar mhodh aistrithe na
dteicnici filiochta, aistrit na rime, mar shampla. Ta sé raite ag Muldoon go bhfuil spéis
ar leith aige i leathrim (Donaghy and Muldoon 78). Ta sé tugtha le fios aige gur ga an
marphictidr a chur san aireamh i gcénai, agus nach bhfuil tairbhe ag baint le cleasaiocht
Pointe eile a eascraionn as an méid atéa raite ag Muldoon faoina chur chuige is ea go bhfuil
cosulacht airithe idir a chur chuige cruthaitheach féin agus a straitéis aistriuchain, go
hairithe chomh fada is a bhaineann leis an acrabataic shamhlaioch agus suntas na

sraitheanna:

Muldoon delights in half rhyme, gives rein to puns and homophonic suggestion,
and is as interested in sonic links between words as semantic ones; employing a
dazzling range in both vocabulary and allusion, he often calls attention to his own
high style and imaginative high jinks. . . . One might say that Muldoon’s poetry is
concerned with seeing things in several senses of that phrase (Keller and Muldoon
2).
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Saintréith de straitéis Muldoon is ea neamhaird a thabhairt ar théarmai airithe 6n

mbuntéacs. Ni chiallaionn sé sin go bhfuil neamhaird & tabhairt aige ar an mbuntéacs,

afach. Ni mor a chur san aireamh go bhfuil cinnti comhfhiosacha & ndéanamh aige. Is

sampla sofheicthe é “al na n-éan neamhai”:

‘Titim i nGr&’
(Ni Dhomhnaill, Nuala)

‘I Fall in Love’
(Muldoon, Paul)

Is ni hi an titim, na an t-éiri anios
san earrach — an searradh guaille, an
cur chun cinn aris,

ag tabhairt faoin saol, ag mairseail
bhoithrin an ri

is measa liom, ach an t-amhras ata
orm faoi.

Croithimid dinn brat sneachta, an
tocht cleiti

oigheartha a thiteann 0 al na n-éan
neamhai.

Caithimid uainn ¢é, mar dhuairceas, i
gcuil an choicis,

meallta ag straois na greine is an teas.
(The Astrakhan Cloak 22).

For it’s neither the fall nor the coming
to in spring —

neither shrug of the shoulders nor
sudden foray

down that boring °‘little road of the
King’ —

but something else that makes me
wary:

how | throw off the snowy sheet and
icy quilt

made of feathers from some flock

of Otherworldy birds, how readily |
am beguiled

by a sunny smile, how he offers me a
wing. (The Astrakhan Cloak 23).

Ta saothar Ni Dhomhnaill breac le tagairti follasacha agus neamhfhollasacha don saol

eile. Ta Muldoon ag tarraingt airde ar an bpointe seo tri cheannlitir a thabhairt don fhocal

“Otherworldly”. Is € heavenly agus celestial an phriomhchiall focléra ata le neamhai

(Focléir Gaeilge-Béarla Ui Dhonaill), rud a chiallaionn go bhféadfai midhilseacht a chur

i leith Muldoon. Pointe tabhachtach, afach, is ea gur fianaise é “Otherwordly” go bhfuil

Muldoon dilis do mheafar leantnach i saothar fileata Ni Dhomhnaill i.e. an saol eile. T4

maéran aidhmeanna & gcomhlionadh ag Muldoon san am céanna; ta sraitheanna go leor sa

mhullach ar a chéile:

Armagh was a peasant society that really had not changed for a long time. |
remember vividly a neighbor plowing with horses, people planting turnips with a
turnip barrow. There were tramps, gentlemen of the road. One of them was called
Paddy Patch, and there was one called Forty Coats, because he wore so many layers.
Layers are the secret, you know (Wilson and Muldoon 2004).

Sa dan ‘An Chéad Amharc’, is é “from Alaska to the Azores” ata ag freagairt do “6s na

tiortha teo suas go dti na farraigi fuara”:
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‘An Chéad Amharc’ ‘First Sight’

(Ni Dhomhnaill, Nuala) (Muldoon, Paul)

Ta an t-oilean lan de bhlathanna This island has flowers and plants
is de chnénna aduaine and exotic nuts galore

agus is féidir leis bogadh leis ar fuaid na cruinne | and moves swiftly about the planet
6s na tiortha teo suas go dti na farraigi fuara. | from Alaska to the Azores.
(The Astrakhan Cloak 78). (The Astrakhan Cloak 79).

Is é from the warm countries to the cold seas a bheadh mar thoradh ar chul-aistrit “6s na
tiortha teo suas go dti na farraigi fuara”. Da mba rud é go raibh tus aite & thabhairt ag
Muldoon don aistritichan litritil sa chomhthéacs seo, ni bheadh dé ar “Alaska” ach oiread
le “the Azores”. E sin raite, ta fuacht agus teas le brath sa spriocthéacs mar ata sa
bhuntéacs. Ciallaionn sé sin gur iomhéanna seachas focail a bhi ag do6 na geirbe don fhile-

aistritheoir sa chomhthéacs airithe seo.

Is léir freisin go bhfuil Muldoon toilteanach aistriichain chultdr-neodracha a
sholathar 6 am go chéile. D& mbeifi le dirit ar an dan aonair, seachas ar an diolaim danta,
mar aonad anailise, d’fhéadfai glacadh lena leithé¢id mar shamplai de straitéis duchasaithe.
| scéalta béaloidis na hEireann is i an Ghlas Ghaibhneach, bd na torthilachta agus an tail;

is & “the Inexhaustible Cow” ata anseo thios:

‘Loch a’Duin’ ‘The Lay of Loughadoon’

(Ni Dhomhnaill, Nuala) (Muldoon, Paul)

‘Nuair a bhi Eire faoi dhraiocht ‘When Ireland was still under a spell
is dha cheann ar gach caora and every sheep had two heads
sarar chriigh an bhean an Ghlas | forsooth

Ghaibhneach and before the Inexhaustible

isteach i soitheach a bhi mar chriathar | Cow had been milked into the sieve

bhi dair ag fas sa Mhoin Mhér, and oak-trees grew in the Big Bog
is eiliti & seilg ann ag na Fianna. where the Fianna went in chase of
Bhi Eire fos ag Cait Ni Dhuibhir deer,

is dhd chluas capaill ar Labhraidh | the country belonged to Kate
Loingseach.’ Dwyer, begob,

(The Astrakhan Cloak 64). and Larry Lynch had horses’s ears.’

(The Astrakhan Cloak 65).

Beidh a fhios ag an Iéitheoir datheangach nach ag freagairt do bo ata “cow”. Beidh air dul
sa toir ar bhri an Ghlais Ghaibhnigh. T4 idirphlé idir an buntéacs agus an spriocthéacs a
spreagadh. Tatuilleadh fianaise fés ar an idirphlé comhfhiosach idir an t-eachtrannd agus
an ddchasu le fail in ‘An tOilean’:
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‘An tOilean’
(Ni Dhomhnaill, Nuala)

‘The Island’
(Muldoon, Paul)

Nuair a nocht an t-oilean ar dtais

mar léas i mBun Cérthai, i gceantar
farraige

nach raibh aon ni roimhe riamh ann

do dhein muintir na haite iontas is scéal
nua de.

Do lion an domhan mora is a mhathair
isteach i gcairteacha

is mar a duirt an fear i dtaobh an chaca
mhoir

a dhéanfa i lar an bhothair

gan ach é a chur amach ar Raidié na
Gaeltachta —

do thangadar anoir is aneas is aniar is
aduaidh

ag feachaint air.

Bhi scuainte méra gluaistean

ag gabhailt siar os cionn dha mhile sli
ar dha thaobh de bhothar na faille.
Chaith cuid acu beaiceail suas i gcoinne
an aird

le méid agus stuacaiocht an trachta a
bhi ina gcoinne.

Bhi cuid eile acu a chuaigh ar lar

i dTraigh an Choma

nuair a thriaileadar casadh ar an
ngaineamh ann.

Cuireadh fios ansan ar tharracdir

chun iad a bhogadh

agus is amhlaidh a dhein seo cocsti
ceart den obair.

Sa deireadh

Caitheadh flit Gardai a chur amach
chucu

chun stitir a chur orthu.

Dunadh an béthar sa tranglam

ach roimhe sin

dhein lucht diolta uachtar reoite is
sceallog

a mbuilin orthu.

(The Astrakhan Cloak 80).

When the island appeared out of nowhere
like that half-rainbow

that sometimes appears south-west of Slea
Head

the locals were all agog.

The world and his wife and mother
piled into their motors

and, as the man said about taking a crap
in the middle of the road

just to get a mention on the wireless,
they came from all arts and parts

to take a gander.

They were lined up bumper to bumper
for more than two miles

on both sides of the coast road.

Some of them had to back up on to the
shoulder

on account of the sheer force of oncoming
traffic.

Others got bogged down

on Coumeenole Strand

when they tried to turn around on the sand.
They sent for a tractor

to pull them out

which made a right balls of the whole
thing.

At the end of the day

a whole fleet of Guards had to be
dispatched

to restore law and order.

In the midst of all this confusion the road
was closed

though not before

the ice-cream and fish-and-chip vendors
had made a killing.

(The Astrakhan Cloak 81).
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Is é “the wireless” at& ag freagairt do “Raidi6 na Gaeltachta”. Is é “Slea Head” até ag
freagairt do “Bun Carthai”, biodh is gurb é Caragh Creek an leagan oifigidil Béarla. Is é
“Coumeenole Strand”, an leagan oifigidil, at4 ag freagairt do “Traigh an Choma” nios
faide anonn sa dan céanna, afach. Is fianaise iad na samplai thuasluaite, agus samplai eile
nach iad, gurb ionann aistriuchain a bhféadfai neamhréireanna a thabhairt orthu ar an
gcéad amharc, agus fianaise ar straitéis chinnte a bheith ag an aistritheoir seachas a

mhalairt.

Is Iéir freisin gur nés le Muldoon iarracht chomhfhiosach a dhéanamh a bheith
dilis d’éifeacht fhileata, tri choras cuiteach. Ar lamh amhain, is é “with their judders and
jolts and jostles” ata ag freagairt do “go tulcanta talcanta talantur”, ach ar an lamh eile, is

é “a car backfires” ata ag freagairt do “foghraionn fothram fo-chairr”:

‘Coco-de-Mer’ ‘Coco-de-Mer’

(Ni Dhomhnaill, Nuala) (Muldoon, Paul)

Nior leomhamair ar gceannaithe a ionto, | and didn’t dare look back

meaits a lasadh na oiread is corrai. or light a match or move a muscle
D’imigh na crainn tharainn de thruist | as the trees went jumbering past

laidir with their judders and jolts and jostles.
go tulcanta talcanta talantur. (The Astrakhan Cloak 91).

(The Astrakhan Cloak 90).

‘Radharc 6 Chaban tSile’ ‘The View from Cabinteely’

(Ni Dhomhnaill, Nuala) (Muldoon, Paul)

I measc na linte bana tithiochta foghraionn | A car backfires in the next avenue.
fothram fo-chairr. The bicycle-brigade in headlong,
Gaibheann lucht rothar thar braid i strillini | straggling retreat.

mantacha dubha. Smoke rising from chimneys. Those

Ealaionn ribini deataigh 6 gach simléir; i gcistini | shades

ta scéileanna laistiar des na cuirtini lasa ag | behind lace shades, cooking up a
ullmha suipéir. storm.

(The Astrakhan Cloak 20). (The Astrakhan Cloak 21).

Is leir freisin go bhfuil neamhaird straitéiseach tugtha aige ar éifeacht fhileata i gcasanna

eile fos. Is ionann “not a care in the world” a bheith ag freagairt do “gan cios, cas na

.....
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‘An Chinniuint, Mar Chat Dorcha’ ‘Destiny’

(Ni Dhomhnaill, Nuala) (Muldoon, Paul)

Ta monabhar bog cronanach le clos 6 | The droning on and on

dhaoine ag sial timpeall of passers-by with time to kill and not
gan faic le déanamh acu, gan cios, cas na | a care in the world.

cathu. (The Astrakhan Cloak 43).

(The Astrakhan Cloak 42).

Is ionann lion na siollai sa bhuntéacs agus sa spriocthéacs sa chas seo, afach. Is ionann “a
racket raised” a bheith ag freagairt do “ina chlibirt cheart” agus sampla de dhilseacht don

.....

‘Baisteadh na Muruch’ ‘The Order of Baptism’

(Ni Dhomhnaill, Nuala) (Muldoon, Paul)

Bhi cuid acu ar feadh tamaill mhéir | There were some of them who had been so long
chomh séantach sin ar uisce and so strongly in denial of water

gur dhiultaiodar glan fid do ghnas an | they completely refused its use in the ritual of
Bhaiste. Baptism.

Bhi sé ina chlibirt cheart ar feadh i | There was such a racket raised about it

bhfad between themselves and the clergy of the
idir iad agus cléirigh na Deoise. Diocese.

(The Fifty Minute Mermaid 96). (The Fifty Minute Mermaid 97).

Is fianaise iad na pointi thuasluaite go bhfuil tabhacht ar leith ag baint le straitéis Muldoon
maidir leis na buntdisti a bhaineann leis an aistridchan litridil i gcomparaid leis an
aistritichan liteartha, mar chuid de straitéis aistritichain, a phlé. Eirionn le Muldoon,
seachas aistritheoir filiochta ar bith faoi chaibidil, ach amhain Geardid Mac Lochlainn
(Sruth Teangacha 2002), a chur ina lui ar an léitheoir go bhfuil tas aite & thabhairt aige
don aistridchan liteartha, biodh is gur straitéis mheasctha a bhionn & cleachtadh aige. An
mhidhilseacht dhilis is cuis leis sin. Tarraingionn a leithéid aird ar a laghad suntas a
bhaineann le dilseacht ar leibhéal léacsach i bhfiontar aistriichain liteartha, 0
mhionteanga go mortheanga. Is bealach éifeachtach é seo chun aird a tharraingt ar
shuiomh an bhuntéacs, nd, nios tabhachtai fés, nuair is aistriuichdn 6 mhionteanga go
mortheanga ata i1 gceist, ar chumhacht an phobail choilinithe, ‘Given that colonialism’s
violence erases or distorts beyond recognition the names of the colonized, it seems
important not to translate proper names in a post-colonial or decolonizing practice’
(Niranjana 183). T4 deis & tabhairt ag Muldoon do chultar an bhuntéacs an fod a sheasamh

i gcultdr cumhachtach na mértheanga.
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Straitéis Aistridchain Eiléan Ni Chuilleanain

D’ainneoin go measaimse gurb ¢ an skopos céanna atd mar bhonn le straitéis Ni
Chuilleanain, Hartnett agus Muldoon, ta straitéis Ni Chuilleanain beagan éagsuil ar chuis
ar leith, ‘. . . the impulse towards translation flows through Ni Chuilleanain’s work . . .’
(O’Malley 179). Ciallaionn sé sin gur soiléire an macalla liteartha i saothar aistrithe Ni
Chuilleanain i gcomparaid leis an mbeirt eile. Eilionn cinnti airithe ata déanta ag Ni
Chuilleandin, a bhfuil an chuma orthu gur aistridchain mhidhilse iad ar an gcéad l1éamh,
iniachadh foighneach, ¢ . . . Ni Chuilleanain’s work inclines toward the meditative and
intellectual, and prefers the implicit to the explicit” (Stanfield 149). Ta ceist thabhachtach
le cur sa chomhthéacs seo; an ionann macalla liteartha an aistritheora a bheith le cloisteéil
sa spriocthéacs agus pluchadh ghuth Gdar an bhuntéacs? NO, an ionann an macalla
liteartha agus fianaise gur docha leis an aistritheoir gur creat € an buntéacs chun danta
nua a bhuna air? Sa chomhthéacs airithe seo, is fianaise i an straitéis eachtrannaithe, agus
an foilseachan datheangach, nach ann da leithéid sin de bhaol. Ni mor a chur san aireamh
freisin nach i dtéacsanna aistrithe amhain a bhionn a leithéid de mhacallai le cloisteail; t&

macallai litriochtai eile agus udar thar a chéile le cloisteail i ngach saothar liteartha.

Ta sé raite ag Ni Dhomhnaill go ndeachaigh litriocht an Bhéarla go mor i
bhfeidhm uirthi, saothar le Shakespeare agus John Berryman ina measc (Ni Dhomhnaill
and Frawley 138-139). T4 Ni Chuilleanain i ndiaidh cur ar chumas Ni Dhomhnaill comhra
a choinnedil le mérfhili Eiliseacha, leithéidi Thomas Nashe, William Shakespeare, agus
Edmund Spenser. Is é “Spring, the sweet spring” (The Water Horse 97), line as dan
linn”; line a thugann an t-amhran cailitil Gaeilge ‘Thugamar Féin an Samhradh Linn’
chun cuimhne. T4 “In my heart, in my core” ag freagairt do “ata im’ chroi im’ lar”. Is line
as an drama Hamlet (Gniomh 2, Radharc 2) é “In my heart’s core, ay, in my heart of

heart”:
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“’Fhir a’ Bhata’ “’Fhir a’ Bhata’

(Ni Dhomhnaill, Nuala) (Ni Chuilleandin, Eiléan)
Nuair a d’thagais When you left

do churachén coirt bheithe Your light boat of birchbark
taobh leis an dtoinn Beside the wave

ag cur ceangal Putting a binding

lae is bliana uirthi Of a year and a day on her

i gcas né beifea riamh uaithi Though you planned to be away
ach aon uair a’ chloig amhain, For only an hour,

do chuiris dha théad i muir You laid two cords on the sea
agus téad i dtir uirthi And one on land

in &it nach raibh In a place where no

tonn da bualadh, Wave would beat her,

gaoth da luascadh, Wind would shake her,

grian da grianscoltadh Sun would burn her,

no fiu préachain an aeir Or even crows flying

ag deanamh caca uirthi. Could shit on her.

Ta féin a bhi tar éis She was your own

i a thogaint 6 bhonn, Made from the start, you

ag saoirseacht ar bhalcdin Lounging on the terrace

do thi samhraidh, Of your summer home

ag fi meathan agus tuigi dearga Weaving red stripes

i bhfrdma naomhdgach. In the shape of a boat.
D’aithnios laithreach ta | spotted you at once,

is thuig an gaol Felt the core Kinship

nach féidir a shéanadh That will not be denied

a chuirfidh orm an doras a dhtinadh | So that since then

amach anseo When I close the door

le hosna thuirseach. I sigh wearily.

Is dala an phailnithe tré uisce So, like the pollen on water
a imionn ar lus na ribin That travels on ribbonweed —
mar a scaoiltear anios na blatha | The male flower shoots up
fireann

0 iochtar an duibheagain Out of the dark water

is go snamhann na staimini lastaithe | And the stamens float, loaded
le grainnini troma pailin, With small grains of pollen,
iad & gcumhdach 6 uachtar an uisce | Kept from the water

ag baidini beaga pontdin By little pontoon boats,

na bpiotal, The petals —

seol, a bhuachaillin, Sail in, my lad,

seol do bhad Sail your boat

isteach sna tri phiotal gléineacha In between the shining petals
ata im’ chroi im’ lar. In my heart, in my core.
(The Water Horse 48). (The Water Horse 51).
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Is line as saothar eile fés le Shakespeare, Antony and Cleopatra é ““Tis the god Hercules,

whom Antony loved / now leaves him”, ata ag freagairt do “is € an dia Hercules, a ghraigh

Anthony, ata & fhagaint”:

é ag gabhailt thar braid,

a scol amhrdin is a phort feadaiola aige
faoi mar a bheadh 6bdnna i dtaobh
thios den stéitse

‘is ¢ an dia Hercules, a ghraigh
Anthony, ata a fhagaint’ —

(The Water Horse 76).

‘Clabhsur’ ‘Closure’

(Ni Dhomhnaill, Nuala) (Ni Chuilleandin, Eiléan)

Chualasa leis, mar a bheadh i | I heard him passing too, though as if
dtaibhreamh, In a dream, a voice

Singing and a scatter of notes on the
whistle

Like the sound of oboes within the stage
’Tis the god Hercules, whom Antony
loved

now leaves him —

(The Water Horse 77).

Agus ta fianaise eile fos ar mhacallai liteartha Ni Chuilleanain le tabhairt faoi deara sa

dan ‘Fionnuala’;
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‘Fionnuala’ ‘Fionnuala’
(iarchlaochlaithe) (after her change)
(Ni Dhomhnaill, Nuala) (Ni Chuilleandin, Eiléan)
D4 gcaithfinn faid mo shaoil If I spent all my life
ag cuimhneamh air Thinking about it,
is an saol atd romhainn — And all of eternity —
tri chéad bliain ar Loch Dairbhreach, Three hundred years on Lake
tri chéad bliain ar Shruth na Maoile Derravaragh,
is an tri chéad deireanach in lorras | Three hundred on the Sea of Moyle
Dhomhann And the last three hundred in
agus in Inis Gluaire — Errislannan
sin naoi gcéad bliain ar fad ar muir, And in Inishglorey,
‘ar n-uaill le healtaibh éan,’ That is nine hundred years on water
ni fhéadfainn ciall ar bith a bhaint den | Our cries among the flocks of birds
ghniomh | could not start to make sense of the
a d’fhag lasmuigh den dtairseach teolai | deed
sinn, That left us outside that warm
ag caoi ar lochain reoite; threshold
a chuir lasmuigh de pharaiméadair na | Wailing on frozen lakes,
daonnachta sinn, That put us beyond the bounds of
ag plé le himeachtai ata thar ar n-eolas; humankind
a chiallaigh go mbeadh nadur an éin To wrestle beyond our knowledge,
is a bhallaibh beatha To discover that the bird’s nature
ag roinnt go deo linn — And the bird’s limbs
an ghileacht, an muineél caol, an climh | Were shared with us forever —
min, The whiteness, the slender neck, the
agus an ceol glérmhar. soft feathers,
Niorbh fhiG riamh an t-athru, And the singing voice.
niorbh fhid riamh an claochlo. It was never worth it, the change,
Cé go bhfuil againn fos ar nguthanna | The total alteration.
daonna Although our human voice remains
a bhréagann na sldite, To enchant the hearers,
ar gciall, ar gconn, ar nglortha binne Our mind, our sense, our sweet music
is ar nGaeilge féin, And even our Gaelic tongue remains,
do thabharfainn aon rud What would I not give
ach bheith saor 6n mallacht, To be free from the curse,
is 6s na geasaibh droma draiochta seo The dread laws we obey,
a bhain ar gclé nadurtha dinn That took our natural shape away
ag bronnadh crot agus naddr an éin orainn. | And gave us the blood and shape of
(The Water Horse 124). birds.
(The Water Horse 125).

Is line as “The Renegado’ le Philip Massinger é “To enchant the hearers” até ag freagairt
do “a bhréagann na sldite”. Bhi cail ar leith ar an drama ‘The Renegado’ i ngeall ar an
léargas a tugadh ann ar choimhlint chultartha idir Eoraip na Criostaiochta agus Afraic
Thuaidh na Moslamach. D’fhéadfai glacadh le ‘Fionnuala’ mar shiombail den choimhlint

chulturtha chomh maith i.e. an cainteoir Gaeilge a bhfuil a cl6 nadartha bainte di, ata
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anois ar an imeall nd lasmuigh, né mar shiombail den athr( reachta a tharla mar gheall ar
an bpréiseas coilinithe (Potts 68-69). NG, d’théadfai a ra gur meafar do chas an bhanfthile
Ghaeilge i Fionnuala, meafar até tugtha slan ag Ni Chuilleanain agus nach bhféadfai a
thuiscint gan clra stairiGil na hEireann a thuiscint, ‘As an Irish language poet, Ni
Dhomhnaill feels as if she were reduced to a walking ghost or corpse in an Ireland in
which English dominates the majority of everyday discourse’ (Ni Dhombhnaill and
Frawley 14). Léamh eile ar na linte seo is ea gur docha le Fionnuala go bhfuil tabhacht
leis an riocht sealadach i.e. riocht na heala, chomh fada is a bhaineann le glor eile a
thabhairt di. A dhala sin, ta sealadachas ag baint leis an spriocthéacs Béarla, sealadachas
a bhfuil tairbhe le baint as i.e. glor eile a thabhairt d’fhiliocht Ghaeilge Ni Dhomhnaill.
Glacann Hiroko lkeda leis seo mar fhianaise ar an imni ata ar Ni Dhomhnaill gur i riocht

eile ar fad a bheidh aird & diriu ar an litriocht Ghaeilge i.e. an t-aistriuchan go Béarla (55).

.....

ag freagairt do “ar n-uaill le healtaibh éan”, line ata le fail sa ghearrscéal ‘The Bell’s
Hollow’ le Hans Christian Andersen. Is ag tagairt d’ait chonaithe na muruch fir ata teideal
murUch bheag a raibh ceisteanna féinitlachta ag dé na geirbe di. Murab ionann agus an
mhurudch bheag i siscéal Andersen, ‘The Little Mermaid’, a bhi toilteanach cul a thabhairt
don fharraige agus do riocht na murtiche ar mhaithe le seilbh a fhail ar anam daonna, is
¢ priomhtheachtaireacht The Water Horse, agus diolamai datheangacha uile Ni
Dhomhnaill, nach ionann iompa go sealadach i dtreo an Bhearla agus cul a thabhairt da
hanam Gaelach. Is leis an nGaeilge a bhaineann an bhuaine. Nil Ni Dhomhnaill ag brath
ar an mBéarla ach ta si toilteanach Gsaid straitéiseach a bhaint as. Is file Gaeilge i, is
amhlaidh a bheidh go deo; is le cultdr Gaelach na hEireann a bhaineann sainitlacht a
gloir, is amhlaidh a bheidh go deo. Chomh maith leis sin, ta cosulachtai airithe idir an dan
‘Fionnuala’ agus ‘The Song of Fionnuala’ as Irish Melodies (Moore 52). Is minic a
ghlactar le Irish Melodies mar sheift a thug glor liteartha don fho-iochtaran (Ryder 183).
D’fhéadfai an rud céanna a ra faoin aistriuchan eachtrannaithe 6 Ghaeilge go Béarla — is

sampla é de ghlor eile a bheith & thabhairt don Ghaeilge.

Gné eile de straitéis eachtrannaithe Ni Chuilleanain is ea go n-éirionn léi aird a
tharraingt ar an tabhacht a bhaineann le miotaseolaiocht agus béaloideas na hEireann mar

fhoshraith den fhéinitlacht ndisitnta, tuiscint até & treisiu i bhfiliocht Ni Dhomhnaill. Sa
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dan “’Fhir a’ Bhdta’ ta réamhthagairt a d’fhéadfadh line as Kalevala na Fionlainne a

mheabhru don léitheoir grinnsuileach:

“’Fhir a’ Bhata’ “’Fhir a’ Bhata’

(Ni Dhomhnaill, Nuala) (Ni Chuilleandin, Eiléan)
Nuair a d’thagais When you left

do churachan coirt bheithe Your light boat of birchbark
taobh leis an dtoinn Beside the wave

ag cur ceangal Putting a binding

lae is bliana uirthi Of a year and a day on her

i gcas né beifea riamh uaithi Though you planned to be away
ach aon uair a’ chloig amhain, For only an hour,

(The Water Horse 48). (The Water Horse 49).

Bhi rol larnach ag The Kalevala i bhféinitlacht naisitnta na bhFionlannach a chotht. Sa
sliocht thuas is é “Your light boat of birchbark™ ata ag freagairt do “do churachan coirt
bheithe”. Is line as The Kalevala é “Rocking in my boat of birch-bark”. Ma ghlacann Ni
Chuilleanéin le The Water Horse mar shaothar a bhfuil rol ar leith aige i gcothd
fhéinitlacht naisitnta na hEireann, is ag tabhairt tus aite don eachtrannt a bheidh si.
Maitear ar bhlurba The Water Horse gur comhra idir tritir de mhorfhili na hEireann ata
ann (1999). Silim, afach, gur comhré idir i bhfad nios mé na tridr ata i gceist de thairbhe
na straitéise aistriichain eachtrannaithe a chleacht Ni Chuilleanain. D’théadfai glacadh
leis chomh maith gur mheas Ni Chuilleanain gur bhain siombalachas agus tabhacht le Ni
Dhomhnaill, banfhile mionteanga, a chur taobh le leithéidi Shakespeare agus Nashe,
fearfhili mortheanga. Ta saothar Ni Dhomhnaill & idirnaisiunu; idirnaisidnud ata & éascu,
go straitéiseach, tri mheadn na mdrtheanga. Ta an t-aitid gurb € cultdr Ni Dhomhnaill
seachas focail Ni Dhomhnaill, an t-aonad aistriichain a shamhlaionn an t-aistritheoir, ag
teacht leis an tuiscint sin, d’ainneoin a dhilse is ata Ni Chuilleanain don fthocal aonair. Ta

an chuma ar an scéal nach sciorrann oiread agus focal amhain den bhuntéacs uaithi.
Is léir freisin go bhfuil nasc idir na patrdin intéacstla agus pharaitéacsula in The

Water Horse, agus patrdin na ndiolamai eile. Ni ann don réamhrd minitheach, don

fhonota, na don iarnéta. Ach nil Gdar an bhuntéacs a cheilt ag an aistritheoir:
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THE WATER
HORSE

POEMS IN IRISH BY

Nuala Ni Dhomhnaill

The Water Horse includes a scle
Nuala Nf Dh ill's priz
and Cead Aighnis (1998), with
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and Eiléan Ni Chu
characteristically ri

extend an already celebrated combrd,
between three of Ireland’s leading pocts.

WITH TRANSLATIONS INTO ENGLISH BY

Medbh McGuckian Price £8.95 (Hardback £14.95)
and Eiléan Ni Chuilleandin THE GALLERY PRES

Loughcrew - Oldcastle - County Meath - Ireland

”
ecl pirs

Patrun soiléir amhain ata le tabhairt faoi deara chomh fada is a bhaineann leis na
Iéirmheasanna ata scriofa faoi The Water Horse is ea go dtagraitear anseo is ansiud do

straitéis na n-aistritheoiri:

Medbh McGuckian seems to operate on an assumption that only the other extreme
is adequate to her imagined world — familiar syntax and phrasing are eschewed.
Eiléan Ni Chuilleanain’s poems need no such strategies: there is a quiet, assured
confidence that everyday language will rise to the occasion. Ni Chuilleandin has
translated poems that are nearer to conversational register and her clarity and no-
special-effects approach reflect the originals well (Ni Fhoghlu 117).

Ni g4, &fach, go mbeadh gach a bhfuil sna Iéirmheasanna ag teacht lena bhfuil & mhaiomh
agamsa. Ni docha, mar shampla, gur féidir a ra gur straitéis gann in éifeachtai speisialta
a chleachtann Ni Chuilleanain. Is ann do na héifeachtai speisialta, ach ta siad ceilte ar an
gcéad chapla léamh i.e. na naisc dhofheicthe a chruthaitear idir litriocht agus
miotaseolaiocht naisilinta agus idirnaisiunta, mar shampla. Eascraionn pointe spéisiuil as
sliocht eile fos as léirmheas Shiobhan Ni Fhoghlu, ‘Readers of English can never
experience a Nuala poem with all of its linguistic and cultural reverberations intact’ (118).
Dé& bhfagfai an focal never ar lar as an abairt thuasluaite b’ionann ¢ agus fianaise ar
iarmhairt dhidltach a bheith ag an aistriichan é Ghaeilge go Béarla. Bheadh an baol ann
go gceapfadh an léitheoir go raibh filiocht a cumadh tri Bhéarla ag Nuala Ni Dhomhnaill
da mbeadh a macallai teangeolaiocha agus cultdrtha ar fad le cloistedil ag an léitheoir

Béarla.
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Ni ga ach oiread go mbeadh éifeachtai speisialta Ni Dhomhnaill soiléir ar an

gcéad léamh. Is fianaise é sin, ainneoin dilseacht Ni Chuilleandin don fhocal aonair, go

bhfuil si dilis do dhashlan na filiochta freisin. Ta roinnt mhaith tagairti biobalta sna

spriocthéacsanna, mar shampla. Is fianaise iad tagairti da sort de thrasnu airithe a bheith

idir saothar Ni Chuilleanain, an file, saothar a maionn Irene Gilsenan Nordin claonadh

laidir spioradélta a bheith ann (Reading Eiléan Ni Chuilleandin ii), agus saothar Ni

Chuilleanain, an t-aistritheoir. Is € “Felt the core kinship / That will not be denied” ata ag

freagairt do “is thuig an gaol / nach féidir a shéanadh™. Tagraitear i Soiscéal Mharcais (2:
1-12) do “A love that will not be denied”:

“’Fhir a’ Bhata’
(Ni Dhomhnaill, Nuala)

“’Fhir a’ Bhata’
(Ni Chuilleanain, Eiléan)

D’aithnios laithreach ta

is thuig an gaol

nach féidir a shéanadh

a chuirfidh orm an doras a dhinadh
amach anseo

le hosna thuirseach.

(The Water Horse 48).

| spotted you at once,
Felt the core kinship
That will not be denied
So that since then

When | close the door

I sigh wearily.

(The Water Horse 51).

Is é “To be free from the curse / The dread laws we obey” ata ag freagairt do “ach bheith

saor 6n mallacht / is 6s na geasaibh droma draiochta seo”. | Leabhar na nGalatach

tagraitear do “Christ redeemed us from the curse of the law”:

‘Fionnuala’
(iarchlaochlaithe)
(Ni Dhomhnaill, Nuala)

‘Fionnuala’
(after her change)
(Ni Chuilleanain, Eiléan)

Cé go bhfuil againn fés ar nguthanna
daonna

a bhréagann na sldite,

ar gciall, ar gconn, ar nglértha binne
is &r nGaeilge féin,

do thabharfainn aon rud

ach bheith saor 6n mallacht,

is 6s na geasaibh droma draiochta
seo

a bhain ar gclé nadurtha dinn

ag bronnadh crot agus naddr an éin
orainn.

(The Water Horse 124).

Although our human voice remains
To enchant the hearers,

Our mind, our sense, our sweet music
And even our Gaelic tongue remains,
What would I not give

To be free from the curse,

The dread laws we obey,

That took our natural shape away

And gave us the blood and shape of
birds.

(The Water Horse 125).
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Ni g& glacadh leis na samplai thuas, &fach, direach mar thrasnd idir saothar fileata Ni
Chuilleanain agus a straitéis aistriichain, d’théadfai glacadh leo mar iarracht a bheith dilis
don neas-suiomh cultdrtha ata le sonru i saothar Ni Dhomhnaill. Mar is 1éir 6 na samplai
thuas ta saothar Ni Dhomhnaill & chur taobh le ceann de na saothair is céilitla a foilsiodh
riamh, an Biobla. Ar lamh amhdin, t& deighilt shuntasach idir teanga an Bhiobla agus
teanga Ni Dhomhnaill. Ta an sean agus an nua a gcur taobh lena chéile i bhfiliocht Ni

Dhombhnaill; “bean an leasa”, ar lamh amhdin, agus “juggernaut”, “videotapes”, agus

“computers and all”, ar an lamh eile:

‘Bean an Leasa mar Shiobshiuloir’ ‘The Fairy Hitch-Hiker’
(Ni Dhomhnaill, Nuala) (Ni Chuilleandin, Eiléan)
Do shuigh Bean an Leasa The Queen of the Fairies
isteach in iarthar na cairte Sat into the back of the van
is do dhun si an doras. And closed the door.
‘Féach 1 do dhiaidh ort’ ‘Look behind you’

a duirt si lem’ fhear céile She said to my husband

a bhi ag tiomaint abhaile Driving home

tar €is l& crua oibre san oifig. After a hard day at work.
D’fhéach sé is chonaic When he looked he saw

an bothar lan suas d’carrai: The whole road full of stuff:
fisteipeanna, ceamarai, Videotapes, cameras,
riomhairi is rudai, Computers and all,

‘Cad chuige iad se0?’ ar sé. ‘What’s this for?’ says he.
‘Sin iad mo cholpa spré dhuit.’ ‘My dowry to wed you.’
‘Gan tG mhorligint dom, ‘Not to offend you,

ta mo dhéthain agam cheana acu.’ I have enough of them already.’
Bionn sé ag tiomaint juggernaut He’s driving a juggernaut
tré bhaithre iarthar Chorcai On the roads of west Cork
is an diabhal de dhalladh faoi. And he’s the devil to drive.
(The Water Horse 10, 12). (The Water Horse 11, 13).

Téa an tseanaimsearthacht agus an chomhaimsearthacht & gcur taobh lena chéile ag Ni
Chuilleanain, tri na tagairti biobalta thuas. D’théadfai glacadh leis seo mar shraith eile
fos de straitéis Ni Chuilleanain; iarracht chomhfhiosach a chur in ial don léitheoir gur
fréamhaithe i dteanga agus cultur arsa atd saothar Ni Dhomhnaill, nios arsa fiu na an
Biobla, ma& ghlactar leis gur foilsiodh an chéad Bhiobla sa bhliain 1611, agus go
mbaineann inscribhinni oghaim airithe leis an trit agus leis an gceathrd haois. Diol spéise
freisin is ea nach bhfuil aon dan aistrithe ag Ni Chuilleanain ata aistrithe ag Muldoon na

Hartnett roimpi. Gan neamhaird a thabhairt ar spontaineacht gach fiontair aistridchain
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agus éagsulacht danta, afach, is ionann é sin agus a ra nach gcuirtear an neas-suiomh
cultdrtha, até le brath i bhfiliocht Ni Dhomhnaill, i lathair an Iéitheora Bhéarla go dti go

bhfoilsitear an trit diolaim dhatheangach, The Water Horse.

Ar an lamh eile, i measc na gcosulachtai até idir straitéis Ni Chuilleanain, Hartnett
agus Muldoon, t& neamhréireanna straitéiseacha ar leibhéal léacsach. Cé nach bhfuil an
focal “proverb” sa bhuntéacs thiosluaite, d’fhéadfai glacadh leis mar chinneadh arb é is
aidhm leis éagstlacht chultirtha a mheabhrd don [éitheoir, seachas sampla de

mhidhilseacht don bhuntéacs:

‘Muintir m’Athar’ ‘My Father’s People’

(Ni Dhomhnaill, Nuala) (Ni Chuilleanain, Eiléan)

‘Cios do thiarna ndé bia do | The proverb your war cry, ‘Rent for a
leanbh,’ an ghair chatha agaibh. | landlord or food for a child’.

(The Water Horse 38). (The Water Horse 39).

Sampla eile fos a bhféadfai, ar an gcéad amharc, miréir ar leibhéal Iéacsach a lua leis is

ea “waiting for the dawning of the dawn”:

‘Muintir m’Athar’ ‘My Father’s People’

(Ni Dhomhnaill, Nuala) (Ni Chuilleanain, Eiléan)

go bhfuil binn dé le feiscint fos le hais | The gable is visible yet beside the
Droichead Ghleann na hUaighe. bridge of Gleann na hUaighe.

Is a athair roimhe sin aris, ar a| And his father before him again, that
dtugaidis Sean na mBan, they called Sean of the Women,

tann sibh faram i gconai, a mhuintir | That I feel my father’s people are still

m’athar with me

sa chistin dhorcha, ag feitheamh leis | In the dark kitchen, waiting for the
an mhaidin dawning of the dawn

(The Water Horse 42). (The Water Horse 43).

Seachas glacadh leis seo mar mhiréir n6 easpa ctraim, d’fhéadfai glacadh leis mar sheift
chun aird a tharraingt ar shainitlacht chultdr an bhuntéacs. Ma chuireann an line sin line
as ‘Fainne Geal an Lae’, fonn a luaitear le cruitire de bhunadh Shligigh, Thomas
Connellan, a bhi i mbun ceoil sa séu haois déag, i gcuimhne don Iéitheoir grinnsuileach,
is fianaise é go bhfuil an léitheoir a mhealladh i dtreo chulttr an bhuntéacs. Saintréith eile

de straitéis eachtrannaithe Ni Chuilleanain is ea samplai de theanga an choilinitheora a
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chur taobh le teanga an phobail choilinithe. Is i lar an dain chéanna atd “Gleann na
hUaighe” agus “Seé&n of the Women”. Is léir freisin go bhfuil iarracht chomhfhiosach
déanta ag Ni Chuilleandin nasc fénach agus fisitil a chruthd idir an buntéacs agus an
spriocthéacs ¢ ait go chéile. Is é “the Moorish voice” ata ag freagairt do “an bhuntsraith

Mhdrach”, agus is é “scrap of dirt” ata ag freagairt do “sram as suil”:

‘Ceol’ ‘Music on the Air’

(Ni Dhomhnaill, Nuala) (Ni Chuilleandin, Eiléan)

Is léir an bhuntsraith Mharach | | can hear the Moorish voice under
leis na haeranna. the airs,

(The Water Horse 90). (The Water Horse 91).

‘Oscailt an Tuama’ ‘Opening the Tomb’

(Ni Dhomhnaill, Nuala) (Ni Chuilleanain, Eiléan)

Da dtitfeadh sram as suil If there fell a scrap of dirt

né smuga 6 shron From an eye or snot from a nose
(The Water Horse 86). (The Water Horse 87).

Patrun eile ata le tabhairt faoi deara i saothar Ni Chuilleanain is ea go bhfuil meascan den
aistriuchan litriuil agus den aistriuchan liteartha sa spriocthéacs. Is sampla eiseamlaireach
d’aistriichan neamhlitritil fileata é “With steps of polished glass leading upward” ata ag

freagairt do “is staighri sleamhaine suas chuige”:

‘Turas na Scrine’ ‘Pilgrimage to the Shrine’

(Ni Dhomhnaill, Nuala) (Ni Chuilleanain, Eiléan)

Ghaibh si go héadrom is go mear | She went speedily, lightly across,
trid And emerged as if in a piazza before
is thainig amach mar a bheadh os | a temple

comhair teampaill With steps of polished glass
is staighri sleamhaine suas chuige. | leading upward.

(The Water Horse 16). (The Water Horse 17).

Is fianaise € sin gur ga a chur san aireamh go mbionn an file ag smaoineamh in iomhanna,
agus go bhfuil tosaiocht a tabhairt aici sa chomhthéacs seo don iomha seachas don
chomhfhuaim, né don nasc fisiuil agus fonach, a bheadh mar thoradh ar aistridchan litridil
cosuil le slippy steps a bheith ag freagairt do “staighri sleamhaine”. Is seift eile fos é an
t-aistritichan litridil chun dilseacht do phriomh-mhéitifeanna Ni Dhomhnaill a chinntiu.
Patrun eile is ea go bhfuil nathanna duchasacha Béarla & gcur taobh le nathanna

duchasacha Gaeilge i gcasanna go leor. Is fianaise é sin go raibh Ni Chuilleanain sasta
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dul i muinin an aistriuchain liteartha, anois agus aris, agus go raibh iarracht ar bun aici a
chinntid go raibh bri an spriocthéacs dilis do bhri an bhuntéacs. Is é “Till the cows come

home” ata ag freagairt do “is € & r4 agam gan stad”:

‘Bean an Leasa mar Shiobshiul6ir’ | ‘The Fairy Hitch-Hiker’
(Ni Dhomhnaill, Nuala) (Ni Chuilleandin, Eiléan)
Bhuel, tA4 mo lamhasa glan air. Well, I wash my hands of him.
E féin an leaid. He’s the lad,
Deineadh sé pé rud ar bith is &il leis. | He can do what pleases him.
Taim saor air, by deaid. I’ve cleaned my slate.
Nil ach aon rud amhain le r4 agam All I have to say
is é & ra agam gan stad: Till the cows come home
gurb isidd até a ghriogadh Is that she’s the one that started
chun na n-oibreacha seo ar fad. The whole affair.
(The Water Horse 12). (The Water Horse 13).

Tatail

Ainneoin nach féidir aon chuis chinnte a lua le straitéis eachtrannaithe na bhfili-
aistritheoiri, is féidir roinnt tatal fianaise-bhunaithe a bhaint as torthai na mionanailise.
Léamh amhain ar an straitéis eachtrannaithe is ea gur seift i a bhfuil dha phriomhaidhm &
comhlionadh aici — caomhnd an traidisituin tri athchrutht leanunach an traidisitin
(Tymoczko, Translation in a Postcolonial Context 41), agus athghabhail chultar
dichasach na hEireann (Tymoczko, Translation in a Postcolonial Context 20).
Bréagnaionn an Usaid leaninach até a baint as an straitéis eachtrannaithe san fhiliocht,
san fhicsean agus sa neamhfhicsean, an tuiscint go n-éilionn seanrai éagsula straitéisi
aistriuchain éagsula (Bassnett and Lefevere, Constructing Cultures 4). | measc na
gctiseanna a d’fhéadfai a lua le straitéis eachtrannaithe aistritheoiri na filiochta ta
tionchar an chdrais phatranachta; impleachtai an aistrilchain 6 mhionteanga go
martheanga; cllra iarchoilineach theanga an bhuntéacs; agus bonnsraith idé-eolaioch an
fhiontair. Ta roinnt impleachtai ag eascairt as tus aite a thabhairt don eachtrannu. Is
fianaise é ar fhoshraith pholaititil an fhiontair aistrichain, agus ar an tuiscint go bhfuil

freagracht shéisialta ar fhili-aistritheoiri na mionteanga:
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Translation as opposition [foreignization] marks clearly the political realm of
translation, and the social responsibility of the translator. Translators with
threatened languages in particular have enormous power over the way the minority
languages are perceived, since it is with translation that the writings are encountered
by the vast majority of readers (Thompson 41).

Is 1éir go n-éilionn aistrid na filiochta, ach oiread leis an bhficsean agus an neamhfhicsean,
comhréiteach curamach. Ma ta dilseacht d’éifeacht aeistéitiail le brath in ait amhain,
d’théadfadh go mbeadh midhilseacht d’éifeacht aeistéitinil le brath in 4it €igin eile. E sin
raite, ni ghéilleann aistritheoir ar bith don aeistéitic ar shli a chuireann bri an bhuntéacs
as a riocht. Is ionann na pointi thuasluaite agus bréagnu raiteas seo a leanas Mhichil Ui
Chrdinin; is athghabhail chultartha seachas gabhail chultdrtha até i gceist:

Biodh is go bhfuil an-chuid difriochtai teanga agus cultdir idir an Ghaeilge agus an
Beéarla ni thuigfeadh léitheoir na ndiolamai aistriuchan filiochta 6 An Tonn Gheal
ar aghaidh nach bhfuil siad mar an gcéanna. Cuirtear na difriochtai faoi chois agus
solathraitear trédhearcacht bhréagach do léitheoir na n-aistriichan. Go deimhin, ta
an cur chuige seo fréamhaithe i dtraidisian arsa an impiritlachais Rémhanaigh, an
t-aistrit mar ghabhail chulturtha (140-141).

Ta na difriochtai idir an da chultdr & n-aibhsiu, agus fuascailt chultdr an bhuntéacs ata
mar thoradh air sin. Bealach eile leis seo a mhiniu is ea glacadh le modh aistrithe na
filiochta mar shampla de mhdrtheanga a bheith & hionramhail ag mionteanga ar a son féin.
Ta an mhdrtheanga & hasaid ag an mionteanga mar idirtheanga shealadach a éascaionn
filleadh ar an mionteanga. T4a an tuiscint sin ag teacht le tuiscint Jacques Derrida gur ar
loighic chiorclach atd smaointeoireacht naisiinach bunaithe, ‘. . . the nation, imagined to
be a homogenous essence, must be constructed, but the construction is understood as “a
recourse, a re-source, a circular return to the source” (Derrida 1992: 12; Venuti, “Local
Contingencies” 178). T4 sé maite ag Venuti go mbraitheann straitéisi aistritichain
naisilinacha ar an gciorclaiocht chéanna, ‘Nationalist translation agendas depend on the
same circularity: the national status of a language and culture is simultaneously
presupposed and created through translation” (“Local Contingencies” 178). M& ghlactar
leis gurb ionann an t-aistritichan liteartha 6 Ghaeilge go Béarla agus idirtheanga, is féidir
glacadh leis mar shampla den chiorclaiocht thuasluaite chomh maith. Eascaionn
coincheap na ciorclaiochta filleadh go sealadach agus go straitéiseach ar an mbarantulacht

agus ar an traidisiun, saintréithe ghluaiseacht naisitnachas cultirtha an stait iarchoilinigh
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i bhfocail eile (Whelan 95). Ni fhéadfai solas a chaitheamh ar bharantdlacht n6 ar

thraidisitn ddchasach an bhuntéacs gan tus aite a thabhairt don eachtranna.

Pointe eile a bhfuil rian an eachtrannaithe air is ea gurb ionann glacadh le
coincheap na ciorclaiochta agus glacadh leis nach mbaintear an bonn den bhuntéacs
riamh, ‘After the act of translation is over, the original work still remains in its original
position. Translation is rather an attempted revitalization of the original in another verbal
order and temporal space’ (Devy 186-187). Chomh maith leis sin, ta an Usaid threascrach
ata & baint ag na haistritheoiri filiochta as an aistriichan ag teacht le straitéis an

aistritheora fheiminigh Susanne de Lotbinére-Harwood:

My translation practice is a political activity aimed at making language speak for
women. So my signature on a translation means: this translation has used every
translation strategy to make the feminine visible in language (Munday, Introducing
Translation Studies 129).

Ta straitéis aistriuchain deartha ag Lotbinere-Harwood chun aird a tharraingt ar an meon
baineann. Ta straitéis aistriichain deartha ag Hartnett, Muldoon agus Ni Chuilleanain

chun aird a tharraingt ar fhiliocht Nuala Ni Dhomhnaill agus an cultar dar di i.

138



Caibidil 111 — Aistrit an Fhicsin

Caibidil 111 = Aistrid an Fhicsin

Réamhra

Is éard atd & chur i gcas agam sa chaibidil seo gur sine i slabhra an aistriichain
eachtrannaithe, iad na saothair ficsin, idir ghearrscéalta agus Urscéalta. Toséfar le hanailis
ghinearélta chroineolaioch ar na saothair ficsin aistrithe. Tarraingeofar aird ar na
priomhphatrdin, agus ar na hidair ar roghnaiodh saothair leo lena n-aistrid. Leagfar beim
ar rol an chdrais phatranachta agus ar na gnéithe seachthéacstla a mbionn tionchar acu ar
aistrit an fhicsin. Ina dhiaidh sin, direofar ar chas-staidéar Mhairtin Ui Chadhain. Ar
deireadh, deanfar cur sios ar thorthai na hanailise ginearalta ar aistrit an fhicsin, agus ar
thorthai na mionanailise a rinneadh mar chuid den chas-staidéar. Is iad an d& ghné seo a
bheidh mar bhonn le léargas cuimsitheach a thabhairt ar phriomhthreéithe straitéis na n-
aistritheoiri ficsin. Cuirfidh na patruin a thiocfaidh chun soiléire bonn laidir fianaise faoin
aitia go bhfuil straitéis aistriuchain chinnte i gceist, agus go bhfuil gréasan idé-eolaioch

ag tacu leis an bhfiontar aistrichain eachtrannaithe.

Is éard is mian liom a léirid gur ghlac na haistritheoiri leis an aistriichan mar sheift
chun aird a tharraingt ar eileacht chulttrtha. Ba é a bhi mar aidhm acu litriocht Ghaeilge
na hEireann a chur ar a shdile don léitheoir Béarla. O tharla gurb é is aidhm leis an
gcaibidil seo solas a chaitheamh ar straitéis aistriiichain na n-aistritheoiri ficsin, ta scoip
ar leith ag baint le cas-staidéar a bhunt ar Mhairtin O Cadhain, mérscribhneoir Gaeilge
an fichil haois. Is bunaithe ar shleachta eiseamlaireacha as saothair éagsula de chuid an
Chadhnaigh até aistrithe go Béarla ata an fhianaise ata mar bhonn leis an argdint ata a cur
i gcas agam. As liosta na saothar aistrithe ficsin, is ag O Cadhain ata an lion is mo
aistritheoiri. T4 saothair liteartha le O Cadhain aistrithe ag ochtar aistritheoiri idir 1981
agus 2016. Is iad na haistritheoiri ata i gceist Eoghan O Tuairisc; Louis de Paor, Mike
McCormack, agus Lochlainn O Tuairisg; Joan Trodden Keefe; Alan Titley; Liam Mac
Con lomaire agus Tim Robinson. Da réir sin, ta neart spriocthéacsanna chun mionanailis
a dhéanamh orthu, agus ta dothain toirte sna spriocthéacsanna sin chun tuairimi tomhaiste,

bunaithe ar fhianaise, maidir leis an straitéis a chleacht na haistritheoiri aonair a phlé.
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Ta léargas & thabhairt ar éagsulacht shaothar Ui Chadhain agus a fhorbairt liteartha
tri mheén an aistriichain go Béarla. Is gearrscéalta tuaithe, Gaeltachta ata le fail in The
Road to Brightcity (1981) agus Dha Scéal — Two Stories (2006). Is ndibhille Kafkach i
An Eochair — The Key (2015), agus glactar le Cré na Cille (1949) mar urscéal
ceannrodaioch. Nuair a chéadfhoilsiodh Cré na Cille sa bhliain 1949 bhain nuacht le scoip
na cainte agus le habhair phlé na gcorp (Ni Ghairbhi 49). Chomh maith leis sin, glactar
leis gurb é Cré na Cille an chéad iarracht a rinneadh, muintir na Gaeltachta, né muintir
na hEireann, mar a bhi siad i ndairire, a thabhairt chun beochta i scribhinn Gaeilge (Mac
an tSaoir, “Colun Léirmheasa: Cré na Cille” 7). Anuas air sin, baineann deis
neamhchoitianta anailise le Cré na Cille a aireamh mar chuid den chés-staidéar 6 tharla
tri sprioctheéacs a bheith ar fail.

Is chun riachtanas trachtas dochtuireachta a chomhlionadh a rinne Joan Trodden
Keefe a haistriuchan, Churchyard Clay (1984). Ba é Alan Titley a sholathair an dara
spriocthéacs, The Dirty Dust (2015). Liam Mac Con lomaire agus Tim Robinson a
sholathair an tria spriocthéacs, Graveyard Clay (2016). Ta sé seo eisceachtuil i
gcomhthéacs an aistriichdin 6 Ghaeilge go Béarla. Nil ach sampla amhain eile den
Ui Chonaire, M’Asal Beag Dubh (1919) foilsithe. Foilsiodh ‘My Little Black Ass’,
aistriuichan Chormaic Bhreatnaigh in Field and Fair in 1929. Foilsiodh ‘My Little Black
Donkey’, aistriuchan David Marcus in The Irish Monthly in 1950. Foilsiodh ‘My Little
Black Ass’, aistriuchan Eoghain Ui Thuairisc in The Finest Stories of Padraic O Conaire
in 1982.

Eire mar a Bhi agus Eire mar Ata

47 saothar ficsin (Aguisin I11) ata aistrithe 6 Ghaeilge go Béarla 6 this na haoise seo caite
anonn. Saothair leis an Athair Peadar Ua Laoghaire (Shiana 1916) agus Padraig Mac
Piarais (The Mother and Other Tales 1916) ba thuisce a aistriodh go Béarla. Is léir go
bhfuil nios mé gearrscéalta na Urscéalta aistrithe, ach ni ga glacadh leis sin mar fhianaise
ar fheabhas na ngearrscéalta i gcomparaid leis na harscéalta. Ta clinsi seachthéacsula le
cur san aireamh, mar aon leis an rath a bhi ar sheanrai thar a chéile i litriocht na Gaeilge

san aois seo caite. T4 ciall leis go raibh rath ar leith ar an ngearrscéal in Eirinn san aois
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seo caite i gcomparaid leis an drscéal ma ghlactar le haitid Colm Téibin faoina oiritnai is
a bhi an gearrscéal mar fhoirm don tsochai iarchoilineach, ‘In our post-colonial societies,
it [the short story] is a perfect form: we need not deal with the bitterness of the past, the
confusion of the present or the hopelessness of the future’ (Martyrs and Metaphors 8-9).
Ta pointe moran mar an gcéanna déanta ag Frank O’Connor a thagair don “submerged
population group”, an pobal guagach, a athraionn 6 scribhneoir go scribhneoir, agus 6
ghldin go gldin (18). Is fianaise ¢ an liosta in Aguisin I go mb’fhéidir gur fearr a d’theil
an gearrscéal, ni hamhain don ré iarchoilineach, ach don chéras patranachta iarchoilini
chomh maith. T4 athaistriichan déanta ar scéalta de chuid an Phiarsaigh, mar shampla.
Ni mor a chur san &ireamh, &fach, go mb’fhéidir go bhfuil feidhm dhubailte &
comhlionadh ag a shaothar sidd i.e. ais éascaithe tuisceana agus &is cothaithe
barantulachta (Markey viii).

Ta neart fianaise le fail sna saothair ficsin ar an gcontrarthacht idir an seansaol mar
a bhi in Eirinn ag tas an fichit haois, agus an saol comhaimseartha mar a bhi ag deireadh
an fichiu haois agus ag tds an aonu haois is fiche. Is mor idir saol na bpaisti soineanta
agus ailleacht agus uaigneas an larthair, i ngearrscéalta Phadraig Mhic Phiarais, agus an
t-ualach imni ata ar chroi an fhir aeraigh agus beocht agus clampar na cathrach, i
ngearrscéalta Mhichil Ui Chonghaile. Ba sa bhliain 1879 a rugadh Padraig Mac Piarais.
Foilsiodh an chéad chnuasach gearrscéalta leis, fosagan agus Sgéalta Eile, sa bhliain
1907. Foilsiodh an dara cnuasach gearrscéalta leis, An Mhathair agus Scéalta Eile, sa
bhliain 1916. Ba i mBaile Atha Cliath a rugadh ¢, ach bhi lui aige le Ros Muc i nGaeltacht
Chonamara. Ba sa bhliain 1962, ar Inis Treabhair, oiledn amach 6 chosta Chonamara, a
rugadh Micheal O Conghaile. Ni hionann an iomhéa de shaol na Gaeltachta ata cruthaithe
acu beirt. Is ag tracht ar an gcéad chnuasach gearrscéalta le © Conghaile, Mac an tSagairt,

atd Alan Titley anseo thios:

Tuairiscionn Micheal © Conghaile an saol mar a fheiceann sé féin é, an saol mar
ata sé a dearfadh go leor, agus ni healai ddinn é a agairt mar locht air mura bhfuil
gach aon ni go deas amuigh ansin (“An Bobailin & Scaoileadh Amach” 41).

Téa an saol comhaimseartha a léirit ar dha bhealach shuaithinseacha i ngearrscéalta Ui
Chonghaile — na téamai a phléann sé agus an usaid a bhaineann sé as focail Bhéarla mar
shaintréithe de Ghaeilge na Gaeltachta. | measc na dtéamai a phléitear ina shaothar siud

ta caidreamh homaighnéasach agus dearcadh an tseansagairtin shlochtaigh ar a leithéid
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sin de carry-on in “Caillte i gConamara’ (O Conghaile, An Fear Nach nDéanann Gaire
9). lonsai gnéis a rinneadh ar an scéalai is abhar don ghearrscéal ‘Gabhal na gCloch’ (O
Conghaile, An Fear A Phléasc 99). In ‘Leabhar na bPeacai’ (O Conghaile, An Fear A
Phléasc 63) is seanbhean neamhphdsta a raibh leanbh aici atd ar leaba a bais. Sa
ghearrscéal ‘An Fear a Phléasc’ (O Conghaile, An Fear A Phléasc 9) ta neart samplai den
usaid a bhaineann O Conghaile as focail Bhéarla ina ghearrscéalta Gaeilge, nds nach
bhfuil le tabhairt faoi deara i ngearrscéalta Mhic Phiarais na Ui Chonaire mar shampla,
ach oiread le hadar ar bith eile a bhi i mbun pinn ag tds an fichit haois. Ta an nés sin as
alt leis an ngnath-thuiscint ar an rud a shamhlaitear le saibhreas teanga, né dea-Ghaeilge,
biodh is gur saintréith de Ghaeilge na Gaeltachta comhaimseartha a leithéid:

Tracht ina chior thuathail an chuid eile den Ia. Traffic jams. ... Sea, a Jo, ta an ceart
agat, winos. ... Céard a bheidis in ann a dhéanamh anyways ag an trath sin? ...
Cowboy eicint a chum ¢é sin siurailte. ... Fig ag na yanks é, a mhac. ... E sin raite
go bhfuil siad ag iompu isteach ina veggies in aghaidh an lae. ... Mna meanaosta
leathantonacha Meiriceanacha lena gcuid spyglasses (O Conghaile, ‘An Fear A
Phléasc’ 11).

Ni hamhain gur bhain nuacht le téamai scribhinni Ui Chonghaile, tharraing sé aird ar
steiréitiopa thrionoid naofa litriocht na Gaeilge ar feadh i bhfad i.e. an cainteoir ddchais,
an tuath agus an Ghaeltacht, agus mar ata raite ag Briona Nic Dhiarmada, thug sé faoi
dhithogail an steiréitiopa chéanna (619). Ni iomhanna den chainteoir ddchais, den tuath
na den Ghaeltacht, a eascraionn as an sliocht thios as an ngearrscéal ‘The Mercy-Fucker’,

mar shampla, murab ionann agus gearrscéalta an Phiarsaigh a aistriodh go Béarla i 1916:

‘An Mercyfucker’
(O Conghaile, Micheal)

‘The Mercy-Fucker’
(Duffy, Katherine)

Mercy-fucker, a deirimse, théis cilnais
ghairid, é soiléir 6n gcaoi mhall ar
dhuirt mé an da thocal d’aon ghno6 nar
thuig mé céard a bhi i gceist aige.
Chaoch a shuile uathu féin faoi dhé no
faoi thri mar a bhuailfeadh gathanna
solais iad. Bhreathnaigh sé orm mar a
bheadh ag fiafrai de féin cé as ar €éirigh
mé. Ta buion againn ann, a mhinigh sé
ansin, a chaitheann tréimhsi timpeall na
cearndige anseo agus bionn muid ag
focail fear a bhionn ag crusail.

(An Fear Nach nDéanann Gaire 59).

A Mercy-fucker, | say, after a brief pause,
and it was obvious from the slow way |
pronounced the two words that I didn’t
understand what he meant by them. He
blinked a few times, involuntarily, as if the
sun had got into his eyes. He looked at me
like he was wondering where on earth I’d
sprung from.

There’s a group of us, he said, who spend
time around the square here and we fuck
men who are cruising. We do it for
mercy’s sake.

(The Colours of Man 143).
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Ag tls na haoise seo caite, is iomhanna de sheansaol, traidisitnta, iargualta, tuaithe,
duchasach, barantdil na hEireann ata i dtreis i litriocht na Gaeilge. Ag deireadh na haoise
seo caite, is é an saol comhaimseartha agus dushlain an tsaoil sin at4 & gcioradh. Ta an t-
athrd sin & léirid tri mheén an aistriichain. Ta téamai Mhic Phiarais agus Ui Chonghaile
Standuin. T4 idéal na Gaeltachta & chosaint ag fear Bhaile Atha Cliath, agus ta an saol
comhaimseartha, an saol mar ata, & léirii ag fear Chonamara. T4 an tAthair Peadar ag
tarraingt airde, tri chaint na Gaeltachta, ar an gcoimhlint idir an mhaith agus an t-olc, agus
ta4 Padraig Standin ag plé na ngnéithe nar choéir a phlé agus nach mbaineann le saol na
Gaeltachta, in intinn an romansai agus an idéalai. Ta fianaise ar an aitid sin le fail sna
sleachta thios as ‘An Mhathair’ (Mac Piarais 1916) agus ‘Athair’ (O Conghaile 1997),
agus as Séadna (Ua Laoghaire 1995) agus Stigmata (Standun 1994):

‘An Mhathair’ ‘The Mother’

(Mac Piarais, Padraig) (Fitzgerald, T.A.)

Do bhi comhluadar ban ag sniomhadh | There was a knot of women spinning
bréidin i dtigh Bhairbre an Droichid | frieze in the house of Barbara an
oidhche airneain. Badh ceol leat bheith | Drehed one night, late. It would be
ag eisteacht leo agus a nglortha ag | music to you to be listening to them
déanamh comh-bhinnis le dordan na | and their voices making harmony
dtairni, mar bhios glér an tseantir le | with the humming of the spinning-
cronan na ndos. wheels, like the note of a chanter
(An Mhéthair agus Sgéalta Eile 3). with the monotone of the drone.
(The Mother and Other Tales 3).
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‘Athair’ ‘Father’

(O Conghaile, Micheal) (Sewell, Frank)

“Agus ta ti ...” a deir sé, ag stopadh | “And you ...” he said, as if the word
mar a dhéanfadh an focal staic | stuck or swelled up in his throat until

stobarnailte ina scornach, at n6 stad
mar a bheadh an focal ag breathnu
roimhe, féachaint an mbeadh sabhailte
teacht amach — n6 agus suil b’fhéidir go
ndéarfainnse arist € — an focal sin a
rinne fuaim ghlugarnach ina chluasa
tamaillin roimhe sin, focal nach moide
a munlaiodh as a scornach tuaithe féin
ariamh. Focal strainséartha ... Focal
nach raibh fid nath measuil Gaeilge
ann d6 n6 ma bhi, ni in aice laimhe ...

he didn’t know if it was safe to release
it or rather he hoped, perhaps, that I
would say it — the word that had
popped in his ears just now, a word he
was never likely to form in his rural
throat unless it was spat out in some
smutty joke for the lads down the pub.
A word there wasn’t even a word for
in Irish, not easy to find anyway ... |
forgot | hadn’t answered him, carried
away trying to read his mind when

Nior rith se liom nar fhreagair mé ar | suddenly he repeated: “Are you
chor ar bith &, mise imithe amd thar | telling me you’re...”

teorainn, ag pairseail istigh ina hintinn, | (FourFront 21).

no6 gur phreab a athra mé. “Agus deir tu

liom go bhfuil ta ...”

(An Fear a Phléasc 148).

Séadna Séadna

(Ua Laoghaire, Peadar)

(O Céirin, Cyril agus Kit O Céirin)

Bhi an trathn6na ag teacht. Na
daoine a fuair cuireadh chun na
coisireach bhiodar ag teacht leis.
Théinig Sean Ceatach agus a inion.
Thainig Bab an Leasa agus a
muintir. Thainig NOra an Tochair
agus a beirt driothar, an bheirt
rinceoiri dob fhearr a bhi sa
dathaigh. B’1 Nora féin an rinceoir
mna dob fhearr a bhi ann. Thainig
fear an bhramaigh, agus nuair a
fhiafraigh duine éigin de ca raibh an
chuid eile d4 chuid féasoige: “Do
stath si féasdg dob fhearr nd mo
chuid féasodigse,” ar seisean, “agus is
maith an bhail ar bheirt againn gur
dhein” (194).

The evening was coming. Those who
had got an invitation to the party were
also coming. Sean Ceatach and his
daughter came; Bab of the Ring-Fort
and her people came; Néra of the Bog
Road and her two brothers, the two best
dancers in the district, came; the man
who owned the colt came and, when
someone asked him where was the rest
of his beard, he replied, ‘She tugged
beards better than mine, and it’s a good
thing for the two of us that she did!’
(106).
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Stigmata Stigmata
(Standun, Padraig) (Standun, Padraig)
Bhi Mairtin ag briongloideach. 1 | Mairtin was in a harem. A beautiful

hairim sa Mheénoirthear a bhi sé. Bhi | dark-haired woman, who seemed to
bean ag teagmhail lena bhod, ar éigean. | be naked except for a number of
Bhi pléisidr iontach & thabhairt aici dd, | flimsy veils, leaned over him on a
ach ni raibh sé in ann i a fheicedil i | luxurious couch. Several similarly
gceart. Bhi caille ar a héadan. Bhi naire | dressed women made the slow
air. Céard a déarfadh Mairéad? Ach ni | movements of belly-dancers around
fhéadfadh sé i a stopadh, cé a |the tent. The woman nearest to him
chuirfeadh i gcoinne a leithéid de | leaned down and gently kissed him
phléisiur? Nuair a theagmhaigh a | on the lips. He felt that he shouldn’t
teanga leis, d’éirigh sé de 1éim, faitios | be there. He was in enough trouble
go mbainfeadh si plaic as. Dhuisigh sé | with Mairead as it was. But what
agus chonaic sé Mairéad ansin 0s a | man could say no to the pleasure that
chomhair amach. ‘Bhi ti ag 06l,” ar | was building inside him? For one
seisean léi nuair a mhothaigh sé an | awful moment as the woman’s
boladh fiona uaithi (213). mouth descended again, he thought
she was going to bite his nose. He
awoke with a start. Mairead was
leaning over him on the couch. “You
were drinking?” he asked (203).

Ainneoin eagsulacht na spriocthéacsanna thuasluaite, ta morchosulacht amhain eatarthu.
Ta sainitlacht chultdr an bhuntéacs & tabhairt chun beochta iontu. Is fianaise iad na
sleachta as na gearrscéalta thuas go bhfuil an t-athra saoil agus sochaioch & leiriu san
fhiontar aistriichain. Ta téamai na ngearrscéalta an-difridil i.e. pobal tuaithe ag suil le
hoiche airneain, ar lamh amhain, agus fear 0g ag iarraidh a insint da athair go bhfuil sé

aerach, ar an lamh eile.

Ni raibh iarracht & déanamh ag na haistritheoiri ficsin mireanna cultur-theoranta
n6 comharthai aduaine a cheilt, mireanna nach ga go mbeadh cur amach ag léitheoir an
spriocthéacs orthu (Baker, In Other Words 21). Is fianaise iad a leithéid de mhireanna gur
ann d’éagsulacht dho-cheilte an chultdir eile (Cronin, Translating Ireland 124) snha
saothair ficsin. Ina measc, ta ainmfhocail dhilse; focail Ghaeilge sa spriocthéacs Béarla;
tagairti do nésanna a bhaineann go sonrach le cultdr an bhuntéacs; agus tagairti d’amhrain
a luaitear le cumadoiri ata fréamhaithe i gcultur an bhuntéacs. Is abairti as an ngearrscéal
‘Na Baithre’ (Mac Piarais 1916), aistrithe ag an Oirmhinneach T.A. Fitzgerald mar ‘The
Roads’ (1916), agus abairti as an Grscéal Ull i mBarr an Ghéagain (de Paor 1959),

aistrithe mar Apple on the Treetop (1980) le Victor Power ata anseo thios:
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‘Na Boéithre’
(Mac Piarais, Padraig)

‘The Roads’
(Fitzgerald, T.A))

Do bhi solus i dteach Pheadair Ui
Neachtain, agus do chuala si glértha 6
thaoibh Shnamh Bé. Do lean uirthi ag
tarraing ar an Turlach. Nuair do shroich
si Cnocan na Mona thainig gealach
amach, agus do chonnaic si uaithi mothar
na gcnoc (36). ... D’thogair sé go mbeadh
ceol agus damhsa agus Oraideacha
Gaeghilge ann; go mbeadh piobaire ann
6’n gCeathramhadh Ruadh; go mbeadh
Brighid Ni Mhainin ann chum “Conntae
Mhuigheo” do thabhairt uaithi; go n-
innseochadh  Mairtin  lascaire  scéal
Fiannaidheachta (24). ... Do phreab si
de’n suidhistin.

(An Mhéthair agus Sgealta Eile 31).

There was light in Peter O Neactain’s
house and she heard voices on the
Snavbo side. She followed on, drawing
towards Tully. When she reached
Cruacan na Mona the moon came out,
and she could see the outline of the hills
(28). ... He announced that there would
be music and dancing and Gaelic
speeches at it; that there would be a
piper from Carrarua; that Brigid
Manning would be there to give us
“County Mayo”; that Martin the
Fisherman would tell a story of the
Fianna (16). ... Up she jumped of the
sugawn chair.

(The Mother and Other Tales 23).
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Ull i mBarr an Ghéagain Apple on the Treetop
(de Paor, Risteard) (Power, Victor)
Snaidhmeann an bothar le chéile Eochaill, | The road links together Eochall, Baile
Baile na Creige agus Fearann an | na Creige and Fearann an Choirce.
Choirce. Agus siar 6 Chill Mhuirbhe, | And west from Kilmurray, it runs into
cuireann sé leo Sruthdn agus Bun | Sruthan (Little Stream), and Bun
Gabhla sula dtéann sé as ina chosan | Gabhla before it tapers off into a rocky
clochach ar an gcladach is faide siar (61). | path which leads to the farthest
. Ni raibh riamh, fid amhain ag an | seashore (62). ... I remember another
nGiolla Deacair, ainmhi a bhi chomh | story about three sea captains from
ramhar, leisciuil, bradach, ceanndana leis | Galway, three brothers by the name of
an ainmhi sin (26). ... Is cuimhin liom | Earcaigh (55). ... No one, even the
scéal faoi thridr captaen loinge as | legendary “Giolla Deacair” ever had
Gaillimh, tridr dearthaireacha de mhuintir | an animal so fat, lazy, dishonest or
Earcaigh (54). ... Ni bheinn sasta bheith | headstrong (25). ... T wouldn’t be
ag siul timpeall ag caint Gaeilge agus ag | satisfied to walk around here and talk
togail claiochai, gan ga ar bith le ceachtar | Irish and build fences with no rhyme
acu. Mar a bheadh gamhain i mbuaile. ... | nor reason for any of it. Like a fat
Is cuimhin liom an chéad cheann, Cuairt | summer calf in a booley (86). ... I
an tSruthain Bhui, agus is cuimhin liom | remember the first one Cuairt an
an t-amhranai, € ar leathghlain ar an urlar, | tSruthain Bhui, and | recall the singer,
a chaipin mar scath os cionn a dha shuil | on one knee on the floor, his cap like a
agus é ag ra na gceadta vearsa go réidh | visor over his eyes, enunciating the
caramach (73). ... Lig siad don bhad | dozens of verses quietly, carefully (76).
briseadh ina smidirini faoi na haillte agus | ... They let the boat smash itself to
fuair iarsmai na ndaoine bochta adhlacadh | smithereens under the cliffs and the
agus suaimhneas faoi na tonnta (55). ... | remains of the poor people found burial
‘As Gaillimh a thainig ta?’ (9). ‘Cuma sa | and perhaps final peace beneath the
diabhal, ach is bred an la ¢’ (9). .... ‘Ni | waves (56). ... ‘Is it from Galway you
feidir dallamullég a chur ar mhuintir na | are?’ (7). ... ‘Sure what matter, but it’s
duiche seo in aon teanga! (8). a fine day anyway’ (7). ... ‘Faith you
couldn’t put anything over the likes of
them people in these parts in any
language (6).

Ta fianaise le fail sna sleachta sin go raibh iarracht chomhfhiosach & déanamh ag na
haistritheoiri aird a tharraingt ar chultar an bhuntéacs ainneoin bearna beagnach 60 bliain
a bheith idir trath déanta na n-aistriGichan. Is le cultdr cinnte, cultr Gaelach na hEireann,
a bhaineann Colm de Bhailis (1796-1906), file de bhunadh cheantar na n-oilean i
gConamara (Denvir, Amhrain Choilm de Bhailis 8). Is amhran é ‘Cuirt an tSruthain Bhui’
faoi bhréaca a rinne de Bhailis ait éigin taobh thall de chuan i Leitir Calaidh i gceantar na
n-oiledn (Denvir, Amhrain Choilm de Bhailis 35, 133). Is amhran a luaitear le Cuige
Chonnacht, agus ata coitianta i gConamara é ‘Contae Mhaigh Eo’ (Ni Choilm 28). Is
ionann tagairt do ‘Cuirt an tSruthain Bhui’ agus ‘Contae Mhaigh Eo’ a fhagail sa

spriocthéacs agus cuireadh a thabhairt don Iéitheoir eolas a chur ar shainitlacht chultur

147



Caibidil 111 — Aistrit an Fhicsin

an bhuntéacs. Is téarma Eireannach ar an gcleachtas feirmeoireachta ar a dtugtar
transhumance go coitianta é booleying. Is éard a bhi i gceist leis in Eirinn ainmhithe a
bhogadh ¢ thalamh iseal go talamh ard le hathr( na séasdr (Gardiner 107). T4 suntas ar
leith leis an téarma seo i bhfiontar aistriiichdin eachtrannaithe. Glactar leis mar chleachtas
traidisilinta ata luaite le hiarthar na hEireann go hairithe (Gardiner 107). Ba é iarthar na
hEireann croi na barantulachta agus na féinidlachta Eireannai ag tGs an fichid haois de
bhri gur measadh go raibh eisint an chultdir a bhi faoi thionchar an uirbithe agus an
ghalldaithe in oirthear na hEireann tugtha slan san iarthar (Nash 1993; Gardiner 109). Is
ar éigean go raibh an cleachtas f6s beo in Eirinn ag deireadh an nao( haois déag (Gardiner
109). T4 an t-aistritheoir ag cur in idl do Iéitheoir an spriocthéacs go bhfuil deireadh leis

an saol mar a bhi trath scriofa an bhuntéacs.

Téa siombalachas culturtha ag baint le “sugawn chair” chomh maith. Is le cultdar
agus le ré ar leith a shamhlaitear an chathaoir airithe seo, iomhéa a bhfuil siombalachas ar
leith Iéi, ni hamhain i ngearrscéalta Mhic Phiarais agus san urscéal Séadna (Ua Laoghaire
“The Sugawn Chair’ (1947), mar shampla. Is le cultdr dichasach na hEireann a bhain an
suidhistin. Ni fhéadfai an tsraith comhcheangal céanna a lua le téarma cinealach cosuil le
chair. Da réir sin, ta suntas ar leith ag baint le tagairti cosuil le “sugawn” agus “booley”
i bhfiontar aistridchain dichoilinithe. Go siombalach, is ionann é straitéis na n-aistritheoiri
agus a fhdgairt, biodh is go bhfuil an seansaol thart, nach ga é a ligean i ndearmad. Ta
modbh aistrithe na mireanna cultir-theoranta sna sleachta thuasluaite ionadaioch d’aistrit
na saothar ficsin. Ta tairbhe & baint ag na haistritheoiri as téarmai a bhaineann go sonrach
le cultdr an bhuntéacs, cosuil leis na téarmai faoi chlo trom sna sleachta thuasluaite, chun

liofacht léitheoireachta a chosc.

Patran eile ata le tabhairt faoi deara sna saothair ficsin is ea Usaid a bheith & baint
as meascan den aistridchan litridil agus den aistriichan liteartha, meascan arb é an
Iéitheoir-éifeacht ata aige aird a tharraingt ar chultr an bhuntéacs. Patrin suntasach eile
is ea go bhfuil laghdl tagtha ar an lui a bhi ag na haistritheoiri leis an aistritchan litriail
0 thas an fichiu haois anonn. Is i ngearrscéalta aistrithe Mhic Phiarais is mo6 a Gsaideadh

an t-aistridchan litridil a bhfuil cuma na haduaine air:

148



Caibidil 111 — Aistrit an Fhicsin

Bairbre
(Mac Piarais, Padraig)

Barbara
(Campbell, Joseph)

Bhi Brighidin ag dul in aois anois
(creidim go raibh si ctig bliana caite n6
b’fthéidir ctig bliana go leith), agus bhi
si ag éiri as cuid de na nosa a
chleachtaiodh si i dtus a hoige (52).
. Ba ghearr go dtainig codladh
uirthi (54). ... “A Mhama,” ar sise go
brénach, “6 thainig Niamh Chinn Oir,
ta faitios orm go ndearna mé dearmad
ar Bhairbre bhocht, agus gur m6 an
spéis a chuir mé i Niamh Chinn Oir
na intise; agus féach gurb i ba dhilse
dhom ina dhiaidh sin! (57). ... Bhi si ag
casadh poirt di féin agus gha
chrochadh go brea, nuair a chuala si
an tuairt — tuairt mar bheadh rud éigin
ag titim ar an urlar (55). ... Bionn paisti
ag suil le hiontais i gconai, agus nuair
thiteas rud iontach amach ni chuireann
sé an oiread uafais orthu is chuireas ar
dhaoine fasta (50). ... Siar léi sa
seomra agus isteach sa leabaidh Iéi de
Iéim (45). ... D’théach Brighidin air
agus ionadh uirthi
(losagan agus Sgéalta Eile 45).

Brideen was getting older now (I
believe she was five years past, or,
maybe, five and a-half), and she was
rising out of a share of the habits she
learned at the start of her babyhood
(31). ... It was short till sleep came on
her (32). ... ‘Mama,’ says she, sadly,
‘since Niamh Goldy-Head came, I’'m
afraid | forgot poor Barbara, and it’s
greater the liking I put in Niamh
Goldy-Head than in her; and see, it’s
she was most true to me in the end (34).
... She was turning a tune to herself,
and lifting it finely, when she heard a
‘plop’ — a sound as if something was
falling on the floor (33). ... Children do
be expecting wonders always, and
when a wonderful thing happens it
doesn’t put as much astonishment on
them as it does on grown people (29).
... West with her into the room, and
into the bed with her with a leap (26).
... Brideen looked at him, and wonder
on her

(Patrick Pearse: Short Stories 26).

Ni nathanna coitianta Béarla iad “West with her”, “turning a tune” né “wonder on her”.
Is bealach é seo lena chinntit nach gceapfaidh an léitheoir gur tri Bhéarla a scriobhadh
an gearrscéal. Ta pointe tabhachtach le déanamh, afach: ni ga go mbeadh aduaine mar
thoradh ar an aistriachan litridil i gconai. Cnuasach gearrscéalta breac le samplai den
aistritichan litridil é The Woman at the Window (1921), seacht ngearrscéal le Padraic O
Conaire aistrithe ag Eamonn O Neill. Chomh fada is a bhaineann le haistrit an fhicsin, ta
an meascan den aistriichan litrigil agus den aistriichan liteartha ag obair as lAmha a chéile
ar dha phriomhchuis i.e. dilseacht do bhri an bhuntéacs, agus spriocthéacs soléite,
eachtrannaithe, a sholathar. Is patrin é seo ata le tabhairt faoi deara go leanunach, cé go

n-athraionn an céimheas idir an da chur chuige le himeacht ama agus 6 théacs go téacs.
Ta “chapel” agus “church” ag freagairt do “séipéal” sa sliocht thios as an

ngearrscéal ‘Ndra Mharcais Bhig’. Ma ghlactar leis gurb é an focal aonair an t-aonad

aistriuchain d’théadfai glacadh leis seo mar bhotun n6 neamhréir. Ma léitear an t-alt
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iomlan, afach, d’théadfai glacadh leis mar neamhréir straitéiseach. T4 tabhacht ar leith
leis an eaglais i saol déphairteach Nora Mharcais Bhig; d’théadfai glacadh le neamhréir
an aistritheora mar sheift chun aird an Iéitheora dhatheangaigh a tharraingt ar fhothéama
tdbhachtach an ghearrscéil seo i.e. baineann “chapel” leis an saol a bhi & chaitheamh ag
Nora i Londain, agus is ionann “church” agus fomha d’Eirinn, né Ros Dha Loch, an saol

mar a bhi in Eirinn:

‘Little Marcus’s Nora’

(O Neill, Eamonn)

Right in front of her stood a chapel
— a little chapel that was open that
night in honour of some feast. ...
Everything she saw at first seemed
strange to her it was so long since
she had been in a church. Her youth
came back to her. She was again in
the church at Rosdaloch.

(The Woman at the Window 61).

‘Néra Mharcais Bhig’

(O Conaire, Padraic)

Bhi séipeal ar a haghaidh amach —
séipéal beag bhi ar oscailt feadh na
hoiche i ngeall ar théile €igin. ...
B’aisteach 1¢1 ar dtus gach a bhfaca
si, bhi sé chomh fada sin 0 bhi si
istigh i séipéal roimhe sin. Thainig
a hoige ar ais chuici. Bhisé i
séipéal Ros Dha Loch aris.
(Scothscealta 92).

Is fianaise é sin nach féidir breithiinas a thabhairt ar straitéis na n-aistritheoiri ficsin gan

aird a thabhairt ar an aonad aistritchain.

Té na sleachta thuas ionadaioch don mhéid ata ag tarld sna spriocthéacsanna ficsin
ar fad. Ni hionann sin agus a ra, afach, nach bhfuil eisceacht né dhé le tabhairt faoi deara,
eisceachtai ar mo lui ata acu le straiteis duchasaithe na le straitéis eachtrannaithe. Seo
thios sliocht as dha ghearrscéal le Mairtin O Cadhain — ‘Crionadh na Slaite’ / “The

Withering Branch’ agus ‘An Strainséara’ / ‘The Stranger’:

‘(;rl'onadh na Slaite’
(O Cadhain, Mairtin)

‘The Withering Branch’
(O Tuairisc, Eoghan)

Measaim nach rachainn chuig an
gcéili tigh Tom Learai, beag na mor,
mura mbeadh go raibh Coilin
Mhaidhc ag strécantacht liom i
gcaitheamh an trathnona.
(An Braon Broghach 59).

I’d never have gone at all, I think, to
the house-dance at Tom Learai’s
had Coilin Mhaidhc not been
nagging at me all evening to go.
(The Road to Brightcity 19).
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‘An Strainséara’ ‘The Stranger’

(O Cadhain, Mairtin) (de Paor, Louis et al.)

... “Ni sheo ait ar bith dhuit a bheith ag ... “This is no place for boat-talk,’
caint ar churachai,” aduirt Nora. “Ni said Nora. ‘Our Micil was never in
raibh Micil se’againne in aon churach a boat, nor me, nor my father ...’
ariamh. N& mise. N4 m’athair ....” (77). (139). ... “He’ll make you go out
... “Cuirfidh sé faoi deara dhuit a dhul in a currach so you drown ...” ...
amach i gcurach, né go mbaitear ‘God bless you, woman! Do you
tha.....”. ... “Ora muise, beannacht Dé think I’d set foot in a currach for
dhuit, a bhean! Meas td an ngabhfainnse | him?

in aon churach d6? (Dha Scéal — Two Stories 153).
(Dha Scéal — Two Stories 92).

Is éard is cuis le haird a tharraingt ar “the house-dance” nach ga gurb ionann na
hiomhanna d’Eirinn n4 an tsraith comhcheangal cultur-theoranta a chruthodh an téarma
“céili” agus an téarma “house-dance” in intinn an léitheora. Ag deireadh an ochtu haois
déag agus ag tas an naou haois déag bhiodh céilithe & n-eagrt ag Conradh na Gaeilge in
Eirinn agus in ionaid dhiasporacha éagstla, Sasana, Albain agus Meiriced ina measc
(Foley 46). Ta sé maite ag Catherine E. Foley gur glacadh leis an gceili mar uirlis idé-
eolaioch chun dlus a chur leis an naisitnachas culturtha (46). Da réir sin, ta siombalachas
cultartha ar leith ag baint leis an téarma “ceili”, téarma ata liostaithe i bhfocloir Bhéarla
na hEireann Terence Dolan freisin (50), nach bhfuil le “house-dance”. Is leagaidi
cultartha (Ricoeur 5) iad téarmai cosuil le “céili” agus “curach”. Pointe tabhachtach is ea
go bhfuil na hainmfhocail dhilse “Tom Learai” agus “Coilin Mhaidhc” san abairt
chéanna. Ni samplai de straitéis duchasaithe iad na hainmfhocail dhilse sin. Is ag an
eachtrann( ata an lamh in uachtar san abairt aonair, sa ghearrscéal tri chéile, agus sa

chnuasach gearrscéalta The Road to Brightcity ina iomlaine.

Is téarma cinedlach, cultur-neodrach é “boat”. Is téarma cultdr-shonrach é
“curach”. Ni hamhain go samhlaitear Eire leis an gcurach, ta sé maite ag Emyr Evans gur
siombail d’iarthar na hEireann a bhi ann ag tiis an naot haois déag agus ag tis an fichit
haois (28). Chomh maith leis sin, ta sé raite ag an gcritic ealaine, James White, gurb
fréamhshamhail de radharc tire na hEireann i samhlaiocht an domhain tri chéile (Kennedy
59). Da réir sin, ciallaionn an tagairt do “boat” agus “curach” sa ghearrscéal céanna gur

ag an eachtrannu ata an lamh in uachtar. Fianaise eile fos até ag cur leis an bpriomhargoint
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agus “croobawns” le fail in Dha Scéal — Two Stories freisin:

‘Ciumhais an Chriathraigh’
(O Cadhain, Méirtin)

‘The Edge of the Bog’
(de Paor, Louis et al.)

Ar feadh ndiméide thug si toirt gheal
chun cruinnis ag dul thrid an scathan
cungaithe sin ... B’fhéidir gurbh ¢
Gilin a bhi ag fillidint 6n tréad (28). ...
Nior gha di, mar dhéanadh baothdga
eile, a léine a niochan thuas Gdan ag
cumar na dtri sruthan i nGleann Leitir
Bric ... (27). ... ‘Nior chuala mé aon
chaint ar na crubain thiar againn féin
ariamh ...’

She noticed something bright passing
through the narrow light ... Maybe it
was Gilin, the pet lamb, returning
from the fold (53). ... She didn’t have
to wash her shirt, like those other
6inseachs, up where the three streams
came together in Gleann Leitir Bric
(52). ‘I never heard of
croobawns back in our place ...’
(Dha Scéal — Two Stories 140).

(Dhé Scéal — Two Stories 77).

Is fianaise iad na samplai thuasluaite, biodh is go bhfuil an t-eachtrannt agus an dichasu
ag obair as lamha a chéile i gcorr-ghearrsceal, gur ag an eachtrannu is mo até an éifeacht.
Ta na haistritheoiri ficsin medite ar spriocthéacsanna a sholathar ata fréamhaithe go
daingean i gcultdr an bhuntéacs. Is straitéis dhilltaithe seachas straitéis ghlactha a

chleacht na haistritheoiri; dichoilinitheoiri seachas coilinitheoiri ba ea iad:

Translators who follow resistance theory deliberately avoid excluding any elements
that betray the ‘otherness’ of the text’s origin and may even consciously seek them
out. Smoothness and transparency are therefore undesirable and even marks of a
colonizing mentality (Landers 52).

Is ionann spriocthéacs cnapanach, uchtdgach, spriocthéacs eachtrannaithe i bhfocail eile,
agus fianaise gur rél dichoilinithe ata & chomhlionadh ag an aistriichan 6 Ghaeilge go
Béarla. Is fianaise eile fés € tds aite a bheith tugtha don eachtrannd go raibh iarracht
chomhfhiosach & déanamh ag na haistritheoiri ficsin traschultara chulttr an bhuntéacs a
sheachaint. Is é a mhalairt a bhi ag tarld; bhi gnéithe de chultdr an bhuntéacs &
dtraschultdrd chuig cultar an spriocthéacs. Is fianaise ar an bpointe sin iad téarmai cosuil
le “sugawn chair”, “currach”, agus “booley”. Bhi cultdr na Gaeilge & thraschultaru chuig
an mBéarla; cur chuige atad ag teacht le haidhmeanna ghluaiseacht Athbheochan na

Gaeilge:
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One of the goals of the Irish Revival was the development of a national literature in
English. The effort involved such things as the deployment in and transculturation
to English of Irish-language literary and historical materials, . . . the uptake of
certain linguistic elements from Irish (Tymoczko and Ireland 15).

Is fianaise i tosaiocht a bheith & tabhairt don eachtrann( go raibh na haistritheoiri meaite
ar litriocht na Gaeilge a chur ar an ardan idirnaisiinta. Ni bheadh idirnaisiuna litriocht na

Gaeilge mar thoradh ar an aistritichan dichasaithe.

Andil an Chdérais Phatrinachta

Patrdn eile até le tabhairt faoi deara sna spriocthéacsanna ficsin is ea go bhfuil andil an
chérais phéatrinachta le brath go laidir. Ni raibh saothar le Mairtin O Cadhain ainmnithe
ar charsa oideachais dara leibhéal i rith an fichiu haois; nior aistriodh an chéad saothar da
chuid go dti tus na n-ochtdidi. Bhi staidéar le déanamh ar shaothar le Padraig Mac Piarais
mar chuid den scrudu idirmhéanach ag tas na haoise seo caite. Faoin mbliain 1915 bhi
clig eagran de losagan agus Sgéalta Eile (1907) i gclo (O Hainle, Gearrscéalta an
Phiarsaigh 20). Tationchar an chdrais oideachais le brath go laidir ar shaothair ficsin eile
fos a aistriodh ag tus na haoise seo caite, Field and Fair (O Conaire 1930) agus M Asal
Beag Dubh agus Sleachta Eile (O Conaire 1965) ina measc. T4 rian an eachtrannaithe ar

na sleachta seo a leanas ata le fail ag tas M Asal Beag Dubh agus Field and Fair:

Téacsanna le haghaidh scoileanna (O Conaire, M Asal Beag Dubh).

This Translation is an attempt to give readers of English an opportunity of becoming
acquainted — not with Padraic O Conaire’s art, which is impossible in translation,
but, with the things and thoughts that occupied the mind of that rare genius. As the
translation, though not strictly literal, is very close to the original, it will be found
helpful to students of Padraic’s most popular group of stories (Breathnach 16).

Ta sé sonraithe ag Maria Tymoczko go bhfuil nasc idir an patrin agus an léitheoir, ar
lamh amhain, agus idir an léitheoir agus na noirm agus na straitéisi aistridichain, ar an

lamh eile:
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The demands of patronage are intertwined with questions of audience, which is an
important element in translation norms and strategies. Not only will factors such as
the belief system or the value of an audience affect the translation strategy, but the
nature of the audience itself will determine the translation norms (Tymoczko, “Post-
colonial Writing and Literary Translation” 31).

Is fianaise iad an da shliocht 6 Field and Fair agus M’Asal Beag Dubh agus Sleachta Eile
go raibh aistrit saothair ficsin airithe ag freastal ar riachtanais an chorais oideachais.
Ciallaionn sé sin go bhféadfadh feidhm dhdbailte a bheith & comhlionadh ag an
spriocthéacs. Ar lamh amhain, is ionann an spriocthéacs agus deis a thabhairt don Iéitheoir
ginearalta saothar Mhic Phiarais agus Ui Chonaire a bhlaiseadh. Ar an lamh eile, ais
éascaithe tuisceana do mhic Iéinn ba ea na spriocthéacsanna chomh maith. Nuair a
foilsiodh fosagan agus Sgéalta Eile (1907) den chéad uair, chuir Mac Piarais, le cabhair
6 Cholm O Neachtain, gluais Gaeilge-Béarla leis le cabhrd le 1éitheoiri a bhi ag foghlaim
Gaeilge (Markey xx). Go gairid ina dhiaidh sin bhi sé riachtanach staidéar a dhéanamh ar
losagan agus Sgéalta Eile don Teastas Idirmheanach (Markey xx). Sa bhliain 1908
ainmniodh an Ghaeilge mar abhar éigeantach chun tabhairt faoi charsai a bhi a reachtail
ag Ollscoil na hEireann (Markey xviii). Ciallaionn sé sin go raibh dhda mhéraidhm
Athbheochan na Gaeilge & gcomhlionadh ag leabhar beag gearrscéalta an Phiarsaigh —

téacsanna staideir a sholathar, agus proslitriocht nua-aimseartha a chrutht (Markey xx).

Da réir sin, d’fthéadfai a mhaiomh gur bhain filntas liteartha, mar aon le filntas
seachthéacsuil agus stairitil, mar shampla, le fosagan agus Sgéalta Eile. Foilsiodh eagran
i ndiaidh a chéile de shaothar Mhic Phiarais trath a raibh géargha le saothair liteartha a
bhi oiriinach do scruduithe scoile agus maithreanacha. E sin raite, is minic an focal
ceannrodai luaite taobh le hainm Mhic Phiarais agus Ui Chonaire. Scribhneoiri bisitla ba
ea an bheirt acu a thuill meas agus céil agus duaiseanna liteartha go leor. Nil oiread agus
tréimhse bliana idir foilsid An Mhéthair agus Sgéalta Eile (Mac Piarais 1916) agus The
Mother and Other Tales (Fitzgerald 1916). Ni ga ach oiread gur iarracht é an t-aistriichan
liteartha ar shoiscéal éigin a scaipeadh (de Blacam 278). Ni ga gur comoradh ar an
mbuntéacs a bheadh i gceist, nd ni ga gur géilleadh do staid pholaititil a bheadh i gceist.
Is beag plé a dhéantar ar an bhféidearthacht go mb’fhéidir gurb ionann an t-aistritichan
liteartha 6 Ghaeilge go Béarla agus iarracht chomhfhiosach dushlan an choilinitheora a
thabhairt i.e. aird an domhain mhoir a tharraingt ar an Eire mar a bhi tri mhean na

litriochta aistrithe. Ta dashlan chumhacht an choilinitheora a thabhairt ag aistritheoiri an
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fhicsin tri thas aite a thabhairt don eachtrannd. Is fianaise i an straitéis eachtrannaithe gur
ag an bpobal coilinithe até cuid den chumhacht. Ni moér a chur san aireamh go mb’théidir
gur namhaid samhalta é an coilinitheoir cumhachtach sa chomhthéacs aistriichain seo,
agus go mb’fhéidir go bhfuil an cultdr coilinithe réchosantach faoina shaibhreas agus
uathdlacht chultirtha féin. D’fhéadfai glacadh leis an aistriichan eachtrannaithe &
Ghaeilge go Béarla mar mhodh ceistiichain, fiontar dichoilinithe, né iarracht
athghabhala.

Is € an Béarla foinse na cumhachta i ré iarchoilineach na hEireann. Nil aon chuis
nach bhféadfai (séid straitéiseach a bhaint as an bhfoinse cumhachta sin, an Béarla, chun
aird a tharraingt ar Eire Ghaelach na ré réamhchoilini. T4 deireadh leis an seansaol, ach
ni ga é a ligean i ndearmad; is € sin go direach ata a fhégairt ag aistritheoiri na saothar
ficsin. Is fianaise ar an bpointe sin iad téamai na saothar ficsin a scriobhadh ag tus na
haoise seo caite, agus téamai na saothar ficsin a foilsiodh sa dara leath den aois seo caite.
Is féidir an saibhreas agus uathdlacht chultdrtha a athchruthd. Ta bealai ann lena leirit
nach i mBéarla amhain ata litriocht na hEireann scriofa, agus & scriobh. T4 an tuiscint seo
ag teacht leis an aitid gurb ionann an t-aistriichan eachtrannaithe 6 Ghaeilge go Béarla
agus Schattenkultur (shadow culture) (Kittel 3). Ta scéil na Gaeilge a caitheamh ag an
mBéarla. Ta scail na mionteanga & caitheamh ag an mortheanga. Ta scil an chultair
choilinithe & caitheamh ag cultdr an choilinitheora. Is patrdn é sin atd i dtreis sna saothair

ficsin ar fad até aistrithe 6 Ghaeilge go Béarla 6 thus an fichiu haois anonn.

Aistritheoiri Ui Chadhain

Alan Titley

| was often forced to concentrate on the spirit of the work, pushing the precise
meaning of a specific passage into second place (Gorjan 205).

Ainneoin gurb é Zlatko Gorjan a dairt an meid thuas agus é ag tracht ar Ulysses a aistril
go Craitis sa bhliain 1955, bunaithe ar an mionanailis ata déanta agam ar The Dirty Dust,
silim gur cur sios réasunta cruinn é ar an straitéis aistriichain a chleacht Alan Titley. Ta
idir dhilseacht agus mhidhilseacht ar leibhéal léacsach le tabhairt faoi deara in The Dirty

Dust, ach ta beocht agus spiorad an bhuntéacs tugtha slan. Ag teacht leis sin, ta béim
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leagtha ag Titley ar thabhacht chultdr an bhuntéacs san fhiontar aistriGichain, ‘We’re not
just talking about translating individual words, for to understand a work produced by a
particular culture we must know something of that culture’ (“Thoughts on Translation”
65). Is Iéir freisin go bhfuil cur amach aige ar shaothar agus ar shaol Ui Chadhain. Chuir
sé Mairtin O Cadhain: Clar Saothair i dtoll a chéile in 1975. Thug sé Léacht Ui Chadhain
in 1981, agus nil easpa tagairti do Mhairtin O Cadhain in An tUrscéal Gaeilge (Titley
2002).

Ceann de na mérphointi faoi straitéis aistriuchain Titley is ea gur fianaise é go raibh
sé dilis do scribhinni Ui Chadhain tri chéile seachas d’fhocail aonair Ui Chadhain. 1
bhfocail eile, bhi sé airdeallach ar fhéidearthachtai agus ar aidhm an aistriuchain 6
Ghaeilge go Béarla. Ma chuaigh O Cadhain thar foir leis na focail, chuaigh Titley thar
foir leis na focail, ach ni gan chuis a rinne ceachtar acu amhlaidh. Staid na Gaeilge a bhi
ag déanamh imni do O Cadhain; fuinneamh foclach Ui Chadhain a thabhairt chun beochta
a bhi ag déanamh imni do Titley. Chomh maith leis sin, ta taithi ag Titley ar aistriichan
liteartha a dhéanamh agus ar chur sios a dhéanamh ar ghnéithe éagsula den fhiontar
aistriuchain (“An Taibhse Laistigh” 11). T4 aistritichain ar shaothair liteartha leis féin
déanta aige; foilsiodh ‘The Judgement’ agus ‘The Last Butterfly’ in FourFront (1998).
Chuir sé réamhra le An Tonn Gheal — The Bright Wave (1986) agus brollach le The
Islander (2012). T4 sé sonraithe aige go bhféadfadh an t-aistriichan 6 Ghaeilge go Béarla
dul chun tairbhe na Gaeilge; is ag tracht ar an aird a tharraing aistriu fhiliocht Nuala Ni

Dhomhnaill go Béarla ar fhiliocht na Gaeilge ata sé anseo thios:

Without this publicity many people would think, and would like to think, that Irish
poetry and Irish literature do not exist at all. Nobody in Ireland must be allowed to
say that Irish literature is written solely in English. They must never be free to
ignore us in our country (Titley, “Thoughts on Translation” 70).

| ndiaidh na téacs-anailise ata déanta agam is léir gurb é an cur chuige céanna a chleacht
Titley le linn d6 Cré na Cille a aistrit, agus a chleacht na haistritheoiri, dar leis, a
d’aistrigh sleachta as Ulysses go Gaeilge i.e. is gniomh é a thugann émos don Udar agus
do litriocht Gidar an bhuntéacs araon (“An Seoigheach sa Ghaeilge” 110). T4 roinnt mhaith
de phriomhchombharthai sdirt a scribhinni liteartha féin i.e. an scigaithris, an phaistis, an
t-imeartas agus an fhioddireacht focal (Nic Eoin, Trén bhFearann Breac 395), tugtha

chun beochta aige in The Dirty Dust. Mas “Gaeilge ro-otraithe” (Nic Eoin, Trén
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bhFearann Breac 396) ata in Stiall Fhial Feola (Titley 1980), is Béarla r6-otraithe ata in
The Dirty Dust. Ach is Béarla ro-otraithe é a chiallaionn go bhfuil O Cadhain tugtha chun
beochta tri Bhéarla. Is Iéir freisin machnamh a bheith déanta ag Titley ar na dushlain a
bhainfeadh le Cré na Cille a aistrii go Béarla sular thug sé faoin tasc. Bhainfeadh dushlan
ar leith, dar leis, le an diabhal mar ata luaite sa dara line de Cré na Cille a aistriu, agus
bhainfeadh contuirt ar leith le dul i muinin Bhéarla na hEireann (“Turning Inside and
Out” 320). Is fianaise é The Dirty Dust go raibh Titley meaite ar bhinb agus ar bhoirbe na
gcorpan a thabhairt chun beochta; ni raibh luach siamsuil Cré na Cille & ligean i ndearmad
aige. Chomh maith leis sin, t& nod maidir le tuiscint Titley ar an rud is dea-aistriichan
ann le fail sa bhrollach a chuir sé le The Islander (Bannister agus Sowby 2012). T4 an
abairt seo a leanas ag teacht lena bhfuil & chur i gcas agamsa, “This translation is homage
to both the writer and the editor, but it is also an act of honour to a wonderful book’
(Titley, “Foreword” xi).

I measc na fianaise seachthéacsula a thugann le fios gur chéir go mbeifi ag suil leis
go raibh straitéis aistriichain chinnte ag Titley, ta na habhair ata pléite aige sa réamhra a
chuir sé le The Dirty Dust. Ni raibh tosaiocht a tabhairt ag Titley don aistriachan litridil;

ni hé an focal aonair bun agus barr an sceil:

It is not the meaning itself which is the problem but the tone, and feel, and echo. . .
There is no such thing as a literal translation, as the simplest small word beyond
“cat” and “dog” expands into a foliage of ambiguity. Even a fairly direct word like
baile in Irish throws up difficulties (“O Cadhain’s Squabbling Corpses” Xiv).

| gcasanna airithe, fil da dtabharfadh sé tds aite don aistridchan ba litridla agus a
d’fhéadfadh sé, ni g gurb é sin an t-aistritichan ba dhilse don bhuntéacs na do O Cadhain.

Is fianaise ar an bpointe sin é teideal an spriocthéacs, The Dirty Dust:

The most literal translation of Cré na Cille might be “The earth of the graveyard,”
but this doesn’t have any sense of the ring of the original. I presume that O Cadhain
put in the alliteration for his own purposes as he had done with other titles
(“Translator’s Introduction” Xiv).

Is fianaise i an tagairt thuas do theidil eile nach ga go raibh Titley ag glacadh le Cré na
Cille mar shaothar aonair; is cuid d’oidhreacht chruthaitheach Ui Chadhain é Cré na Cille.

Is ag tarraingt airde ar O Cadhain tri chéile a bhi Titley seachas saothar aonair Ui
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Chadhain. Thaitin an teideal uamach le O Cadhain i.e. ‘An Braon Broghach’ (1948), Cois
Caolaire (1953), agus ‘Ciumhais an Chriathraigh’ (1953). Da réir sin, is saintréith stile
de scribhinni liteartha Ui Chadhain i an teideal uamach, saintréith at4 tugtha slan ag
Titley.

Joan Trodden Keefe

Is cuid de thréchtas Ph.D. ¢é aistriuchan Joan Trodden Keefe, Churchyard Clay (1984).
Ba i mBaile Atha Cliath a rugadh i agus chaith si blianta i mbun cursai faoi litriocht na
hEireann a theagasc in Ollscoil Berkeley. Is Iéir freisin nach raibh si gan taithi ar an
aistriichan liteartha sular thug si faoi Cré na Cille a aistri go Béarla. Ba sa bhliain 1976
a foilsiodh an saothar, The Other Voice: Twentieth-Century Women’s Poetry in
Translation, saothar a ndearna si comheagarthdireacht air. Ta rian an eachtrannaithe ar
an saothar sin agus is pointe € sin a bhfuil aird tarraingthe ag leirmheastoiri air. Ba i Brita
Stendahl, mar shampla, a scriobh, ‘A buried culture is “unearthed”.” agus i ag tracht ar an
bhfoilseachan seo (685). Ba sa bhliain 1977 a foilsiodh Irish Poems: from Cromwell to
the Famine, saothar aonteangach de dhanta aistrithe agus roghnaithe ag Keefe. Ba sa
tréimhse idir 1640 — 1840 a scriobhadh na bundanta, agus ina measc siud a bhfuil danta
leo aistrithe ag Keefe ta Piaras Feiritear, Sean Clarach Mac Domhnaill, agus Cathal Bui
Mac Giolla Ghunna. Diol spéise, biodh is gur foilseachan aonteangach é seo, nach bhfuil
larracht a déanamh na haistriichain a chur i lathair mar bhuntéacsanna, agus go bhfuil
nota maidir le culra gach file roimh na danta aistrithe, mar aon le cur sios cuimsitheach
ar stair fhiliocht na Gaeilge ag tas an leabhair (1-19). T4 fianaise le fail sa réamhra a chuir
si le Irish Poems: from Cromwell to the Famine, go raibh neart machnaimh déanta aici ar

na féidearthachtai a bhaineann leis an aistritichan liteartha:

Some translators are reluctant to depart from any construction in the original and,
in the limit, tend to the crib or gloss form. Others take the original as a starting point
for a “free” translation which sometimes involves significant license. Within the
intervening spectrum, | have adopted no specific aiming point. Instead, for each
individual poem | have tried to be guided, on the one hand, by a desire to stay as
close in spirit to the original as possible, and, on the other, by a respect for English
verse. The necessary compromise has been struck by my taste and depends upon
the poem (9).
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Ta lorg an eachtrannaithe chomh maith ar The Penguin Book of Women Poets (1978),
diolaim filiochta aonteangach eile a ndearna si comheagarthdireacht uirthi. Fianaise ar an
bpointe sin is ea nach bhfuil iarracht déanta a cheilt ar an Iéitheoir Béarla gurb i Maire
Mhac an tSaoi a scriobh ‘Harvest of the Sea’, biodh is nach bhfuil an dan Gaeilge san
fhoilseachan (377). D4 réir sin, ta fianaise ann gur aistritheoir eachtrannaithe i Keefe. Is
fianaise iad na danta aistrithe in Irish Poems: from Cromwell to the Famine go raibh
sarthuiscint ag Keefe ar an tSean-Ghaeilge, agus is fianaise é Churchyard Clay go raibh
sarthuiscint aici ar an Nua-Ghaeilge. O thaobh na straitéise aistritichain de, t4 Churchyard
Clay breac le paraitéacsanna rud a fhdgann go bhfuil neart eolais a roinnt leis an Iéitheoir
maidir leis an gcomhthéacs cultirtha, séisialta agus polaititil a raibh an buntéacs
fréamhaithe ann. T4 cur sios déanta aici ar chulra baile agus liteartha Ui Chadhain; ar an
tionchar a bhi ag an tréimhse a chaith sé i Sibéir na hEireann air (O Cadhain, Paipéir
Bhana 7); agus ar a stil scribhneoireachta.

.....

tuiscint go bhfuil tus aite & thabhairt aici don eachtrannq, is ea go mb’théidir go bhfuil
macallai 6 scribhinni Jonathan Swift le cloistedil i monaléga Stoc na Cille. Is
feidearthacht € seo nach bhfuil mionphlé déanta uirthi go foill, biodh is go bhfuil sé luaite
ag O Cadhain féin (Paipéir Bhana 24) go ndearna sé aithris ar Tale of a Tub (Swift 1704),
saothar Bearla a bhfuil cil idirnaisiunta air. Trina leithéid de thagairt a lua sa réamhra ta
cuireadh & thabhairt ag Joan Trodden Keefe don léitheoir, an fhéidearthacht go bhfuil
Tub, a fhiosra. Is é an toradh a bheadh ar a leithéid d’fthiosra go mbeadh an léitheoir ag

cur lena bhfuil ar eolas aige faoi Gdar an bhuntéacs, Mairtin O Cadhain.

Glacann léitheoiri airithe le Tale of a Tub mar shaothar prois a raibh sé mar aidhm
leis an eaglais Anglacénach a chosaint (Williams and O’Connor). Glacann léitheoiri eile
fos leis mar ionsai ar gach cineél reiligigin (Williams and O’Connor). In apologia a chuir
Swift leis an leagan de A Tale of a Tub a foilsiodh in 1710, minionn sé aidhm amhain a
bhi leis an saothar i.e. ionsai a dhéanamh ar na grapai reiligiinacha arb ionann iad agus
baol do heigeamaine na heaglaise Anglacanai. D’fhéadfai glacadh le Cré na Cille mar
ionsai ar iomha romansuil na Gaeltachta agus ar naofacht chaint na ndaoine. In Tale of a

Tub t& ionadaiocht & déanamh ag tridr dearthdireacha don deighilt idir an eaglais
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Anglacénach, an eaglais Chaitliceach agus an ioseaglais. In Cré na Cille ta deighilt
aicmeach & ceistit tri mheafar “Ait an Phuint” agus “Ait na gCulig Déag”, agus ta rol
larnach ag beirt deirfidracha sa cheistit sin. D’théadfadh cosulachtai eile fos a bheith le
tabhairt faoi deara idir saothar eile le Swift agus saothar Ui Chadhain. Is le raiteas borb,
mar shampla, a chuireann Swift tus lena dhan, ‘A Satirical Elegy on the Death of a Late
Famous General’ (1722), “His Grace! impossible! what dead!”. Is le raiteas borb a
chuirtear Stoc na Cille i lathair léitheoir Cré na Cille den chéad uair, “Is mise Stoc na
Cille. Eistfear le mo ghlor! Caithfear éisteacht ...” (68).

.....

D’fhéadfai glacadh le Cré na Cille mar iarracht Ui Chadhain cainteoiri duchais
Chonamara a dhuiseacht, agus a n-aird a tharraingt ar a dteanga dhuchais féin, go
hindireach agus go hachrannach. Nior thaitin an léargas a thug O Cadhain ar a
chomharsana féin le gach duine. Is ¢ is doichi na a mhalairt, afach, go ndearna sé iarracht
chomhfhiosach achrann a tharraingt sa mhullach air féin, agus gurb é a bhi mar
phriomhaidhm aige aird phobal na Gaeltachta i.e. ¢ . . . caomhnoiri an chultdir sa
nGaeltacht, an mhean aicme iochtarach, méinteoiri de dhiichas na haite . . . * (O Cadhain,

Paipéir Bhana 13), a tharraingt ar shainitlacht agus ar shaibhreas a gcultuir féin.

Cosulacht eile f6s is ea gur fear clise ba ea Swift (Baker, “Jonathan Swift” 3),
agus gur fear ctise ar bhealai conspoideacha ba ea O Cadhain (Mac Aonghusa 87). Sheas
sé go tréan, agus go trodach go minic, leis na nithe a chonacthas dé a bheith tdbhachtach:
tir, teanga agus pobal na Gaeilge (Mac Aonghusa 7). T4 sé raite gur fear praiticidil agus
fear nach raibh glacadh ar bith aige leis an maoithneachas ba ea Swift (Baker, “Jonathan
Swift” 3). Nil blas an mhaoithneachais ar Cré na Cille, is le Dotie amhéin a luaitear an
maoithneachas, cé¢ go mb’théidir gur le teann maoithneachais don teanga a raibh cail an
bhais uirthi a scriobh O Cadhain Cré na Cille. D4 réir sin, is fianaise é an plé thuas gur
feidir leis an aistritheoir aird a tharraingt ar Gdar agus ar shaothar an bhuntéacs ar bhealai
éagsula. Mar ata leirithe agam, d’théadfadh an tagairt do Jonathan Swift i réamhra
Trodden Keefe fiosracht a mhuscailt in intinn an léitheora maidir le culra scribhinni Ui

Chadhain, udar an bhuntéacs, agus na macallai idirnaisiunta a d’fthéadfadh a bheith le

.....
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Liam Mac Con lomaire agus Tim Robinson

Is é Cré na Cille, mor-arscéal na Gaeilge, an chéad saothar litriochta ata aistrithe 0
Ghaeilge go Beéarla ag Liam Mac Con lomaire agus Tim Robinson. Is deacair teacht ar
fhianaise ar thuairimi Mhic Con lomaire, ar de bhunadh an cheantair chéanna le O
Cadhain é, pointe ata a threisit ar chlidach deannaigh Graveyard Clay, ach oiread le
eascraionn uaidh seo is ea nach bhfuil aon fhianaise bunaithe ar an mionanailis ata déanta
agamsa go bhfuil nasc idir cllra teangeolaioch an aistritheora agus a dhilseacht don
bhuntéacs. Ta na haistritheoiri ar fad, beag beann ar an ait ar rugadh iad, no 1é a bheith
acu le canuint amhain seachas canuint eile, dilis don bhuntéacs ar bhealai éagsula. Is i
canuint an bhuntéacs an t-aon ghné nach bhfuil iarracht ar bith déanta a aistria. D’théadfai
glacadh leis seo mar shampla den fheiniméan ar a dtugann Paul Ricoeur dichudigiu na
maéthairtheanga (9).

Sna spriocthéacsanna, ta canuint an bhuntéacs a ligean i ndearmad, a dichuigiu i
bhfocail eile, agus ta tus aite & thabhairt do chandint na hEireann tri chéile tri Usaid
straitéiseach a bhaint as Béarla na hEireann / aistritichan litritil. Ta tabhacht leis an
gcanuint chaigeach, ach ta sé nios tabhachtai go mbeadh deis cainte a tabhairt do litriocht
Ghaeilge na hEireann, seachas pdcai éagstla den tir a chur ag caint. Is fianaise i an tagairt
do chdlra teangeolaioch an aistritheora ar chludach deannaigh Graveyard Clay go
mb’fhéidir gur mheas Mac Con lomaire go mbeadh sé féin nios dilse do O Cadhain na
mar a bhi Alan Titley, mar shampla, ¢ tharla gur de bhunadh cheantar duchais Ui
Chadhain é. | bhfianaise na mionanailise ata déanta agamsa nil aon bhunus lena leithéid

de thuiscint.

Biodh is gur deacair teacht ar thuairimi Mhic Con lomaire maidir leis an aistriichan
liteartha, nil sé gan cur amach agus taithi ar an aistritichan liteartha. Ta anailis déanta aige
ar shaothar liteartha até aistrithe 6 Ghaeilge go Béarla mar is Iéir 6n sliocht thios a bhfuil
Lead Us Into Temptation (1978), an t-aistriichan Béarla de Lig Sinn i gCathu (1976), faoi

chaibidil ann:
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D’¢éirigh go brea leis an leabhar 6 thaobh diolachain de ach bhi roinnt de shaintréithe
an bhunleabhair i nGaeilge ar iarraidh — splanc agus spleodar na teanga féin ina
measc. Ni thuigfeadh é seo, dar ndoigh, ach an Iéitheoir n6 an Iéirmheastoir a raibh
an t-urscéal léite i nGaeilge aige ... (Mac Con lomaire, Breandan O hEithir 443).

Ainneoin gur fianaise é sin gur thuig Mac Con lomaire an tabhacht a bhaineann le splanc
agus spleodar theanga an bhuntéacs, braithim go mb’fhéidir gurb i sin an ghné is mo a
bhfuil failli déanta aige féin uirthi in Graveyard Clay mar gheall ar aird ar leith a bheith
dirithe aige ar an bhfocal aonair. Chomh maith leis sin, d’aistrigh sé¢ Tales from the
Poorhouse (1999) le Eugene McCabe go Gaeilge, saothar a foilsiodh faoin teideal Scéalta
6 Theach na mBocht (2001). Is i muinin na straitéise ddchasaithe a chuaigh sé agus an
saothar sin & aistriu aige i.e. t& dul na Gaeilge, Gaeilge Chonamara, ar an spriocthéacs.
Ciallaionn sé sin go dtugann an t-aistritheoir ata ag aistrit 6 Bhéarla go Gaeilge, ar mian
leis a bheith dilis don Ghaeilge, tus aite don ddchasu. Is é a mhalairt ata le tabhairt faoi
deara nuair ata saothar a aistri 6 Ghaeilge go Bearla. Nuair is mian leis an aistritheoir
téarmai cultdr-shonracha a thabhairt chun beochta, is don eachtrann( a thugann sé tis

aite.

Ta saothar le Tim Robinson, Camchuairt Chonamara Theas — A Twisty Journey,
Mapping South Connemara, parts 1-58 (2002) aistrithe 6 Bhéarla go Gaeilge ag Liam
Mac Con lomaire freisin. D’ainneoin nach bhfuil aon saothar cruthaitheach leis i gclo, ta
blas Conamarach ar na saothair leis ata i gcld. Ta beathaisnéis Sheosaimh Ui Eanai
(2007), an t-amhrénai cailidil ar an sean-nos as Carna, agus Bhreandain Ui Eithir (2000),
iriseoir, craoltoir agus tdar Gaeilge a raibh ba ar leith aige le hOile&in Arann, scriofa aige.
D4 réir sin, d’fhéadfai a mhaiomh go bhfuil iarracht chomhfhiosach, leantinach &
déanamh ag Mac Con lomaire, ach oiread le Robinson, aird a tharraingt ar Chonamara.
Té saothar ficsin amhain scriofa ag Tim Robinson, an baililchan gearrscéalta Tales and
Imaginings (2002), agus nil sé gan taithi ar an aistriuchan liteartha ach oiread le Mac Con
lomaire. T4 leagan Béarla de dhanta le Mairtin O Direin, ‘Cuireadh do Mhuire’ (1943)
agus ‘O Mérna’ (1975) ina measc, foilsithe ina leabhar Stones of Aran: Labyrinth (1995).
Sa leabhar céanna, ta sleachta as Annala Beaga 0 lorrus Aithneach (1941) le Séan Mac
Giollarnath aistrithe go Béarla aige. Anuas air sin, ta fianaise le fail sna nétai buiochais
ag cul Stones of Aran: Labyrinth (1995) go bhfuil seantaithi ag Robinson agus ag Mac

Con lomaire ar chursai aistriiichain a chioradh (Robinson, Stones of Aran 473).
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D4 réir sin, ainneoin gur léir nach cleachtas larnach de repertoire Robinson na
Mhic Con lomaire € an t-aistriuchan liteartha, d’fhéadfai glacadh leis mar ghné eile fos
d’iarrachtai na beirte aird a tharraingt ar Chonamara. Ta formhdr scribhinni Robinson
dirithe ar, n6 fréamhaithe, i dtirdhreach Chonamara. Is as Gaeltacht Chonamara d’tdar
Cre na Cille. D’théadfai glacadh leis an r6l a bhi ag Robinson in aistric Cré na Cille mar
fhoshraith d& scribhinni Conamaracha. Is fianaise iad foilseachdin da chuid cosuil le
Mapping South Connemara (1985) agus Setting Foot on the Shores of Connemara (1981)
ar iarrachtai comhfhiosacha agus leanunacha a bheith & ndéanamh aige tirdhreach
Chonamara a chur ar an mapa. D’fhéadfai glacadh le Graveyard Clay mar iarracht eile

fos Conamara a chur ar an mapa.

Eoghan O Tuairisc

Ba ¢ Eoghan O Tuairisc an chéad scribhneoir cruthaitheach a d’aistrigh gearrscéalta le
Mairtin O Cadhain go Béarla. Ba sa bhliain 1981 a foilsiodh an chéad eagran de The Road
to Brightcity, agus foilsiodh an dara heagran in 1987. Is cnuasach aonteangach €, a bhfuil
naoi ngearrsceal leis an gCadhnach ann, gearrscéalta a foilsiodh in Idir Shugradh agus
Dairire (1939) agus An Braon Broghach (1948). Scribhneoir datheangach ba ea O
Tuairisc, rud a chiallaionn go raibh slat tomhais an aistritheora & chomhlionadh aige de

réir thuiscint Sheain Ui Chruimin:

Ni leor eolas aige ar an da theanga, iad a bheith mar a déarfa “ar chomh-eolas aige”.
Téann daoine chomh fada lena ra go gcaithfidh sé bheith ar a chumas taibhreamh
sa da theanga ata i gceist. Ina theannta sin ba chdir don aistritheoir féin bheith ina
scribhneoir sa da theanga, agus thar gach rud eile, € bheith de umhlaiocht ann a
thuiscint go gcaithfidh sé tus aite a thabhairt don bhunddar is da stil is obair an
aistridchain ar sial aige (9).

Ta neart fianaise ann gur l1éir meas agus tuiscint a bheith ag O Tuairisc ar scribhinni

liteartha agus ar theicnic scéalaiochta Ui Chadhain:

In his typical story he picks on a significant moment in the life of a central figure
(nearly always a woman), studs his narrative with sharp realistic details, sketches a
community, sets up a mental interiority of feelings, memories, ideas, in his central
character and then creates about the figure a further psychological dimension (G17
/1793).

163



Caibidil 111 — Aistrit an Fhicsin

Thug O Cadhain le fios ardmheas a bheith aige féin ar chumas cruthaitheach Ui Thuairisc
(Caerywn Williams and Ni Mhuiriosa 371). Ni raibh drogall ar O Tuairisc a thuairimi
maidir leis an aistritichan liteartha a phlé. Taobh leis an leagan Béarla den dan ‘Sna
hAmanntai Lamhdhéanta’ / “In the Hand-Made Times’ le Lorcan O Treasaigh, scriobh sé
an méid seo a leanas, ‘Is trua a bheith ag cur obair dho-aistrithe ar fail, ach sin é atad muid
ag déanamh’ (Rogha an Fhile 88). Ta rian an eachtrannaithe ar an tuairim sin; ni déigh
leis gur ann don spriocthéacs le teacht in ionad an bhuntéacs. Is léir freisin machnamh a
bheith déanta aige ar fhéidearthachtai agus ar dhishlain an aistriichain liteartha. | measc
na mionphointi ata pléite aige, t4 an dishlan a bhaineann le tuiseal ginideach na Gaeilge
a aistrii go Béarla (Rogha an Fhile 39). Ni raibh sé dall ar theoiric an aistriichain ach
oiread; ta On Translating Homer (1861) le Matthew Arnold luaite i measc na saothar a
raibh staidéar le déanamh aige orthu mar chuid de chirsa maistreachta a rinne sé (Nic
Eoin, Eoghan O Tuairisc 412). Anuas air sin, is léir go raibh an léitheoir ag déanamh imni
do:

Duirt sé¢ 1 1974 narbh iad ‘an gnathphobal’ na I€itheoiri a shamhlaigh s¢ d6 féin ar
chor ar bith ach ‘muintir shofaisticitil na hEorpa, lucht beag ... ach ta siad ann”’
(Denvir, “Firéan an Fhocail” 17).

... agus 0 tharla go bhfuil cuid mhaith de Iéitheoiri Eireann gan taithi ar fhiliocht
na Gaeilge a bhreithnit agus a mheas, d’iarramar ar na fili “aistrit’” Béarla a chur
ar fail, chun cabhrd leis na Iéitheoiri ud cuid bheag de shaibhreas agus de ghéire na
Gaeilge, mar fhisteanga agus mar uirlis intleachtach, a bhreith leo (O Tuairisc,
Rogha an Fhile 7).

Louis de Paor, Lochlainn O Tuairisg, agus Mike McCormack

Ba sa bhliain 2006 a foilsiodh an chéad fhoilseachan datheangach de shaothar Mhairtin
Ui Chadhain, Dh& Sceal — Two Stories. Is toradh é an foilseachan seo ar chomhfhiontar
idir tridr aistritheoiri. Is scribhneoir cruthaitheach é Louis de Paor a bhfuil cur amach aige
ar theoiric agus ar phraitic an aistriuchdin liteartha (“Cumhacht an Aistriachain®). Is
scribhneoir cruthaitheach é Mike McCormack, a bhfuil dh& chnuasach gearrscéalta agus
tri Urscéal leis i gclo, an t-Urscéal duaisbhuaiteach Solar Bones (2016) ina measc. Is suite
in iarthar na hEireann ata Solar Bones, agus caitear solas ann ar la condition humaine tri
shaol Marcus Conway, riocht a bhi ag déanamh imni do O Cadhain chomh maith. Is

cainteoir dichais Gaeilge de bhunadh Chois Fharraige é Lochlainn O Tuairisg, a bhfuil

164



Caibidil 111 — Aistrit an Fhicsin

saineolas aige ar scribhneoiri Chonamara. Ba € a choirigh an leagan de Sgribhinni Mhichil
Bhreathnaigh a d’fhoilsigh Clo Tar-Chonnacht in 2009. T4 sé ag obair mar eagarthéir
sinsearach litriochta le Cl6 lar-Chonnacht, comhlacht foilsitheoireachta Gaeltachta. T4
fianaise pharaitéacsuil ann a thugann le fios, roimh mhionanailis a dhéanamh ar an da
ghearrscéal, gur chéir go mbeifi ag stil go mbeidh rél ar leith & chomhlionadh ag an
spriocthéacs seo ar chontanam an eachtrannaithe. T4 danta da chuid féin aistrithe ag de
Paor, agus té sé raite aige gur bréagscribhinn é an spriocthéacs (Fulton x). Is i nGaeilge
amhain atd na danta leis ata le fail sa chnuasach datheangach Jumping Off Shadows
(Delanty and Ni Dhomhnaill). Ni fhoilsitear aistritchan go Beéarla ar a bhunsaothar
Gaeilge sula mbionn an bunsaothar Gaeilge foilsithe. Ta an nds sin ag teacht lena bhfuil
a aitia agam maidir le bonnsraith idé-eolaioch a bheith faoin aistriuchan 6 Ghaeilge go

Beéarla i.e. is meitithéacs é an spriocthéacs.

I gcomhthéacs an fhiontair seo tri cheile is leir gur dluthchuid den iarracht
leantnach aird an léitheora a tharraingt ar an mbuntéacs € an cinneadh saothair a thoilsid
i bhfoirm dhatheangach. Is raiteas eachtrannaithe ann féin é an foilseachan datheangach.

Ta an rud céanna fior faoi chomhthéacsanna aistritchain eile freisin:

In fact, he (Ayling) constantly reminds his readers of this by having his books
published as facing page editions. Even for the reader who knows no Chinese at all,
and therefore has no way of checking the translations, the presence of Chinese
characters, and the occasional reproduction of a Chinese painting on the page facing
each actual translation, serve as a reminder of the fact that what he is reading cannot
really be read according to the poetics of his own literature (Lefevere, “Translation
and the Creation of Images” 68).

Ta tus aite & thabhairt ag de Paor don straitéis eachtrannaithe ina shaothar féin-aistrithe,
Goban Cre is Cloch — Sentences of Earth and Stone (1996) ina measc. Ta an nos céanna
a leandint in Dha Scéal — Two Stories. Anuas air sin, glacann sé leis gur féidir eochair-

gifeacht a lua leis an aistritchan:

Translation, which in Ireland has often been more effective as a gag than as a second
voice bridging the immense distance between languages, has not only made my
voice audible, albeit at very low volume in Australia — it has extended considerably
the range of sounds and their echoes across time and space which I can now hear in
my own language (de Paor, “Disappearing Language” 67-68).
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Dh& ni nach féidir iad a scaradh éna chéile, dar liom, an eochair-éifeacht agus an t-

eachtrannd.

Cas-Staidéar: Mairtin O Cadhain

"CRE NA CILLE

| MAIRTIN O CADHAIN

(Cré na Cille GRAVEYARD CLAY «

MAIRTIN O

Mairtin O Cadhain

Biodh is gur ag an eachtrannu atd an lamh in uachtar, ni hionann sin agus a ra gurb é an

cur chuige céanna a chleacht aistritheoiri Ui Chadhain:

The translator also has the right to differ organically, to be independent, as long as
that independence is pursued for the sake of the original, a technique applied in
order to reproduce it as a living work. Between the basic semantic substance of the
original and its shift in another linguistic structure a kind of dialectic tension
develops along the axis faithfulness-freedom. The demand to be faithful in
translation is a starting point. Its observation, or at least the effort to observe it, is
the basis upon which stylistic requirements can assert themselves. Thus shifts do
not occur because the translator wishes to “change” a work, but because he strives
to reproduce it as faithfully as possible and to grasp it in its totality, as an organic
whole (Popovic 80).

Chinn Robinson agus Mac Con lomaire Cré na Cille a aistrit i ndiaidh doéibh alt le
Michael Cronin a Iéamh in The Irish Times in 2001 (Mac Con lomaire xxii). Ciallaionn
sé sin gurb € an t-aistritheoir tionscndir an aistriichain. Ba é CI6 lar-Chonnacht i gcomhar
le Yale Margellos a d’fthoilsigh an spriocthéacs. Ta Yale Margellos tiomanta do shaothair
scriofa i dteangacha éagsula as ar fud na cruinne a chur ar fail tri Bhéarla; raiteas

eachtrannaithe ann féin. M4 chuirtear raiteas misin Chlé lar-Chonnacht i.e. coimirceoir,
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patrdn agus caomhndir chultdr na Gaeilge agus na Gaeltachta, agus aidhm Yale Margellos
san aireamh, d’fhéadfai a mhaiomh go bhfuil cuspoir nd feidhm an spriocthéacs sonraithe,
biodh is nach ga gurb é an foilsitheoir a thionscain an t-aistridchan. Ar an lamh eile, ba é
an foilsitheoir, CIo6 lar-Chonnacht, a thionscain The Dirty Dust. Ta sé raite ag Alan Titley
gurb é Micheal O Conghaile, bunaitheoir Chlé lar-Chonnacht, a d’iarr air tabhairt faoin
aistriichan (Mulraney 2015). T4 sé raite ag Micheal O Conghaile go bhfuil Cré na Cille
a aistriu go Seicis, Ollainnis agus Gearmainis faoi lathair mar go bhfuil Cl6 lar-Chonnacht
ag iarraidh litriocht na Gaeilge a chur chun cinn, agus a thaispedint go bhfuil nios mo i
geeist le litriocht na hEireann na saothar Yeats, Joyce agus Beckett (O Coimin 2015).

Is fianaise iad na tri spriocthéacs, Churchyard Clay, The Dirty Dust agus
Graveyard Clay, nach ann don aistriuchan foirfe agus gur féidir an rud céanna a ra ar
bhealai éagsula (Ricoeur 25). T4 bearna fhada idir foilsia Cré na Cille (1949) agus foilsit
The Dirty Dust (2015). Ni feidir talamh slan a dhéanamh de na cuiseanna ata leis an
mbearna sin. Is morshaothar le maérscribhneoir € Cré na Cille. Ni ga go mbeadh
marshaothar an mhorscribhneora do-aistrithe, agus ni ga ach oiread go mbeadh sé nios
dushlanai na buntéacs ar bith eile a aistriodh roimhe. D’aistrigh G.H. McWilliam The
Decameron (Boccaccio 1348-1358) ¢ lodailis go Béarla, biodh is go nduirt sé ag tus an
tsaothair go raibh sé do-aistrithe (O Cuilleanain 46). Foilsiodh dhé leagan éagstla de Cré
na Cille in imeacht bliana, cé go bhféadfai a ra go mb’fhéidir gur measadh go raibh an
saothar seo do-aistrithe ar feadh breis is leathchéad bliain. Uaireanta i gcomhthéacs Léann
an Aistridchain glactar leis go mbeidh an dara spriocthéacs nios fearr na an chéad
spriocthéacs. Nuair a thug G.H. McWilliam faoi The Decameron a aistrit go Béarla, thug
sé le fios go mbeadh a aistritichan féin nios fearr na na haistridchain a bhi déanta roimhe
sin (71). Ni ga go mbeadh an pointe sin fior nuair is é aistrit Cré na Cille 6 Ghaeilge go
Béarla ata faoi chaibidil. Ta leaganacha aistrithe i ndiaidh a chéile de mhdrshaothair
liteartha na cruinne, cosuil leis an mBiobla, agus saothair le Shakespeare, & bhfoilsit 6
foilsiodh na buntéacsanna (Ricoeur 7). Nil aon aistridchan foirfe; ni bhionn an t-

aistritheoir riamh sasta (Ricoeur 7).

Ba dheacair a aitiu gur fearr Graveyard Clay (2016) na The Dirty Dust (2015),
nuair a chuirtear an comhthéacs aistritichain san aireamh. Ni ga ach oiread go mbeadh
ceann de na spriocthéacsanna a foilsiodh in imeacht bliana da chéile nios fearr na

Churchyard Clay (1984), an chéad spriocthéacs. Ta tri spriocthéacs ann, agus is aonad
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amhain iad anois, aonad comhlantach a d’eascair as ionramhail straitéiseach an bhuntéacs
chéanna. T4 gach spriocthéacs ag cur, ar a bhealach féin, leis an mbuntéacs. Ta nios mé
eolais pharaitéacsuil in Graveyard Clay faoi chalra Ui Chadhain; timpeallacht a ¢ige; an
cinedl saoil a chaith sé; culra fhoilsit Cré na Cille, agus suiomh an drscéil, n4 mar até in
The Dirty Dust. T4 nios mé eolais faoi stair agus staid pholaitidil na hEireann sa chéad
leath den fhichid haois in Churchyard Clay nd mar ata sa da spriocthéacs eile. Ta na tri
spriocthéacs ag cur leis an mbuntéacs seachas ag baint d6. Ma ghlactar leis gur uirlis idé-
eolaioch € an t-aistritichan liteartha 6 Ghaeilge go Béarla, uirlis a bhfuil sé mar aidhm Iéi
sainitlacht chultr Gaelach na hEireann, agus ardchumas scribhneoireachta mhériadar na
Gaeilge, a chur ar a shuile don Iéitheoir Béarla, ni ga go mbeadh an spriocthéacs is déanai

a foilsiodh nios fearr na an spriocthéacs is tuisce a foilsiodh.

Is seift seachanta athchultdraithe i straitéis eachtrannaithe na n-aistritheoiri go Iéir.
Tri thas aite a thabhairt don eachtranni d’¢irigh leo a bheith dilis do bhuntéacs Ui
Chadhain, da chultdr, agus da idé-eolaiocht teanga. Bhi sé mar aidhm ag Mairtin O
Cadhain an teanga a raibh sé ag scriobh inti agus, da bhri sin, an naisian dar de i, a
tharrthail 6n nduibheagan (O Tuama, “Tiomna Roimh Bhas” 55). D’ainneoin go raibh tls
aite a thabhairt ag na haistritheoiri ar fad don eachtrannd, ni hionann sin agus a ra gurb é
an léitheoir-éifeacht chéanna a bhi ag na tri spriocthéacs. Is fianaise € The Dirty Dust go
raibh nios mo airde a tabhairt ag Titley ar léitheoir-éifeacht an bhuntéacs a athchruthd, ar
an éifeacht a bheadh ag an spriocthéacs ar an Iéitheoir arb eol d6 iomra moér a bheith ar O
Cadhain, ach nach raibh in ann a shaothar a Iéamh tri Ghaeilge. Ta tabhacht leis an léargas
a thugtar ar bheocht na Gaeilge in Cré na Cille. Chuaigh caint an chomhluadair
Ghaeltachta i bhfeidhm laithreach ar léitheoiri an bhuntéacs trath a thoilsithe, ‘An té
Iéifeadh an leabhar seo déarfadh sé laithreach gur teanga i seo nach baol di an bas, ach
gur dual di borradh ¢ bhuinne i mblath agus 6 bhlath i dtoradh’ (Mac an tSaoir, “Colin
Léirmheasa: Cré na Cille” 30).

Ta na tri spriocthéacs dilis don bhuntéacs ar bhealai éagsula. Is i léitheoir-éifeacht
an spriocthéacs ata an phriomhdhifriocht fréamhaithe. Is é is cuis leis sin an dilseacht ar
leibhéal léacsach a d’fhéadfai a lua le haistriuchdn Trodden Keefe, Mhic Con lomaire
agus Robinson, agus an mhidhilseacht ar leibhéal léacsach a d’fthéadfai a lua le

haistritichan Titley:
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The function of a translation is dependent on the knowledge, expectations, values
and norms of the target readers, who are again influenced by the situation they are
in and by their culture. These factors determine whether the function of the source
text or passages in the source text can be preserved or have to be modified or even
changed (Kussmaul 149).

Is é an scéal céanna até & insint sna tri spriocthéacs. Ta sé maite ag Reiss agus Vermeer
nach mér go mbeadh spriocthéacs comhleaninach le riachtanais an léitheora i.e. go
mbeadh an léitheoir in ann an spriocthéacs a léamh go liofa (Kussmaul 64). Ni g4 go
mbeadh sé sin fior i gcénai, &fach. Ni mér an culra comhthéacsuil a chur san aireamh,
mar aon leis an Iéitheoir samhalta. Mas léitheoir idé-eolaioch é an léitheoir, ar spéis leis
eolas a chur ar chultair éagsula, ni bheidh sé ag suil go mbeidh sé in ann an spriocthéacs
a léamh go liofa. Beidh sé ag tnuth leis an dushlan a bhaineann leis an dothuigtheacht
chulturtha. Is fianaise i an straitéis eachtrannaithe gur docha leis an aistritheoir go mbeidh
fonn ar an léitheoir samhalta eolas a chur ar chultr an bhuntéacs. Ta an léitheoireacht
uchtogach comhleantinach le haidhm an fhiontair aistriichain seo tri chéile; is uchtog

chulturtha é an t-aistriichan 6 Ghaeilge go Béarla.

O tharla go bhfuil bonnsraith idé-eolaioch faoin bhfiontar seo agus go bhféadfai na
spriocthéacsanna agus na buntéacsanna a Usaid chun aird a tharraingt ar an gcultar
Gaelach, is caomhnu seachas athru fheidhm an bhuntéacs até i gceist. Fi ma chuirtear i
leith Titley gur ag saor-rothaiocht a bhi se, ar an mbonn nach raibh sé chomh dilis ar
leibhéal léacsach do Cré na Cille is a bhi Robinson agus Mac Con lomaire, n6 Trodden
Keefe, is fianaise iad na patruin éagsula in The Dirty Dust gur saor-rothaiocht
chomhfhiosach a bhi ar bun aige. T4 iomra ar O Cadhain i measc léitheoiri nach bhfuil ar
a gcumas O Cadhain a léamh tri Ghaeilge; da réir sin, beidh siad ag sdil le rud éigin
speisialta. Is fianaise iad na spriocthéacsanna go n-éilionn a leithéid d’ionchas saor-
rothaiocht airithe, agus gurb é Titley is fearr a thuig é sin. Bhain Cré na Cille stangadh as
an léitheoir in 1949; bhain The Dirty Dust stangadh as an léitheoir in 2015. In 1949 bhi
Iéitheoir amhain, Spailpin ar an Achréidh, den bharuil nar labhair muintir na Gaeltachta

mar a labhair Caitriona Phaidin agus a comhluadar:

Nior chuala mise a leithide sitd dho chainnt ariamh. Ma chualas ba ag roighneaddiri
ceart criochnuigh ar chala téarmai é. Ni bheadh mna na paisti ag €isteacht. Féach
ins an leabhar seo tugtha dhon phobal le Iéigheamh iad. T4& suil le Dia agam-sa nach
mbeidh an leabhar seo le faghail ag an bpobal nuair a bheidheas mo chuid paisti
fhéin fasta suas le conghnamh Dé (Denvir, Cadhan Aonair 38).
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In 2015 agus 2016 bhi léirmheastoiri airithe den bhardil nach raibh modh cainte Caitriona
Paudeen (The Dirty Dust) agus a comhluadar Conamarach inchreidte:

29 ¢ P13

Terms like “bonking”, “fuck me pink”, “scum bucket”, “slag bag”, “piss flaps” and
“cunty gash” may not quite have been on the lips of Irish-speakers in Connemara
in the 1940s but Titley’s rendition feels right, and that’s the best you can say of any
translation (Barry 2015).

“Holy fuckaroni!” Caitriona Paudeen, a rural woman born in the nineteenth century
and dead before the end of the Second World War, shrieks at one point (Brennan
2016).

Titley, moreover, mixes British and American slang indiscriminately (“hot broads”
and “all over the bleedin’ gaff,” for example) and throws in apparently deliberate
anachronisms. Caitriona, in the 1940s, uses “muppet” more than once as a term of
abuse—the Muppets were created in 1954 and the abusive use of the word begins
much later. These are presumably conscious dissonances but as such the effects are
of Titley’s, not O Cadhain’s, creation (O’ Toole 8).

Diol spéise an abairt dheireanach i léirmheas Fintan O’Toole. Biodh is go bhfuilim ag
teacht leis nuair a deir sé go bhfuil samplai de neamhréireanna comhfhiosacha le tabhairt
faoi deara i straitéis aistriuchain Titley, ni mér aidhm na neamhréireanna sin a phlé. Ni
mor a chur san aireamh go mb’théidir gur fianaise iad neamhréireanna comhthiosacha ar
dhilseacht d’¢ifeacht an bhuntéacs, seachas fianaise go raibh lan scoid ligthe ag Titley
lena shamhlaiocht agus go raibh O Cadhain ligthe i ndearmad aige. T4 aird tarraingthe ag
Titley féin ar na cuiseanna a bhi le neamhréireanna airithe, ‘A familiar halloo is
commonly greeted by using someone’s name. | have tried to follow this, but have on
occasions left it out, as it would appear tiresome and unnatural’ (‘“Translator’s
Introduction” Xiii). Mar ata raite ag Fintan O’Toole, is fianaise ar lorg a laimhe a bheith
fagtha ag Titley ar an spriocthéacs iad na “presumably conscious dissonances”, ach ta
pointe eile fos le déanamh. Is fianaise iad “conscious dissonances” Titley ar an iarracht
chomhfhiosach a bhi & déanamh aige léitheoir-éifeacht Cré na Cille a thabhairt chun
beochta in The Dirty Dust. Ni ga go raibh an méid a scriobh O Cadhain ag teacht le modh
cainte na gcomharsan. Go deimhin, is gné chomhfhiosach de scribhinni liteartha Ui
Chadhain an neamhdhilseacht chantnach, ‘Téann daoine go dti mo theach i gCois
Fharraige agus imeasc mo chomharsan le fiosru ar an lathair arb i caint mo mhuintire chor
ar bith ata agam’ (O Cadhain, Paipéir Bhana 15).

170



Caibidil 111 — Aistrit an Fhicsin

D’fthéadfaian rud céanna a r4 faoi The Dirty Dust. Is cruthinas € sin ar a chongarai
is ata spriocthéacs Titley do shaintréith de bhuntéacs Ui Chadhain. Bhain tdbhacht le Cré
na Cille mar shaothar a chothaigh michompord airithe i measc Iéitheoiri Gaeltachta; is
fianaise i straitéis Titley gur mheas seisean gur choir go mbeadh michompord airithe ar
léitheoiri The Dirty Dust chomh maith. Is léir freisin, afach, nach é Titley an t-aon
aistritheoir a bhfuil lorg a laimhe fagtha aige ar spriocthéacs. T& pointe méran mar an
gcéanna déanta i gCaibidil 1l faoi Eiléan Ni Chuilleandin agus Paul Muldoon a bhfuil
dénta le Nuala Ni Dhomhnaill aistrithe acu beirt. Nil an fhianaise chomh sofheicthe i gcas
Ni Chuilleanain, mar shampla, mar nach scriobhann si filiocht tri Ghaeilge. Is scribhneoir
datheangach aitheanta é Alan Titley. Ni mor a chur san aireamh go mb’fthéidir gur maith
an rud é nach bhfuil modh cainte Caitriona Paudeen (The Dirty Dust) inchreidte. Ni raibh
caint Chaitriona Phaidin inchreidte an chéad la riamh, agus b’fhéidir gurb é sin a mérbhua
mar charachtar. Mas ea, ta tdbhacht le neamh-inchreidteacht a cuid cainte a chur ar a
shuile don léitheoir Béarla, agus is fianaise é The Dirty Dust gur thuig Alan Titley an

méid sin.

Ta culra casta go leor luaite le haistrit Cré na Cille. Ta léirmheastdiri airithe den
tuairim gur deacracht teacht ar aistritheoiri a bheadh abalta mérshaothar mhorscribhneoir
na Gaeilge a aistriu go Béarla is cuis leis an mbearna idir foilsi an bhuntéacs agus foilsid
an spriocthéacs (Mac Congail 5). Is beag tagairt a dhéantar, afach, d’impleachtai idé-
eolaiocha an aistriuchain liteartha, ach oiread leis an iomha de chultdr an bhunteéacs is
feidir a chur i lathair léitheoir an spriocthéacs nuair a aistritear saothar liteartha. Ta an
jomha de shaol na Gaeltachta a chuirtear i lathair in Cré na Cille ag teacht salach ar an
jomha idéalach de shaol na Gaeltachta a chuirtear i lathair an Iéitheora i litriocht Ghaeilge
thuds an fichiu haois. Bunaithe ar liosta na saothar ficsin (Aguisin 111), is costil nach raibh
an fomha a bhi & cruthti ag O Cadhain ag teacht leis an iomha a raibh foilsitheoiri sasta a
chur os comhair an léitheora Bhéarla go dti i dtreo dheireadh an fichid haois agus tus an
aonu haois is fiche. Ni chiallaionn sé sin, afach, nach raibh nasc idir stddas Ui Chadhain

agus an mhoill a bhi ar shaothair leis a aistrid go Béarla:
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If the literary artist is viewed as a uniquely gifted creative genius endowed with
profound insight and a mastery of his native language, the work he produces will
naturally come to be regarded as exalted, untouchable, inimitable, hallowed. If, in
addition, language is conceived as closely correlated with nationhood and the
national spirit, the canonized set of texts that together make up a given literature
will also assume an aura of sacred untouchability. In such circumstances, any
attempt to tamper with a literary text by rendering it into another language must be
condemned as a foolhardy and barely permissible undertaking, doomed from the
start and to be judged, at best, in terms of relative fidelity, and at worst as outright
sacrilege (Hermans, The Manipulation of Literature 7-8).

Ba dheacair a aitit, afach, gur fianaise ar “outright sacrilege” é an spriocthéacs
eachtrannaithe arb é atd mar thoradh air léitheoireacht neamhliofa, agus aird an léitheora
a tharraingt ar an mbuntéacs. O tharla stadas ar leith a bheith ag O Cadhain sa chandin
liteartha, nil aon amhras ach go bhfuil cipla pointe breise le cur san aireamh agus aistriu

a scribhinni liteartha & phlé:

Mairtin O Cadhain was the most remarkable example in modern Ireland of the
writer engagé. His commitment, however was such as one rarely encounters
amongst writers of the major European literatures; because the main purpose of his
life and work was that of rescuing the very language he was writing in — and
therefore the nation it belonged to — from oblivion (O Tuama, “A Writer’s
Testament” 242).

Nior foilsiodh leagan Bearla de Cré na Cille go dti an bhliain 2015. Ta aistriichan
Danmhairgise (Munch-Pedersen 2000) agus loruaise (Rekdal 1995) foilsithe cheana féin.
Ba € Ole Munch-Pedersen a chuir Scéalta Mhairtin Neile: Bailitichan Scéalta O Arainn
(1994) in eagar, agus foilsiodh ailt leis in Comhar in imeacht na mblianta (Meitheamh
1994) (Bealtaine 1993). T4 leagan Danmhairgise de An tOileanach (O Criomhthain 1929)
curtha i gerich aige freisin. Ba mar chuid d’iarrachtai ldirmhalartan Litriocht Eireann
(ILE) traidisiin na Gaeilge a chur in aithne do léitheoiri thar lear a rinneadh an t-
aistritichan seo (Caball 5). T4 leagan Danmhairgise den dan “Paidir’ le Sean O Riordain
le Jan Erik Rekdal i gclo (Rosenstock, “An Da Ghuth” 40), agus t& ailt acadula faoi
thraidisitin éagsula Eire na meénaoise scriofa aige. T4 fianaise intéacsuil agus
pharaitéacsuil le fail in Kirkegardsjord (Rekdal 1995) nach bhfuil Mairtin © Cadhain &
cheilt ar an léitheoir loruaise. Da réir sin, ni i gcomhthéacs an aistriiichain 6 Ghaeilge go
Béarla amhdin atad fianaise le fail ar an nasc idir idé-eolaiocht an aistritheora agus a

straitéis aistritchain:
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Téacs-Anailis

Chomh fada is a bhaineann leis na tri leagan Béarla de Cré na Cille, is ar éigean gur ga

dul thar alt tosaigh an arscéil chun straiteis gach aistritheora a shoiléirid:

Cré na Cille
(O Cadhain, Mairtin)

Churchyard Clay
(Trodden Keefe, Joan)

... Ni mé an ar Ait an Phuint n6 na
Cuig Déag atda mé curtha? D’imigh an
diabhal orthu dha mba in Ait na
Leathghine a chaithfidis mé, th’éis ar
chuir mé d’fhainiceachai orthu! Maidin
an lae ar bhasaigh mé ghlaoigh mé
anios 6n gcisteanach ar Phadraig:
“Achuini agam ort a Phadraig a
leanbh,” adeirimse. “Cuir ar Ait an
Phuint mé. Ar Ait an Phuint. Ta cuid
againn curtha ar Ait an Leathghine,
ach ma ta fhéin ...” (1).

... I wonder is it in the Pound Plot or the
Fifteen-Shilling Plot | am buried? They
are gone to the devil if they dumped me
in the Half-Guinea Plot, after all the
cautions I gave them! The morning of the
day I died I called up from the kitchen to
Patrick: “My request to you, Patrick
my child,” I said. “Bury me in the Pound
Plot. In the Pound Plot. Some of us are
buried in the Half-Guinea Plot, but even
if we are ....” (1).
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Cyé na Cille
(O Cadhain, Mairtin)

The Dirty Dust
(Titley, Alan)

... Ni mé an ar Ait an Phuint n6 na
Cuig Déag atd mé curtha? D’imigh an
diabhal orthu dha mba in Ait na
Leathghine a chaithfidis mé, th’éis ar
chuir mé d’thainiceachai orthu! Maidin
an lae ar bhasaigh mé ghlaoigh mé
anios 6n gcisteanach ar Phadraig:
“Achuini agam ort a Phadraig a
leanbh,” adeirimse. “Cuir ar Ait an
Phuint mé. Ar Ait an Phuint. T4 cuid
againn curtha ar Ait an Leathghine,
ach ma ta théin ...” (1).

... Don’t know if I am in the Pound
grave, or the Fifteen Shilling grave?
Fuck them anyway if they plonked me
in the Ten Shilling plot after all the
warnings | gave them. The morning |
died | calls Patrick in from the kitchen,
“I’m begging you Patrick, I’'m begging
you, put me in the Pound grave, the
Pound grave! I know some of us are
buried in the Ten Shilling grave, but all
the same ...” (3).

Cré na Cille
(O Cadhain, Mairtin)

Graveyard Clay
(Mac Con lomaire, Liam
agus Tim Robinson)

... Ni mé an ar Ait an Phuint né na
Cuig Déag atd mé curtha? D’imigh an
diabhal orthu dhid mba in Ait na
Leathghine a chaithfidis mé, th’éis ar
chuir m¢ d’fhainiceachai orthu! Maidin
an lae ar bhasaigh mé ghlaoigh mé
anios 6n gcisteanach ar Phadraig:
“Achuini agam ort a Phadraig a
leanbh,” adeirimse. “Cuir ar Ait an
Phuint mé. Ar Ait an Phuint. Ta cuid
againn curtha ar Ait an Leathghine,
ach ma t4 théin ..." (1).

... I wonder am I buried in the Pound
Plot or the Fifteen-Shilling Plot? Or
did the devil possess them to dump me
in the Half-Guinea Plot, after all my
warnings? The morning of the day | died
I called Padraig up from the kitchen: “I
beseech you, Padraig, my child,” I said.
“Bury me in the Pound Plot. In the
Pound Plot. Some of us are buried in the
Half-Guinea Plot, but even so ....” (3).

Is é glor Chaitriona Phaidin, bean dradhlactha, méathair Phadraig, mathair chéile Inion
Nora Sheainin, deirfidr Neil Phaidin agus Baba Phaidin, comharsa béal dorais agus
uchtchara Mhuraeid Phroinsiais, an chéad ghlor a chloistear 6 iochtar cille agus nil uaithi
ach a dhéanamh amach céar cuireadh i. Ar an gcéad dul sios, is fianaise iad na tri
spriocthéacs gur ann d’fthachtoir do-athraithe an aistriuchain (Bassnett, Translation
Studies 33). Ta na haistritheoiri ar fad dilis do bhri an bhuntéacs. T4 “pound plot” agus
“fifteen-shilling plot” sa tri spriocthéacs ag freagairt do “punt” agus “clig déag”. T4 na
haistritheoiri ag réa leis an léitheoir 6n gcéad abairt ar aghaidh go mbaineann an téacs ata
aléamh acu le saol agus le culttr ata éagsuil lena gcultdar féin. Ni mo na sasta ata Caitriona
Phaidin agus i ag iarraidh a dhéanamh amach cibé an bhfuil né nach bhfuil si curtha san
ait cheart. Is ag ceistill a mic ata si. E sin raite, is 1éir 6 na sleachta thuasluaite nach i an

aird chéanna a thug na haistritheoiri ar fad ar réim teanga Chaitriona Phaidin. Ta Caitriona
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Phaidin corraithe go maith nuair a thagann si i lathair an Iéitheora. Is pointe é sin até
treisithe i spriocthéacs Titley sa mhéid is gur le “Fuck them anyway” a chuireann sé tis
leis an dara habairt. Ta an réim teanga sin thar a bheith éagsuil leis an da spriocthéacs
eile, ach dilis san am céanna. Is é “They are gone to the devil” agus “Or did the devil
possess them”, até in Graveyard Clay agus Churchyard Clay, rud a fhdgann nach bhfuil
Caitriona Phaidin chomh feargach is ata si sa bhuntéacs.

D’théadfai glacadh le modh aistrithe an chéad ailt mar fhianaise go bhfuil Titley
dilis do réim teanga an bhuntéacs, agus san am céanna go bhfuil sé medite ar stangadh a
bhaint as an léitheoir 6n tls. A chur san aireamh gur comhra neamhfhoirmiuil até i gceist,
ta inchreidteacht Graveyard Clay agus Churchyard Clay le ceistit sa chéad abairt eile
freisin. Ta sé nios inchreidte gur “I’m begging you Patrick” a déarfadh mathair le mac,
seachas “I beseech you, Padraig, my child” n6 “My request to you, Patrick my child”. Is
fianaise iad na pointi sin ar straitéis chinnte a bheith ag na haistritheoiri ar fad, ainneoin
nach ionann léitheoir-eifeacht na gcinnti a rinne siad. Is fianaise € an t-alt tosaigh freisin
ar lé ar leith a bheith ag Titley leis an aistridchan liteartha. Is fianaise ar a chongarai a
chloigh Trodden Keefe, Mac Con lomaire agus Robinson le focail an bhuntéacs i an abairt
ghonta “In the Pound Plot”. Nil abairt chomhfhreagrach i spriocthéacs Titley. Chinn
seisean an abairt ghonta sin a nascadh leis an abairt roimhe. Ciallaionn sé sin nach mor a
chur san aireamh nach ga gurb é an focal aonair, ach oiread leis an abairt aonair, an t-

aonad aistridchain ina intinn siud.

Bhi lui ar leith ag Stoc na Cille, mar shampla, le roiseanna mdra de chaint uamach;
ta sé sin tugtha slan ag Titley, nil sé tugtha slan ag Trodden Keefe na ag Mac Con lomaire
agus Robinson chomh héifeachtach céanna. Is fianaise eile fos é sin nach mor a chur san
aireamh go bhfuil leibhéal dilseachta nios doimhne i gceist i straitéis aistridchain Titley

nd mar ata sna spriocthéacsanna eile. Té fianaise le fail sa sliocht thios:

fuiseoige ag teacht as fraitheacha
firmiminte tri smuit éadrom an
Aibredin chuig an aireamh, agus an
mhuine ata ina caoinchlairseach ag
ceilitir cuplala na lonta (229).

Cré na Cille Churchyard Clay
(O Cadhain, Mairtin) (Trodden Keefe, Joan)
Is linedil uirthi laoi cumainn na | Love-song of lark echoing back from

heaven’s vault through light April mist to
the  ploughman, mating-song  of
blackbird quivering the vine like
harpstrings, these are this raiment’s
lining (252).
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Cré na Cille The Dirty Dust
(O Cadhain, Mairtin) (Titley, Alan)
Is lineail uirthi laoi cumainn na | Its lining is the love song of the lark

fuiseoige ag teacht as fraitheacha
firmiminte tri smuit éadrom an
Aibreain chuig an aireamh, agus an
mhuine atd ina caoinchlairseach ag
ceilitir cuplala na lonta (229).

chirping above in the high empyrean and
pouring down through the diaphanous
air on the ploughman, while the
brushwood is the mellifluous melody
which accompanies the birds in their
bundling (202).

C'ré na Cille
(O Cadhain, Mairtin)

Graveyard Clay
(Mac Con lomaire, Liam
agus Tim Robinson)

Is lineail uirthi laoi cumainn na
fuiseoige ag teacht as fraitheacha
firmiminte tri smuait éadrom an
Aibredin chuig an aireamh, agus an
mhuine ata ina caoinchlairseach ag
ceilitir cuplala na lonta (229).

Its lining is the love-song of the lark,
coming to the ploughman from the vault
of the firmament through the light April
haze, and the thicket that has become a
gentle harp with the coupling song of
blackbirds (209).

Ni fhéadfai dilseacht ar leibhéal léacsach a lua le “through the diaphanous air on the

ploughman”, ach ni hionann sin agus a ra gur 6n speir a thit na focail sin — ni comhtharld

é athra na ngutai leathana, nd éifeacht na comhfhuaime — ou — ou — ou. Is Iéir freisin gur

dilse éifeacht uamach “mellifluous melody” agus “birds in their bundling” do roiseanna

cainte Stoc na Cille na “quivering the vine like harpstrings” agus “this raiment’s lining”.

Is fianaise € sin gur thuig Titley nach ga gur le bri an fhocail aonair a bheadh an tabhacht,

agus go bhféadfadh tabhacht ar leith a bheith le macallai an fhocail aonair. Ma ta focal

amhain sa bhuntéacs ni ga go mbeadh focal amhain ag freagairt do sa spriocthéacs, mar

is léir 6 “diddley die de dum” anseo thios:

Cré na Cille
(O Cadhain, Mairtin)

Churchyard Clay
(Trodden Keefe, Joan)

... “A dheabhais,” adeir Triona, “seo
muic bhrea le scolladh...” (329).

... “The devil,” said ‘Triona, “here’s a
nice pig to scald ...” (348).

Cré na Cille
(O Cadhain, Mairtin)

The Dirty Dust
(Titley, Alan)

... “A dheabhais,” adeir Triona, “seo
muic bhrea le scolladh...” (329).

. “Diddley die de dum,” Caitriona
sings, ‘a fine big pig for roasting ...”
(276).
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Cyé na Cille
(O Cadhain, Mairtin)

Graveyard Clay
(Mac Con lomaire, Liam
agus Tim Robinson)

... “A-dheabhais,” adeir Triona, “seo
muic bhred le scolladh...” (329).

... “By the devil,” said Caitriona, “it’s
a fine pig for scalding ...” (284).

| gcdsanna eile, ma ta focal amhdin sa bhuntéacs, d’fhéadfadh an chuma a bheith ar an
sceal, ma ghlactar leis an abairt aonair mar aonad aistriichain, go bhfuil an focal sin ligthe
i ndearmad sa spriocthéacs. Ni g4, afach, gurb ionann focal 6n mbuntéacs a bheith ar lar

sa spriocthéacs agus bri an bhuntéacs a bheith ligthe i ndearmad, nd curtha 6 mhaith;

.....

an bhuntéacs:

Cré na Cille
(O Cadhain, Mairtin)

The Dirty Dust
(Titley, Alan)

Ora, stop liom! Aimsir na Leice
Oighir ru! (135).

Ara, put a sock in it! The time of the
Ice Age, for God’s sake! (118).

“Mionndidh mé ort. Cuirfear thar
fharraige tha ...” (137).

“I’ll swear black and blue. You’ll be
deported ...” (120).

‘M’anam, a Mhicil,” a deirimse, ‘nar

“I swear to God, Micil,” says I, “I

haven’t been next nor near the barn
for the last three weeks” (123).

leag mé mo chos chlé na dheas istigh
sa sciobdl sin le tri seachtaini (140).

Ni sampla d’aistriuchan litritil é “next nor near” ata ag freagairt do “cos chlé na dheas”.
Is sampla é de dhilseacht do chor cainte agus réim inchreidte i dteanga an spriocthéacs.
Is comhra neamhfhoirmiuil ata i gceist. Is ionann an bhri ata le “mionndidh mé ort” agus
“I’1l swear black and blue”, cé nach sampla é de dhilseacht ar leibhéal lIéacsach. Nisampla
é “put a sock in it” d’aistriachan litritil, ach is sampla é de dhilseacht do bhri agus do
réim an bhuntéacs. Is dilseacht aonleibheil ata le tabhairt faoi deara i saothar aistritheoiri
Churchyard Clay agus Graveyard Clay i gcomparaid leis sin; is sampla de dhilseacht do

bhri an bhuntéacs é “quit it” agus “stop it”, mar shampla:

Cré na Cille

(O Cadhain, Mairtin)

Ora, stop liom! Aimsear na Leice
Oidhre ru! (135).

Churchyard Clay

(Trodden Keefe, Joan)

Hey, quit it! The time of the Ice Age
indeed! (149).

Graveyard Clay

(Mac Con lomaire, Liam

agus Tim Robinson)

Oh, stop it! The Ice Age my foot!
(124).
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D’fthéadfai glacadh leis an dilseacht aonleibhéil do bhri an fhocail mar fhianaise go raibh
moraidhmeanna Gdar an bhuntéacs & ligean i ndearmad ag na haistritheoiri. D’théadfai
glacadh leis na rachtanna spleodracha cainte 6 thas deireadh Cré na Cille mar fhianaise
go raibh iarracht ar bun ag Mairtin O Cadhain an bonn a bhaint den tuiscint gur b6
bheannaithe i Gaeilge na Gaeltachta (O Tuama, 4 Writer’s Testament 242). D’théadfai
glacadh leis na sleachta thuasluaite mar fhianaise go raibh Titley ag iarraidh a bheith dilis
do mhoraidhm Ui Chadhain; go raibh Robinson, Mac Con lomaire, agus Trodden Keefe,
ag iarraidh a bheith dilis d’thocail Ui Chadhain:

| tried to match the original Irish common speech with the familiar versions of
demotic English that we know, mixing and mashing as necessary, and even
inventing when required. . . . much of the Irish of The Dirty Dust in the original
would be incomprehensible and even weird to many native Irish speakers now
(Titley “Translator’s Introduction” Xiii).

Ciallaionn sé sin gur cuid de straiteis aistriuchain Titley an dilseacht il-leibhéil, dilseacht
a sharaionn dilseacht ar leibhéal léacsach. Ceist dbhartha sa chomhthéacs seo, a bhaineann
an bonn den tuiscint gur dilseacht ar leibhéal Iéacsach bun agus barr an scéil, is ea an
raibh ciall le gach rud a ddirt carachtair Ui Chadhain in Cré na Cille? Mura raibh, an
bhfuil sé tabhachtach go dtuigfeadh Iéitheoir an spriocthéacs é sin? Mura bhfuil ciall le
gach uile fhocal a duirt carachtair Ui Chadhain, agus mura bhfuil ciall le gach uile fhocal
a duirt na carachtair sin i spriocthéacs Titley, ta sé dilis ar leibhéal na héifeachta
aeistéitiula. Is scribhneoir cruthaitheach é Titley, scribhneoir a bhfuil costlachtai airithe
idir a stil féin, agus stil Ui Chadhain. Ni focalsparalaithe iad ceachtar acu. Is Iéir gur
aoibhinn leo beirt éifeacht na huama agus an chomhfhocail; ta fianaise le fail sa

ghearrscéal ‘An Tuisle Ginitnach’:

‘Maith a m’anam’, arsa an Tiubai Scilddnach agus ¢ ag ditgadh an aroile go
taoscach, ‘Ca bhfuil mo néal nona né an amhlaidh gurb € ata i ndan dainn ar neamh
a chaitheamh de shior ar ar maoile mhainge go stch saobhchiallach le méid is le
minici ar sruthanna seanmhed ar sheisce is ar shidhiall?’ (Titley, Eiriceachtai 9).

Té andil Titley, an scribhneoir cruthaitheach, le brath ar The Dirty Dust, ach nil glor Ui
Chadhain pluchta aige. D’théadfai glacadh le morshaothar Ui Chadhain a bheith & aistrid
ag Titley mar chleamhnas déanta ag na haingil féin (O’Leary, “Noisy as the Grave”). T4
fianaise eile fos ar a thdbhachtai is ata an dilseacht il-leibhéil le fail i rachtanna cainte

Chaitriona Phaidin agus sna comhréite a bhionn ag carachtair eile lena chéile. Is Iéir nach
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bean chitin i Caitriona Phaidin, agus nil leisce uirthi scalladh teanga a thabhairt do dhuine
ar bith. Is trina stil chainte agus chomhra a thugtar a binbe chun beochta. Is fianaise iad
na sleachta thios go bhfuil beocht ag baint le The Dirty Dust nach bhfuil ag baint le

Graveyard Clay agus Churchyard Clay, Caitriona Phaidin ata i mbun cainte:

Cre na Cille Churchyard Clay
(O Cadhain, Mairtin) (Trodden Keefe, Joan)
Ababtina! ... (180). Aba Boona ... (197).
A bhroguis! ... (180). You Crab! ... (197).
An sniogshudaire salach! (180). The dirty nitwit! (197).
The Dirty Dust
(Titley, Alan)

Holy fuckaroni! Ababoona! (157).
You pompous piss artist! ... (157).
The sneaky swill slurper! (157).
Churchyard Clay

(Mac Con lomaire, Liam

agus Tim Robinson)

Ababuna! ... (163).

You sourpuss! ... (163).

The dirty sponger! (163).

Is fianaise € modh aistrithe “Ababuna!” nach ga gurb ¢é an focal Gaeilge sa sprioctheacs
Béarla is dilse don bhuntéacs, cé go bhfuil éifeacht eachtrannaithe ar leith ag an gcleachtas
aistriuchain seo. Tugann “Holy fuckaroni! Ababoona!” (The Dirty Dust) le fios don
léitheoir nach bhfuil Caitriona Phaidin roshasta. Beidh éifeacht eachtrannaithe ag
“Ababuna!” (Graveyard Clay) ar an léitheoir, ach ni ga go mbeadh sé chomh héifeachtach
le “Holy fuckaroni!” (The Dirty Dust), chomh fada is a bhaineann le mishastacht
Chaitriona Phaidin a chur in ial don léitheoir aonteangach. Is fianaise iad na habairti thuas
nach dilseacht ar leibhéal Iéacsach slat tomhais an dea-aistriGichain in intinn Titley, agus
gurb é slat tomhais Robinson, Mac Con lomaire agus Trodden Keefe, maidir leis an rud

is dea-aistriichan ann, dilseacht ar leibhéal léacsach.

Té tabhacht ar leith le samplai cosuil le “Holy fuckaroni! Ababoona!” agus “You
pompous piss artist!”” ar an mbonn go bhféadfadh éifeacht méran mar an gcéanna a bheith
ag a leithéid sin de mhaslai ar Iéitheoir 2015 is a bhi ag maslai Chaitriona Phaidin ar
Iéitheoir 1949. Is cuma an bhfuil né nach bhfuil sé inchreidte go ndéarfadh Caitriona
Phaidin “holy fuckaroni” — is gné chomhfhiosach de straitéis aistriiichain Titley é. Nil

tabhacht ag baint le hinchreidteacht na maslai a thiteann as béal Chaitriona Phaidin
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(1949), ach oiread le béal Caitriona Paudeen (2015), Caitriona Phaidin (2016) né
Caitriona Paudeen (1984). Is le héifeacht a cuid cainte a bhaineann an tabhacht.

Ta réim teanga Caitriona Phaidin (Graveyard Clay) agus Caitriona Paudeen
(Churchyard Clay) beagan leiscitil i gcomparaid le réim teanga Caitriona Paudeen (The
Dirty Dust). Is € atd mar thoradh air seo nach bhfuil an comhra chomh briomhar i
spriocthéacs Robinson, Mhic Con lomaire agus Trodden Keefe, is atd i spriocthéacs
Titley. Is comhrd colgach idir comharsana béal dorais in iochtar cille € Cré na Cille. Gan
neamhaird a thabhairt ar an mbuntuiscint gur comhra neamhfhoirmiuil ata sa bhuntéacs,
is fianaise iad na sleachta thuas go mb’fhéidir gur sa réim teanga seachas sa déscaradh
idir an t-aistriuchan litridil agus an t-aistriichan liteartha ata an mhérdhifriocht idir na tri
spriocthéacs. Ta se sin le brath 6n mbuntéacs agus 6 spriocthéacs Titley. D’fhéadfai
midhilseacht airithe a chur i leith na n-aistritheoiri ar fad. Ni ga gurb é “shitty scutters”
ach oiread le “staggers”, nd “festering infection”, an t-aistriuchan is dilse ar “magag”, sa

sliocht thios, mar shampla:

Cré na Cille Churchyard Clay

(O Cadhain, Mairtin) (Trodden Keefe, Joan)

Galra trua, bios brun, péarsalai, | “Pine disease, Pig Cholera, warbles,
siordin, maothain agus magag air! | wireworms, haws, and festering
(185). infection on him!” (189).

The Dirty Dust

(Titley, Alan)

“Drippy disease, flatulent farts,
wobbly warbles, wriggly wireworm,
slanty eyes, and the shitty scutters!”
(150).

Graveyard Clay

(Mac Con lomaire, Liam

agus Tim Robinson)

“May cattle-pine, bog lameness,
warbles, wireworm, haw and staggers
consume him!” (156).

Ar an lamh eile, d’fhéadfai dilseacht do réim teanga an Mhaistir Mhdir a lua leis na
haistritheoiri ar fad. Is é aphosphorosis atd ag freagairt do “brioscbhuar” i bhfocléir
Gaeilge-Béarla Ui Dhonaill. Is fianaise iad na sleachta thuas gur mheas na haistritheoiri
nach mbeadh sé inchreidte gurb é sin a déarfadh an Maistir Mor le linn dé a bheith ag

caint le Bileachai an Phoist. D’fhéadfai a ra gurb ¢ aistriichan Mhic Con lomaire agus
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Robinson i.e. “bog lameness” is cOngarai do bhri an bhuntéacs. Ni sampla d’aistritichan

litridil é “flatulent farts” n6 “Pig cholera”. E sin raite, ni féidir Iéitheoir-éifeacht racht

cainte an Mhaistir Mhoir a ligean i ndearmad. Seachas a mhaiomh gur sampla de

mhildhilseacht ar leibhéal léacsach é “flatulent farts”, d’fhéadfai a mhaiomh gur sampla

é de dhilseacht do léitheoir-éifeacht racht cainte an Mhaistir Mhoir.

D’ainneoin, mar is 1éir 6 na sleachta thuasluaite, roinnt mhaith éagsulachtai a

bheith le tabhairt faoi deara sna spriocthéacsanna, ta cosulachtai airithe le tabhairt faoi

deara freisin. Ina measc, ta corrshampla a bhféadfai glacadh leo mar fhianaise go ndearna

na haistritheoiri ar fad iarracht chomhfhiosach a bheith dilis d’aeistéitic uamach Ui

Chadhain:

Cré na Cille
(O Cadhain, Mairtin)

Churchyard Clay
(Trodden Keefe, Joan)

Ta ceisnil agus ceasacht dha
dtabhairt ar aoibheall agus ar aeril
(82).

Complaint and grumble drown out
gadding and gaiety, . .. (76).

The Dirty Dust
(Titley, Alan)

Gaiety and gamboling give way to
grumbling and groaning (61).

Graveyard Clay
(Mac Con lomaire, Liam
agus Tim Robinson)

Questions and querulousness nibble
at joy and the carefree spirit (66).

Is 1éir freisin gur thug na haistritheoiri ar fad aird ar an n6s a bhi ag O Cadhain titim i

ngré le nath, focal n6 smaoineamh agus leanuint air & shniugadh go heireaball timpeall
(O Riordain, “Utamail Ui Chadhain” 116):

Cré na Cille
(O Cadhain, Mairtin)

Churchyard Clay
(Trodden Keefe, Joan)

Abair é sin arist ... Abair arist é ...
Go bhfuil mac mhic Neil ag dul ina
shagart. Mac inin Bhriain Mhdir ag
dul ina shagart! Ina shagart! An
cocscabhaitéirin  sin ag dul ina
shagart! ... (178).

Say that again ... Say it again ...
Nell’s grandson is going to be a priest?
A priest! That cocky blackguard is
going to be a priest ... (181).
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Cyé na Cille
(O Cadhain, Mairtin)

The Dirty Dust
(Titley, Alan)

Abair é sin arist ... Abair arist é ...
Go bhfuil mac mhic Neil ag dul ina
shagart. Mac inin Bhriain Mhoir ag
dul ina shagart! Ina shagart! An
cocscabhaitéirin  sin ag dul ina
shagart! ... (178).

Say that again ... Say that again ...
Nell’s grandson is going for the
priesthood. Blotchy Brian’s daughter’s
youngfella is going to be a priest! A
priest! That feckless fart face going to be
apriest! ... (144).

Cré na Cille
(O Cadhain, Mairtin)

Graveyard Clay
(Mac Con lomaire, Liam
agus Tim Robinson)

Abair é sin arist ... Abair arist é ...
Go bhfuil mac mhic Neil ag dul ina
shagart. Mac inin Bhriain Mhoir ag

Say that again ... Say it again ... That
Nell’s grandson is going to be a priest.
The son of Big Brian’s daughter going to

dul ina shagart! Ina shagart! An
cocscabhaitéirin - sin  ag dul ina
shagart! ... (178).

be a priest ... (150).

Léitheoir-Eifeacht an Eachtrannaithe

Is fianaise ar a eifeachtai is ata straitéis Titley chun liofacht leitheoireachta a chosc an
léirmheas a rinne Mairtin Jaimsie O Flaithbheartaigh, Iéitheoir a raibh Cré na Cille léite
aige sular léigh sé The Dirty Dust, ar an gclar Adhmhaidin ar Raidio na Gaeltachta. Duirt
sé gur mheas sé go mbeadh cuma amscai go maith ar an spriocthéacs da mbeifi lena léamh
os ard. Da bhféadfai liofacht léitheoireachta a lua leis an spriocthéacs ni bheadh aird an
léitheora & tarraingt ar O Cadhain. Rinne Mairtin Jaimsie léirmheas ar an dara
spriocthéacs, Graveyard Clay, freisin. Is de bhunadh Chonamara é Mairtin Jaimsie. Is de
bhunadh Chonamara é Mairtin O Cadhain. Is de bhunadh Chonamara é Liam Mac Con
lomaire. Is de bhunadh Chorcai é Alan Titley. Ta an focal dilseacht luaite roinnt mhaith
babhtai ag Mairtin Jaimsie agus Graveyard Clay a léirmheas aige. Ta claonadh an
Iéirmheastora dhuchasaigh le sonrd ansin (Venuti, Translator’s Invisibility 105); ta an
Iéirmheastdir a bhfuil ar a chumas an buntéacs a Iéamh ag diriu ar a dhilse is a bhi an t-
aistritheoir d’fhocail Ui Chadhain.

Go paradacsuil, is fianaise € an easpa liofachta a luaigh Mairtin Jaimsie le The Dirty
Dust go raibh tosaiocht & tabhairt ag an aistritheoir don bhuntéacs freisin. Ni leis an
spriocthéacs amhain a bhaineann claonadh an Iéirmheastéra dhuchasaigh, afach. Mhaigh

Sean O Tuama, léirmheastoir as Corcaigh, gurb é Cré na Cille an chéad-1éirid firinneach
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ar an morgoir ar an gcaint agus ar na habhair cainte is béas le muintir na Gaeltachta (“Cré
na Cille agus Séadna” 8). Ar an lIdmh eile, ni m6 n& sasta a bhi Spailpin ar an Achréidh
leis an léargas a thug O Cadhain ar chaint phobal Chonamara (Denvir, Cadhan Aonair
38). Sileann an Iéirmheastoir as Conamara gurb € an t-aistritheoir as ceantar duchais Ui
Chadhain is dilse do O Cadhain. Ni g4, afach, go mbeadh an tuiscint chéanna ag aon
bheirt ar dilseacht i gcomhthéacs an aistriiichain liteartha, agus ni g4 go mbeadh an
tuiscint chéanna ag aon bheirt ar aidhm an aistritichain liteartha 6 Ghaeilge go Béarla. E
sin réite, t4 eisceacht n6 dho le tabhairt faoi deara i measc na léirmheasanna. Ni de
bhunadh cheantar dichais Ui Chadhain ¢ Philip O’Leary. T4 seisean den tuairim go bhfuil

rol ar leith & chomhlionadh ag an d& spriocthéacs:

If Graveyard Clay is a masterfully faithful version of its original, it is also a
rollicking recreation of a comic classic and a damn good read. If The Dirty Dust
takes liberties with Cre na Cille, it does so for reasons that make good sense and
that help give modern readers a more immediate sense of how it was experienced
by those who read it in Irish hot off the presses (“Noisy as the Grave”).

Cosulachtai Paraitéacsula

Fianaise pharaitéacsuil gurb é an t-eachtrannu an snath ceangail idir na tri spriocthéacs is
ea go bhfuil aird tarraingthe ag na haistritheoiri ar fad ar an nGum i bhfonoéta. Is comhlacht

foilsitheoireachta ¢ An GUm nach mbaineann le haon chultir seachas cultdr na hEireann:

Cré na Cille ... Agus bhi tri tirscéal go leith, agus naoi n-aistriu
(O Cadhain, Mairtin) go leith ag an nGam agam, agus gearrsceal go leith
eile “An Fuineadh Gréine” (30).

Churchyard Clay An Gum: “The Scheme,” the publishing house of
(Trodden Keefe, Joan) the Government (391).

The Dirty Dust The Goom (An Gum) was a state publishing house
(Titley, Alan) established in 1927 to publish books in Irish for the

general public and for schools. Mairtin O Cadhain’s
early stories were published by An GUm, but he
always had a fractious relationship with them. This
is one of the many asides in the novel where he is
poking fun at his literary adversaries (18).
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Graveyard Clay The Government (Irish Language) Publications
(Mac Con lomaire, Liam

agus Tim Robinson) Scheme. Many Irish-language writers including O

Cadhain earned a pittance writing or translating works
for An Gum (“the Scheme”) (19).

D’ainneoin na cosulachta sin, ni hionann lion na léitheoir-éifeacht na bhfonétai sa tri
spriocthéacs. Dha fhonota a bhfuil lorg an eachtrannaithe orthu atd in The Dirty Dust;
ceann ag miniu conas ainm Gdar an bhuntéacs a ra agus ceann ag minia An Gum. T4 26
fondta le fail in Eadarldid a hAon in Graveyard Clay, ach nil lorg an eachtrannaithe ar
gach fondta. Ni téarmai a bhaineann go sonrach le cultir an bhuntéacs iad “bog-deal” n6
“Graf Spee”, mar shampla:

Cré na Cille Graveyard Clay Fondta
(O Cadhain, Mairtin) | (Mac Con lomaire, Liam
agus Tim Robinson)

Nar léar do shean- | Wasn’t it plain to a stump of | Timber  from  ancient
charcair ghitsai marach | bog-deal?® that if there | forests, found in bogs (243).
go raibh cluicheail eicint | hadn’t been some
ann go mbeadh inin Nora | skulduggery going on Nora
Shedinin anseo ar an | Sheainin’s daughter would
gcéad  “bhlast”  eile | have been here on her next
clainne (281). blast of childbirth (243).
Rinne mo chroi smudar | . . . My heart turned to dust | German cruiser damaged in
nuair a cuireadh an Graf | when the Graf Spee® was | battle and then scuttled,
Spee go tdin poill (256). | sent to the bottom (219). 1939 (219).

Ni chuireann a leithéid sin d’thonotai lena bhfuil ar eolas ag an léitheoir faoi chultur an
bhuntéacs. Déla straitéis aistritheoiri Graveyard Clay ni fhéadfai patrin an eachtrannaithe
a lua le gach fonéta in Churchyard Clay. Is téarma cultdr-shonrach é “sthreel” (14), ach
is téarma cultdr-neodrach é “scapular” (7), mar shampla. Da réir sin, ta leaninachas
intéacsuil agus paraitéacsuil ag baint le spriocthéacs Titley nach bhfuil ag baint le
spriocthéacs Trodden Keefe, Mac Con lomaire agus Robinson. Ta fianaise pharaitéacsuil
eile fos ar an bpointe seo tugtha faoi deara agam. Paraitéacs sofheicthe é clidach an

spriocthéacs (Ich 166). Is iomha den bhuntéacs ata ar chlidach Graveyard Clay.

Nil ach sampla amhain eile den nds airithe seo tugtha faoi deara agam. Ta an
cludach céanna ar an saothar neamhfhicsin Sisters in Cells (Nic Giolla Easpaig 1987) is

atd ar Girseacha i nGéibhinn (1986). Is grianghraf den bheirt deirfidracha a rugadh sa

184



Caibidil 111 — Aistrit an Fhicsin

Bhun Bheag i nGaeltacht Thir Chonaill, Aine Nic Giolla Easpaig (1949) agus Eibhlin Nic
Giolla Easpaig (1952), ata ar chludach an bhuntéacs agus an spriocthéacs airithe seo,
spriocthéacs arb ionann é agus cuntas ar shaol an chime phoblachtaigh i Sasana. Ta
patruin le tabhairt faoi deara i bhformhér na saothar neamhfhicsin i.e. ma ta grianghraf ar
chlidach an bhuntéacs, t4 grianghraf méran mar an gcéanna ar chliidach an spriocthéacs.
Leis sin, cuirtear in iul don léitheoir gur mhair an duine a bhfuil a ghrianghraf ar chlidach
an spriocthéacs in it ar leith, ag am ar leith. Ni hamhlaidh ata i gcas an fhicsin. Is
eisceacht € an clidach céanna a bheith ar an mbuntéacs agus ar an spriocthéacs ficsin. Ta
sé sin intuigthe ar an mbonn go mb’fhéidir go gceapfadh an léitheoir go bhfuil an
spriocthéacs & chur i lathair mar bhuntéacs; is nds é sin a bhfuil lui aige leis an ddchasd
seachas leis an eachtrannd. Ta an chuma ar an scéal, biodh is go bhfuil rian an
eachtrannaithe ar Graveyard Clay ar leibhéal intéacsuil, go mb’théidir gur shil na
haistritheoiri gur bealach eile f0s le dilseacht a Iéirit do Cré na Cille an clidach céanna
a roghnu don spriocthéacs.

An Straitéis Mheasctha

Is straitéis mheasctha a chleacht aistritheoiri Cré na Cille. Ta idir shamplai den
aistriuchan litriuil a bhféadfai aduaine a lua leo, agus shamplai den aistridchan litridil a
bhféadfai léitheoireacht liofa a lua leo le fail in Churchyard Clay, The Dirty Dust agus
Graveyard Clay. Ta samplai airithe den aistriachan litridil ar samplai de dhilseacht ar

leibhéal leacsach iad agus cinn eile a bhfuil Iéitheoireacht liofa mar thoradh orthu:

Cré na Cille Graveyard Clay

(O Cadhain, Mairtin) (Trodden Keefe, Joan)

Ni thiurfadh mo chlann inin ciondéil do | My daughters wouldn’t give you a
leathphollaire duit den aer a bhi in | half-nostril’s ration of the air in

aon tseomra le mo chorp (272). any room with my corpse (284).
Cré na Cille The Dirty Dust
(O Cadhain, Mairtin) (Titley, Alan)

Ni thidrfadh mo chlann inin ciondail do | My daughters wouldn’t give you a
leathphollaire duit den aer a bhi in | whiff of a puff of a half-nostril of
aon tseomra le mo chorp (272). the air that was in the same room as
my body (227).
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Cre na Cille Graveyard Clay

(O Cadhain, Mairtin) (Mac Con lomaire, Liam

agus Tim Robinson)

Ni thiurfadh mo chlann inin ciondail do | My daughters wouldn’t allow you
leathpholldire duit den aer a bhi in | one nostril’s ration of air in the
aon tseomra le mo chorp (272). room | was laid out in (234).

Is sa chomhthéacs seo freisin a thagann taithi scribhneoireachta an aistritheora chun
solais. Biodh is go bhfuil na habairti thuasluaite thar a bheith cosuil, ta beocht ar leith ag
baint le “whiff of a puff” seachas mar atd ag baint le “a half-nostril’s ration” nd “one
nostril’s ration”. T4 beocht ar leith ag baint le haistriichan Titley ar an mbonn nach bhfuil
sé dilis ar leibhéal léacsach. Is cur chuige liteartha a chleacht sé. Nil na haistriGichain ata
curtha ar fail aige as alt le hatmaisféar an bhuntéacs. Is fianaise i straitéis Titley go n-
éascaionn an meascan den aistritichan litrigil agus den aistriichan liteartha dilseacht
d’thocail agus d’aeistéitic an bhuntéacs. Ciallaionn sé sin go mb’fhéidir gur sa mheascan
den aistritichan litriGil agus den aistriichan liteartha ata an dilseacht iomlan, il-leibhéil
fréamhaithe. Morphointe sofheicthe amhain is ea go bhfuil i bhfad nios mé focal Gaeilge
in Graveyard Clay nd mar ata in The Dirty Dust agus Churchyard Clay, ach ni chiallaionn
sé sin gurb é Graveyard Clay an sprioctheacs is dilse. Is fianaise € ar an dilseacht bhreise
a shamhlaitear leis an aistridichan litridil go minic, agus ar shamhlaigh Mac Con lomaire

agus Robinson a bhi i gceist le dilseacht, seans.

D’fthéadfai glacadh le Graveyard Clay mar shampla de mhidhilseacht ag eascairt
as rodhilseacht i.e. midhilseacht do splanc agus spleodar Ui Chadhain ag eascairt as
rodhilseacht d’thocail Ui Chadhain. Ta sé seo ag teacht le pointe a rinne Frank Sewell sa
réamhra a chuir sé le By The Hearth in Min a’Lead, ‘To be too faithful is to be unfaithful
or, in Matisse’s words, “I’exactitude n’est pas la verité”’ (12). Bealach eile leis seo a
mhinid is ea glacadh leis gur dilseacht aonleibhéil ata le tabhairt faoi deara in Graveyard
Clay agus Churchyard Clay, i gcomparaid le The Dirty Dust, ar an mbonn gur fianaise é
straitéis aistriachain Mhic Con lomaire, Robinson agus Trodden Keefe, nach raibh
maéraidhm an aistriichain 6 Ghaeilge go Béarla ag déanamh imni déibh i.e. ni raibh an
jarracht chéanna ar bun acu beocht mhdrshaothar Ui Chadhain a chur ar a shuile don

léitheoir.
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Ni féidir a ligean i ndearmad ach oiread nach scribhneoiri cruthaitheacha iad
aistritheoiri Graveyard Clay agus Churchyard Clay sa chiall chéanna le haistritheoir The
Dirty Dust. Tagann na difriochtai agus na cosulachtai chun soiléire sna paraitéacsanna
freisin. Ni hionann an cineal réamhra ata scriofa ag Titley agus ag na haistritheoiri eile.
Nil aon tagairt déanta ag Titley do theoiric aistrilichain, nos ata ag teacht le nés na n-
aistritheoiri ficsin tri chéile. T4 an tagairt ata déanta ag Tim Robinson do théarma
tuairiscitil atd in Usaid go coitianta i gcomhthéacs Léann an Aistrilchdin i.e. “target
language™ eisceachtuil. E sin réite, ta rian an eachtrannaithe ar an tagairt sin. D’fhéadfai
glacadh leis mar fhianaise gur chreid Robinson go mbeidh teanga an spriocthéacs a
hionramhail le freastal ar theanga an bhuntéacs:

Translation theorists speak of the “target language”. I don’t like the aggressive term;
I’d rather think of a “host language” and what variety of it might most generously
welcome this demanding but rewarding text (Robinson, “On Translating Cré na
Cille” xxxvii).

The Road to Brightcity
Ba sa bhliain 1981 a foilsiodh The Road to Brightcity, an chéad chnuasach aonteangach
de ghearrscéalta Ui Chadhain a aistriodh go Béarla. Is as an da bhailitichan gearrscéalta

is thisce le O Cadhain, Idir Shagradh agus Dairire (1939) agus An Braon Broghach

(1948) a roghnaiodh na gearrscealta:
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‘An Bhliain 1912°
(O Cadhain, Mairtin)

‘The Year 1912
(O Tuairisc, Eoghan)

‘Déan go reidh leat féin,” arsa an
mhéthair le Tom. Ach thabharfadh si
cuid mhaith ar an ala sin da mbeadh
fonn aici mar a bhi ag Tom, leis an
ualach a bhi ar a croi a chur amach
de ina shile cheoil. Bhi na gearrchaili
cruinnithe timpeall ar an inion aris, ag
fail caidéise da feisteas, ainneoin go
bhfaca siad é go minic le seachtain. Ni
raibh gair ag an mathair i a
thaobhachtail acu. Dar Iéi, ba bheag
acu ding a chur sa nadur, narbh éagorai
de mhordn nd é an ding a bhi an
tseiscinn mhor fhuar a chur ann. Ag
ceiliar faoi Mheiriced a bhi na mna
0ga. Ag ceiliur faoin saol a bheadh acu
abail a cheile ar fad i South Boston go
gairid, mar ba dhual do chine arbh é
trunc  Mheiriceh a  n-aingeal
coimhdeachta, arbh i an long imirce a
réalt eolais agus arbh i an Fharraige
Mhor a Muir Rua. Mheabhraigh Bidin
Johnny di iarraidh ar a col ceathrar dlus
a chur lena paisinéireacht. Duirt
Judeen Sheain, ar a bhfaca si riamh, a
inseacht do Liam Pheige faoin spraoi a
bhi ar thérramh shean-Chait
Thaidhg.

(An Braon Broghach 156).

- Tone vyourself down, said the
mother to Tom, but she’d have given
a deal just to have a tune like he had
in order to release the load of her
love in a spilling song. The girls had
gathered again about the daughter,
scrutinising her rigout, although they
had been a week looking at it. They
gave the mother no chance of keeping
her company. They thought nothing,
it seemed to her, of driving a wedge
into nature, one almost as inhuman as
that driven in by the immense cold
sterile sea. The young women were
chirruping of America. Chirruping
of the life they’d have together in
South Boston. Typical of a race
whose guardian angel was the
American trunk, whose guiding
star was the exile ship, whose Red
Sea was the Atlantic. Bidin Johnny
reminded her to ask her cousin to
hurry with the passage-money.
Judeen Sheain told her on her life not
to forget to tell Liam Pheige about
the fun there was at the wake of old
Cait Thaidhg.

(The Road to Brightcity 31).

Ta rian an eachtrannaithe ar an sliocht thuas. Cosuil lena bhfuil déanta ag aistritheoiri Cré
na Cille ta tairbhe ar leith bainte ag O Tuairisc as éifeacht eachtrannaithe mireanna cult(r-
theoranta. Ta rian an eachtrannaithe ar “Judeen Sheain” agus ar “Liam Pheige”, agus is
fianaise é “chirruping” ar dhilseacht an aistritheora don athra, saintréith de stil Ui
Chadhain. Is fianaise i an chomhfhuaim in abairt cosuil le “the load of her love in a
spilling song” go raibh iarracht chomhfhiosach ar bun ag O Tuairisc gnéithe d’aeistéitic

an bhuntéacs a thabhairt slan, agus is sampla d’fhocloir Bhéarla na hEireann é “rigout”.

Téa samplai den aistriichan liteartha agus den aistritichan litritil sa spriocthéacs
seo freisin, agus dala na saothar ficsin tri chéile, ta an cdimheas idir an t-eachtrannt agus
an ddchasti michothrom. D’ainneoin é a bheith raite ag O Tuairisc sa réamhra gur

aistriiichan liteartha a rinne sé, is Iéir gur straitéis mheasctha a chleacht sé i ndairire. Ta
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samplai den aistriichan litridil a bhfuil aduaine mar thoradh orthu i.e. “whiskey was

circling” agus “lady-outfit”; agus ta samplai den aistrichén litridil nach bhfuil aduaine

mar thoradh orthu i.e. “the day was agreed” agus “the mother could have melted them”,

sa spriocthéacs:

‘An Bhliain 1912°
(O Cadhain, Mairtin)

‘The Year 1912
(O Tuairisc, Eoghan)

Bhi an fuisce ag dul timpeall aris
(157). ... D4 uireasa sin ba dhiamhasla
é an feisteas ‘lady’.

(An Braon Broghach 162).

The whiskey was circling again (31).
... Without the trunk her lady-outfit
would be an insult to God.

(The Road to Brightcity 35).

... Bhian la geallta (150). ... Leafadh
an mhathair iad.
(An Braon Broghach 163).

... The day was agreed. (26) ... The
mother could have melted them.
(The Road to Brightcity 36).

| measc na bparaitéacsanna a bhfuil rian an eachtrannaithe orthu, ta an réamhra a scriobh

O Tuairisc. Mar is léir 6n taighde cartlainne ata déanta agam, réamhra 3305 focal a

scriobh O Tuairisc agus réamhra 1900 focal a foilsiodh. Chinn David Marcus, an t-

eagarthoir, n6 an coras patriinachta i bhfocail eile, an plé a rinne O Tuairisc ar gach scéal

ina aonar a fhagail ar lar. Mar is 1éir 6n gcomhfhreagras idir Marcus agus O Tuairisc, ba

é léitheoir an spriocthéacs, no an léitheoir ginearalta samhalta, a bhi ag déanamh imni do

Marcus:

| have thought a good deal about this and am inclined to the view that it would be
better to omit the third section, that’s the one in which you discuss separately and
in some detail each story in the book. I don’t feel that, in view of the wealth of
insight and information contained in the rest of the Introduction, these analyses are
really necessary in this edition, and | must admit also that | fear they may be a bit
offputting for the general reader.

There is a subsidiary point that, the cost of production being so ridiculous these
days, any space we can save without injuring the book is a great help. But if you
agree to my suggestion about section 3, I think you should retain the first paragraph,
which details where the stories have come from, and I think you might also add the
phrase about spelling and your treatment of the sine fada which was in your letter
of 31% March to me. If you haven’t a copy of that, | can send you a transcript (G17
/ 0865).

Ag teacht leis an bpatran ata tugtha faoi deara agus aistrii Cré na Cille faoi chaibidil, ta

easpa béime ar dhuashlain an aistritheora, agus ar dhushlain an aistriGichain sna

léirmheasanna ata scriofa faoi The Road to Brightcity. E sin raite, ta tagairt indireach
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anseo is ansiud i Iéirmheasanna éagsula a leagann méar ar aidhm an aistritichain, ainneoin
go mb’fthéidir go bhfuil sé¢ sin déanta ag an I€¢irmheastoir i ngan thios do féin, ‘The stories
in this collection show their age however — notwithstanding Eoghan O Tuairisc’s effective
translation” (Dillon-Malone, “Homer in Hobnails” 233). Is é a mhalairt de thuairim atéa
sonraithe i Iéirmheas eile, tuairim incheistithe i bhfianaise an phlé ata déanta agamsa ar

na sleachta thuasluaite:

The translation from Irish to English does not read like one, and that is possibly the
highest praise. The “wild oats” of O Cadhain’s prose called out to be translated by
a writer who would seek out a word like “weft” where another word would jar, and
who would write of the sun as “scalloping with light the edge of a mass of
raincloud” (Glacken 13).

Is fianaise iad na huchtdga cultirtha ata luaite ag tds na mire seo i.e. “Judeen Sheain”
agus “passage-money”, go bhfuil cuma an aistridchain ar spriocthéacs Ui Thuairisc. |
léirmheas eile f0s, t4 aird tarraingthe ar théarmai cultur-theoranta airithe a bhi le haistriu
ag O Tuairisc, ‘The Irish word “seanchas” is translated, satisfactorily enough, as
“folklore” but many others belie a kind of apathy to what is quite a specific aspect of
knowledge’ (O Cadhla 45). Ni thagraionn aon léirmheast6ir do na roghanna a d’théadfadh
a bheith ag an aistritheoir. Nios faide anonn, afach, i léirmheas Ui Chadhla, ta tagairt don
Iéitheoir, tagairt a eascraionn as Usaid ioronta an téarma “dias diolama” gan a bheith

curtha ar a shuile don Iéitheoir, seachas as anailis ar aidhm no ar straitéis aistridchain:

“Dias diolama” is in parentheses in the Irish language, possibly showing O
Cadhain’s dislike for the rag-bag of terms coined by folklorists in collecting and
anthologising folklore. O Tuairisc evades or fails to appreciate the ironic use of the
term, which is key to the reader’s interpretation of the text. The irony lies in the use
by early folklorists of flowery terms to describe collections of folklore (O Cadhla
45).

| bhfianaise aidhm an aistrilichain 6 Ghaeilge go Béarla, ni mor a chur san aireamh go
mb’théidir gur cuma ma bhi léitheoir an spriocthéacs dall ar Usaid ioronta an téarma
airithe seo. Ni féidir a chur as an aireamh agus pointi da leithéid a bplé gur Iéir go bhfuil
mionanailis déanta ag O Tuairisc ar na gearrscéalta ata aistrithe aige ainneoin gur pointe
é seo ata ceilte ar léitheoir an spriocthéacs. Is cruthinas air sin an cur sios ata déanta aige
ar ‘Mac Ri na nDeachmann’, mar shampla, agus na sleachta fada nach bhfuil sa réamhra

a foilsiodh, ach ar chuir sé faoi bhraid an eagarthéra iad trath déanta an aistritichain:
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Son of the Tax-King is an early experiment in the ‘mapping’ technique, by which
every inch of the boy’s lunatic promethean climb is meticulously detailed, while
the otherworld motif, from which the story takes its title, is introduced only towards
the end (G17 / 1793).

Patrdn eile at4 le tabhairt faoi deara i saothar Ui Thuairisc is ea go bhfuil an coimheas idir
an t-eachtrann( agus an dichasu éagothrom. Biodh is gur ag an eachtrannd ata an ldamh
in uachtar, is fianaise iad na samplai den duchasu até le tabhairt faoi deara go bhfuil
sainitlacht chultar an bhuntéacs & lagu in aiteanna éagsula, ma ghlactar leis an bhfocal
aonair, no leis an abairt aonair, mar aonad anailise. | measc na samplai da sort ta “house-

dance” agus “work-party”:

‘Crionadh na Slaite’ ‘The Withering Branch’

(O Cadhain, Mairtin) (O Tuairisc, Eoghan)

Measaim nach rachainn chuig an gcéili | I’d never have gone at all, I think, to the
tigh Tom Learai, beag na mor, mura | house-dance at Tom Learai’s had
mbeadh go raibh Coilin Mhaidhc ag | Coilin Mhaidhc not been nagging at
strocantacht liom i gcaitheamh an | me all evening to go.

trathndna. (The Road to Brightcity 19).

(An Braon Broghach 59-60).

‘An Taoille Tuile’ ‘Floodtide’

(O Cadhain, Mairtin) (O Tuairisc, Eoghan)

Bhain gairi geala na meithile macallaas | The laughter of the work-party
scailpeacha agus afacha an chladaigh fré | echoed in the clefts and fissures of the
chéile. shore.

(An Braon Broghach 39). (The Road to Brightcity 98).

Biodh is go bhféadfai lagl chultdr an bhuntéacs a lua le “work-party” agus le “house-
dance” ni ga gur easpa dilseachta don bhuntéacs a bheadh mar thoradh orthu. Nil rian an
duchasaithe ar “Tom Learai” agus ar “Coilin Mhaidhc” san abairt chéanna. Gné eile a bhi
ag déanamh imni do O Tuairisc, ach oiread le haistritheoiri eile Ui Chadhain, ba ea Béarla
na hEireann. Nil The Road to Brightcity breac le comhréir né le focléir Bhéarla na
hEireann. E sin raite, t4 corrshampla tugtha faoi deara agam a bhfuil lorg an

eachtrannaithe orthu; sainusaid an ailt agus ceisteanna indireacha ina measc:
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‘An Béthar go dti an
Ghealchathair’
(O Cadhain, Mairtin)

‘The Road to Brightcity’
(O Tuairisc, Eoghan)

... ni bhiodh aige go hionduil ach é
féin agus bean an dearthér, (124).
... Nimé an raibh sé ag inseacht anois
d& chomrédai faoin airgead a bhi
amuigh aige uirthi?

(An Braon Broghach 126).

... he usually had no more than himself
and the brother’s wife, (61). . . . |
wonder is he already telling his
comrade about the money | owe him?
(The Road to Brightcity 63).

Trid is trid, is focloir seachas comhréir Bhéarla na hEireann ata in The Road to Brightcity.

Ta sé sin ag teacht le patrun soiléir in aistrit an fhicsin tri chéile i.e. chuaigh Usaid

chomhréir Bhéarla na hEireann i laghad 6 this na haoise seo caite anonn, agus ta

leantinachas le brath in Gsaid fhocldir Bhéarla na hEireann 6 this deireadh na haoise seo

caite. Is é an tatal ata le baint as seo nar theastaigh 6 na haistritheoiri ficsin go mbeadh na

spriocthéacsanna ag cur leis an iomha steiréitipicitil den Eireannach a shamhlaitear le

Béarla na hEireann go hionduil:

As for the language, | have tried to avoid Anglo-Irish dialects and pseudo-dialects;
O Cadhain’s language is cool and classic, and free of the self-conscious [nannerisms
and the melancholy world-music of the Synge-song school (O Tuairisc,

“Introduction” 12).

Dha Scéal — Two Stories

Dha Scéal Two Stories

shilfed gur le:

SEN 1-5 03631-6 8-2
LT
o IETRINEaY
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Ba ¢ Arlen House a d’fhoilsigh Dh& Scéal — Two Stories sa bhliain 2006 d’Fhéile
Idirndisianta Litriochta Cuirt. Foilsionn Arlen House saothair a bhfuil tabhacht liteartha
agus chultartha leo. Ba mar chuid den choméradh céad bliain ar bhreith Ui Chadhain a
foilsiodh an saothar seo. Is grianghraf de Mhairtin O Cadhain, tdar an bhuntéacs, ata ar
an bhforchlidach. T4 sliocht as dan le Hugh MacDiarmid ar an gclddach cuil, an sliocht
céanna lena gcuirtear crioch le forogra céilitil Ui Chadhain, Paipéir Bhana agus Paipéir
Bhreaca (O Cadhain 1969). T4 nasc idir siombalachas an tsleachta sin ar chludach an
spriocthéacs agus an straitéis eachtrannaithe a chleacht na haistritheoiri i gcorp an
spriocthéacs; is bealach é le haird an Iéitheora a tharraingt ar an mionteanga, teanga an
bhuntéacs.

Tugtar le fios i sliocht MacDiarmid gur leis an teanga loganta seachas leis an
teanga dhomhanda a bhaineann an mhorthabhacht. Is bealach é sin le haird a tharraingt ar
dhilseacht Gdar an bhuntéacs don mhionteanga, agus do mhortheachtaireacht Paipéir
Bhana agus Paipéir Bhreaca i.e. is milse i bhfad an Ghaeilge, an mhionteanga, na an
Beéarla, an mhortheanga, in intinn Ui Chadhain. T4 pointe méran mar an gcéanna a
dheanamh ag Hugh MacDiarmid sa dan ‘The Little White Rose’. Maitear gurb é
MacDiarmid an té is mo a bhi freagrach as stddas Ghaeilge na hAlban a ardu lena linn
(Rosenstock, “Da mBa Ghael Eireannach” 22). Chreid sé go raibh doimhneacht,
uaisleacht, tathag agus scéip sa traidisiin Gaelach (Rosenstock, “Da mBa Ghael
Eireannach” 22). Is fianaise ar a dhilseacht don traidisiiin Gaelach é an t-ainm cleite Hugh
MacDiarmid freisin. Ba é Christopher Murray Grieve a ainm ¢ thus, ach ghoill sé air nach

raibh an sloinne sin le sonrud ach ar éigean i stair na hAlban (MacDiarmid 1).

Ta costlachtai idé-eolaiocha idir O Cadhain agus MacDiarmid. Measann Gabriel
Rosenstock go mbeadh MacDiarmid agus O Cadhain ar aon intinn faoi nithe go leor a
bhaineann le teanga agus cultir (“Da mBa Ghael Eireannach” 23), agus ta sé maite ag
Iéirmheastdiri go leor gur fear conspdide go smior ba ea MacDiarmid (Denson 347).
Scriobh MacDiarmid dan eile fos dar teideal ‘A Drunk Man Looks at the Thistle’ (1926),
dan a ndeirtear faoi gurb ionann é agus ‘Pouring scorn on the popular representation of
Scotland as a land of tartan music-hall types, . . .’ (Hart 32). D’fhéadfai a mhaiomh gurb
é a bhi mar aidhm le Cré na Cille drochmheas a chaitheamh ar iomh& rémansuil,

steiréitipicitil na Gaeltachta. Abhar eile a bhi ag d6 na geirbe don bheirt scribhneoiri
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mionteanga seo ba ea neamhspleachas an chultuir choilinithe. Ceannaircigh chultdrtha ba
ea iad a bhi meéite ar dhushlan heigeamaine na himpireachta a thabhairt:

Like the earlier Celtic revival in Ireland, the writers of the Scottish Renaissance
were much concerned with the problem of how Scotland, as a nation long subsumed
in a political union with England, could lay claim to autonomous values and
institutions (Hart 24).

Ta cosulacht eile fos idir priomhaidhm Ui Chadhain agus Cré na Cille & scriobh aige,
agus priomhaidhm MacDiarmid sna 1920idi, ¢ . . . he (MacDiarmid) tries to reconstitute
the nature of Scots itself, seeking to modernize Scots and Scotland from within a
vernacular tradition that he also denounced as degraded and sentimental’ (Hart 25). Bhi
na ratai & mbaint ag an gCadhnach den dearcadh Criomhthaineach ar an nGaeltacht a bhi
i dtreis i litriocht Ghaeilge thas an fichil haois; ni hionann sin agus a ra, afach, go raibh
sé midhilis don Ghaeltacht. D’fhéadfai an rud céanna a ra faoin aistriiichan ¢ Ghaeilge go
Béarla. D’fhéadfai glacadh leis an aistriuichan eachtrannaithe mar mhidhilseacht
shealadach agus straitéiseach. Chreid MacDiarmid go bhféadfai caint na ndaoine a

athbheochan tri bheith midhilis do chaint na ndaoine:

But convinced by his experiments in dictionary composition that he might be able
to revive the vernacular without preserving it, MacDiarmid began writing Scots
lyrics and prose studies that are remarkable for the liberties they take with
vernacular language (Hart 25).

Silim go raibh O Cadhain ar aon intinn le MacDiarmid maidir leis an rél a bhi ag an
midhilseacht shealadach sa dilseacht. Is seift eachtrannaithe eile fés an tagairt
pharaitéacsuil do Hugh MacDiarmid; is bealach indireach é chun spéis an léitheora i
gculra Ui Chadhain, Gdar an bhuntéacs, a mhuscailt. Ta cuireadh & thabhairt ag
aistritheoiri Dha Scéal — Two Stories don léitheoir saothar Ui Chadhain a léamh ar bhealai

éagsula, agus aithne nios fearr a chur ar O Cadhain.

Ni saothair aontoiseacha a scriobh O Cadhain; nior chuir MacDiarmid roimhe
danta aontoiseacha a chumadh; pointe a léirigh sé sa dan ‘The Kind of Poetry | Want’
(1961), a bhfuil costlacht idir é agus an cineal préis a bhi ar intinn ag O Cadhain a scriobh,
‘I dream of poems like the bread-knife / Which cuts three slices at once;” (MacDiarmid

115). Theastaigh uathu beirt go dtarraingeofai aird ar ‘non-identity’ (Hart 32) an chultair
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.....

..........

(Calin 8; Hart 31). D’théadfai glacadh leis sin mar phriomhtheachtaireacht Ui Chadhain
chomh maith. Ni haon bh6 bheannaithe i cantint Chonamara; is leis an nGaeilge, teanga
na tire, seachas leis an gcanutint, teanga an cheantair, a bhaineann an tabhacht. Ni le pobal
Chonamara an Ghaeilge, is le pobal na hEireann, an Ghaeilge. Is ag gniomh( ar son na
hEireann, le pairt is tairise di, a bhi O Cadhain, pointe nach raibh aistritheoiri Dha Scéal

— Two Stories dall air:

‘An Strainséara’
(O Cadhain, Mairtin)

‘The Stranger’
(de Paor, Louis et al.)

Curach ag bordéil sa gciléar agus
Micil ag iomramh inti. Micil ag
tuiodoireacht ar an drisiar. Micil ag
spealadoireacht ar an mbord. Micil ag
tarraingt amach iomrachai gan aon

doru sa ngriosach ... Bhi ollphéist
iolluiibeach na  ‘gCuigéil’ dha
snadhmadh feéin ar an maide
mullaigh. Bhi  smut  conuil

géarthiaclach na ‘Rosa’ ag diul an
tsti den bhalla ... As an ‘geréalaigh’
a d’éirigh an cat. ‘Idir an t-aighre
agus an tanai’ adairt a shion agus é ag

A currach racking in the keeler with
Micil at the oars: Micil thatching on
top of the dresser, reaping on the
table, marking ridges in the ashes
without a line ... The twisting serpent
of'the ‘Cuigéil’ was coiled around the
ridgeboard. ~ The  sharp-toothed
dogsnout from the ‘Rosa’ was
sucking the sooty streaks from the
wall ... The cat jumped up from the
‘crayleagh’. ‘Between the devil and
the deep,” she hissed as she fled
across the fire away from Néra’s

boot ...
(Dhé Scéal — Two Stories 155).

teitheadh treasna na tine 6na broig ...
(Dhé Scéal — Two Stories 93).

Ta straitéis aistritheoiri Dha Scéal — Two Stories ag teacht le straitéis aistritheoiri an
fhicsin tri chéile. Ni spriocthéacs Béarla glan ar fad ar fhocail Ghaeilge é. Is fianaise € sin
go raibh straitéis chinnte ag na haistritheoiri, agus go raibh lui acu leis an eachtrannd. Is
ionann “Micil” a bheith ag freagairt do “Micil”, agus “Cuigéil” a bheith ag freagairt do
“Cuigéil”, agus iarracht chomhfhiosach a bheith & déanamh ag na haistritheoiri aird a
tharraingt ar chultdr an bhuntéacs. Ta an coimheas idir an t-eachtrann( agus an duchasu
michothrom sa spriocthéacs seo freisin. Is féidir idir dhichasu agus eachtrannu a lua le
modh aistrithe “curach”, mar shampla. “Boat” até ag freagairt do “curach” sa chéad abairt,
ach “curach” ata ag freagairt do “curach” sa dara habairt. Ta éifeacht an dichasaithe &

cealll ag éifeacht an eachtrannaithe sa chas seo:
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A,n Strainséara
(O Cadhain, Mairtin)

The Stranger
(de Paor, Louis et al.)

“Ni sheo ait ar bith dhuit a bheith ag
caint ar churachai,” aduairt Nora.
“Ni raibh Micil se’againne in aon
churach ariamh”.

(Dhé& Scéal — Two Stories 155).

‘This is no place for boat-talk,” said
Noéra. ‘Our Micil was never in a
boat, nor me, nor my father...’
(Dhé& Scéal — Two Stories 139).

Niorbh iontas anois le Micil an Fear
Og ag ra go ligfeadh sé curach ar
sndmh i gclaise an tsrutha, go
gcuirfeadh dion ar na hiomrachai
fatai, n6 go ngabhfadh ag
gliomadoireacht sna leachtai cloch
... (Dhd Sceal — Two Stories 157).

By this time Micil wouldn’t have
been surprised if the Young Man
said he’d sail a currach in the ditch,
put a roof over the potato ridges or
go fishing for lobsters among the
cairns ...

(Dh& Scéal — Two Stories 141).

Patrun eile atd ag teacht leis an bpriomhphatrin iad na samplai den aistriachan litridil
agus den aistriichan liteartha ata in Dha Scéal — Two Stories. Is bealach é seo lena
chinntit nach mbeidh deis ag an léitheoir aonteangach a ligean i ndearmad gur aistriichan
atd a léamh aige; agus is bealach € chun spéis an léitheora dhatheangaigh a mhuscailt sa
bhuntéacs. Ni frasa coitianta Béarla é “thrown off her own worries” agus d’fhéadfadh

aduaine a bheith ag baint le coincheap “The Potato Man” i gcultdr nach ionann é agus

cultdr an bhuntéacs:

‘Ciumhais an Chriathraigh’
(O Cadhain, Mairtin)

‘The Edge of the Bog’
(de Paor, Louis et al.)

Bhi bagaiste na himni scartha aici
féin anois ...
(Dhé Scéal — Two Stories 45).

She had thrown off her own
WOrries now ...
(Dhé Scéal — Two Stories 44).

‘An Strainséara’
(O Cadhain, Mairtin)

‘The Stranger’
(de Paor, Louis et al.)

Thiarfadh Fear na bhFatai grant
duit as a ucht.
(Dhé Scéal — Two Stories 157).

The Potato Man would give you a
grant for it.
(Dhé Scéal — Two Stories 141).

An Eochair — The Key

Is € An Eochair — The Key an chéad sampla de shaothar déanach Ui Chadhain até aistrithe
agus foilsithe i bhfoirm dhatheangach. Ta sé sin ag teacht le mdrphatrin an fhiontair
aistriichain seo tri chéile — is i dtreo dheireadh na haoise seo caite a tosaiodh ar scéalta

neamhthraidisilnta a aistrid, scéalta nach bhféadfai treisit chultar barantuil an bhuntéacs
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a lua leo. Is aoir bhinbeach ar an maorlathas a mhdchann an chiall is coitianta € An
Eochair (Titley, An tUrscéal Gaeilge 548). Ni lonnaithe sa Ghaeltacht ata J. Ni bheadh
aon duine sa Ghaeltacht le cloistedil ag caint mar é (O Cadhain, Paipéir Bhana 21). T4
an Stét agus an coras nios tabhachtai n& an duine (Denvir, Cadhan Aonair 123). Faoin
mbliain 1953 t& O Cadhain tar éis déileail go cuimsitheach le saol na tuaithe agus le
hintinn na mban. Bhi sé réidh le haird a dhirit ar intinn an fhir agus ar shaol na cathrach,
agus ta fianaise ar an bhforbairt a thainig ar théamai scribhinni Ui Chadhain & Iéiriu trid
an aistriichan. Ta straitéis aistritheoiri An Eochair ag teacht le straitéis aistritheoiri eile
Ui Chadhain ar bhealai éagsula. Is spriocthéacs gann i bparaitéacsanna é an spriocthéacs
airithe seo; nil réamhrd aistritheora, fondtai n6 iarnéta ann. Ach ta néta beag faoi Gdar an
bhuntéacs ar an gcludach cuil, néta a bhfuil lorg an eachtrannaithe air.

Is € An Eochair an dara spriocthéacs ar liosta na saothar ficsin ata foilsithe ag
Dalkey Archive Press. Foilsiodh Rambling Jack — Seachran Jeaic Sheain Johnny in 2015,
noibhille le Micheal O Conghaile. T4 nasc idé-eolaioch idir Dalkey Archive Press agus
Yale Margellos, a d’fhoilsigh Graveyard Clay agus The Dirty Dust. Ni airitear Dalkey
Archive Press i measc mhaérfhoilsitheoiri litriocht Bhéarla an domhain, ach ta sé sin ag
teacht le patrdn eile ata le tabhairt faoi deara san fhiontar aistriichain seo i.e. rél an
fhoilsitheora imeallaigh, uirbigh, neamheaglaigh. Ta Dalkey Archive Press, tiomanta
d’aird idirnaisiinta a tharraingt ar litriocht 6n gcoigrioch. Nil sé ag diria ar shaothar le
scribhneoiri a bhfuil cail ar fud an domhain mhdir orthu, pointe ata déanta ag John
O’Brien, bunaitheoir Dalkey Archive Press, ‘I am obsessed with finding writers in
unlikely places, or writing that normally wouldn’t ever be translated into English because
of its difficulties or inventiveness’ (2004). Ta lorg an eachtrannaithe ar raiteas sin
O’Brien.

Ni hionann abhar né téama An Eochair — The Key agus abhar n6 téama na saothar
eile de chuid an Chadhnaigh ata aistrithe roimhe; is fianaise é an spriocthéacs seo go
bhfuil anré agus cruatan thirdhreach an iarthair fagtha ina dhiaidh ag O Cadhain.
Ciallaionn sé sin nach bhfuil an oiread céanna mireanna cultir-theoranta le fail sa
bhuntéacs seo agus ata sna buntéacsanna eile. Ni hionann sin agus a ra, afach, gur
spriocthéacs duchasaithe é. Ni hea, ta tus aite a thabhairt ag na haistritheoiri don

eachtrannu e.g. “the Dail”; “the Fine Gael candidate”; agus “the Fine Failer”, biodh is go
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bhfuil ganntanas deiseanna eachtrannaithe sa bhuntéacs seo i gcomparaid leis na saothair

eile le O Cadhain at aistrithe:

Ap Eochair
(O Cadhain, Mairtin)

The Key
(de Paor, Louis et al.)

Ni strobh ar bith Sinsear a dhéanamh
dhiot. Beidh mise sa DAil th’éis an
chéad toghachan eile, th’¢éis
fothoghachan b’fhéidir. Ta croi
fabhtach ag Teanga Mhilis sin
Fhianna Gael sa dailcheantar
se’againne. Ta a fhios ag chuile
voOitéara anois go mard Brddach
Oirthear na Cathrach Fhine Fail ¢
féin agus € Oltach sa gcarr ... Sagart
atd t0 a iarra? Tiolacfa mé féin féin
isteach é. Cé ab fhearr leat?
Proinsiasach? Cairmiliteach?
losanach? Is é an tiosanach is fearr
liom féin. Braitheann sé i gconai na
spuaiceannai ar lamha an fhir oibre
agus coinnionn sé a shuile feannta
orthu, go truaioch shilfea ... Araag an
diabhal dearg go raibh siad maidin
agus trathnéna, caithfe siad sagart a
ligean chugat (100).

We’ll make you a Senior, no problem.
I’ll be in the Dail after the next
election, or by-election, maybe. Mr
Silvertongue, the Fianna Gael
candidate in our constituency, has a
dodgy ticker. Every voter in the place
knows that Buckley, the Fine Failer
from the East of the City will kill
himself some night with his drink-
driving ... You want a priest? I’ll bring
him in myself. What would you prefer?
A Franciscan? A Carmelite? A Jesuit?
| prefer the Jesuit myself. He always
notices the blisters on the working
man’s hands and looks at them closely,
sympathetically, you’d think ... Yera,
fuck that for a game of soldiers, they’ll
have to let the priest in to you (101).

| measc na seifteanna eile ata Usaidte ag na haistritheoiri chun aird a tharraingt ar eileacht

chulturtha ta téarmai Gaeilge a fhagail sa spriocthéacs i gclé iodalach. Is sampla speisiuil

é “clpla focal” thios sa mhéid is gur sampla é de neamhdhilseacht ar leibhéal léacsach ar

lamh amhain, ach sampla de dhilseacht do bhri an bhuntéacs, agus do chotht na haduaine

i stile an léitheora Bhéarla, ar an lamh eile:

Ap Eochair
(O Cadhain, Mairtin)

The Key
(de Paor, Louis et al.)

An chéad bhall eile a bheas thuas agat,
is ddigh, an Fainne.” Nuair aduirt J.
nach raibh aige ach spros-Ghaeilge
mhaol: ‘Nil dar ndoigh. Le fabhar a
thainig tu isteach’ (16-18).

Next thing you know, you’ll be
wearing a Fainne.” When J. answered
that all he had was the cupla focal:
‘True for you. You only got in here
because you had pull’ (17).

Ta fianaise le fail sa spriocthéacs seo ar an éagsulacht mhér ata idir céimheas na samplai

d’fhocléir Bhéarla na hEireann i spriocthéacsanna dheireadh na haoise seo caite, i
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gcompardid leis na spriocthéacsanna a foilsiodh ag tus an fichit haois. Is i laghad a théann
na samplai de réir mar a théann téamai na mbuntéacsanna i dtreo na comhaimsearthachta.
Beidh aduaine airithe ag baint le “skelping”, “yera” agus “scuts” in intinn an léitheora ata

gan cur amach ar Bhéarla na hEireann:

An Eochair The Key

(O Cadhain, Mairtin) (de Paor, Louis et al.)

‘Ag scealpa na gcluasa dha chéile f6s’ | ‘Skelping each other’s ears again’
(38). ... Araag mac mér an diabhail go | (39). ... Yera, the devil take your
raibh do ghigéan de sheanshrén reatha, | hooter of a runny nose, yourself and
thu féin agus do chuid péilios ... (70). | your police ... (69). ... The more
... Agus dha liacht minla b’amhala ba | copies he had, the greater the danger
mho an deis chneamhaireacht (22). of scuts (23).

Abhar até pléite roimhe seo mar chuid den chés-staidéar seo é dilseacht na n-aistritheoiri
d’aeistéitic scribhinni Ui Chadhain. Ni in An Eochair ata an fhianaise is fearr ar acrabataic
liteartha Ui Chadhain, rud a chiallaionn nach ionann an easpa samplai de dhilseacht
haistritheoiri ar O Cadhain; is fianaise é go raibh aird & tabhairt acu ar O Cadhain. Is
fianaise iad na sleachta thios freisin, cosuil le cur chuige Titley, nar shil na haistritheoiri

gur ga a bheith dilis ar leibhéal léacsach le bheith dilis d’aeistéitic an bhuntéacs:

An Eochair The Key

(O Cadhain, Mairtin) (de Paor, Louis et al.)

‘An bhfuil ceo ar bith le déanamh | ‘Don’t you have anything to do in that
agatsa sa seomra sin?’ arsa seisean | office?” he demanded of J. furiously,
le J. agus pislin spréachta ag teacht | foam flecking his lips (51). ... Bleary
thar bhruach a liopa (50). ... Bhi | thoughts fluttered like bats in the belfry
smaointe geamchaoch mar bheadh | of his mind (13).

liabogai leathair ann ag tuairteail
timpeall chlogés a inchinne (12).

Tatail

Is ionann straitéis eachtrannaithe aistritheoiri Ui Chadhain, ata ionadaioch do straitéis na
n-aistritheoiri ficsin tri chéile, agus modh chun aird an domhain mhaoir a tharraingt ar
litriocht Ghaeilge na hEireann. Tri thds ite a thabhairt don eachtrannt, d’éirigh leo
gnéithe de shainitlacht chultar an bhuntéacs a chur ar a shdile do Iéitheoir an spriocthéacs.

Tri this aite a thabhairt don eachtrannd, ta cluas éisteachta & thabhairt acu do Mhairtin O
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Cadhain, agus ta deis & tabhairt acu do phobal léitheoireachta nios mé a ghlor a chloisteéil.
T4 cosulacht idir torthai na téacs-anailise ar na saothair ficsin agus torthai na téacs-
anailise ar na saothair filiochta agus neamhfhicsin, agus a bhfuil maite ag scolairi eile
maidir leis an aistriichan liteartha in Eirinn. T4 sé maite ag Maria Tymoczko gur beart
Postcolonial Context 21). Is ionann sin agus a ra gur ghlac na haistritheoiri leis gurb
ionann an straitéis eachtrannaithe agus cleachtas cruthaitheach a d’fhéadfai a said chun

dashlan an chultdir heigeamainigh a thabhairt.

Is léir go bhfuil tabhacht leis an straitéis mheasctha san fhiontar aistritichain
iarchoilineach. Is straitéis mheasctha a chleacht na haistritheoiri ar fad biodh is nach raibh
siad i mbun aistriichain ag an am céanna, agus nach ionann go direach an cur chuige a
chleacht siad. Ar lamh amhain, is ionann an straitéis mheasctha agus deis aird a tharraingt
ar an gcoimhlint cumhachta idir an cultdr heigeamaineach agus an cultar frith-
heigeamaineach. Ar an lamh eile, is ionann an straitéis mheasctha agus deis teagmhail a
chotht idir na forsai coimhlinte. Ta rol larnach ag an gcoimhlint sin san fhiontar
aistriuchain seo sa mhéid is gur fianaise é gur féidir leis an gcultdr frith-heigeamaineach
tairbhe a bhaint as cumhacht an chulttir heigeamanaigh. Is fianaise i straitéis aistritheoiri
an fhicsin go bhfuil nasc idir an fiontar aistridchain iarchoilineach, ndé an fiontar

aistriuchain frith-heigeamaineach, agus an straitéis mheasctha:

As is the case with literary texts in general, these translations illustrate how
counterhegemonic translations are also often composed of fragmentary and
discontinuous elements, encompassing heterogenous discourses in creating
resistance, rather than being uniform in their cultural representations (Tymoczko,
“Translation in the Crucible of Modernity” 131).

Ta aird tarraingthe ag teoiricithe éagsula roimhe seo ar straitéisi measctha (Cronin,
Translating Ireland 22) agus ar neamhréireanna comhfhiosacha (Adams 97). Is trid an
aistriuchan litridil a dhéantar ciram don fhocal aonair, agus is trid an aistridchan liteartha
a dhéantar ciram do mhoéraidhm an fhiontair aistriichain seo. Ta sé sin ag teacht leis an
aiti gurb é cultdr an bhuntéacs an t-aonad aistridchain mérchumhachtach. Is léir go
bhfuil iarracht déanta in Churchyard Clay, The Dirty Dust, agus Graveyard Clay, a bheith
dilis do bhri an bhuntéacs, gan an bhri sin a chur as a riocht, agus gan spriocthéacs doléite

a sholathar. Ni hionann sinagus a ra, afach, gurb é an tuiscint chéanna a bhi ag aistritheoiri
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Cré na Cille ar mhoraidhm an aistriichain 6 Ghaeilge go Beéarla. Is fianaise i straitéis
Titley gur fearr a thuig seisean aidhm an aistriiichain 6 Ghaeilge go Béarla:

We need to find out how to translate the cultural capital of other civilisations in a
way that preserves at least part of their own nature, without producing translations
that are so low on the entertainment factor that they appeal only to those who read
for professional reasons (Bassnett and Lefevere, Constructing Cultures 11).

Ciallaionn sé sin nach as an dilseacht d’fhocail Ui Chadhain ata an dilseacht do spiorad
Ui Chadhain ag eascairt, ‘. . . translation is much more than an act of linguistic
competence. The function of the translation becomes preeminent; its linguistic homology
with the source text takes a secondary place or even becomes a negative index’
(Tymoczko, Translation in a Postcolonial Context 296). Ta fianaise le fail sna
sprioctheacsanna a sholathair Mac Con lomaire, Robinson agus Trodden Keefe, ainneoin
tus aite a bheith tugtha acu don eachtrannu, go bhfuil * . .. loss of dimension . ..’ (Nida
and Taber 105-106) i gceist. Is de bhri gur tugadh tas aite don aistridchan litritil nach
bhfuil luach siamsuil an bhuntéacs tugtha chun beochta chomh héifeachtach céanna i
spriocthéacsanna Mhic Con lomaire, Robinson agus Trodden Keefe, is ata i spriocthéacs
Titley. Is fianaise € sin nach mor don aistritheoir ar mian leis dilseacht il-leibhéil a
chinntit a bheith beagan midhilis don bhuntéacs. | ndeireadh na dala, is fianaise é cas-
staidéar Ui Chadhain, gurb é a bhi mar aidhm ag aistritheoiri Ui Chadhain cultar

duchasach Ui Chadhain a athghabhail tri mhean an aistridchain:

The Irish seized translation of their own cultural heritage as one means of re-
establishing and redefining their nation and their people: throughout the nineteenth
and twentieth centuries alike translation was engaged for the purposes of
nationalism or protonationalism, leading to both cultural and armed resistance
(Tymoczko, Translation in a Postcolonial Context 21).

Sa chomhthéacs aistrilichain seo, is é an pobal coilinithe ata ag dialtu do agus ag ceistil
chumhacht an choilinitheora sa ré iarchoilineach. T4 an Béarla curtha as a riocht chun
léargas a thabhairt ar shainidlacht litriocht na Gaeilge agus chun dlis a chur le
hathghabhéil chult(r dichasach na hEireann. Ta rol ar leith ag an aistritichan liteartha sa
leantinachas cultartha (Tymoczko, “Metonymics of Translating” 16), agus in iomha ar
leith de chultdr an bhuntéacs a chaomhna. Is fiontar frith-heigeamaineach idé-eolaioch
(Spivak, “Can the Subaltern Speak?” 103) é an t-aistriichan liteartha ¢ Ghaeilge go

Béarla.
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T4 aird tarraingthe ag Lawrence Venuti ar an nasc idir traidisitin aistriichain agus
aidhmeanna aistriichain naisiunachas-nasctha (“Local Contingencies” 180). Sa
chomhthéacs seo, is fianaise é an leaninachas straitéise, n6 an traidisidin aistriuchain, gurb
é an cineal iomha de chultdr nd de naisiun an bhuntéacs is mian leis an aistritheoir a
chruthq, is cuis, 6 thus an ocht haois déag anonn, le tus aite a bheith & thabhairt ag na
haistritheoiri ficsin don eachtrannd. Ta comhthreomhaireacht idir siombalachas
scribhinni Ui Chadhain i.e. is ag labhairt thar ceann na Gaeilge a bhi sé¢ (O Riordain,
“Mairtin Mor O Cadhain” 114), agus siombalachas straitéis eachtrannaithe na n-
aistritheoiri i.e. is ag labhairt thar ceann na teanga céanna a bhi siadsan. Is ionann € sin
agus a ra, ni hé amhain go raibh na haistritheoiri dilis do scribhinni Ui Chadhain, bhi siad
dilis chomh maith céanna do na haidhmeanna a bhi aige agus é i mbun pinn. Aistritheoiri
iarchoilineacha a raibh cultdr & aistrii acu ba ea na haistritheoiri ficsin. Scribhneoir

iarchoilineach a raibh cultdr & chur i scribhinn aige ba ea Mairtin O Cadhain.
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Caibidil 1V — Aistrid an Neamhfhicsin

Réamhra

Is éard atd & chur i gcas agam sa chaibidil seo gur sine i slabhra an aistriichain
eachtrannaithe 6 Ghaeilge go Béarla é aistrit an neamhfhicsin. Tos6far le hanailis
ghinearélta chroineolaioch ar aistric an neamhfhicsin. Tarraingeofar aird ar na
priomhphatrdin, agus ar na hudair ar aistriodh saothair leo. Ina dhiaidh sin, direofar ar an
gcas-staidéar ar An tOileanach. Ar deireadh, cruthéfar nasc idir straitéis aistritheoiri an
neamhfhicsin agus straitéis aistritheoiri an fhicsin agus na filiochta. Cuirfidh na
ceimeanna seo ar mo chumas bonn laidir fianaise a chur faoin aitid go raibh straitéis
aistriuchain chinnte ag na haistritheoiri, agus go raibh siad meaite ar aird a tharraingt ar
chultdr an bhuntéacs. Is fianaise é aistriu an neamhfhicsin ar an gcumhacht ata ag an

aistriichan iomha ar leith de chultdr ar leith a chrutha.

Bhi feidhm dhabailte & comhlionadh ag na saothair neamhfhicsin, feidhm
inmheéanach agus feidhm sheachtrach. In Eirinn d’fhéadfai glacadh leis an saothar
neamhfhicsin, saol na mBlascaodach a bhi gan léamh na scriobh, mar eiseamlair den
tuathanach duchasach, Gaelach, traidisiinta, Caitliceach nar fhag an baile riamh, an fior-
Eireannach. Go hidirnaisidnta, bhi feidhm mdran mar an gcéanna & comhlionadh ag an
tuathdnach céanna; bhi an iomha a bhi & crutht barantdil. Ni tuathanaigh dhdchasacha
amhain iad Toméas O Criomhthain, Peig Sayers agus Muiris O Suilleabhain feasta; is
anduchasaigh iarchoilineacha iad (Huggan 2001). Diol spéise sa chomhthéacs
aistriuchain seo freisin is ea go nglactar leis gur féidir dioscudrsa na heileachta a I€irid trid
an anduchasachas (Huggan 191), agus gurb é an duine agus an cultdr iargulta, imeallach
barrshamhail an andtichasachais, ‘The best candidates for the exotic ideal are the peoples

and cultures that are the most remote from us and least known to us’ (Todorov 265).

Tri thus aite a thabhairt don eachtrannd, d’éirigh le haistritheoiri an neamhthicsin
léargas a thabhairt don Iéitheoir gan Ghaeilge ar an eileacht chultdrtha. Ni hionann sin
agus a ra, afach, nach bhfuil tdbhacht leis an andichasachas in intinn an léitheora ar
bheagan Gaeilge chomh maith céanna. Coincheap abhartha até luaite ag Graham Huggan

sa chomhthéacs seo an maoithneachas anddchasach (exoticist nostalgia) (188). Is léir go
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raibh rath ar leith ar dhirbheathaisnéisi Thomais Ui Chriomhthain agus Mhuiris Ui
Shuilleabhdin a foilsiodh in 1929 agus 1933 faoi seach, agus ni mor a chur san aireamh
go mb’théidir go raibh tionchar suntasach ag dioscursa an anduchasaigh sa rath airithe

SEO:

. as Bongie (1991) suggests, exoticist discourses have tended to emerge at
moments of extreme historical anxiety, partly as a means of gesturing back toward
a time or place simultaneously recognised as lost. Exotica thus flourished at the
time when it was feared that the Empire might have ceded its authority; and it is
perhaps no surprise that a new wave of (generic) exotica has appeared at the turn of
the millennium (Gallini 1996; Huggan 267).

Léamh eile ar aistri an neamhfhicsin is ea gur sampla de phroiseas feitisithe ¢, © . . .
fetishising process, which turns the literatures / cultures of the ‘non-Western’ world into
saleable exotic objects’ (Huggan 10). Is ag feidhmiu mar exotic objects atd an cultdr
imeallach, cultdr an oileanaigh dhuchasaigh, mar shampla. Diol spéise freisin is ea go
nglactar leis go bhfuil tabhacht ar leith leis an gcultur imeallach sa dioscdrsa frith-

heigeamaineach:

Marginality [is a] central location for the production of a counter-hegemonic
discourse that is not just found in words but in habits of being and the way one lives.
... [Marginality is] a site one stays in, clings to even, because it nourishes one’s
capacity to resist. It offers the possibility of radical perspectives from which to see
and create, to imagine alternatives, new worlds (hooks 341).

Is ionann scéal Thomais Ui Chriomhthain agus peirspictiocht an fhior-Eireannaigh a
bheith & cur i lathair an léitheora; t& an rud céanna fior faoi scéal Tomas O’Crohan. Is
meatonaim é don rud is Eireannach ann. A bhuiochas don aistritichan eachtrannaithe, ta
an t-oilean beag amach 6 chosta iarthar na hEireann, agus gach a bhaineann leis, ag
déanamh ionadajochta d’oilean mor na hEireann, agus a shainitlacht chultdrtha. Laistigh
d’Eirinn is sampla d’fhiontar atdgala cultGir ¢é aistriichan eachtrannaithe an
neamhfhicsin. Lasmuigh d’Eirinn is sampla d’fhiontar aibhsithe culttir ¢ aistritichan
eachtrannaithe an neamhfhicsin. T4 sé seo ag teacht le tuiscint lan Higgins agus Sandor

Hervey ar an rud is andichasachas ann:

A TT marked by exoticism is one which consistently uses grammatical and cultural
features imported from the ST with minimal adaptation, thereby constantly
signaling the exotic source culture and its cultural strangeness (34).
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Is ionann an tréimhse a bhfuil dlds le sonru in aistrit an neamhfhicsin inti i.e. an chéad
leath den aois seo caite, agus ré atogala cultdir in Eirinn. T4 ciall leis an dlis sin ma
fhéachtar ar an bhfiontar i gcomhthéacs staid chultdrtha na ré sin. Is idirthréimhse a bhi
ann. Bhi slan le fagail leis an gcineél saoil a chaith leithéidi thuathanaigh na mBlascaodali,
daoine nar fhag an baile riamh, agus bhi saol éagsuil le leanuint feasta. Ni haon chuis
ionaidh, d& réir sin, go raibh dlds leis na hiarrachtai an cineal sin saoil a thaifeadadh i
scribhinn i nGaeilge ar an gcéad dul sios, agus ansin iarracht aird léitheoiri Béarla fud fad
an domhain a tharraingt ar shibhialtacht bharantuil. | bhfianaise an chulra seo, ba choir a
bheith ag suil leis go mbeadh tosaiocht & tabhairt ag aistritheoiri an neamhfhicsin don
eachtrannu. Trid an eachtrannd is féidir aird mhuintir na hEireann agus an domhain tri

chéile a tharraingt ar fhéiniGlacht chultdr bharantdil na hEireann.

Pointe tabhachtach eile is ea gur feiniméan cultdrtha é aistrid an neamhfhicsin a
bhfuil idir impleachtai idé-eolaiocha agus polaititla aige (Tymoczko, Translation in a
Postcolonial Context 82). Is fianaise i straitéis eachtrannaithe na n-aistritheoiri
neamhfhicsin gur chreid siad go raibh rél larnach agus gniomhach ag an aistriichan
liteartha i gcultar frithchoilineach na haoise seo caite. Mar is leir on liosta saothar in
Aguisin 11, bhi dlis le haistrid an neamhfhicsin sna 1930idi. Seift chulttrtha,
fhrithbheartach ba ea an straitéis eachtrannaithe, seift a raibh sé mar aidhm Iéi tionchar
an chulttir heigeamanaigh ar an gcultar frith-heigeamaineach a cheistid. | bhfocail eile,
is ‘site of resistance’ (Tymoczko, Translation in a Postcolonial Context 21) iad na
spriocthéacsanna neamhfhicsin. Go minic luaitear siombalachas ar leith leis an
aistriuchan frithbheartach agus sa chas seo is seift é le déileail leis an trdma culturtha a

lean an praiseas coilinithe.

Marphointe ata ag teacht leis an tuiscint go bhfuil léargas & thabhairt ar Eire na
baranttlachta sna saothair neamhfhicsin an tbhacht ata le cinnteacht suimh. Is in Eirinn
ata na saothair neamhfhicsin suite; is i dteach an taillidra, Tadhg O Buachalla, in aice le
Guagan Barra i gCo. Chorcai a thaifead Sean O Crdinin na scéalta até a n-insint in Stories
from the Tailor; is i bhfoisceacht chathair na Gaillimhe a rugadh Dénall Mac Amhlaigh,
An Irish Navvy; agus is i dteach ceann tui ag bun Chnoc na Naomh i gCo. Dhan na nGall
a rugadh Mici Mac Gabhann, an fear a bhfuil cur sios déanta ar imeachtai a shaoil in The
Hard Road to Klondike. Ta suntas ar leith leis an suiomh oileanda chomh maith, agus is

beag oilean in Eirinn nach bhfuil saothar amhain, ar a laghad, scriofa faoi. Is faoi iascaire,
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feirmeoir, ceardai agus seanchai a rugadh ar Chléire sa bhliain 1866 ¢ The Man from Cape
Clear (O Siochain 1975). Is faoi shaol Thomais Ui Chriomhthain, fear a rugadh agus a
togadh ar an mBlascaod Mor, é The Islandman (1937). Is suite i gceantar Gaeltachta até
dirbheathaisnéisi eile fos. In On The Run (O Gaora 2011), tugtar léargas ar choinniollacha
soOisialta agus maireachtéla phobal Chonamara ag tus an fichid haois agus an bhaint a bhi
ag an udar le Cogadh le Saoirse (1919-1921). Is aistear ar bhéithrin smaointe sheanchaithe
agus fhili na mBlascaodai é A Pity Youth Does Not Last (O Gaoithin 1982). D4 réir sin,
is saothair breac le hiomhanna agus le cuntais de chultdr ar leith iad, saothair a dtugtar
léargas iontu ar an gcineal saoil a chaith daoine ar leith a mhair in ait ar leith ag am ar
leith. Oireann saothair ar féidir srianta ama agus aite a lua leo don eachtranni mar go
bhfuil neart mireanna cultur-theoranta iontu. Diol suntais a bhfuil luaite ar an leathanach
inphrionta de The Islandman (Flower) sa chomhthéacs seo i.e. Blasket Islands, Ire. —
Social life and customs. Is fianaise i an tagairt ghonta sin gur aistriichan culttrtha at i
gceist. Ta iomha de chultdr, iomhé ata faoi cheangal ama agus aite, & crutha tri mhean an

aistriuchain.

Nil ganntanas fianaise ann gur thug na haistritheoiri neamhfhicsin tri chéile tds
aite don eachtrannd. Seo thios sliocht eachtrannaithe eiseamlaireach a bhfuil idir

mireanna cultir-theoranta, agus focldir agus comhréir Bhéarla na hEireann luaite ann:

Seanchas Chléire The Man from Cape Clear

(O Siochain, Conchur) (Breatnach, Riobard)

“Rath Dia ort,” arsa Micheal, “ta rud | ‘God prosper you,” said Micheal, ‘you’re
¢igin ar siul agat.” doing something.’

“Ta cathaoir mhata & dhéanamh | ‘I’'m making a “sugawn” chair for myself
agam dom féin, mar is eol dibh go | for ye know I’m getting old, and I’'m
bhfuilim ag éiri crionna, agus taim & | making this now in order to sit at my ease
déanamh so anois chun sui ar mo | in it on the hob beside the fire’ (90).
shocard inti ar an dtintedn le hais na
tine” (119).

Patran ilsednra eile ata le tabhairt faoi deara sna saothair neamhfhicsin is ea nach bhfuil
samplai de chomhréir Bhéarla na hEireann chomh fliirseach in The Man from Cape Clear
(1975) agus ata sna spriocthéacsanna a aistriodh ag tus an fichid haois i.e. Twenty Years
A-Growing (1933) agus The Islandman (1937). Patran ilseanra eile a bhaineann leis na
saothair neamhfhicsin is ea go bhfuil rian an eachtrannaithe ar na paraitéacsanna. T4 an

patran sin ag teacht leis an tuiscint go raibh aidhm chinnte, agus da réir sin, straitéis
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chinnte, ag na haistritheoiri. Seo thios fondta as Seanchas Chléire a bhfuil rian an
eachtrannaithe air:

Seanchas Chléire The Man from Cape Clear | Fonoéta

(O Siochain, Conchdr) | (Breatnach, Riobard) (Breatnach, Riobard)

“Ta Cléire laistiar den | ‘Cape Clear is beyond the | There is a similar adage
dIi” (144). law’? (110). about Leap (An Léim),

further east in Co. Cork: ‘Ni
ritheann an dli laistiar den
Léim’. Both illustrate the
tenuous hold the writ of
colonial law had on the
south-west of Ireland, even
in the hayday of the ongoing
attempt to subdue the Irish
nation (167).

Is fianaise é an fondta sin nach ga gur tionchar treascrach a bheadh ag dli an choilinitheora
ar phobal oileanda a mhair in iardheisceart na hEireann sna 1940idi. A dhala sin, ni ga
glacadh leis gur tionchar treascrach a bheadh ag an aistriichan 6 Ghaeilge go Béarla ar
an nGaeilge. Ta sé luaite ag Riobard P. Breatnach go raibh aidhm amhain aige —
aistriuchan a sholathar a mbeadh an léitheoir gan Ghaeilge in ann a thuiscint, ach san am
céanna aistriichan a mbeadh blas den Ghaeilge no6 © ‘un-English’ character’ na Gaeilge le
brath air (“A Note on the Translation” xvi). Is fianaise iad tagairti da sért go nglacann na
haistritheoiri leis gurb € rol an chaomhnora chultuir atd & chomhlionadh acu. Ag teacht
leis sin, ta cosUlachtai idir an Gsaid ata bainte as fonotai sna saothair neamhfhicsin agus
sna seanrai eile — ta guagacht le tabhairt faoi deara. Ni raibh an drogall céanna ar Robin
Flower (The Islandman) agus George Thomson (Twenty Years A-Growing) dul i muinin
an fhonota, is a bhi ar Bryan MacMahon, aistritheoir Peig, nar usaid ach aon fhondta
amhain, fondta fada a bhfuil rian an eachtrannaithe air a n-airitear ann tagairti do

“pbairneachs”; “Fionn”; agus “the Fianna”, mar shampla (89).

Ni ga gurb ionann lion beag fonétai agus fianaise ar straitéis eachtrannaithe
lagaithe, afach. Bhi tUs aite a thabhairt ag aistritheoiri an neamhfhicsin tri chéile don
idirshliocht seachas don fhonota. Is seift eachtrannaithe é an t-idirshliocht ach oiread leis

an bhfondta sa chomhthéacs airithe seo:
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An tOileanach The Islandman

(O Criomhthain, Tomas) (Flower, Robin)

Ni raibh Eibhlin ach seachtain ar an | Eileen was only a year old when the ship
saoghal so nuair a bhuail an long; | struck, and she’s still alive in the New Land
maireann si insa Talamh Ur f6s (16). | (i.e. America) (10).

Seanchas an Taillidra Stories from the Tailor

(O Muimhneachain, Aindrias) (O Muimhneachain, Aindrias)

Bhi fear ar Ctil Aodha. Donncha O In Coolea there was a man named
Duinnin ab ainm dé. Bhi leasainm air — Donncha Dinneen. He was nicknamed

Donncha an Eireabaill. Is é an chuis gur | Donncha an Eireabaill (i.e., Donncha
glaodh Donncha an Eireabaill air na so: | of the Tail), and this is how he got that
Fuair seanduine éigin bas go raibh caség | nickname (75).

choirp aige (86).

Siombalachas an Oileain

larmhairt amhain a d’théadfadh a bheith ar aistriii an tsaothair neamhthicsin is ea go
mbeadh iomha & crutht de chultdr nér tuigeadh lasmuigh da phobal féin roimh an
aistriuchan, iomha a d’fhéadfadh, mar ata luaite ag Tymoczko, a bheith mar bhonn le
laithreacht nua a chruthd do thraidisiun, naisiun agus féinitlacht chultdr an bhuntéacs
(Translation in a Postcolonial Context 18). Nil na traidisitin, an naisiitn nd an
fhéiniulacht chultdrtha ata & leiria sna spriocthéacsanna neamhfhicsin & gceilt ar an
léitheoir Béarla. Ta na haistritheoiri ag cur in itl don léitheoir Béarla gur tri Ghaeilge a
scriobhadh an litriocht ata & léamh acu. Ni ga, afach, gurb iad na hEireannaigh féin ba
thaisce a thuig sainitlacht an tsaoil a bhi a caitheamh acu. Bhiodh cuairteoiri go leor,
scolairi aitheanta ina measc, George Thomson agus Robin Flower, mar shampla, ag triall
ar na Blascaodai ag tUs na haoise seo caite. Thuig siadsan go raibh deireadh ré ar leac an
dorais agus bhi fonn orthu an cineal saoil a chaith na hoilednaigh a thaifeadadh. Chinntigh
an tionchar a bhi ag na cuairteoiri ar Gdair na mbuntéacsanna, agus ar fhoilsil na
spriocthéacsanna, go raibh dearcadh 6n taobh istigh le fail taobh amuigh den oilean. In
intinn na gcuairteoiri, b’ionann pobal an oiledin agus tobar an duchais. Ni tuiscint

neamhghnach é seo; td a mhacasamhail le sonru i luath-litriocht na Bealaruise:

. .. since the gods of Parnassus are shown as glorified Byelorussian peasants, the
implication is that it is with the people of Byelorussia that the literature of
Byelorussian should be concerned (Rich 16).
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Ta sé maite ag Angela Bourke gur chuir An tOileanach (O Criomhthain 1929) le tuiscint
mhuintir na hEireann ar stair agus ar sheanchas na hEireann (102). T4 sé maite ag Tadhg
O Dushlaine gur cuid thabhachtach de stair na Gaeilge agus de stair an Stait, agus an
ddchas a bhi acu as a chéile é An tOileanach (“Synging the Blaskets” 126). Foilsiodh The
Islandman den chéad uair in 1937, agus ta sé i gclé 6 shin. Ta deireadh leis an gcineél
saoil a chaith na hoileanaigh, ach go paradacsuil ni bheidh deireadh go deo leis an gcineél
saoil a chaith na hoilednaigh mar gur ann do The Islandman, Twenty Years A-Growing
agus Peig. Ni glor duine aonair, na glor pobail aonair, ata le cloistedil in An tOileanach;
is glor cine, an cine Eireannach, ata le cloistedil in An tOileanach (O Coiledin, “An
tOileanach — On Laimh go dti an Leabhar” 26). Ni hé glér Thomais Ui Chriomhthain ata
le cloistedil in The Islandman (1937) no in The Islander (2012); is é glor mhuintir na
hEireann ata le cloistedil. T4 ionadaiocht & déanamh ag an oileanach don Eireannach; is
oileanach ¢ gach Eireannach.

E sin raite, t4 rian na hior6ine ag baint le haistrit dhirbheathaisnéisi na
mBlascaodai (Ross 117). Ar lamh amhain, ba é an Béarla ba chuis leis an mbonn a bhaint
den Ghaeilge ar an oiledn, agus deireadh a chur leis an traidisitun béil. Ar an lamh eile, ba
tri mhean an Bhéarla a tarraingiodh aird an domhain mhair ar an oilean Eireannach. T4
sé sin ag teacht, afach, lena bhfuil & aitid agam i.e. ni ga gur tionchar didltach a bheadh
ag an mortheanga ar an mionteanga nuair a thugtar tas aite don eachtrannu. Is iarracht
chomhfhiosach € an t-aistriichan eachtrannaithe cultir ddchasach na hEireann a
dheimhnil sa timpeallacht ilchultirtha, agus saintréithe na féiniGlachta Eireannai a
aibhsiu tri ionramhail straitéiseach litriocht Ghaeilge na hEireann. D’fthéadfai a mhaiomh
nach bhfuil rud ar bith nios Eireannai na samhail an oileain. T4 patrGn moran mar an
gcéanna le tabhairt faoi deara i gcomhthéacsanna aistridchain eile; aistria luathlitriocht
na Gaeilge go Béarla, mar shampla, (Tymoczko, Translation in a Postcolonial Context
288). Is ionann an spriocthéacs agus dushlan an choilinitheora a thabhairt, ach go
contrartha, is ionann an spriocthéacs agus dlus a chur faoi iarrachtai dichoilinithe stat nua-

bhunaithe na hEireann.

Ma chuirtear an da phointe sin san aireamh, ta cliseanna cultdrtha agus polaititla
le tas aite a bheith tugtha ag aistritheoiri an neamhfhicsin don eachtrannu, ag tus, lar agus
deireadh an fichit haois. Bhi dlus ar leith faoi aistri an neamhfhicsin ag tus na haoise

seo caite nuair a bhi barantdlacht dhdchasach na hEireann idir dha cheann na mea.
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Glactar leis gurb i an dirbheathaisnéis an seanra liteartha is baranttla ar fad 6 tharla gurb
é guth an duine aonair ata le cloisteail. Bhi guth an Eireannaigh dhtchasaigh plichta, agus
bhi saol an oilednaigh bharantuil michta ag an gcoilinitheoir ag tus an fichid haois. Tri
thus aite a thabhairt don eachtrannt bhi na haistritheoiri ag cur ar chumas an oileénaigh
dhuchasaigh andil a tharraingt sa ré iarchoilineach.

E sin raite, ainneoin go bhféadfai barantdlacht a lua le guth an duine aonair mar
ata sé a chur i lathair léitheoir an bhuntéacs, ni g4 go mbeadh an bharantulacht chéanna a
lua leis an spriocthéacs. D’fthéadfadh midhilseacht airithe a bheith mar thoradh ar
dhilseacht an aistritheora do chaint na ndaoine, mar shampla. D’théadfadh go mbeadh
cuma ghreannmbhar ar abairti airithe sa spriocthéacs mar gheall ar dhilseacht do chaint na
ndaoine, éifeacht a d’fhéadfadh a bheith as alt le héifeacht an bhuntéacs. Ciallaionn sé sin
go bhfuil dha aidhm chontrartha & comhlionadh ag an Usaid até bainte ag aistritheoiri an
neamhfhicsin as Béarla na hEireann; dha aidhm chontrartha ata larnach i gcoth na
midhilseachta ar lamh amhain, agus i gcothu na dilseachta, né na barantilachta, ar an

lamh eile.

Béarla na hEireann

The appropriation of a dominant language for the aims of a former colony or an
oppressed group and the shift of dominant poetics towards the standards of a
minority or post-colonial people are potent means of realigning power structures in
a shared cultural field and of asserting an independent world-view (Tymoczko,
“Post-colonial Writing and Literary Translation” 35).

Is i gcomhthéacs aistrit an neamhfhicsin is soiléire ar fad an Usaid straitéiseach a baineadh
as Béarla na hEireann. Is fianaise é sin go raibh iarracht chomhfhiosach & déanamh ag na
haistritheoiri caint na n-oileanach a chur ar a shuile don léitheoir, trath a raibh deireadh
ag teacht le ré caint na n-oileanach. Is i an tseift airithe seo a thug deis d’oileanach cosuil
le Toméas O Criomhthain Gaeilge a labhairt tri Bhéarla. T4 teanga an oileain mhair in
Gséid chun aird a tharraingt ar theanga an oileain bhig. Is fianaise i Usaid Bhéarla na

hEireann go bhfuil nios mé i gceist le Béarla na hEireann na iomha an fhir staitse:
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Both the Irish language movement and Gregory’s choice of a non-standard
Hiberno-English dialect must be understood as strategies for countering the
dominance of power relations coded into the very language of the colonizers
(Tymoczko, Translation in a Postcolonial Context 138).

Is é an priomhphointe ata le déanamh maidir le husaid Bhéarla na hEireann gur fianaise
é gur féidir cultdr an iochtardin a Usaid mar acmhainn chultartha i.e. ¢ . . . raising the
inhibited energies of a subculture to the power of a cultural resource’ (Stewart 44). Is seift
é chun an baol don chultdr frith-heigeamaineach a d’théadfadh a bheith mar thoradh ar
an bproiseas coilinithe a smacht i.e. ¢ . .. controlling the dangers by making them visible

... (Spivak, “Poststructuralism” 220).

Is pointe € seo ata ag teacht freisin lena bhfuil maite ag James Joyce, ‘The Irish,
condemned to express themselves in a language not their own, have stamped on it the
mark of their own genius and compete for glory with the civilized nations’ (Kiberd,
Inventing Ireland 35). Nil comhthéacsanna iarchoilineacha eile gan a mhacasamhail de
phatrin. Ta an t-arscéal, The Mystic Masseur (Naipaul 1957), breac le samplai de
chantint chaighdeanach Bhéarla agus den cineal canuna a shamhlofai le duine de
bhunadh QOilean na Triondide agus Tobaga (Ashcroft et al. 73). Da réir sin, nil aon rud
eisceachtuil ag baint le samplai da leithéid i litriocht iarchoilineach; is fianaise ar chilra
stairiuil atd ann; bealach le haird a tharraingt ar an nasc idir an ré réamhchoilineach agus
an ré iarchoilineach, agus an tionchar ata acu ar a chéile; mar aon le fianaise ar ghliceas

na teanga nach bhfuil laidir.

Ar an mbonn sin, mérphointe is ea € gur mar chleachtas cruthaitheach ata Béarla na
hEireann in Gsaid laistigh de pharaidim an naisitinachais chultirtha agus mar ghné de
straitéis aistriichain na naisitnaithe cultdrtha ar aistritheoiri iad, seachas mar chleachtas
nach bhfuil de thoradh air ach an scigaithris. T4 an tuiscint seo ag teacht lena bhfuil aitithe
ag Tymoczko (Translation in a Postcolonial Context 207) i.e. ceann de réamhriachtanais
ghluaiseacht naisiinachas cultdrtha na hEireann ba ea an bonn a bhaint de steiréitiopa an
fhir staitse, agus den nds a bhi ann ceap magaidh a dhéanamh den Eireannach. Is é ata
mar aidhm leis an gcleachtas cruthaitheach seo aird a tharraingt ar theanga agus ar chultdr
an bhuntéacs trid an spriocthéacs, n6 sampla den fheiniméan ar a dtugann Tymoczko . .
. a manifestation on the cultural level of the return of the repressed . . . > (Translation in

a Postcolonial Context 288). Da réir sin, ach oiread leis an bhfiontar aistritichain seo ina
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iomlaine, ta bonnsraith idé-eolaioch faoi Gsaid a bheith & baint as Béarla na hEireann sa
spriocthéacs. Lena chois sin, ta siombalachas ag baint le hisaid Bhéarla na hEireann ar
dh& leibheal eagsula nuair is é an t-aistriichan liteartha 6 Ghaeilge go Béarla ata faoi
chaibidil. Ar lamh amhdin, is cleachtas cruthaitheach é arb ionann é agus dithogail
straitéiseach na mortheanga chun leasa na mionteanga. T4 an mhdrtheanga & cur as a
riocht ag an mionteanga; ta macallai na mionteanga le cloistedil sa mhortheanga. Ar an
lamh eile, ta siombalachas meatonaimeach ag baint le Béarla na hEireann ina riocht mar
chleachtas cruthaitheach; ni ga gur caidreamh didltach a bheadh mar thoradh ar an
teagmbhadil idir mionteanga agus mdrtheanga. Is teanga hibrideach, leath-liom, leath-leat,
i Béarla na hEireann, teanga amhain at4 ag déanamh ionadaiochta do dha chultdr san am

céanna.

Ach oiread leis an aistriuchan eachtrannaithe 6 Ghaeilge go Beéarla, is seift é Béarla
na hEireann lena chinntiti nach féidir oidhreacht dhatheangach na hEireann a ligean i
ndearmad. Is as dilseacht don Ghaeilge seachas a mhalairt a d’eascair Béarla na hEireann
Synge, fear a raibh diantaighde ar ghramadach agus ar chomhreéir na Gaeilge déanta aige
(Kiberd, Synge and the Irish Language 209). Bhi ran daingean aige, biodh is gur i
mBéarla a bhi sé ag scriobh, go mbeadh an Bearla sin chomh Gaelach agus ab fhéidir,
Béarla a raibh ndsanna cainte agus macalla chomhréir na Gaeilge le sonrt ann (Kiberd,
Synge and the Irish Language 199). O tharla rél chomh larnach sin a bheith ag Béarla na
hEireann i straitéis aistritheoiri an neamhfhicsin ag tds na haoise seo caite go hairithe, ta
tabhacht le pointe airithe ata déanta ag Declan Kiberd maidir le Synge; deir sé gurb ionann
Béarla na hEireann mar a bhi in usaid ag Synge agus *. . . [a] heightened version of natural
peasant speech . . .’ (Synge and the Irish Language 205). T4 féidearthacht méran mar an
gcéanna pléite ag Venuti agus na haistriichain 6 lodailis go Béarla a rinne sé féin ar
fhiliocht Milo De Angelis faoi chaibidil aige. T4 sé raite aige go nditltaionn na
spriocthéacsanna a sholathair s¢é don heigeamaine a d’théadfai a lua le dioscursa

trédhearcach i gcultdr an Bhéarla:

The point is rather that my translations resist the hegemony of transparent discourse
in English-language cultures, and they do this from within, by deterritorializing the
translating language itself, questioning its major cultural status by using it as the
vehicle for ideas and discursive techniques which remain minor in it, minoritizing
the major language by opening it to the nonstandard forms that it excludes (Venuti,
Translator’s Invisibility 263).
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Is i an sprioctheanga, an Béarla, teanga na cumhachta, até & cur as a riocht san fhiontar
aistriichain seo. Is tri thus aite a thabhairt don eachtrannu até sé sin & dhéanamh. T4 an
Béarla & ionramhdil chun aird a tharraingt ar an nGaeilge. T4 an ionramhail sin le tabhairt
faoi deara ar leibhéal intéacsuil agus ar leibhéal paraitéacsuil. Is fianaise i Usaid na teanga
hibridi go bhfuil sealbh( agus frithbheartaiocht le sonru ag leibhéal teangeolaioch chomh
maith le leibhéal cultirtha; t& comhréir na Gaeilge & bra ar an mBéarla (Ross 133).
Ciallaionn sé sin gur gé a chur san direamh nach ag an leibhéal culturtha amhain ata
leantnachas na straitéise frithbheartai le tabhairt faoi deara. Is gné larnach de straitéis na
n-aistritheoiri an fhrithbheartaiocht intéacsuil i.e. seachaint na léitheoireachta liofa, mar
aon le frithbheartaiocht sheachthéacsuil i.e. caidreamh idir ré réamhchoilineach agus ré
iarchoilineach. Ta siombalachas airithe ag baint le hisaid a bheith & baint as Béarla na
hEireann freisin nuair a ghlactar leis go mbiodh caillteanas nésanna, cleachtas agus
dearcthai saoil, carachtar naisiunta i bhfocail eile, mar thoradh ar chaillteanas agus ar
athrd teanga. Ta sé maite ag Seamus Deane, go mbionn an pobal toilteanach dul i muinin

seift ionadaioch nuair a bhionn a leithéid de chaillteanas i gceist:

In addition, with a weakened or lost security of identity in this communal sense a
readiness to accept a surrogate, even though that had to be concocted from a mix of
political and cultural stereotypes that had been produced to serve various
propagandistic purposes at different times (“Dumbness and Eloquence” 113).

Eascraionn an tseift ionadaioch seo, nios minice na a mhalairt, as meascan de steiréitiopai
polaititla agus cultirtha ata forbartha chun freastal ar chuspéiri bolscaireachta ag tréimhsi
thar a chéile; Béarla na hEireann in Gsaid mar chleachtas cruthaitheach, ctiteach san
aistriuchan liteartha 6 Ghaeilge go Béarla, mar shampla. Is ionann an Gsaid a bhain
aistritheoiri an neamhfhicsin as Béarla na hEireann agus fianaise gur i muinin mhodh
aistrithe na hidirtheanga a chuaigh siad, modh aistrithe a d’thorbair Synge, a bhi bunaithe
ar chaint an tuathanaigh (O Tuama, “Synge and the Idea of a National Literature” 12).
Samhlaim go raibh Usaid a baint ag Robin Flower, aistritheoir The Islandman (1937), mar
shampla, as idirtheanga chun spriocthéacs a raibh rian na Gaeilge air a sholathar. Ag
teacht leis an tuiscint sin, mhol Friedrich Schleiermacher go mbainfi Gsaid as fotheanga
nuair a bhionn aistridchan liteartha a dhéanamh (Bassnett 70). Sa chomhthéacs seo, is
seift i an idirtheanga chun aird a tharraingt ar eileacht chultartha, né chun friotal a

mbaineann tuin chulttrtha leis a chur ar phar.
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Anuas air sin, is as modh aistrithe na hidirtheanga a eascraionn cruthaitheacht an
aistriichain liteartha. Is ionann Usaid a bhaint as idirtheanga mar chuid den phrdiseas
aistridichain agus fianaise ar sharthuiscint an aistritheora ar an nGaeilge seachas a
mhalairt, ar an mbonn gurb é a bhionn mar thoradh ar mhodh aistrithe na hidirtheanga go
mbionn sainitlacht na Gaeilge & brd ar an mBéarla. Ar an mbonn sin, d’ainneoin go
samhlaitear neamhchlisteacht airithe leis an teanga hibrideach seo, ni mér a chur san
aireamh i gcasanna faoi leith gurb ionann Gsaid a bhaint as Béarla na hEireann mar chuid

de straitéis aistriichain agus sampla de neamhchlisteacht chliste:

... the repressed always returns in some guise or shape, it could be claimed that the
sweet irony about Irish eloquence is that it so often incorporates within itself the
Irish language as such, or those versions of Irish incompetence in the English
language, . . . (Deane, “Dumbness and Eloquence” 119).

Diol suntais freisin i gcomhthéacs na neamhchlisteachta a shamhlaitear uaireanta le
hisaid Bhéarla na hEireann an tagairt thios do “figures of farce”, na cinealacha figidiri a
bhionn mar thoradh ar Gséid a bhaint as Béarla na hEireann nios minice na a mhalairt, ‘If
colonialism takes power in the name of history, it repeatedly exercises its authority
through the figures of farce’ (Bhabha, The Location of Culture 122). Sa chomhthéacs seo,
afach, ni hionann an phearsa atd ina ceap magaidh agus fianaise ar chumhacht an
choilinitheora. Ta tairbhe a baint ag an bpobal coilinithe as an bpearsa ata ina ceap
magaidh chun aird a tharraingt ar shainitlacht agus ar bharanttlacht na pearsan sin, agus
an cultar dar de i. Ni scigireacht agus magadh atd mar thoradh ar Gsaid Bhéarla na
hEireann ma ghlactar leis mar shaintréith de straitéis eachtrannaithe. Is seift é lena
chinntit gur féidir baranttlacht a lua leis an iomhé de chultdr na hEireann ata a cruthd.

Ta sé sin ag teacht le pointe atd déanta ag Seamus Deane:

The political requirement is not that we become eloguent in a language that is our
own, whether that be Irish or English or both; it is to become eloquent in a language
that we never had, but which is believed to exist, because of our dumbness in it
(“Dumbness and Eloquence” 121).

Ciallaionn sé sin, i gcomhthéacs an aistritichdin liteartha, go mb’théidir go bhfuil nios mé
tabhachta ag baint leis an fomhé den fhior-Eireannach n6 den Eireannach barantuil a
chruthaitear trid an gcleachtas cruthaitheach seo, nd mar ata leis an Usaid a bhaintear as

an teanga hibrideach seo mar mhean cumarsaide inchreidte (O Tuama, Synge and the Idea
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of a National Literature 12). Tri aithris a dhéanamh ar fhriotal na Gaeilge sa Bhéarla ta
deis & tabhairt don chultdr frith-heigeamaineach seasamh taobh leis an gcultdr
heigeamaineach. T4 an cultdr heigeamaineach ag tacu leis an gcultar frith-

heigeamaineach, seachas ag déanamh dochair do.

Aistrid na Saothar Neamhfhicsin

When translation is part of cultural nationalism, employed in the construction or
reconstruction of a national culture, as was the case in Ireland where the early
literary texts had become linguistically inaccessible, translation becomes a mode of
discovery and an assertion of the indigenous cultural heritage for the colonized
people themselves, as well as production for ideological use in relations with the
colonizers (Tymoczko, Translation in a Postcolonial Context 177).

Ba iad Twenty Years A-Growing (O Suilleabhain, 1933) agus The Islandman (O
Criomhthain, 1937) na chéad dirbheathaisnéisi a aistriodh. Ta bearna 25 bliain idir foilsit
The Islandman (O Criomhthain, 1937) agus an chéad dirbheathaisnéis eile, The Hard
Road to Klondike (MacGowan, 1962). I measc na gcuiseanna a d’fhéadfai a lua leis an
mbearna seo ta an tuiscint go raibh deireadh leis an éigeandail chulturtha a measadh a bhi
ann in Eirinn na ré iarchoilini ag tds an fichit haois. De réir a chéile, bhain nios 10 suntais
leis an tuiscint go raibh idir dheireadh agus thas ré ar leac an dorais, agus nios U tdbhachta
le haird a tharraingt ar thraidisiun duchasach na hEireann. D’fhéadfai a mhaiomh freisin
nasc direach a bheith idir cotht iomha na barantulachta agus idé-eolaiocht an Stait trath
aistrithe na ndirbheathaisnéisi tosaigh, trath a raibh rémansachas agus aibhéil airithe i
gceist, agus ré orga na tuisceana gurb é saol an oileanaigh an saol barantdil. Bhi iomha
an oileanaigh ag teacht leis an fomh4 d’Eirinn ba mhaith leis an Stat nua-bhunaithe a

chotht ag an am:

As the Gaelic League aimed to restore to Ireland the language that the Blasket
Islanders had never lost and had developed a philosophy and an agenda that rested
heavily upon the images of the West and the Western Island, the Blasket was soon
harnessed to the projects of Irish cultural politics (Foster, 1987: xv-xvi; Lucchitti
17).

Ta aird tarraingthe ag go leor scolairi, Irene Lucchitti (13-14) agus Angela Bourke (“Na
Mna tri Shuile Thomais”111) ina measc, ar shuntas baranttlacht shaol an oilednaigh &

insint 6n taobh istigh, agus barantilacht Ghaeilge shaibhir, neamhthruaillithe an
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oilednaigh. Lena chois sin, t& bunds leis an tuiscint go raibh rol larnach ag aistri na
ndirbheathaisnéisi ag tds na haoise seo caite i bhfeiniméan an chatha i gcoinne an
choilineachais (Tymoczko, Translation in a Postcolonial Context 286); cath a raibh sé
mar aidhm leis a chinntit nach ligfi an cultur duchasach le sruth, cath a bhi fréamhaithe
in ‘. .. the nostalgia for lost origins . . . > (Niranjana 167). Bhi rol larnach ag an oileanach,
né ag an intleachtdir dichasach, sa chath i gcoinne an choilineachais, . . . the “native
intellectual” attempts to discover a counter-history of a “wonderful past” that will provide
the basis for a post-colonial national culture’ (Niranjana 166). Is Eireannach é an t-
oilednach atd ag déanamh ionadaiochta do “the wonderful past”.

Ta sé maite ag Ngugi wa Thiong’o (Decolonising the Mind 23) freisin gurb iad na
tuathanaigh dhuchasacha a choinnionn oidhreacht naisiinta beo. Da mbeadh ordlathas
den aicme a léiritear sna dirbheathaisnéisi aistrithe le cruthd, is é an tuathanach, an fear
atd ar an mbeagan agus ag streachailt leis an saol, ata chun tosaigh i gcotht iomha na
barantalachta. T4 sé maite ag scoldiri éagsula, Ngugi wa Thiong’o ina measc, gur tri
thairbhe a bhaint as teangacha na hEorpa a cuireadh dlus le hathbheochan cultur éagsuil
san Afraic. Is ag eascairt as an tuiscint go bhféadfadh na saothair neamhfhicsin aistrithe
a bheith mar bhonn le Iéitheoiri datheangacha a spreagadh chun dul sa téir ar an
mbuntéacs, atd mo thuiscintse go bhfuil rol larnach ag na dirbheathaisnéisi aistrithe in

Athbheochan na Gaeilge.

Is tuathanaigh liteartha iad Tomés O Criomhthain agus Muiris O Suilleabhain, a
bhféadfai a ra fathu gur Eireannaigh go smior iad trath a raibh anail an choilinitheora le
brath go laidir. T4 tagairt déanta ag Ciaran Ross do shuntas an tuathdnaigh mar phearsa a
bhionn idir dha cheann na mea; pearsa a nglactar leis mar eiseamlair de na
hidirbheartaiochtai casta a bhionn mar thoradh ar idirghniomhaiocht choilineach (126).
Ni feiniméan teoranta do ré iarchoilineach na hEireann é sin. T4 cosulachtai idir é agus
dearcadh Ngugi wa Thiong’o i.e. is 1 saol, culra agus streachailt na dtuathdnach ata
fiortheanga na hAfraice le blaiseadh (Decolonising the Mind 41). T4 ciall leis, da réir sin,
gur le foinse na barantulachta a chuirfi tus leis an bhfiontar aistridchain. Is bealach é le
meas agus émds a léirid don phobal duchasach. Bhi rol ar leith ag an tuathanach

duchasach i ndashlan an choilinitheora a thabhairt:
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Orature has its roots in the lives of the peasantry. It is primarily their compositions,
their songs, their art, which forms the basis of the national and resistance culture
during the colonial and neo-colonial times (wa Thiong’o, Decolonising the Mind
95).

Ta sé maite ag Partha Chatterjee freisin go bhfuil dha r6l ag an tuathanach Indiach i
geultur athbheochana (Mustafa, “Revisionism and Revival” 49); roil ata ag eascairt as an
teannas idir geéilleadh an tuathanaigh do chumhacht an choilinitheora agus diulti an
tuathanaigh do chumhacht an choilinitheora.

Meabhraionn Mustafa go bhfuil a leithéid sin de theannas le sonru sa léargas ata
tugtha ag WB Yeats agus ag an mBantiarna Gregory ar an tuathanach mar phearsa
dhuchasach atd freamhaithe in ait chinnte (“Revisionism and Revival 49). Is seift é an
tuathanach gan deis a thabhairt don choilinitheoir an léirscrios até déanta aige féin a ligean
i ndearmad. Is seifteanna comhfhiosacha iad na tuathénaigh liteartha (Mustafa,
“Revisionism and Revival” 49); seifteanna a bhfuil sé mar aidhm leo aird a tharraingt ar
chultdr an phobail choilinithe tri ionramhail chliste chumhacht an choilinitheora.
D’fhéadfai glacadh leis an aistriichan liteartha 6 Ghaeilge go Béarla mar shampla de
fhrithbheartaiocht fhrith-impiridgil bunaithe ar an tuiscint gur bealach € chun léargas a
thabhairt ar an gcultlr is traidisiinta ar fad b’théidir, cultir an oileanaigh dhuchasaigh.
M4 ghlactar leis gurb é a bhi mar aidhm le naisitinachas cultirtha na hEireann glér a

thabhairt don chultur coilinithe, ta buntdisti go leor ag baint leis an dirbheathaisnéis.

D’fhéadfadh an pobal coilinithe Gsaid a bhaint as an aistriichan chun aird an
choilinitheora a tharraingt ar a oidhreacht chulturtha dhichasach, an ghné sin de shaol an
phobail choilinithe nach féidir leis an gcoilinitheoir a scriosadh. Is € sin go direach an
toradh a bhi ar aistriichan eachtrannaithe an neamhfhicsin 6 Ghaeilge go Béarla. Ta an
straitéis aistriuchain a chleacht na haistritheoiri, mar aon leis an dls a bhi le haistrit an
neamhfhicsin ag tUs na haoise seo caite, ag teacht le tuairimi criticeoiri culturtha éagsula,

Frantz Fanon agus Kevin Whelan ina measc:

It is the fight for national existence which sets culture moving and opens to it the
doors of creation. . . . it is its national character that will make such a culture open
to other cultures and which will enable it to influence and permeate other cultures.
A non-existent culture can hardly be expected to have bearing on reality, or to
influence reality (Fanon, Wretched of the Earth 245).
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The cultural nationalism of the postcolonial state anxiously seeks the pure, the
original, the authentic, the traditional, as a means to recuperate a depleted plenitude
(Whelan 95).

Ta suntas chomh maith lena bhfuil réite ag Joe Cleary maidir le hiséid a bheith & baint as
naisilinachas culturtha le dul i ngleic le trama culttrtha, trdma a bhi fréamhaithe i ré an
Ghorta Mhoir (42), agus trdma arb é an toradh a bhi air go raibh an Ghaeilge & bru faoi
chois agus an Béarla tagtha ina hait. Is as an tuiscint sin a d’fhorbair coincheap an

naisilinachais chultartha, coincheap a raibh sé mar aidhm leis:

... to salvage what it could from the shipwreck of the old civilization and to reverse
what was conceived, no doubt often simplistically, to be a deliberate state-supported
policy of Anglicization and cultural assimilation (Cleary 42).

Ta comhthreomhaireacht airithe idir aidhm an naisiunachais chultartha agus aidhm an
aistriichain liteartha 6 Ghaeilge go Béarla i.e. an cultur réamhchoilineach a tharrthail 6n
duibheagan. Ni fhéadfai an aidhm sin a bhaint amach gan tus aite a thabhairt don
eachtrannl. Téa seé tabhachtach go mbeadh an pobal coilinithe in ann aird a tharraingt ar
na difriochtai idir é féin agus an coilinitheoir, fil mas ga cumhacht an choilinitheora a

Uséid chuige sin:

For Irish nationalists, historical continuity with a remote past indicates that they are
“different” from the invaders who subjugated them. In an imagined community,
distinguishing self from foreigner is essential, even though the idea of the imagined
community may have been borrowed from that foreigner (Mustafa, “Damning up
Hill and down Dale” 6).

Ni mér don phobal coilinithe a bheith toilteanach Usaid shealadach agus straitéiseach a
bhaint as teanga an choilinitheora, ‘But in general, even in defending their own creations,
colonized groups are made to assert their claims in the language of the colonizer. To even
voice objections to the rules, one must play by the rules’ (Thompson 34-35).
Féidearthacht eile a eascraionn ¢ pharaidim an naisitnachais chulturtha is ea gur ann do
naisitnachas aistridchain, cineal naisiinachais a bhfuil sé maite ag Venuti gurb ionann é
agus naisitinachas réamhbheartaithe; naisiinachas a bhfuil sainchuspdéiri cultdrtha agus
polaititila mar bhonn leis (“Local Contingencies” 180). Ta sé sin ag teacht lena bhfuil &
mhaiomh agamsa maidir leis an gcontanam eachtrannaithe, contanam a éascaionn

dushlan liteartha an fhorlamhais choilinigh a thabhairt.
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Straitéis Aistridchain Frithbheartach

Is ionann an straitéis aistriGichain frithbheartach — straitéis aistrichain a bhfuil bonnsraith
idé-eolaioch fuithi — agus fianaise gurb ionann an fiontar aistriichain seo agus sli chun
béim a leagan ar na difriochtai idir cultdr an choilinitheora agus cultdr an phobail
choilinithe. Is aistriichan coimhthioch, n6 “estranging translation” (Venuti, Translator’s
Invisibility 264), ata mar thoradh ar an straitéis fhrithbheartach, cineal aistridichain a
chruthaionn deighilt shoiléir idir culttr an bhuntéacs agus cultir an spriocthéacs. Maionn
Venuti go mbionn a leithéid de dheighilt le tabhairt faoi deara nuair a dhéantar iarracht
na difriochtai idir cultdr an spriocthéacs agus cultir an bhuntéacs a chur ar a shaile do
Ieitheoir an spriocthéacs:

A translated text should be the site where linguistic and cultural differences are
somehow signalled, where a reader gets some sense of a cultural other, and
resistancy, a translation strategy based on an aesthetic of discontinuity, can best
signal those differences, that sense of otherness, by reminding the reader of the
gains and losses in the translation process and the unbridgeable gaps between
cultures (Translator’s Invisibility 264).

| bhfocail eile, is saintréith d’aistrid an neamhfhicsin é an t-eachtrann( dubailte:
eachtrann( intéacsuil ata fréamhaithe go priomha san Usaid threisithe ata a baint as Béarla
na hEireann; agus eachtrann( seachthéacstil atad fréamhaithe sa chineal téacs a
roghnaitear lena aistrid (Venuti, Translator’s Invisibility 153). Ainneoin gur ddigh liom
gur chun tairbhe litriocht na Gaeilge an straitéis eachtrannaithe a chleacht na
haistritheoiri, ni straitéis i a thuilleann moladh i gcénai. Ta an caineadh ata déanta ar an
straitéis eachtrannaithe ag eascairt as an tuiscint nach mbeidh liofacht léitheoireachta mar
thoradh uirthi:

Foreignizing translation signifies the differences of the foreign text, yet only by
disrupting the cultural codes that prevail in the target language. In its effort to do
right abroad, this translation practice must do wrong at home, deviating enough
from native norms to stage an alien reading experience — choosing to translate a
foreign text excluded by literary canons in the receiving culture, for instance, or
using a marginal discourse to translate it (\Venuti, Translator’s Invisibility 15-16).

Ni mér a chur san aireamh go bhféadfadh easpa liofachta sa phrdiseas léitheoireachta a
bheith mar aidhm ag an aistritheoir liteartha, go hairithe an t-aistritheoir ata ag aistrit 6

mhionteanga go mértheanga. Is fianaise iad na spriocthéacsanna neamhfhicsin gur cuid
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larnach de straitéis na n-aistritheoiri an easpa liofachta. Chomh maith leis sin, ta pointe
tabhachtach eile le déanamh agus an straitéis aistridchain frithbheartach faoi chaibidil.
Ainneoin go bhfuil sé maite agamsa gur dilseacht agus 6méds don bhuntéacs agus do
chultdr an bhuntéacs a spreag an straitéis fhrithbheartach, ni g4 go mbeadh sé sin iomlan
fior mé chuirtear ‘dilseacht mhaslach’ Philip Lewis san airecamh, ‘A strategy of resistancy
thus results in an abusive fidelity which constructs a simultaneous relationship of
reproduction and supplementarity between the translation and the foreign text’ (Venuti,
Translator’s Invisibility 255). Is ag eascairt as tuiscint Lewis go bhfuil feidhm
dhéphairteach ag an aistriichan ata coincheap na dilseachta maslai:

... on the one hand, that of forcing the linguistic and conceptual system of which
it is a dependent, and on the other hand, of directing a critical thrust back toward
the text that it translates and in relation to which it becomes a kind of unsettling
aftermath (it is as if the translation sought to occupy the original’s already unsettled
home, and thereby, far from ‘domesticating’ it, to turn it into a place still more
foreign to itself) (133-134).

Ar lamh amhain, t4 an céras teangeolaioch agus coincheapuil ar a bhfuil an spriocthéacs
bunaithe & chur as a riocht. Ar an ldamh eile, ta solas a chaitheamh ag an sprioctheacs ar
an mbuntéacs, solas as a n-eascraionn michompord airithe, afach. Ag teacht leis sin, ta sé
maite ag Venuti gur straitéis fhrithbheartach a bhionn mar thoradh ar dhilseacht mhaslach
de ghnath. Is amhlaidh ata, ni hamhain ar an mbonn go ndiultaitear don liofacht, ach ar
an mbonn go dtugann sé dashlan chultdr na sprioctheanga le linn dé rian eitnealarnach

theanga an bhuntéacs a fhagail ar an spriocthéacs:

The resulting strategy might be called resistancy, not merely because it tries to
avoid the narrow kinds of fluency that have long dominated English-language
translation, but because it challenges the receiving culture even as it enacts its own
ethnocentric violence on the foreign text (Venuti, Translator’s Invisibility 18).

Is gné thabhachtach den straitéis aistriichain frithbheartach é an modh a chinn
aistritheoiri an neamhfhicsin ainmfhocail dhilse, ainmneacha pearsanta go hairithe, a

aistriu:

220



Caibidil 1V — Aistrid an Neamhfhicsin

Fiche Bliain ag Fas
(O Suilleabhain, Muiris)

Twenty Years A-Growing
(Thomson, George
agus Moya Llewelyn Davies)

Maidean bhrea i nDeireadh FOmhair,
bhios féin agus Micheal Pheig i dtigh
Phadraig O Dala ag caint agus ag cur
sios ar chursai an tsaoil (60).

One fine October morning Michael
Peg and | were in the house of Padrig
O’Dala talking and conversing of the
affairs of the world (95).

An tOileanach
(O Criomhthain, Tomas)

The Islandman
(Flower, Robin)

Cuireadh Maire amach ar mo
thuairisc ach thug si ctntas chun mo
mhathar go rabhas a’ lorg dhonan,
agus beirt i n-éineacht liom, Seéan
Mhairéad agus Micil Pheig (20).

Maura was sent out to look for me, but
she reported to my mother that I was
after minnows, with two other boys in
my company — Johnny Meg and Mike
Peg (13).

Ta sé maite ag Tejaswini Niranjana go mbaineann tabhacht ar leith le hainmfhocail dhilse

a fhagail gan aistri nuair is fiontar aistriichain iarchoilineach, no fiontar aistridchain

dichoilinithe, atd i gceist, de bhri go mbionn scriosadh n6 dichumadh ainmneacha

pearsanta an phobail choilinithe mar thoradh ar an bprdiseas coilinithe go minic (183).

I measc na seifteanna eile a d’asaid na haistritheoiri neamhthicsin chun aird a

tharraingt ar chultar an bhuntéacs, bhi focail Ghaeilge a fhagail sa spriocthéacs:

Mise
(O Gaora, Colm)

On the Run
(O hAodha, Micheal)

Ba é seo an t-am ar bunaiodh An
Connachtach.  Paipéar  miosuil
Connachtach a bhi ann. Is é an Dr.
Toméas Breathnach a bhi ina fhear
eagair ar an bpaipéar i dtosach, agus
Sean Mac Giollarnatha ina dhiaidh
sin (57).

It was about this time that the monthly
newspaper An Connachtach was
founded. Dr Tomés Breathnach was
the newspaper’s editor at the very
beginning and Sean Mac
Giollarnatha quickly followed him in
the post (82).

Is € an priomhphatrdn, patran a bhfuil rian an eachtrannaithe air, a bhaineann le focail

Ghaeilge a bheith sna spriocthéacsanna Béarla, go bhfagtar gan aistrid agus gan mhiniu

iad.
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An tAistriichan Culturtha agus an Straitéis Mheasctha

Ta meascan den aistridchan litridil agus den aistritichan liteartha sna spriocthéacsanna
neamhfhicsin. Is fianaise € sin go raibh aidhm chinnte ag na haistritheoiri, aidhm nach
bhféadfai a bhaint amach tri dhilseacht iomlan ar leibhéal léacsach. T4 tagairt déanta ag
Michael Cronin do choincheap na straitéise measctha (Translating Ireland 29), agus is
Iéir sa chomhthéacs seo gurb € atd mar thoradh uirthi, spriocthéacs a bhfuil dilseacht an
aistritheora don bhuntéacs & léirit ann ar dha leibhéal éagsula i.e. leibhéal léacsach agus
amhain, is fianaise é go raibh iarracht & déanamh ag na haistritheoiri aird a tharraingt ar
na difriochtai idir mionteanga agus mortheanga. Ar an lamh eile, is fianaise é go raibh

iarracht & déanamh ag na haistritheoiri teagmhail idir an da theanga sin a chothu:

It is the essence of translation to transpose aspects or parts of a text and a culture,
and that very partiality of translation gives it flexibility, allowing it to be partisan.
If translation were an all-or-nothing process, it would indeed be normative and
rigid, inflexible, unable to participate in the dialectic of power and strategies of
change (Tymoczko, Translation in a Postcolonial Context 290).

D& mbeadh ordlathas de shaintréithe straitéis mheasctha na n-aistritheoiri neamhfhicsin
le cur i dtoll a cheéile, bheadh an meascan réimeanna cainte, agus an meascan den
aistriuchan litridgil agus den aistriichan liteartha, ag barr an liosta. Is iad an aidhm agus
an toradh ar an réim mheasctha sna spriocthéacsanna go bhfuil saintréithe Bhéarla na
hEireann tugtha chun beochta. Is é an cur chuige a shamhlaim a bhi ag aistritheoiri na
ndirbheathaisnéisi go raibh an chaint bheo, réim teanga a shamhlofai le haicme ar leith
den tsochai, mar threoir-réim (register indicator) seachas mar shainréim scriofa (specific
register) acu. Bhi tus aite a thabhairt do chaint na ndaoine seachas do réim teanga
foirmidil, rud is cuis leis an easpa leantinachais a d’fhéadfai a lua le réim teanga Mhuiris

Ui Shuilleabhain agus Thomais Ui Chriomhthain, mar shampla.

Toradh amhain a d’fhéadfadh a bheith ar an aistritichan litriGil doiléire bri in
éagmais an bhuntéacs (Tymoczko, Translation in a Postcolonial Context 137); seo thios
line as Peig, ar deacair ciall a bhaint as “all lighted up” gan suil a chaitheamh ar an

mbuntéacs:
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Peig Peig

(Sayers, Peig) (MacMahon, Bryan)

Bhi sort feadain aici go raibh glor | She had a kind of a flute that made an
éigin greannmhar aige. Do shéid sian | odd sound: as she played the flute the
feadan san is do baineadh geit as an | guards were startled and when they
lucht choimeédta. Nuair a thogadar a | raised their heads they saw the witless
gceann do chonaiceadar an bhean | woman all lighted up (79).

gan chiall agus i ar lasadh (63).

Ta sé maite ag Venuti gurb é a bheadh mar thoradh ar fhocail dhothuigthe né
neamhchoitianta i spriocthéacs, go mbeadh aird an léitheora ar na focail seachas ar an
scéal (Translator’s Invisibility 118). Ni g& gurb amhlaidh a bheadh, &fach, ma chuirtear
san aireamh go bhfuil an straitéis aistriichain bunaithe ar choras cuiteach. Ta eileacht
chultdrtha a léiria sna spriocthéacsanna neamhfhicsin; is ‘locus of cultural difference’ iad
(Venuti, Translator’s Invisibility 83). Is leir freisin go bhfuil cosulacht idir teoiric
Schleiermacher (Venuti Translator’s Invisibility 91) agus straitéis aistritheoiri an
neamhfhicsin sa mhéid is go bhfuil idé-eolaiocht naisiinach i gceist sa da chas. Ach
oiread leis na contrarthachtai ar a bhfuil coincheap dhilseacht mhaslach Lewis bunaithe
(Venuti, Translator’s Invisibility 18), t& dha ghné chontrartha i gceist le teoiric

aistriichain Schleiermacher freisin.

Ar lamh amhain, ta a theoiric ag eascairt as an tuiscint go bhfuil mérchuis
sheobhaineach luaite leis na cultdir heigeamaineacha, an tuiscint go bhfuil cultdr na
Gearmaine iochtaranach i gcomparaid le cultar na Fraince, mar shampla. Ar an lamh eile,
ta teoiric Schleiermacher ag eascairt as meas frith-sheobhaineach ar dhifriochtai
cultartha; biodh is go bhfuil cultdr na Gearmaine iochtaranach, ni mér do chultdr na
Gearmaine tairbhe a bhaint as culttr na Fraince chun a chinntil go gcothaitear é (Venuti,
Translator’s Invisibility 83). A dhala sin, ni mor don Ghaeilge usaid shealadach a bhaint
as an mBéarla chun ait a bhaint amach di féin ar an ardan ilchulturtha. Agus ta cosulacht
eile f6s idir teoiric Schleiermacher (Venuti, Translator’s Invisibility 89) agus cur chuige
na n-aistritheoiri neamhfhicsin — ta tis aite 4 thabhairt d’adar an bhuntéacs. Is é ata mar
phriomhaidhm leis an aistritichan eachtrannaithe ddshlan an chulttir heigeamanaigh, an
Fhraincis agus an Béarla, a thabhairt, ni hamhain tri chultdr na Gearmaine agus na Gaeilge
a shaibhrid, ach tri earra cultirtha a fhorbairt atA neamhspledch ar mhdrcheannas na

Fraincise agus an Bhéarla (Venuti, Translator’s Invisibility 89).
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Ag eascairt as na pointi thuasluaite, tagann sé chun solais gur féidir naisiunachas
aistriichain a lua le haistri an neamhfhicsin, naisitinachas cosantach i bhfocail eile. T4
ciall leis seo, afach, nuair a chuirtear san aireamh, ag tus an fichid haois, go raibh an baol
ann go mbeadh litriocht na Gaeilge bruite faoi chois ar fad 6 tharla gurb é an Béarla a
bheadh mar theanga labhartha feasta ag formhdr phobal na hEireann. Is Iéir freisin go
bhfuil costlachtai idir a raibh ag tarld in Eirinn agus a bhfuil sonraithe ag Venuti (“Local
Contingencies” 192) agus naisilinachas aistriichain sa Chataléin ag tds an fichiu haois
faoi chaibidil aige. Maionn sé gur naisiinachas cosantach ba ea an naisiinachas
aistridichain sa Chatal6in, naisiunachas a raibh sé mar aidhm leis féinitlacht Chatalonach
a bhund, agus deis a thabhairt don Chatal6inis forbairt mar chomhphairt bharantuil de
chultdr na Spainne. Is cuid de chultdr na hEireann i litriocht Ghaeilge na hEireann. Is é a
bhi, agus ata fos, mar thoradh ar thraidisitin aistritichan eachtrannaithe na hEireann, gur
tugadh gnéithe de chultdr an tseansaoil, n6 cultur na barantulachta, chun beochta sa ré
iarchoilineach. Chuige sin, is straitéis aistriichain chultur-aibhsithe a chleacht

aistritheoiri an neamhfhicsin.

Léitheoir Samhalta an Spriocthéacs

D’théadfadh dha mhodh chontrartha 1éitheoireachta a bheith mar thoradh ar straitéis
aistriuchain ag brath ar cibé an straitéis liofa nd straitéis moillithe tuisceana agus
léitheoireachta a chleacht an t-aistritheoir. Is gniomh athchulttraithe é Gsaid a bhaint as
straitéis liofa a bhfuil duchast an bhuntéacs, éascaiocht Iéitheoireachta agus tuisceana,
agus ceilt chultur an bhuntéacs mar thoradh air (Venuti, Rethinking Translation 5; Cronin,
Translating Ireland 177). Pointe tabhachtach is ea hach mbeidh cosulacht idir léitheoir
samhalta an bhuntéacs agus léitheoir samhalta an spriocthéacs. Ciallaionn sé sin nach ga
gurb ionann feidhm an bhuntéacs agus feidhm an spriocthéacs (Nord 112). D’théadfai
seanaimsearthacht agus nuacht a lua leis an téacs céanna ag brath ar an gcomhthéacs
minaddrtha i spriocthéacs amhain ach naddrtha i spriocthéacs eile (Venuti, Translator’s
Invisibility 98). D’ainneoin go bhféadfai éiginnteacht airithe a lua leis an 1éitheoir
samhalta, is féidir talamh slan a dhéanamh de rud amhain i.e. is srian straitéis-nasctha é

an leitheoir samhalta (Venuti, Translator’s Invisibility 14).
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Nil sé de nds ag aistritheoiri an neamhfhicsin an leitheoir samhalta a shainmhiniu.
D4 bhri sin, ni mor dul i muinin na bparaitéacsanna agus na mionanailise téacsula sular
feidir tuairim thomhaiste a thabhairt. Is beart scolartha é aguisin ag cudl spriocthéacs
(Venuti, Translator’s Invisibility 103), agus modh chun aird a tharraingt ar chulttr an
bhuntéacs. O tharla, afach, gur ag cul an spriocthéacs a bhionn a leithéid nios minice na
a mhalairt, ni ga go gcuirfeadh sé isteach ar an Iéitheoir i.e. mura bhfuil speis ag an
Iéitheoir méréilimh san eolas breise, ni ga do é a léamh. Ma ta breis eolais 6n léitheoir
scolartha, t& an t-eolas sin ar fail san aguisin. Ciallaionn sé sin go bhféadfadh straitéis an
aistritheora freastal ar chinealacha éagsula léitheoiri san am céanna. N6s a thugann le fios
go mb’théidir gurb ¢ an 1€itheoir scolartha gan Ghaeilge a bhi ar intinn ag na haistritheoiri
neamhfhicsin é fonotai a aireamh sna spriocthéacsanna, nds a chleacht David Sowby agus
Garry Bannister (The Islander 2012), agus aistritheoiri neamhfhicsin eile, Valentin

Iremonger ina measc:

Rotha Mor an tSaoil The Hard Road to Klondike | Fondta
(MacGabhann, Mici) (Iremonger, Valentin)
Duirt mo mhéthair liom | My mother said that we | *Doon Well is the site of a
go gcaithfimis turas an | would have to do the | holy well and it is
tobair a shiul sula dtéimis | station* at the well before | customary ‘to do the

ni b’fhaide (34). we went any further (15). station’ there, i.c. to pray
by the well and do the
special devotional

exercises (15).

In The Islander (Bannister agus Sowby 2012) ta tagairt ar gach leathanach den
spriocthéacs don leathanach comhfhreagrach sa bhuntéacs. Is fianaise é sin go raibh
Iéitheoir datheangach ar intinn ag na haistritheoiri, agus go raibh suil acu go spreagfadh
an spriocthéacs idirphlé leis an mbuntéacs. Bealach eile f6s chun an léitheoir samhalta a
oibrilr amach € dirid ar na tagairti ata déanta don Iéitheoir sa réamhra. Ta sé tugtha le fios
ag Bannister agus Sowby go raibh aidhm ar leith acu sna tagairti atd déanta acu don
léitheoir i.e. © . .. we attempted to provide a translation in the form of a guide for those
who might want to read the original Gaelic text’ (“Introduction” xix). Chomh maith leis
sin, ta sé tugtha le fios acu gur theastaigh uathu go mbeadh an spriocthéacs soiléir agus
soléite; go mbeadh sé dilis do ‘intended meaning’ Udar an bhuntéacs; go mbeadh
blaiseadh le fail ag Iéitheoir an spriocthéacs ar ‘richness and elegant literary style of

expression’ Ui Chriomhthain, Gidar an bhuntéacs; agus go raibh fonn orthu a chinntit ° . .
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. [that] the language of the English translation was not to lose too much of the essence or

feeling of the time in which it was written’ (Bannister agus Sowby, “Introduction” XX).

Ciallaionn sé sin go raibh dha phriomhléeitheoir shamhalta ar intinn ag na
haistritheoiri, “To whom is our translation being addressed? — to students of Irish who
might be studying the original Gaelic or to a much more general readership?’ (Bannister
agus Sowby, “Introduction” xxi). Ni g& gur ar an léitheoir arb é an Béarla a
mhathairtheanga a bheadh an spriocthéacs dirithe, d’théadfadh Iéitheoir arb i an Ghaeilge
a mhathairtheanga a bheith i gceist freisin. Trid is trid, &fach, ni docha gurb é an Iéitheoir
le Gaeilge priomhléitheoir samhalta na spriocthéacsanna neamhfhicsin mé ghlactar leis
go bhfuil feidhm mheatonaimeach leis an aistriichan 6 mhionteanga go mortheanga.

Ceann de na pointi a phleitear go minic i gcomhthéacs Léann an Aistridchain agus
an léitheoir faoi chaibidil na deacrachtai a bhionn le sar ag an aistritheoir freastal ar an
léitheoir nach bhfuil teanga an bhuntéacs ar a thoil aige, nd ar an léitheoir nach bhfuil ar
a chumas an spriocthéacs a chur i gcomparaid leis an mbuntéacs, ‘Because neither the
cultural content nor the literary framework of such texts is familiar to the receiving
audience, the reception problems posed by marginalized texts in translation are acute’
(Tymoczko, Translation in a Postcolonial Context 47). Ni g4, afach, gur deacrachtai nd
dushlain a bheadh ag baint le freastal ar leitheoiri éagsula. B’fhéidir gur buntaiste é an
dushlan aistriichain, né an mhir dho-aistrithe, nuair is aistridichan ¢ mhionteanga go
mortheanga ata i gceist. | bhfianaise chomhthéacs stairitil agus pholaitidil an fhiontair
aistriuchain seo, ta ciall leis an tuiscint gurb é an priomhléitheoir samhalta an léitheoir
gan Ghaeilge, idir scolartha agus mhéréileamh. Is éard ata i gceist le Iéitheoir méréilimh,
léitheoir nach bhfuil aon chur amach aige ar an gcineéal saoil a chaith Tomas O
Criomhthain agus a chomh-oileanaigh, ach ar mian leis eolas a chur ar an gcineal saoil a

caitheadh ar an oilean. Ta buntaisti le baint as an easpa liofachta sa chomhthéacs seo.

Ctis eile a d’fhéadfadh a bheith leis an gcur chuige buntéacs-bhunaithe seo gur
mheas na haistritheoiri gurb ionann na spriocthéacsanna agus foinse saibhrithe cultGir do
na léitheoiri ata gan Ghaeilge, agus gan cur amach ar chulttr agus ar thraidisiiin na n-
oilednach. Nuair is aistritchan méréilimh ata i gceist is ionduil go ndirionn an t-
aistritheoir ar ghnéithe suntasacha den bhuntéacs a chur ar a shaile do Iéitheoir an

spriocthéacs. Is é atd mar aidhm leis an bhfiontar aistridchain léargas cruinn a thabhairt
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do ‘the unlearned reader’ ar fhilintas an bhuntéacs (Venuti, Translator’s Invisibility 110).
Fianaise eile fos at4 ag tacu leis an tuiscint go bhféadfadh an 1€itheoir moréilimh, né ‘the
nonspecialist, nonacademic audience’ (Venuti, Translator’s Invisibility 221), a bheith ar
intinn ag na haistritheoiri, is ea nach saintréith de straitéis aistritheoiri an neamhfhicsin
an chomhfhreagracht focal ar thocal.

Nil ach lion beag de shaintréithe an spriocthéacs scolartha (Tymoczko,
Translation in a Postcolonial Context 49) le tabhairt faoi deara sna spriocthéacsanna
neamhfhicsin. Chomh maith leis sin, nil an oiread sin eolais le fail sna paraitéacsanna ata
luaite leis na spriocthéacsanna neamhfhicsin is atd maite ag Tymoczko a bhionn i
bparaitéacsanna scolartha go hionduil (Translation in a Postcolonial Context 49). O tharla
cuma theicniuil a bheith ar a leithéid sin de pharaitéacsanna de ghnath, ni bhionn spéis
iontu ach ag léitheoiri airithe, an scolaire aistriuchain, mar shampla. | bhfianaise an
phointe sin, is léir nach raibh tus aite a thabhairt ag aistritheoiri an neamhfhicsin don
léitheoir scolartha. Ta ciall leis sin ma ghlactar leis gurb € aidhm na n-aistritheoiri léargas
a thabhairt ar chultar baranttil an bhuntéacs, seachas mionphointi n6 cruacheisteanna an
phroisis aistriuchain a aibhsiu. | ndeireadh na déla, is fianaise i an straitéis eachtrannaithe
go raibh aistritheoiri an neamhfhicsin dirithe ar an léitheoir a mbeadh sé mar aidhm aige
cultdr an bhuntéacs a chosaint, n6 mar a duirt Robert Von Hallberg, . . . the audience
that felt greatest responsibility for the refinement of taste and the preservation of a

national culture’ (Venuti, Translator’s Invisibility 217).

Aistritheoiri Thomais Ui Chriomhthain

Ni féidir breithitnas a thabhairt ar straitéis aistritichain gan cuinsi seachliteartha a chur
san aireamh; tréimhse déanta an aistriichain; an creat idé-eolaioch a raibh an spriocthéacs
ag feidhmid laistigh dé; mar aon le rol an aistritheora laistigh den choras cultartha
(Tymoczko, Translation in a Postcolonial Context 178-179). | gcomhthéacs an
neamhfhicsin, is de bhunadh chulttr an choilinitheora na haistritheoiri agus is i dtreo
chultdr an phobail choilinithe at4 siad ag dul. O tharla, &fach, gur comhthéacs
iarchoilineach ata i gceist, ta ciall leis gurb éard a bheadh sa spriocthéacs socru a rachadh

chun tairbhe an phobail dhichoilinithe (Tymoczko, Translation in a Postcolonial Context
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296), ainneoin gur de bhunadh phobal an choilinitheora iad na haistritheoiri. Is ag eascairt
as dearcadh an ddchasora a bhi idé-eolaiocht na n-aistritheoiri:

Their focus was thus inward, siar in the dual sense of the Irish word, back to a real,
imagined, or invented past, where the tradition was most vibrant, and to the West,
where it had maintained itself most tenaciously (O’Leary, Prose Literature 15).

Is bunaithe ar an tuiscint seo ata idé-eolaiocht na n-aistritheoiri i.e. tri chleachtas cultdrtha
cosuil leis an aistriuchan liteartha, féadfaidh na haistritheoiri idirghabhdil straitéiseach
pholaititil a spreagadh (Venuti, Translator’s Invisibility 151). Ta tagairt déanta ag Frantz
Fanon don Usaid a bhaineann an t-aos intleachtuil, na haistritheoiri sa chomhthéacs seo,
as an bhféinitlacht dhdchasach mar acmhainn fhrithbheartach nuair is i dtreis ata
cumhacht an choilinitheora ag dul (Wretched of the Earth 286). Bhi Gsaid a baint ag Robin
Flower as An tOileanach chun aidhm shonrach a chomhlionadh — ghlac sé leis an
aistriuchan liteartha mar chleachtas straitéiseach a raibh rol tabhachtach aige in idé-

eolaiocht chultartha (Venuti, Translator’s Invisibility 42).

Ta fianaise le fail sna spriocthéacsanna go raibh iarracht ar bun ag na haistritheoiri
straitéis aistriichain a fhorbairt a thabharfadh dushlan luachanna culturtha theanga an
spriocthéacs, agus a tharraingeodh aird ar shainitlacht theangeolaioch agus chultdrtha an
bhuntéacs (Venuti, Translator’s Invisibility 18). Ma ghlactar leis gur naisitnaithe
cultartha iad aistritheoiri an neamhfhicsin, ba choir a bheith ag suil leis gur straitéis
eachtrannaithe a bheadh & cleachtadh acu, pointe ata déanta ag Tim Enright agus George

Thomson, aistritheoir Twenty Years A-Growing, faoi chaibidil aige:

Thomson however far from burying his talents in Galway, would make a unique
contribution to the Gaelic revival as an editor and translator of Greek classics for
the Department of Education, and as editor and translator also of the Gaelic and
world classic Fiche Blian ag Fas or Twenty Years A-Growing by Muiris O’Sullivan
(George Thomson: A Memoir 128).

Té na spriocthéacsanna ag freagairt do chomhthéacs sdisialta agus polaititil ar leith, pé-
éitic na féiniGlachta agus an chaomhnaithe, po-é€itic a bhfuil sé mar aidhm I€éi cuspoiri
cultartha agus naisiinacha a chomhlionadh, cuspdiri a raibh aistritheoiri nach cuiseanna
trachtala a bhi ag treord a gcinnti freagrach astu (Tymoczko, Translation in a Postcolonial

Context 291). Is ionann po-éitic na féinitlachta agus fianaise ar an gcumhacht agus ar an
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Gsaid is féidir a bhaint as an aistritichan chun féinitlacht naisianta a chrutht (Venuti,
Translator’s Invisibility 15). Is ag tacU le ndisilnachas cultdrtha a bhi aistritheoiri na
ndirbheathaisnéisi, gluaiseacht a raibh sé mar aidhm 1éi aird an domhain mhoir a
tharraingt ar Eire Ghaelach. Maidir le proifil aistritheoiri an neamhfhicsin is Iéir
éagsulacht mhér a bheith idir taithi aistriichain agus culra Robin Flower, ar lamh amhain,
agus taithi aistritichain agus ctlra David Sowby agus Garry Bannister, ar an lamh eile. E
sin raite, t& mérchosdlacht idir straitéis na n-aistritheoiri biodh is go bhfuil bearna 75
bliain idir foilsit an da spriocthéacs, The Islandman (1937) agus The Islander (2012). Ta
rian an eachtrannaithe ar an da spriocthéacs. Is sna notai buiochais a chuir Bannister agus

Sowby roimh a n-aistriichan siid a foilsiodh an sliocht seo a leanas:

. our translation will nonetheless provide the English reader with some
meaningful understanding of the enormous achievements of this local fisherman
who not only taught himself to read and write in his own language but also taught,
impressed and inspired many distinguished writers and scholars of his time
(“Acknowledgements” Xv).

Is é ‘Cuirt an Mhean Oiche’ an t-aon mhorshaothar a d’aistrigh Sowby sular thug sé faoi
An tOilednach a aistriu. Ba sa Riocht Aontaithe a rugadh é ach bhi spéis aige sa Ghaeilge
ar feadh i bhfad. Ta foilseachdin Ghaeilge agus Bhearla le Bannister i gclo. Nil aon
fhoinse aimsithe agam ina dtagraitear da thaithi aistrichain, ach luaitear go bhfuil roinnt
tionscadal aistritichain curtha i gcrich aige i gcomhar le Sowby. In alt a foilsiodh in The
Irish Times i ndiaidh bhas Sowby, luaitear a ainm taobh le hainmneacha Flower agus
Thomson; tridr Sasanach a raibh tionchar nach beag acu ar litriocht na Gaeilge san aois

Seo caite:

By his masterly translations in this century of Brian Merriman’s Clirt an Mhean
Oiche and Tomas O’Crohan’s An tOileanach, David Sowby, who has died in
Dublin at the age of 87, deserves to take his place alongside Robin Flower and
George Thomson, two Englishmen who in the last century rendered signal service
to the literature of the Irish language (2014).

Chaith Bannister agus Sowby breis is deich mbliana ag obair ar The Islander (Bannister
2016). Ar an lamh eile, chaith Robin Flower roinnt mhaith ama idir 1910 agus 1930 ag
maireachtail i measc na n-oileanach, agus ta rian an eachtrannaithe ar thuairimi go leor

dé chuid faoi na Blascaodai:
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The world has turned to another way of life, and no passion of regret can revive a
dying memory. . . . We can preserve a little of that tradition in the ink that has
destroyed it. But the reality of the tradition is passing from us now, I can only think
that the world is poorer for its passing (70-71).
File ba ea é agus bhain sé cail amach do féin mar aistritheoir a raibh an cumas aige an
focal oiriinach a roghnu i gconai. Maidir lena thaithi aistritchain, is filiocht den chuid is
moé a d’aistrigh sé roimh thabhairt faoi leagan Béarla de An tOileanach (O Luing 127).
Bhi aithne phearsanta aige ar Thomas O Criomhthain, Gdar an bhuntéacs (O Luing 127).
Ba go gairid i ndiaidh d6 post a fhail i Roinn na LA&mhscribhinni i MUsaem na Breataine
a thosaigh sé ag foghlaim Gaeilge (O Luaing 123-124). Bhi cur amach aige ar
lamhscribhinni Gaeilge a raibh neart aistritichan agus fonotai fada fairsinge ina measc (O
Laing 123). Is é an lui a bhraith sé le sli mhaireachtala na n-oileanach a mheall chomh
fada leis an oilean é den chéad uair sa bhliain 1910 (O Luing 122). Ar nddigh, ta costlacht
idir an chuis ar thug Flower cuairt ar an oilean agus an chuis ar thug George Thomson,
aistritheoir Fiche Blian ag Fas (O Suilleabhain 1933) cuairt ar an oileéan i.e. tairbhe a
bhaint as sibhialtacht na mBlascaodai chun teacht ar thuiscint nios fearr ar an nGréig mar
a chonacthas do Hoéiméar é (O Luaing 125). Bhi spéis ar leith acu beirt i gcultir an
bhuntéacs. B’ionann cinneadh Flower An tOileanach a aistri go Beéarla agus iarracht
dilseacht do chultdr na hEireann a léiriu; eolas ar stair agus ar litriocht na hEireann a

choth(; agus dushlan chumhacht an choilinitheora a thabhairt.
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Is fianaise iad na pointi a d’eascair as an téacs-anailis gur meéite ar aird a tharraingt ar an

mbuntéacs a bhi na haistritheoiri neamhfhicsin. Is tri choimhthios an bhuntéacs a

athchruth, seachas é a chomhshamhlu le noirm an Bhéarla chaighdeanaigh, a rinne siad

amhlaidh.

Spriocthéacs Robin Flower — The Islandman

An tOileanach
(O Criomhthain, Tomas)

The Islandman
(Flower, Robin)

D’than an scéal mar sin go trathndna no
gur bhuail an naomhdg an Gob andeas,
ceathrar fear innti, agus do bhuaileadar
suas ar chalath an Oileain i agus
chromadar ar bheith ag lorg léistin. Do
bhi beagan bidh agus annlain aca i
mala ban. Fuaireadar tigh 16istin. O
Dhaingean Ui Chuise dob eadh iad
agus aithne mhaith ortha, dar ndoigh.
Is i dtigh Phaid Shéamais do stadadar
agus do bhi a gcuid bidh féin aca agus
gan le tabhairt aca ach seachtain gach
turus mar do bhiodh ortha dul abhaile
leis an seilg. Potai chun beirthe ar
ghleamaigh na neithe 0d a chonnac-sa
’a chaitheamh ’on fhairrge. Do bhi
muinntir an Bhlascaeid san am san
comh dall ar an saghas san fearais
iascaigh le cléirigh bainnc. Nior ré
thada de’n mbliain go raibh cheithre
naomhoga 6’n nDaingean ag iascach
ghliomach sa Bhlascaod ar an sort so
sli.

Thug muinntir an Daingin luach na
gcéadta punt de ghleamaigh 6 chosta an
Oiledin tiar sara raibh aon chur amach
againn féin ar aon scilling a bhaint asta
(172).

Nothing more happened till the
evening, when the canoe came round
the Gob from the south with four men
in her, who carried her up the Island
quay and began to inquire for
lodgings. They had a few potatoes and
‘kitchen’ with them in a white bag.
They found a house to put up in.
They were from Dingle, and, of
course, we knew them well.

They stayed in Pats Heamish’s
house, and they had brought their own
food with them, intending only to
spend a week at a time, as they had to
go home with the catch. The things |
had seen them throwing into the sea
were pots to catch lobsters. The
Blasket people were as strange to
that sort of fishing tackle as any
bank clerk at that time. Not much of
the year had gone before there were
four Dingle canoes fishing lobsters
around the Blasket after this
fashion. The Dingle fishermen took
hundreds of pounds worth of lobsters
from the waters round the Island
before we had any notion how to
make a shilling out of them (153-
154).

Ta na cleasa cothaithe aduaine is coitianta ata tugtha faoi deara agam in The Islandman

ag teacht lena bhfuil le tabhairt faoi deara sna saothair ficsin agus filiochta. Maidir leis na

hainmfhocail dhilse, is léir gur i muinin na straitéise measctha a chuaigh Flower agus € i
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mbun ainmneacha pearsanta agus logainmneacha a aistrit i.e. “Dingle” agus “Pats
Heamish”, mar shampla. T4 cuma an eachtrannaithe ar ‘kitchen’ sa sliocht thuasluaite
chomh maith. Is ag freagairt do “annlain” ata an téarma airithe seo, agus is fianaise ¢ go
raibh iarracht ar bun ag Flower liofacht 1¢itheoireachta a chosc. Is fianaise ¢ “shilling” ata
ag freagairt do “scilling” ar dhilseacht do ré scriofa na dirbheathaisnéise. Ta lorg an
eachtrannaithe 6 thas deireadh spriocthéacs Flower. Murach go raibh sé mar aidhm aige
a chinntid go mbeadh blas an bhuntéacs ar an spriocthéacs, ni bheadh corrfhocal Gaeilge

fagtha sa spriocthéacs aige ach oiread, “baighrean’ agus “corrai”, mar shampla:

An tOileanach The Islandman

(O Criomhthain, Tomas) (Flower, Robin)

Cuirti ag beirbhid i n6 go mbiodh si leachta, | Then they would boil it till it
ansan bhiodh si ‘n-a praisigh reamhar. | softened and turned to a thick mash.
Baighrean a thugadh na daoine air (17). Baighrean the people called it (10).

An tOileanach The Islandman

(O Criomhthain, Tomas) (Flower, Robin)

“Corrai is ainm dos na gearrcaigh a | ‘The young of the gannet are called
bhionn age sna gainnéid agus an uair a | “corrai”, and, when they are in
bhid siad aibidh is sail iad go leir . .. (167). | season, they are all fat (150).

Is fianaise é sin go bhfuil go leor féidearthachtai le cur san aireamh agus go mbaineann

dushlan le patruin chinnte a aimsiu.

E sin réite, is léir go raibh Flower medite ar léitheoir-éifeacht ar leith a bheith aige
sa mhéid is go bhfuil tus aite tugtha aige don eachtrannd, ni hamhain ar leibhéal na mire
cultdr-theoranta, ach ar leibhéal an aistridchain litridil chomh maith. Ta roinnt mhaith
samplai den aistridchan litridil in The Islandman a bhfuil aduaine mar thoradh orthu; silim
go n-éilionn frasai cosuil le “a button’s breadth of ear”, “that’ll lift her off the soil of
Ireland”, agus “the first beginning” nios mo na Iéamh amhain, agus idirphlé leis an

mbuntéacs:
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An tOileanach
(O Criomhthain, Tomas)

The Islandman
(Flower, Robin)

Tomés Maol a tugti air mar na raibh
oiread cnaipe de dha chluais air
(41).

Bald, or Crop-eared, Tom they called
him, for he hadn’t a button’s breadth
of ear on him (33).

“Fan 1 mbun na muc,” ar seisean liom-
sa, “agus m’anam-sa o’n ndiabhal
nach fada go mbeidh fearas agamsa a
thogfaidh 6 thalamh na hEireann i!”
(118).

‘Stay by the pig,” says he to me, ‘and my
soul from devil but I’ll fetch something
quickly that’ll lift her off the soil of
Ireland (104).

B’in é an chéad tosnu, agus nior
mhaith é, go bhfoire Dia orainn! (204).

This was the first beginning, and an ill
one it was, God help us! (186).

I measc na bhféidearthachtai eile, t& samplai den aistritichan liteartha nach bhfuil aduaine

mar thoradh orthu, agus ata dilis do bhri an bhuntéacs; “Nora’s nose was put out of joint”

agus “keep it dark”, mar shampla. Ciallaionn samplai da leithéid go bhfuil an t-aistritheoir

dilis do bhri an bhuntéacs; go bhfuil iarracht & déanamh saothar liteartha a aistri go

saothar liteartha; agus nach bhfuil saothar ata chomh heachtrannaithe sin nach mbeidh an

léitheoir in ann bri a bhaint as & sholathar:

An tOileanach
(O Criomhthain, Tomas)

The Islandman
(Flower, Robin)

Ni raibh aon tsdil liom-sa aca an t-am
gur bhuaileas chicha ach nuair a
chonnacadar mise do chuireadh
Nora as peataidheacht; agus dob’
shin é an fath na raibh an gradam age
Nora dhom seachas an chuid eile (32).

I came unexpectedly, and, when they saw
me, Nora’s nose was put out of joint.
And that’s the reason why she thought
less of me than the others did (24).

Do bhios féin agus an Ri ’ar dha
mhuinteoir ar feadh mi agus, ni ’a
bhreith as so é, ba bheirt sinn n& raibh
le moladh, mar pé rud a bhi ’ar
gcumas do dhéanamh ni leigfeadh an
mi-fhoirtiin na na crosa dhuinn é
dhéanamh (72).

The King and | were a couple of teachers
for a month, and — keep it dark — we
were a pretty poor couple, for, whatever
we might have done, the misfortune and
the mischief kept us from doing it (61).

Da réir sin, biodh is go bhfuil féidearthachtai agus éagsulachtai i gceist, ta patrdn

suntasach le tabhairt faoi deara i.e. is léitheoir-éifeacht eachtrannaithe ata ag na samplai

thuasluaite i gclé trom.
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Seift straitéiseach eile ar bhain Flower tairbhe aisti na aistritichan litrivil a

dhéanamh ar choincheapa cultdr-theoranta ata freamhaithe in ait agus i sochai ar leith,

“hurley matches”, mar shampla:

An tOileanach
(O Criomhthain, Tomas)

The Islandman
(Flower, Robin)

La Nodlag agus aimsir na Nodlag,
bhiodh comértas baire ar siubhal
agus an baile go Iéir ceangailte isteach
insa chluiche bdire sin (150).

On Christmas Day and during the
Christmas season we used to have
hurley matches, and the whole village
used to be mixed up in the game (133).

Ni hamhain gur cinneadh straitéis-nasctha é seo, is sampla soiléir € den srian a bhaineann

le haistrid an neamhfhicsin i.e. cluiche Gaelach a bhi ann, a raibh tabhacht leis i saol na

n-oilednach trath scriofa an bhuntéacs. Maidir leis an easpa soiléirithe i bhfoirm fonota,

mar shampla, nil aon chais nach nglacfai leis sin mar chinneadh comhfhiosach, straitéis-

nasctha chomh maith. Sa chas seo is ag feidhmid mar sheift muscailte fiosrachta ata an

coincheap cultdr-theoranta. T léitheoir-éifeacht moran mar an gcéanna ag tagairti dala

“the Dunguin men” agus “the boats of the Fenians”, mar shampla:

An tOileanach
(O Criomhthain, Tomas)

The Islandman
(Flower, Robin)

“Ach ni raibh fearaibh Dhanchaoin
ag caitheamh na n-éan isteach chicha
agus 6’n uair nd rabhadar do phreab
fear 6’n bhfaireachan isteach ar bord
inti agus do cheangail sé téad ‘na
tosach . .. (168).

‘But the Dunquin men didn’t throw

the birds in to them, and so one of the
guards jumped on board and tied a rope
to the stern . . . (151).

An tOileanach
(O Criomhthain, Tomas)

The Islandman
(Flower, Robin)

Seadh, do shineamair amach na
cheithre mhaide “righne bhinne
bhuana bhana bhais-lathna,” gotha do
bhiodh ar churrachain na Féinne go
minic sa tsean-aimsir, agus nior
stadamair de’n ruathar reatha san no
gur shroicheamair béal an phuill go
raibh beartuithe againn air (112).

Well, we put out the four oars, ‘tough,
sweet-sounding, enduring,  white,
broad bladed’, as was the way with the
boats of the Fenians of old so often,
and stayed not from our headlong
course till we reached the mouth of the
cave we had fixed on (97).
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Usaid Bhéarla na hEireann in The Islandman

Gné larnach de straitéis eachtrannaithe Flower é (isaid a bhaint as Béarla na hEireann. T4
siombalachas ar dha leibhéal éagsula ag baint leis an Uséaid a bhain sé as Beéarla na
hEireann. Ar lamh amhain, bhi comhréir na Gaeilge in Gsaid aige chun an Béarla a chur
as a riocht; frithchonstraid i dteanga an choilinitheora ba ea é sin (Lefevere, Essays in
Comparative Literature 119). Ar an lamh eile, is teanga hibrideach é Béarla na hEireann
a chiallaionn nach féidir ctlra datheangach na hEireann a ligean i ndearmad. Is fianaise é
Béarla na hEireann gur féidir Usaid straitéiseach a bhaint as cumhacht an choilinitheora
agus diultd dé san am céanna (Prakash 1480). | measc na samplai 6n spriocthéacs ata le

tabhairt faoi deara ta “I wonder”; “Yerra” agus abairti a thosaionn le “Is it”:

An tOileanach Saintréithe Bhéarla na | The Islandman

© Criomhthain, | hEireann (Flower, Robin)

Tomas)

“N’fheadar,” ar | ord droim ar ais na bhfocal & | ‘I wonder,” says he to me,
seisean liom-sa, “a’ | thabhairt slan i gceisteanna | ‘if there’s anybody else here
bhfuil aon duine eile | indireacha to sing a song?”” (109).

annsan adéarfadh aon
amhran?” (124).

“Dhera, ’chroidhe!” ar
seisean, “do thug curam
trom éigin amach sibh
agus na naomhdga go
léir a bheith i n-

focléir Bhéarla na hEireann

‘Yerra, my heart!” says he,
‘you must have come on
some important business
since all the canoes have
come out together.” (205).

¢ineacht?” (225).
“A’ bhfuil aon imniomh

oraibh ach mar sin?”
(178).

sainusaid na copaile ag tus
abairte

‘Is it that you are without a
care in the world on you?
(160).

Ta suntas ar leith sa chomhthéacs seo leis an tagairt a rinne Flower do stil chomhra

Thomais sa réamhra, tagairt a mheabhraionn gur thuig sé dul cainte na n-oileanach:

This critical alertness is very noticeable in his use of his native language. Those
who, like myself, have had the privilege of his friendship and instruction have often
wondered at the neatness and precision of his explanations of the meaning of words
and phrases, his ready production of synonyms and parallels out of a vast
vocabulary, the finish and certainty of his phrasing in ordinary conversation
(Flower, “Foreword” viii).
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Ni fhéadfadh Flower a bheith dilis do dhul cainte na n-oilednach gan tus aite a thabhairt
don eachtranni. Ni i muinin Bhéarla na hEireann amhain, afach, a chuaigh Flower chun
liofacht léitheoireachta a chosc. Ta neart samplai den aistritichan litridil, taobh leis an
aistriichan liteartha, a chuireann cosc ar liofacht Iéitheoireachta, sa spriocthéacs. Ta sé
maite ag Ciaran Ross gurb é an tabhacht a bhaineann leis an meascan den aistriichan
litridil agus den aistritichan liteartha gur bealach é lena thabhairt le fios gur spéas idir
eatarthu é an spriocthéacs — spés idir an Béarla agus an Ghaeilge (132). Léamh eile air
seo is ea gur bealach eile fos é chun dilseacht a chinntitl an meascan den aistridchan litriail
agus den aistriichan liteartha, dilseacht ni hamhain do bhri an bhuntéacs, ach do spiorad
an bhuntéacs, méran cosuil leis an Usaid a bhain Dubhglas de hide as an straitéis
mheasctha in Beside the Fire (1890) (Bliss 38). Is Iéir go bhfuil tréaniarracht déanta ag

Flower an Ghaeilge a thabhairt chun beochta trid an mBéarla.

Téa dha phriomhaidhm leis an Gsaid a bhain Flower as an aistriuchan litridgil. Seift
is ea € lena chinntit go mbeidh an t-aistritheoir dilis do bhri an bhuntéacs, agus a chinntid
go mbeidh aird & tarraingt ar shainitlacht chultir an bhuntéacs. Ta sé luaite aige sa
réamhra nach bhféadfai aistridichan litritil a dhéanambh, ‘Irish and English are so widely
separated in their mode of expression that nothing like a literal rendering from one
language to the other is possible’ (The Islandman x). D’ainneoin sin, ti roinnt mhaith
samplai d’aistritichan litriail, beagnach focal ar thocal sa spriocthéacs, agus ar bhealach
b’fhéidir go mb’éigean do ¢ sin a dhéanamh chun a chinntit go raibh a aidhm féin & cur i

gcrich aige.

Ta sé maite ag Tadhg O Dushlaine gur aistritichan litriGiil gan chiall at4 déanta ag
Flower (“Gearrcaigh no Gliogair” 38). Is docha gurb i éifeacht eachtrannaithe an
aistritichain litridil nach dtaitnionn le O Dushlaine, an léitheoir a bhfuil Gaeilge ar a thoil
aige. Ta sé sin ag teacht leis an tuiscint nach i an straitéis fhrith-heigeamaineach a

thaitneoidh leis an léitheoir le Gaeilge:

In its effort to do right abroad, this translation practice must do wrong at home,
deviating enough from native norms to stage an alien reading experience — choosing
to translate a foreign text excluded by literary canons in the receiving culture, for
instance, or using a marginal discourse to translate it (Venuti, Translator’s
Invisibility 15-16).
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T4 patran eile fos le tabhairt faoi deara chomh fada is a bhaineann leis an aistritichan
litriGil — ta éifeacht aduain an aistritachain litriGil ag eascairt as dilseacht don bhriathar,

né aistridchan litridil an bhriathair, i gcasanna go leor:

An tOilednach The Islandman

(O Criomhthain, Tomas) (Flower, Robin)

Niorbh fhéidir liom an tarna téarma a | | could only have the second sitting
chaitheamh ‘n-a theannta ach insa 10; | with him in the day-time; but all the
ach mar sin féin connus a bheadh | same, how could | give the
eiteach an duine uasail agam? | gentleman a refusal (225).

(124).

Is i an éifeacht a bhionn ag a leithéid ar an Iéitheoir gur abairti iad ata ag cur le straitéis
eachtrannaithe Flower tri fheidhmiu mar sheifteanna cothaithe aduaine. Ciallaionn sé sin
go raibh cibé deis ab fhéidir leis & tapu ag Flower chun aird a tharraingt ar chaint na
ndaoine. Is fianaise iad na samplai sin freisin ar an bproiseas machnaimh a bhi ar sidl in
intinn an aistritheora i.e. go mb’théidir go raibh usaid a baint ag Flower as idirtheanga
chun léitheoir-éifeacht ar leith a chinntid. Is fianaise ar an aitiu sin iad munlai
neamhghnacha, n6 fochaighdednacha, a eascraionn as an aistridchan litrigil, “windy

Diarmid” mar shampla:

An tOileanach The Islandman

(O Criomhthain, Tomas) (Flower, Robin)

... Cé bhraithfinn istigh romham na | - whom should | find in the house
Diarmaid na gaoithe agus do bhi | when I came in but windy Diarmid,
fuaim aige ‘n-a ghuth méa bhi riamh | and his voice was going as loud as
(160). ever I’d heard it (144).

Cuireann a leithéid de mhdnlai bac ar liofacht léitheoireachta, agus is bealach iad lena

I&irit nach i mBéarla a labhair Tomas O Criomhthain an chéad 14 riamh.

Mar ata thuasluaite, ta éifeacht eachtrannaithe ar leith ag modh aistrithe na réime
teanga freisin. Is é scéal Thomais Ui Chriomhthain atd & insint in An tOileanach.
Baineann na heachtrai ar fad lena shaol, idir blianta a 6ige sna 1860idi agus blianta
deireanacha a shaoil sna 1920idi. T4 meascan le sonrl i réim teanga Thomais, idir chaint

dhireach agus chaint indireach. Pointe bunisach maidir le hanailis ar réim teanga is ea
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nach mar aois agus culra Thomais a chur san aireamh i.e. fear a saolaiodh ar na Blascaodai
agus nar chuala focal Béarla gur thosaigh sé ag freastal ar scoil ba ea é. Ta Usaid & baint
as giorruchain 6 thas deireadh na dirbheathaisnéise i gcaint dhireach Thomais. Trid is
trid, t& sé de nos aige “till” seachas until a r&; agus “wasn’t” agus “isn’t” seachas was not

agus is not a ra.

E sin raite, cé go bhfuil meascan de réim teanga iseal agus réim teanga ard le
tabhairt faoi deara, ni furasta deighilt shlan a dhéanamh. T4 comhghaol idir réim teanga
iseal agus réim teanga ard Thomais. Is san alt céanna ata “yerra” agus “beseeching”, mar
shampla. Ar lamh amhain, is sampla d’fhocloir an fhir staitse / Bhéarla na hEireann é
“yerra” (Dolan 270). Ar an lamh eile, b’théidir gur taisce a shamhldfai an briathar beseech

le Shakespeare seachas le Tomas O Criomhthain:

The Islandman
(Flower, Robin)
‘Yerra, my friend,” said Tomas,

An tOileanach
(O Criomhthain, Tomas)
“Dhera, a dhuine!” arsa Tomas, “mar

nar thdgadar aenne aca ar an muir agus
iad ag cainnt leo agus beirthe ar bhasa
na maidi ramha aca — iad ag cainnt leo
agus ’a radh leo iad a thogaint isteach
— ach is amhlaidh a dheinidis na maidi
do tharrac uatha agus iad a leigean leis

‘because they didn’t take a single one
of them out of the sea, though they
were beseeching them, and gripping
the blades of the oars, praying them to
take them in, but all they did was to
drag the oars out of their grasp and

an dtaoide” (59). leave them to go with the tide’ (50).

Biodh is gur ann da leithéid i spriocthéacs Flower, ta pointe tabhachtach le déanamh. Nil
na difriochtai idir réim iseal agus réim ard chomh feicedlach i spriocthéacs Flower, The
Islandman (1937) agus atd i spriocthéacs Garry Bannister agus David Sowby, The
Islander, a foilsiodh 75 bliain ina dhiaidh, cé go bhfuil éifeacht an aistriachain litrigil nios
feicedlai i spriocthéacs Flower. | measc na samplai de réim iseal ata le fail in The Islander
t4 “absolutely blotto with the drink” agus “completely gaga”; sampla de réim teanga iseal

nach furasta a shamhli ag teacht 6 bhéal Thomais Ui Chriomhthain sna 1920idi:

The Islander

(Bannister, Garry

agus David Sowby)

The upshot of it all was that he was
absolutely blotto with the drink that
day. He went completely gaga (72).

An tOileanach

(O Criomhthain, Tomas

agus O Coileain, Sean)

’Sé crich agus deireadh na mbeart ¢ gur
ghaibh an deoch lastuas ar fad an la so
dho. Dhein sé roillean ar fad do (77).

238



Caibidil 1V — Aistrid an Neamhfhicsin

Nil a leithéid le fail in The Islandman (Flower 1937). Nil briathar cosil le “beseech” ag

tarraingt an oiread céanna airde air féin is atd “blotto” agus “gaga”.

Na Paraitéacsanna Eachtrannaithe

It seemed best therefore to adopt a plain, straightforward style, aiming at the
language of ordinary men who narrate the common experiences of their life frankly
and without any cultivated mannerism. The constant charm of Irish idiom, which is
so delightful in the original, must necessarily be lost. But rouge is no substitute for
a natural complexion (Flower, The Islandman x).

Ta ceann de na réamhrdite is faide i measc na saothar neamhfhicsin curtha ag Flower
roimh The Islandman, réamhra a leagtar béim ar leith ann ar shuiomh eachtrai Thomais
(v), gné nach bhfuil béim leagtha ag Tomas uirthi ina scéal féin. Ba é an chéad rud a rinne
Flower ina reamhra aird an léitheora Bhéarla a tharraingt ar an toir a bhi ag léitheoiri ar
an mbuntéacs (v). Is é an dara rud a rinne Flower aird a tharraingt ar nuacht an
spriocthéacs i.e. scéal Thomais, an tuathanach gan Iéann, a bheith ar fail i scribhinn (v).
Is srianta straitéis-nasctha iad a leithéid de thagairti sa mheid is gur fianaise iad gur thuig
Flower nach mbeadh tuiscint ag an domhan tri chéile ar an gcineal saoil a chaith Tomas

O Criomhthain. T4 dldthnasc idir an dearcadh sin agus an straitéis eachtrannaithe.

Ta tagairt shonrach déanta ag Flower don teanga a labhair na hoileanaigh, agus
ainneoin go raibh Béarla & theagasc sa scoil bheag, leagann sé béim ar an bpointe go raibh
ag éiri leis an nGaeilge an fod a sheasamh (vii). Ar leibhéal siombalach, is ionann € sin
agus bealach eile f6s chun béim a leagan ar nuacht an spriocthéacs i.e. bhi an t-aistritheoir
ag cur ar chumas an phobail a bhi gan Bhéarla, Béarla da chuid féin a labhairt. Ba é
idirnaisiana litriocht na Gaeilge a bhi ag déanamh imni do Flower; is san eachtrannu ata

an t-idirnaisiand fréamhaithe:

The great value of this book is that it is a description of this vanishing mode of life
by one who has known no other, and tells his tale with perfect frankness, serving
no theory and aiming at no literary effect, but solely concerned to preserve some
image of the world that he has known, or, in his own words, ‘to set down the
character of the people about me so that some record of us might live after us, for
the like of us will never be again’ (The Islandman vii).
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Pointe tabhachtach, ar dha chuis, is ea an tagairt ata déanta ag Flower do stil chomhra
agus do theanga dhuchais Thomais (viii). Ar an gcéad dul sios, is bealach € lena mheabhrd
don léitheoir gur chaith an t-aistritheoir seal ag maireachtail i measc na n-oileanach. Ar
an dara dul sios, is fianaise é go raibh Flower ag iarraidh a Iéiri go raibh sé oilte chun
tabhairt faoin aistriichan seo; is aistritheoir é a raibh aithne phearsanta aige ar Gdar an
bhuntéacs (ix). E sin raite, ainneoin go bhfuil sé ag tabhairt le fios go bhfuil ar a chumas
tabhairt faoin aistriichan, ta amhras airithe a l€irit aige freisin faoina chumas tabhairt
faoin aistriichan, ‘And | can only hope that my attempt at translation does not fail too
hopelessly to convey this double image’ (ix). Is i an iomha dhdbailte ata i gceist aige an
meascan scéalta, filiochta agus seanfhocal a raibh caint Thomais breac leo, mar aon leis
an miniu beacht a thabharfadh seé ar fhocail chasta a bhi measctha trina chuimhni cinn ar

a shaol féin, agus ar an gcinedl saoil a chaith na hoileanaigh.

Chomh maith leis sin, is € Flower an t-aon aistritheoir, as measc na n-aistritheoiri
neamhfhicsin, a chuireann ceist go hindireach maidir le dodhéantacht an aistrichain
liteartha ainneoin ¢ a bheith déanta. D’théadfai glacadh leis sin mar thagairt straitéis-
nasctha — is bealach eile é lena 1éirit gur téacs tanaisteach é an spriocthéacs. D’ainneoin
gan miniu rishoiléir ar an straitéis a chleacht sé a bheith tugtha aige sa réamhra, ta tabhacht
leis an tagairt ata déanta aige don rud a shamhlaigh sé nach bhféadfadh sé a dhéanamh.
Ta sé maite aige nach mbeadh aistridchan litrigil oirinach mar gheall ar an difriocht idir
an Ghaeilge agus an Beéarla (x). Ta béim ar leith leagtha aige ar chaint na ndaoine.
Tagraionn sé do ‘colloquial simplicity’ an bhuntéacs (x), agus seans maith gur tri bhéim
a leagan ar an ngné sin, trid an aistriuchan litriuil, a d’éirigh le Flower, Tomas O

Criomhthain a thabhairt chun beochta tri Bhéarla.

An Léirmheas

T4 patran le sonrd sna léirmheasanna ar spriocthéacs Flower i.e. tugtar neamhaird ar

chastachtai an phraisis aistritachain:

Dr. Robin Flower, himself almost a Blasket Islandman by adoption, has given a
first-rate rendering of this great book into English, especially in the way he has
succeeded in preserving so much of the rich idiom and colloquial charm of the
original (T. O’H. 9).
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Is sna leirmheasanna chomh maith a thagann tuiscinti pearsanta an léirmheastora, nd
riachtanais an léitheora, chun solais. Is as léirmheas comhaimseartha ar spriocthéacs

Flower an sliocht seo a leanas:

Ta tuairisci Thomais breac chomh maith le ruthaig fhoirmiula na Fiannaiochta a
dhéanann manli agus maisiu na scéalaiochta béile ar na heachtrai laethula ata faoi
chaibidil. Is € an meén an teachtaireacht sa leagan Gaeilge, ach t& cuma thuathalach
ar na leaganacha Béarla gan cllra san an bhéaloidis laistiar doibh (O Dushlaine
“Gearrcaigh n6 Gliogair” 37).

Eascraionn roinnt ceisteanna spéisitla on sliocht leirmheasa sin. Ar shil Robin Flower go
mbeadh “ruthaig fhoirmitla na Fiannaiochta” ach oiread le “maisit na scéalaiochta beile”
ag déanamh imni don léitheoir? Da mba rud é gur shil, an mbeadh iarracht déanta aige an
ctlra sin a mhiniu ar bhealach éigin i.e. tri Uséid a bhaint as fondtai, né notai minithe ag
cal an spriocthéacs, mar shampla? Ta dhd mhérphointe le cur san aireamh agus anailis &
déanamh ar shaothair aistrithe i.e. claonadh an léirmheastora dhuchasaigh, né an léitheoir
a bhfuil Gaeilge ar a thoil aige, agus an pho-éitic aistriichain a bhi i mbarr a réime trath
scriofa an léirmheasa (Lefevere, Manipulation of Literary Fame 46). Ta sliocht

.....

chapla cuis eile:

Toisc minaddrthacht an Bhéarla, afach — ‘I set my face to the shore’ — cothaitear
mishuaimhneas bagarthach sa Iéitheoir. Nil ciall na réasin le haistriachan litridil
den tsért seo nuair is fearr go mor a d’oirfeadh ‘I headed for the strand’, faoi mar a
déarfai i mBéarla na hEireann (“Gearrcaigh né Gliogair” 39).

Ceist eile nach mor a chur, is ea cén cineal léitheoir a bhi i gceist ag O Dushlaine, agus
cén chuis a d’théadfadh a bheith leis an minaddrthacht ata le sonru i spriocthéacs Flower?
An bhféadfadh ciall agus réasin a bheith le haistriuchan litridil, agus leis an
minaddrthacht a eascraionn as, mas amhlaidh go raibh sé mar aidhm ag Flower aird an
léitheora a tharraingt ar an mbuntéacs? An de bhri nach dirithe ar léitheoir cosuil le O
Dushlaine a bhi The Islandman i.e. léitheoir le liofacht Ghaeilge, a bhfuil ar a chumas an
buntéacs a léamh, ceisteanna dala minadurthacht a bheith ag dé na geirbe d6? Go
hionduil, glactar leis an léirmheas ditltach mar fhianaise ar thosaiocht a bheith & tabhairt
don chultar heigeamaineach (Venuti, Translator’s Invisibility 105). Is fianaise é
Iéirmheas Ui Dhushlaine, afach, go bhfuil tosaiocht & tabhairt aige don chultur frith-

heigeamaineach. T4 ciall leis sin; bhi an buntéacs léite aige sular Iéigh sé an spriocthéacs.
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Na Paraitéacsanna Pictitrtha

T4 aird tarraingthe ag Ciaran Ross ar na paraitéacsanna pictidrtha até le fail san eagran
scoile de Peig a d’fhoilsigh Comhlacht Oideachais na hEireann in 1937 (122) — grianghraf
de lucht imirce ar an gcé i gCorcaigh; grianghraif a bhfuil ainmneacha Charles Stewart
Parnell agus Michael Davitt le feicedil orthu; agus grianghraf de sheantithe an oiledin, ina

measc:

Maionn sé gurb ionann na paraitéacsanna pictidrtha agus dioscursa cumhachtach
naisiunach, a thacaionn, ni hamhain leis na scéalta sa leabhar, ach le forscriobh a
dhéanamh orthu freisin, go hairithe na scéalta a bhaineann le stair na hEireann — An Gorta
Mor, Conradh na Talin, deoraiocht etc. Is féidir glacadh le paraitéacsanna airithe,
fotheidil mar shampla, mar shrianta ar an bproiseas aistritichain freisin, n6 mar a duirt

Ciaran Ross agus é ag tracht ar Peig:

The book, according to its subtitle, is going to publish and publicize the story of a
private person who, in becoming a writer, is now a public figure with a public
address. Art is being domesticated, being brought back home to someone like Peig
Sayers, someone as ordinary as Peig Sayers (122).

Ciallaionn sé sin go bhfuil a fhios ag an léitheoir céard air a bhfuil an saothar bunaithe

sula n-osclaionn sé an cludach i gcasanna airithe:
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THE COMPLETND UNABRIDGEF
ISLANDMAN ; i
h .

¥  THE
ISLANDER

¥ ATION OF AN
Garry Bannister &

TOMAS O’'CROHAN

Ta dlithnasc idir tuiscint Ross agus skopos na n-aistritheoiri i.e. Toméas O Criomhthain,

Muiris O Suilleabhain, agus Peig Sayers a chur ag labhairt Gaeilge tri Bhéarla:

It is my contention that the Blasket translators and their use of paratexts create and
participate in a nostalgic enterprise whose objective is the invention of a Blasket
literary tradition founded on orality and vocality. VVoices, however minor, however
illiterate are made to make themselves heard, and the appropriation of their
authenticity is an artful compensation for an order of existence that simply no longer
exists (120).

Is feidir glacadh leis freisin gurb ionann paraitéacsanna éagsula agus bealach chun muinin
a chothu sa leitheoir, sa mhéid is go bhfeidhmionn siad mar chorais inmheanacha
deimhnithe agus Gdarais (Ross 124). Ta an bharantulacht agus an t-Gdaras a dtreisiu sna

paraitéacsanna pictidrtha.

| measc na mireanna eile a bhféadfai mireanna cultdr-theoranta a thabhairt orthu,
td an seanfhocal. I gcomhthéacs an aistriachain liteartha, d’fhéadfadh cupla feidhm
eachtrannaithe a bheith & comhlionadh ag an seanthocal. D’théadfai seanfhocal a said
mar sheift chun aird a tharraingt ar oidhreacht chultdrtha na hEireann, agus da réir sin,
féinitlacht Eireannach a threisit i spriocthéacs Béarla. Sa chomhthéacs airithe seo, &fach,
d’fhéadfai a mhaiomh go bhfuil rian an eachtrannaithe agus rian an duchasaithe araon, ar
mhodh aistrithe an tseanfhocail. D’théadfadh gur le ré ar leith, n6 le haicme ar leith, a
shamhlo6fai seanfhocail a bheith in Usaid go minic sa chaint, seanfhocail a thagraionn do

Dhia mar shampla. Bhiodh seanfhocail go leor ag titim 6 bhéal Thomais, bhi na
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haistritheoiri dilis don tsaintréith sin mar is léir 6 na samplai thios. T4 ciotail airithe ag

baint leis na seanfhocail thios de thoradh an aistritichain litriGil. E sin raite, ni ga go

mbeadh éifeacht eachtrannaithe ag modh aistrithe na seanfhocal thios, ma chuirtear san

aireamh go bhfuil munlai comhfhreagacha coitianta sa Bhearla:

An tOilednach
(O Criomhthain, Tomas
agus O Coiledin, Sean)

The Islander
(Bannister, Garry
agus David Sowby)

Bhiomair ag déanamh go maith i
dtosach na bliana, ach ni bhionn rith
maith ag an each i gconai (247).

We were doing well at the beginning
of the year, but a horse doesn’t
always have a good run (226).

Seanfhocal is ea é gur giorra cabhair
Dé na an doras; ni bréag san, leis,
moladh mdr go hard Leis (272).

There is an old proverb that goes:

‘God’s help is closer than the door’
(249).

Seanfhocal is ea é nach gnéathach iasc
age liairni diomhaoin (291).

There is an old proverb that says:
‘The lazy loafer doesn’t catch a
fish’ (265).

Béarla na hEireann

Saintréith eile de straitéis Bannister agus Sowby usaid a bhaint as comhréir agus focldir

Bhéarla na hEireann. E sin raite, ta éagstlacht mhor idir an Usaid ata bainte ag Bannister

agus Sowby as comhréir agus foclir Bhéarla na hEireann, agus an Gsaid ata bainte ag

Flower astu. Ba sa bhliain 1937 a foilsiodh The Islandman (Flower) agus ba sa bhliain

2012 a foilsiodh The Islander (Bannister agus Sowby). Ta usaid threisithe & baint as

Béarla na hEireann sa chéad leath den fhichil haois, i gcomparaid le tis an aond haois is

fiche, sna saothair neamhfhicsin, agus sna saothair ficsin freisin:
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An tOileanach
(o) Criomhthain, Tomas
agus Sean O Coileéin)

The Islander
(Bannister, Garry
agus David Sowby)

‘Nach tu san?’ arsa Diarmaid craicealta.
“Taim ann,” arsa mise leis. ‘An bhfuil
aon chrich fés ort ach mar ‘fhagas
cheana thu?’

‘T4, a bhuachaill; nach maith an chrich
an bladder do bheith 1an!’ ar seisean.
‘An bhfeacais Kerry agus an slataire
eile 6 mhaidean?’ ar seisean.

‘Do chonac, agus ni dearthach leatsa ¢,
arsa mise leis.

‘Dhia, dar a anam ‘on diabhal, nior
dheéarthach liomsa riamh an spadalach!’
ar seisean (146).

“Is that yourself?” crazed
Dermot.

“It’s me,” says | to him. “Are you in
any better shape than you were when |
left you earlier?”

“l am, my boy. Isn’t it a great feeling
to have your bladder full,” says he.
“Have you seen Kerry or the other lad
since morning?”’

“I have, and he isn’t in the shape you’re
in,” says I to him.

“Be the holy, that lazy-bones was
never anything like me,” says he (136).

says

Is comhphairt thabhachtach den chontanam eachtrannaithe € seo sa mhéid is go
gcoisceann sé liofacht Iéitheoireachta, agus go dtarraingionn sé aird ar hibrideacht
theangeolaioch. Is bealach i an hibrideacht theangeolaioch lena chur in ial don léitheoir
gur ann don chultar agus don teanga eile. Anuas air sin, dala Flower, ta tairbhe & baint ag
Sowby agus Bannister as straitéis mheasctha, né ilghnéitheacht dhioscursach (Venuti,
Translator’s Invisibility 174), chun éifeacht eachtrannaithe an spriocthéacs a threisit. Ta
rol larnach ag an aistridchan litrigil i gcothi na léitheoireachta michompordai agus
neamhliofa, ar lamh amhain, agus is seift € chun aird a tharraingt ar an mbuntéacs, ar an

lamh eile.

The Islandman: Na Paraitéacsanna Eachtrannaithe

An Réamhra

We do, however, hope that despite any inadequacies, our translation will
nonetheless provide the English reader with some meaningful understanding of the
enormous achievements of this local fisherman who not only taught himself to read
and write in his own language but also taught, impressed and inspired many
distinguished writers and scholars of his time (Bannister agus Sowby,
“Introduction” Xv).

It is they [na haistritheoiri] who now bring Tomas forward into the present. It is
through them he speaks from another world (O Coiledin, ‘“Preface” xiii).
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This translation is homage to both the writer and the editor, but it is also an act of
honour to a wonderful book. This is as good as it gets (Titley, “Foreword” xi).

Is réiteas eachtrannaithe ann féin é an sliocht thuasluaite as an nota buiochais a chuir na
haistritheoiri roimh an spriocthéacs; an sliocht as an mbrollach a chuir Sean O Coiledin
leis; agus an sliocht as an réamhra a scriobh Alan Titley. Is ¢ Tomas O Criomhthain ata
ag labhairt sa spriocthéacs, agus is € an saol mar a chaith Tomas O Criomhthain ¢ ata &
chur os comhair an Iéitheora Bhéarla. Ta roinnt pointi i réamhra Bannister agus Sowby
freisin atd ag teacht lena bhfuil & &itid agam maidir le straitéis mheasctha a bheith &

cleachtadh ag na haistritheoiri neamhfhicsin ar fad:

Firstly, although the translation had to be clear and readable, it also, as far as
possible, had to reflect the intended meaning of its author. Secondly, the translation
needed to convey something of the richness and elegance of O’Crohan’s own
literary style of expression; thirdly, the language of the English translation was not
to lose too much of the essence or feeling of the time in which it was written
(“Introduction” XXx).

Eilionn na tri aidhm thuasluaite straitéis mheasctha. T4 fianaise le féil sa spriocthéacs go

ndearna siad ar chuir siad rompu a dhéanamh.

Cludach an Spriocthéacs

Paraitéacs feicedlach a bhfuil rian an eachtrannaithe air é clidach an spriocthéacs. Ta tus
aite tugtha d’ainm udar an bhuntéacs seachas d’ainmneacha udair an spriocthéacs ar an
gcludach. Is grianghraf de Thomas O Criomhthain, Gdar an bhuntéacs ata ar an gclidach
(Ich 243). Ta rian an eachtrannaithe ar an bparaitéacs cartagrafach ag tas an spriocthéacs

chomh maith:
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Is i mBéarla ata cuid de na logainmneacha ar an léarscail, ach ta logainmneacha eile fés
traslitrithe, Slievedonagh agus Beginish, mar shampla. Is samplai iad sin den fheiniméan
ar a dtugann Ciaran Ross traducson coilineach, seift pharaitéacsuil lena léirid nach ga
géilleadh go hiomlan do chumhacht an choilinitheora:

A major feature of postcolonial literatures is the concern with place and
displacement, or those complex relations of identity between self and place. To a
certain extent the Blasket Islands, as they are nominally represented and named by
the text, have been re-placed or at least renamed in English, not without some
interesting points of resistance. In general the translators use a translated map of the
island to locate the texts (and the English reader) and its various events:
Ballyferriter, Ventry, Dunquin, being on the mainland, do not come as a surprise.
But island toponyms like Inishvickillane, Ballygoleen, Ballinglanna, Ballinahow,
Kilvickadowning, resonate as exercises in colonial traducson, that is, mapping Irish
sounds onto English sounds or vice versa (134).

Ta éifeacht mordn mar an gcéanna ag “Tomas O’Crohan” (The Islander 294) ata ag
freagairt do “Tomés O Criomhthain”, agus “Bawb na Grave” (The Islander 154) at4 ag
freagairt do “Bab na gCraobh”. Ninds neamhghnéch é seo i litriocht Bhéarla na hEireann.
Is ionann scriobh tri Bhéarla agus géilleadh, ach is ionann fuaim na Gaeilge a bhru ar an

mBéarla agus gniomh frithbheartach.

247



An Fonoéta

Caibidil 1V — Aistrid an Neamhfhicsin

Paraitéacs eile ar bhain Bannister agus Sowby tairbhe as lena I€irit gur meitithéacs é an

spriocthéacs is ea an fondta. Ta rian an eachtrannaithe ar fhormhér na bhfonétai in The

Islander:

An tOileanach
(O Criomhthain, Tomas
agus Sean O Coileain)

The Islander
(Bannister,
agus David Sowby)

Garry

Fondta

Ach do thainig ana-
ghlaoch ar an sort éisc go
dtugtar gleamaigh orthu
(iasc sliogéanach is ea iad);
do bhi glaoch mor o
Shasana an uair ad orthu . .
. (124).

Then there came a great
demand, particularly from
England, for the kind of fish
called lobsters'’ (115).

“In the original version

Tomés explains  that
lobsters are shellfish”
(115).

Cosa Bui Arda Dearga
aduirt an réic, . . . (167).

Dermot sang Long Sallow
Red Legs® (157).

Cosa Bui Arda Dearga:
traditional Irish folksong
(157).

Is eisceacht é fonota 29 ata taobh leis an téarma “phosphorescent fish”, agus fonota 41

ata taobh le “The Quabra”. Ni féidir sainiulacht chultdrtha a lua le “phosphorescent fish”

ach oiread le “The Quabra”. Déala éifeacht traducson coilineach na bparaitéacsanna

cartagrafacha, is ionann fonotai eile fos agus deis a thabhairt don léitheoir ¢ féin a

shamhl( ag caitheamh an chineail saoil a chaith na hoileanaigh. Is le ré agus le cultur eile

a bhaineann “shilling”, mar shampla:

An tOileanach
(O Criomhthain, Tomas
agus Sean O Coileain)

The Islander
(Bannister, Garry
agus David Sowby)

Fonota

. . . agus do cheannaigh a
raibh d’iasc sa bhad ar
choréin an céad, agus do
thég leis chuin loistin go
tigh a athar sinn, mar do bhi
tigh Osta aige & choimeéd i
gceartlar na  Cathrach
(201).

He bought all the fish we
had for a crown® a
hundred, and then he
arranged lodgings for us at
his father’s guesthouse in
the centre of the town (187).

“Five shillings; a quarter
of a pound sterling — worth
about €25 today” (187).
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An Léirmheas

Ba sa bhliain 2012 a foilsiodh The Islander den chéad uair agus foilsiodh an leabhar faoi
chltidach bog in 2013. Is beag Iéirmheas até scriofa faoin spriocthéacs seo. E sin réite, ta
tagairt John Spain don bhuntéacs ag teacht leis an tuiscint gur meitithéacs é an
spriocthéacs:

‘An tOileanach’ — the autobiography of fisherman Tomas O Crohan who lived on
the Great Blasket in the late 19" and early 20" Centuries — is a classic of Irish
literature. . . . A new edition of the book, giving the full text, gives a picture of
island life that is much earthier, even raunchy in places. . . . The new translation is
by Gaelic literature lecturer Garry Bannister and Irish language enthusiast David
Sowby. One passage describes the activities of an island woman called Red Joan, a
widow who “tormented” men (4).

Diol spéise freisin é leirmheas Keith Ridgway ar an mbonn go spreagann sé roinnt mhaith
ceisteanna faoin gcineal léitheora a bhfuil The Islander dirithe air. Tarraingionn sé aird
ar shliocht as an réamhra a chuir Bannister agus Sowby leis an spriocthéacs, ach ta sé den
bhartdil nach bhfreagraionn na haistritheoiri ceist bhunisach ata curtha acu féin i.e. cén
cineal léitheora ar a bhfuil an spriocthéacs seo dirithe? Ta an léirmheas seo nios diultai
nd léirmheas ar bith eile faoi shaothar neamhfhicsin ata léite agam. Ceann de na
priomhchuiseanna ata leis an léirmheas diultach sin, de réir cosulachta, is ea gur décha

leis an Iéirmheastdir go mbeidh an léitheoir ginearalta fagtha gan eolas bunusach:

Whomever it’s intended for, they will be frustrated by curious presentational
deficiencies. There is talk in the various introductions, and on the book cover itself,
of several “earthy” passages missing from the Flower translation and restored here.
Nowhere are we told which passages they are. Five short appendices contain more
from O’Crohan on aspects of island life, but there is no explanation of why these
are separated out from the main text, or where they are from. There is no index.
There is no assistance for the general reader on things such as dates (O’Crohan
rarely specifies a year) or geography (a simple map might help), nor any context
provided by way of notes on matters such as land ownership, taxes and rents, what
was behind the various attempted administrative interventions in the islands that
O’Crohan mentions, and so on. It makes for frustrating reading (2012).
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Spriocthéacs Sowby agus Bannister

.. . the English translation aims, in general, to convey, in simple understandable
language, the key sentiments and sense of what is being expressed in the original
Gaelic version (Bannister agus Sowby, “Introduction” XX-XXi).

Is é atd mar phriomhaidhm ag na haistritheoiri aird a tharraingt ar an mbuntéacs trid an
spriocthéacs, aidhm atd cosuil le haidhm Flower. Is é an difear is mé idir an da
spriocthéacs go raibh Flower nios dilse do chulttr an bhuntéacs nd mar a bhi Sowby agus
Bannister, ainneoin gurb é spriocthéacs Sowby agus Bannister an spriocthéacs
deifnideach i.e. “complete and unabridged” até scriofa ar an gcludach tosaigh. Nuair a
foilsiodh spriocthéacs Flower sa bhliain 1937, cuig bliana déag i ndiaidh bhun Shaorstat
Eireann, bhi scéal Girnua & chur os comhair an léitheora gan Ghaeilge. Ni hionann staid
chulturtha agus pholaititil na tire trath foilsithe spriocthéacs Flower, agus spriocthéacs
Sowby agus Bannister. E sin raite, is léir gur ghlac Bannister agus Sowby leis gur deis ba
ea An tOileanach a aistri go Béarla chun aird idirnaisidnta a tharraingt ar Eire na
barantilachta, agus deis lena Iéiriti nach ga Eire Ghaelach a ligean i ndearmad. Ta
cosulachtai airithe idir an pointe seo agus The Dirty Dust agus Graveyard Clay. Ni ga go
mbeadh an dara spriocthéacs nios fearr nd an cheéad spriocthéacs; ni ga gurb é an leagan
litridil den bhuntéacs an leagan is dilse, nuair is ag cultdr an bhuntéacs, seachas focail

Udar an bhuntéacs, ata an chumhacht.

Tatail

Is sampla é cés-staidéar an neamhthicsin d’aistritheoiri engagé ag aistril saothair le
hadair engagé. Ta nasc direach idir siombalachas trath scriofa dhirbheathaisnéisi na
mBlascaodai i.e. is ag scriobh thar ceann pobal, teanga agus oidhreacht ar leith a bhi na
hadair; agus siombalachas shaothar na n-aistritheoiri i.e. is ag aistri thar ceann an
phobail, na teanga agus na hoidhreachta céanna a bhi na haistritheoiri. T4 bonnsraith idé-
eolaioch faoin bhfiontar. Ciallaionn sé sin, ni hamhain go raibh na haistritheoiri dilis do
scribhinni udair na mbuntéacsanna, bhi siad dilis do shaoldearcadh leithéidi Thomais Ui
Chriomhthain:
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Do scriobhas go mion-chruinn ar a lan dar gcdrsai d’thonn go mbeadh cuimhne i
mball €igin ortha agus thugas iarracht ar mheon na ndaoine bhi im’ thimcheall a
chur sios chun go mbeadh a dtuairisc ’ar ndiaidh, mar na beidh ar leithéidi aris ann
(An tOileanach 265).

Bhi sé mar aidhm ag aistritheoiri an neamhfhicsin cultdr amhain a thabhairt chun beochta
tri mheén theanga an chultuir eile. Caipin an chaomhndra chulttir a bhi & chaitheamh ag
na haistritheoiri neamhfhicsin. Bhi sé mar aidhm acu oidhreacht chultdrtha na ré ata caite
a chur ar a stile don ghldin nua (Thomson, The Blasket That Was 37), agus, san am
céanna, oidhreacht an chultuir sin a chosaint. Is é an rud is soiléire ar fad i ndiaidh na
téacs-anailise nach bhfuil an chuma ar aon spriocthéacs gur buntéacs é. Is é an t-
eachtrann( an snath ceangail eatarthu; is straitéis mheasctha a chleacht na haistritheoiri,
agus ta siad ag freastal ar riachtanais léitheoiri éagsula. Trid an straiteis mheasctha is
feidir aird a tharraingt ar chultdr an bhuntéacs, agus spéis léitheoiri, a bhfuil agus nach
bhfuil Gaeilge ar a dtoil acu, a mhuscailt sa chultur eile:

Musical references point in two different directions: one clearly towards the Gaelic
speaker who knows or has heard of ‘Bab na gCraobh’ (ISL 137), or the Irish reader
who is already familiar with the English translation of the unmentioned original,
‘Song of the Ass’ (ISL 140) (Ross 134).

Ta leantnachas sa phatrdn seo 0 thus deireadh na haoise seo caite. Ta leantnachas san
Usaid ata bainte as an bparaitéacs mar sheift eachtrannaithe freisin. Beidh a fhios ag gach
léitheoir a léigh na réamhraite agus a d’théach ar na paraitéacsanna cartagrafacha sna
spriocthéacsanna carbh as do Thoméas O Criomhthain, Conchar O Siochain agus Mici
Mac Gabhann. Ainneoin an chuma ar an scéal ar an gcéad amharc, b’fhéidir, gurb ionann
an t-aistriichan 6 Ghaeilge go Béarla agus cul a thabhairt don Ghaeilge, agus gurb ionann
tionchar na gcuairteoiri agus na scolairi chuig an oilean agus lagu na Gaeilge agus
oidhreacht an oileain, is fianaise iad na spriocthéacsanna neamhfhicsin gurb é a
ghlanmhalairt ata i gceist. Is ag feidhmia mar mheatonaim arb ionann é agus léargas ar
neart cultdrtha an chultir fhrith-heigeamanaigh ata an t-aistritichan liteartha 6 Ghaeilge

go Béarla.
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138 saothar ar fad a aistriodh 6 Ghaeilge go Béarla idir 1916 agus 2016. Biodh is nach
lion toirtiuil saothar é sin, ta sé tairbheach i gcomhthéacs na straitéise a measaimse a
chleacht na haistritheoiri a phlé. Ba é a bhi mar phriomhaidhm ag na haistritheoiri solas
a chaitheamh ar chultdr an bhuntéacs, agus deis idirnaisitnaithe a thabhairt do litriocht
Ghaeilge na hEireann. Tri thus aite a thabhairt don eachtrannu, bhi deis & tabhairt don
aistridichan liteartha feidhmiu mar scéil-chultdr, agus a léirid don domhan mér gur scriofa

in dha theanga at litriocht na hEireann:

If all translations read and sound alike, the identity of the source text has been lost,
levelled in the target text. The Schleiermacher model emphasizes the importance of
‘foreignising’ translation. The privileged position of the receiving language or
culture is denied, and the alterity of the source text needs to be preserved (Bassnett
and Lefevere, Constructing Cultures 8).

Is droichead é an t-aistrilichan eachtrannaithe, droichead arb ionann é agus deis a thabhairt
trasni 0 chultdr amhain go cultur eile. Is sampla é an t-eachtranni d’idé-eolaiocht
threascrach an phobail iarchoilinigh; ni ga go mbeadh an lamh in uachtar ag foinse na
cumhachta i gconai. Tri thairbhe an eachtrannaithe, ta cultdr ddchasach, traidisidnta,
barantdil na hEireann & athghabhail. Braitheann feidhm na hathghabhéla sa chomhthéacs
seo cuid mhaith ar an léargas ata & thabhairt sna saothair aistrithe ar neamh-nua-aoiseacht
an phobail choilinithe (colonized non-modernity) (Lloyd, “Regarding Ireland in a
Postcolonial Frame” 12). Ta sainitlacht chultur ddchasach, neamh-nua-aoiseach na
hEireann, léirithe go soiléir sna saothair aistrithe. T4 jomha steiréitipicitil d’Eirinn le féil
ag an léitheoir Béarla mar go bhfuil béim leagtha ar shainitlacht chulttr ddchasach na
hEireann sna spriocthéacsanna. Nil aon chosulacht idir straitéis na n-aistritheoiri is abhar
do na cés-staidéir sa trachtas seo agus aistritheoiri belles infidéles na Fraince, mar
shampla, aistritheoiri a chinntigh gur éadai traidisiunta na Fraince a bhi & gcaitheamh ag
laochra na Gréige, agus gur blas chantint na Fraince a bhi ar chaint laochra na Gréige
(Shields 14-15).

Ta deis a tabhairt don aistriichan 6 Ghaeilge go Béarla mar sin, feidhmiu mar sheift
athghabhala culttir. Ciallaionn sé sin nach liofacht, nd trédhearcacht, slat tomhais an

chorais phatranachta maidir leis an rud is dea-aistriichan ann sa chomhthéacs seo:
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A translated text, whether prose or poetry, fiction or nonfiction, is judged acceptable
by most publishers, reviewers, and readers when it reads fluently, when the absence
of any linguistic or stylistic peculiarities makes it seem transparent, giving the
appearance that it reflects the foreign writer’s personality or intention or the
essential meaning of the foreign text — the appearance, in other words, that the
translation is not in fact a translation, but “the original” (Venuti, Translator’s
Invisibility 1).

Is litriocht fhrithbheartach é an t-aistrilichan eachtrannaithe, agus mar atd maite ag
Barbara Harlow, tarraingionn litriocht fhrithbheartach aird uirthi féin (28). Is ionann an
straitéis a chleacht na haistritheoiri filiochta, ficsin agus neamhfhicsin, agus sampla de
dhidltd idé-eolaioch cultdr agus teanga an bhuntéacs a chur 6 mhaith (Spivak, “Can the
Subaltern Speak?” 82).

Ta leantinachas téeamach le brath sna spriocthéacsanna; ta greim docht ag a
bhformhor ar shaintréithe chultar dichasach an bhuntéacs; agus is féidir cinnteacht aite
agus ama a lua lena bhformhor. Ta an t-aitiu sin ag teacht leis an tuiscint gur seift
cothromaithe culttir é an fiontar aistriichain seo i.e. modh lena I€irit gur ga dha shnaithe
litriochta a chur san aireamh i gconai nuair ata litriocht na hEireann faoi chaibidil. T4 rol
larnach ag Béarla na hEireann san aitii gur ag feidhmit mar chleachtas cothromaithe
cultair ata an fiontar aistriichain seo. Ciallaionn sé nach ga gurb é iomha steiréitipiciuil
an fhir staitse Eireannaigh a bheadh mar thoradh ar Gsaid Bhéarla na hEireann. Go
siombalach, is ionann an fiontar aistritchain seo agus sampla den choilinitheoir a bheith
a chur as a riocht ag an bpobal coilinithe. T4 an Ghaeilge ag imirt tionchair ar an mBéarla.
Nuair ata tagairt & déanamh do Bhéarla na hEireann sa chomhthéacs aistritichain, is leis
an iomha bharanttil Ghaelach, seachas leis an léargas ata a thabhairt ar an gcainteoir

Béarla briste ata bruite faoi chois, a bhaineann an tdbhacht.

Ciallaionn sé sin go bhféadfai glacadh leis an litriocht aistrithe mar an trid snaithe
de litriocht na hEireann; litriocht cothromaithe inscne, cantina, agus seanra. Is fianaise é
ar idirphlé leantnach idir litriocht Ghaeilge na hEireann agus litriocht Bhéarla na

hEireann trid an triti snaithe — an t-aistritichan, an pointe trasnaithe idir dh litriocht:

The intersection of these two discourses on which the interpreter balances
constitutes a site both exhilarating and disturbing. The role of the interpreter is like
that of the post-colonial writer, caught in the conflict between destruction and
creativity (Ashcroft et al. 80).
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| bhfocail eile, is litriocht straitéiseach suite idir dha litriocht naisiinta i an litriocht
aistrithe, agus ta an da litriocht sin a nascadh aici.

Bealach eile le torthai an taighde seo a mhiniu is ea glacadh le straitéis na n-
aistritheoiri filiochta, ficsin agus neamhfhicsin mar iarracht chomhfhiosach cur i gcoinne
an trama chulturtha a d’eascair as an gcultir heigeamaineach a bheith forshuite ar an
geultur frith-heigeamaineach (Cleary 42). Ba € a bhi mar phriomhaidhm leis an straitéis
aistridichdin aird a tharraingt ar chultdr an bhuntéacs — straitéis ata ag teacht le léamh Joe
Cleary ar phriomhaidhm an naisitnachais chultartha:

[This in turn lent impetus to a cultural nationalism] determined to salvage what it
could from the shipwreck of the old civilization, and to reverse what was
conceived, no doubt often simplistically, to be a deliberate state-supported policy
of anglicization and cultural assimilation (42).

Pointe tabhachtach is ea go bhfuil “fatal double bind”” an naisidnachais chultdrtha le cur
san aireamh, pointe ar tharraing Michael Cronin aird air agus € ag tracht ar a bhfuil maite

ag David Lloyd faoi James Clarence Mangan:

Cultural nationalists disseminated their message through English-language media
like The Nation, thereby ensuring that they assisted in the destruction of the very
language and culture that they saw it as their mission to save (“Movie-Shows from
Babel” 59).

D’ainneoin na tuisceana go dtéann an mhdrtheanga chun dochair don mhionteanga, ba
dheacair glacadh leis gurb € sin a bhionn mar thoradh ar straitéis eachtrannaithe. Ni ga
gurb ionann Gsaid an Bhéarla agus dochar don Ghaeilge. Ta idir idé-eolaiocht agus
straitéis le cur san adireamh. Nuair a bhi dlus leis an naisitinachas culturtha, bhi dlds leis
na hiarrachtai athghabhala agus leis na hiarrachtai cothromaiocht a chinntid i ndiaidh an
dilaithrithe a lean ré an choilinitheora. Ba i rith na tréimhse seo a d’thogair Dubhglas de
hide ga a bheith le dighalldi na hEireann (1892). Mheas sé go mbeadh tuiscint nios fearr
ar an nGaeilge agus ar chultir na hEireann mar thoradh ar iarrachtai dighalldaithe
(Kiberd, Inventing Ireland 141).

D’fthéadfai glacadh leis an litriocht aistrithe mar litriocht dighalldaithe, no
‘fighting literature’ (Fanon, Wretched of the Earth 222). Is amhlaidh ati mar gur straitéis
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eachtrannaithe a chleacht na haistritheoiri, straitéis a chiallaionn gur féidir litriocht
aistrithe a Usaid mar sheift ionramhéala agus dichoilinithe. M& ghlactar leis gurb é a bhi
mar aidhm le ndisitinachas cultirtha na hEireann, filleadh ar an riocht réamhchoilineach,
né ifomhd den riocht réamhchoilineach a athchruthd, ta ciall leis an straitéis
eachtrannaithe.

Is fianaise iad torthai na mionanailise at4 déanta agam ar shaothair filiochta, ficsin
agus neamhfhicsin, gur féidir tairbhe a bhaint as straitéis aistriichain chun aird a
tharraingt ar an gcultur agus ar an teanga réamhchoilineach tri ionramhail straitéiseach
theanga an choilinitheora, ‘Rewriting manipulates, and it is effective’ (Lefevere,
Manipulation of Literary Fame 9). Ta sé seo ag teacht lena bhfuil maite ag Venuti maidir
leis an usaid a d’fhéadfai a bhaint as an aistridchan chun iomha ar leith a chruthu, ag am
ar leith (“Local Contingencies” 180). Ni feiniméan eisceachtuil é seo. Bhi sé de nos ag
scribhneoiri de bhunadh na hindia a bhi ag saothru leo san aois seo caite, tairbhe a bhaint
as teanga an choilinitheora chun aird a tharraingt ar a dteanga dhuchais féin (Viswanatha
and Simon 172). Da réir sin, ni mor a chur san aireamh freisin go bhféadfadh nasc a bheith
idir calra teangeolaioch an aistritheora agus an straitéis a chleachtann sé, ‘If the translator
thinks of his own epistemological construct as “obviously” superior to that of the author
to be translated, he or she will naturalize that author without any qualms’ (Lefevere,
Essays in Comparative Literature 135). Nil idar an bhuntéacs ceilte ag aon aistritheoir;
is € a mhalairt ata i gceist san fhiontar aistriichain seo 6 tharla tds aite a bheith tugtha don
eachtrann(i. T4 litriocht Ghaeilge na hEireann tugtha chun beochta tri Bhéarla ag na

haistritheoiri eachtrannaithe.
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