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DATING CONVENTIONS

The following chronology is used in this thesis (relating to the Irish evidence)

Early Medieval AD 400c AD 800
(High) Medieval AD 800g AD 1169

All drawirgs and photographs in this thesis were produced by the author unless

otherwise stated.
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ABSTRACT

This thesis is the first study investigag the motif of the Tree of Life and Tree of
Knowledge in Irish Christian art and iconography betweensthenthand twelfth
centuriesAD. It dealswith the pre-Christianlrish sacred tree traditionsa general
overview ofboth the nature and representations of the Tree of L#éfied Tree of
Knowledge followed with an exploration of their subsequent absorption intcskri
Christian art and iconography

This study considers a wide range of material, both in the preparatory
overview as well as in the ensuing survey of the Irish evidence. The range of the
media investigated includes relevant documentary sources and matesiath as
metal, stone, vellum andvood.

In the course of this examination the thesis highlights the us€adsical
motifs in therepresentations of the Tree of Lifa Irish art though sparse as they
occur.In studying the representations of the Treé Knowledge on the Adam and
Eve panels of the Irish high crosses this thesis reveals that they fall into two distinct
forms based on their stylistic appearance, and that one form is significantly
predominant. Focusing on just one panel reveals artistic stylistic connections

between individual crossdweretofore unknown
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Chapter 1: Introduction

CHAPTER 1: INTRODUCTION

Thetree isone of the most enduringniversal symbols in human histods a form,
anobject, a natural phenomenon, it has invitegmbolism onto itselfinore so than
any other living entityOvera vast geographical, chronological and culturahge

the tree has leftan indelible footprint in the canon ofsymbolism religious and
mythologcal! Often conceived of as beingacred the tree wasvariouslyan image
of the cosmosa cosmic theophanya symbol ofresurrectionand rebirth an agent

of sanctification, a hierophanya totemic sibling, an umbilicusand mediator

! Miranda J. Aldhous&reen,Symbol and Image in Celtic Religious Arvpndon; New York:

Routledge, 1989); Zofja AmeisengWwahe Tree of Life in Jewish IconograpRpurnal of the

Warburg Institute2, no. 4 (1939); Romuald Bauerreiéghor Vitae: Der "Lebensbaum” und seine
Verwendung in Liturgie, Kunst und Brauchtum des Abendlaflesichen: Neuer Filsérerlag,

1938); PaliC. Bauschatd,he Well and the Tree: World and Time in Early Germanic Gulture
(Amherst: University of Massachusetts Press, 1982); Ananda K. Coomaraswamy, "The Inverted Tree,
The Quarterly Journal of the Mythic SociEXiX, no. 2 (1938); Amots Dafijtlials, Ceremonies and
Customs Related to Sacred Trees with a Special Reference to the Middle)&astd! of

Ethnobiology and Ethnomedicingo. 3:28 (2007); Stephanie Dalléfyths from Mesopotamia:
Creation, the Flood, Gilgamesh, and Othé@xfor;New York: Oxford University Press, 2009); Hilda
Ellis DavidsonThe Lost Beliefs of Northern Eurpfieondon: Routledge, 1993); Hilda Ellis Davidson,
Myths and Symbols in Pagan Europe: Early Scandinavian and Celtic rellamshester:

Manchester Univesity Press, 1988); Mircea EliadRatterns in Comparative Religidit.incoln and
London: University of Nebraska Press, 1958); James Frdme6olden BougliLondon: Macmillan,
1890); MarieHenriette Gates, "The Palace of Zihirn at Mari,"The BiblicaRrchaeologisé7, no. 2
(1984); Marija Gimbuta§,he Language of the Goddess: Unearthing the Hidden Symbols of Western
Civilization (San Francisco: Harper, 1991); Oswald @iz Feigenbaum in der Religidsen Kunst des
Abendlandes(Berlin: Gebr. Mann Viag, 1965); L. V. Grinsell, "Some Sacred Trees anBu&hgs in
Cyprus,'Folklorel01, no. 2 (1990); Hubertus HagemeigarisschanzeDrudenhdhle Irminsul:
Geschichte und Geschichten der Heinf@erlin: ProBusiness, 2010); Uno Holmkedegva, "Der

Baum des LebensAnnales Academiae Scientiarum Fennd&é, no. 3 (1922); Ake Hultkrantz, "New
Look at the World Pillar in Arctic and SAfxrtic Religions," iShamanism and Northern Ecologyl.,

J. Pentikéinen (Berlin; New York: Mouton de Gruyter, 199@)in O. Jame3he Tree of Life: An
Archaeological StugyLeiden: E. J. Brill, 1967); Frank J. Korom, "Of Navels and Mountains: A Further
Inquiry into the History of an IdeaAsian Folklore Studiéd, no. 1 (1992); Samuel N. Kramer,
Sumerian MythologyA study of Spiritual and Literary Achievement in the Third Millennium B.C.
(Online library: Forgotten Books, 1944; reprint, 2007); Otto Lauffer, "Schicksalsbaum und
Lebensbaum im Deutschen Glauben und Braugaitschrift fur Volkskunde (1937); George

Lechler, "The Tree of Life in Inffuropean and Islamic Cultureg\f's Islamica (1937); S. Parpola,
"The Assyrian Tree of L@racing the Origins of Jewish Monotheism and Greek Philosotwrhal

of near Eastern Studi&®, no. 3 (1993); N. Perrdtes représentations de l'arbre sacré sur les
monuments de Mésopotamie et d'Elat®. Geuthner, 1937); Barbara N. Porter, "Sacred Trees, Date
Palms, and the Royal Persona of Ashurnasiipalournal of Near Eastern Stud& no. 2 (1993);
Alden Watson!The King, the Poet and the Sacred Trégyides Celtiqu&8 (1981); Paul Watson,

"The Tree of Life,Restoration Quarterl23, no. 4 (1980); Arent J. WensinTkee and Bird as
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Chapter lintroduction

between people and their gods. However,here aretwo outstandingmotifs that
prevait the tree as the symbol of lifeand the tree as the centre of the workhd
cosmographic navel. The two themes are the ones that speak most clearly and
eloquently to what it is thats the power of the tree a phenomenonthat arouses,
by dint of its size, form, lifeycle, longevity, bounteousness afuthctionality, all
manner ofsymbolic meaningRooted deep in the earth, its branches reach to the
sky.
As a symbol of H, trees were condered sacredecausdn the cosmologies
of many ancient cultureshe ultimate source for the renewal of lifesidedin the
realm of the divineMarked by the ability to regenerate liférees appear to have
been imbued with divine powemanifestingin acyclical liferhythm; a periodic and
seemingly neveending revolution.The sacredtree by the virtue of its power to
renew life was ipso factg I Wi NI S Yeg mythdlogigab Qistorical, and
I NOKF S2t23A0Ft SHARSYOS RBYRNVBEIOI RBR (RKR2 i SKAE
to its Christian appearance (Benesisdespitethe tendency of both early andven
recent scholars to assign thisbBcal interpretationto virtually any mythological
tree or its artistic expressioh.
Late nineteenth and eayl twentieth century scholarship established thtdte
Biblical treesof Life and of Knowledgare the culmination of a londpistory of
sacred treeghat are found in the mythology and art of numerouscant cultures
of the Near East,of which one examplevill suffice, vizthe mid-third millennium
BCSumerian tex8 Akid (also known agP¢ KS f SISy Rtred)TWitiekiS§ (A Ol ny H
both Akkadian and Sumeriarg AkiD speaks of a sacred tree growing in a
sanctuary® Widengren was the first to propose G KI & (0 K S8ree {isk O]l ny H
indistinguishable from theludeeChristianTree of Lifé, thus making it one ofits
forbearers
The sacred treeis not the solesymbol of life, renewal and immortalitiyn

early IndeEuropean culturesin the many cosmologiesreligions andpopular

3 For instanceLechler, "The Tree of Life in Inflmropean and Islamic Cultures."; Ameisenowa, "The
Tree of Life in Jewish Iconography."; Widengreme King and the Trex Life JamesThe Tree of

Life Parpola, "The Assyrian Tree of Life," 161.

4Widengren,The King and the Tree of Lifid.

5 Ibid., 5-6.

% Ibid., 6.
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traditions it is on an equal footing with other li#bestowing substancesuch as
non-arboreal plants (e.g. herbs), bread, water, and also nectdhe majority of
which are closely linked witlparticular deities thus marking their potential t@ift
immortality. For example the motif of the Egyptian goddess Hathor, who stands
a tree and confers immortality through gifts of food and drink. In earlier versions of
the Epic of Gilgameslithe Sumerian goddess Siduri appears closetpaated with
the vine. She confers immortalitpy distributing grape$. Greek mythology is
replete with instances of plants and fruits that impart everlasting life, these include
F' YONRAAI = WiGKS TGokldh AfpEswiich awrtthe lGyréen of K S
the Hesperide$.But perhaps the best known and the most developed example of
this motif isthe role played by the grape in the myth of Dionysus (Bacchus in Roman
mythology), the Greek god of wine, who is also linked with fertility and
immortality .10

Thus the biological variety of trees, plants and their fruits tisgtmbolise life
and appear insuch mythologiess influenced byenvironmental condibns of the
region in question as well antacts with surrounding cultures, whether through
diplomacy, trade or even warfarfé.So evolved was the canon of tree symbols that
in Mesopotamian iconographyfor instance,the sacred treewas depictedin a
stylised formregardless of its biological species, protocol determining that images
of whole trees wereusedin mythological and¥ & S Otdfeaut|I¥hereadranches
and fruits appear to have beespecifially reserved for depictions of ritual
practicest? In contrast, Egyptian iconography of the sacred tree contains more
naturalistic elements that are borne out of the general desiredpture vegetation
at its most lush, verdant and bounteous, thus arnegtthe transience of the natural
cycle The use of stone structures, such as coluig@hsCorinthian columns)for the

rendition of trees, was essentially a means of achievinggbhrsnanently thereby

"Watson, "The Tree of Life," 232.

8 Eliade Patterns in Comparative ReligiczB84.

9 Paul HarveyThe Oxford Companion to Classical Litergt(@xford; New York: Oxford University
Press, 1986), 208.

0bid., 147.The vine is not the only plant with which Dionysus is associated.

11 Carol L. Meyerslhe Tabernacle Menorah: A Synthetic Study of a Syl the Biblical Cult
(Piscataway, N.J.: Gorgias Press, 2003), 98.

121bid., 106.
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achievingeternalty of imageand symbol'® Such distintions are also observable
outside of the Mediterranean basin

When the motif of the sacredtree, coupled and twinned in the Christian
tradition, appears inthe Old Testament, it is not surprisitigat they are placed
side-by-side,at the centre of the Galen of Edenone of themsymbolisinguniversal
knowledge, the other everlasting lif©nly from this point onwardsloes the term
Wree of Lif®@ Sy G SNJ GKS f SEAO2Yy @

If immortality is one aspect of thBiblical Tree of Life, then centrality is the
other. Boh aspects derive from Near Eastern sacred tree traditions, where the
sacred tree is often represented as being at the centre of either a sacred place or a
mythological world thus distinguishing it as a Worlde€. There are four different
manifestationsof the World Tee in the cosmologies and mythologies of many
ancient, but also modern cultures: as an actual living tree, an inanimate pole, as a
support for the heavens and finally in the guise of the inverted tree.

Centrality is the single most significafeature of the sacred tree. Without
this central position, its sacredness would be diminghed its status reduced. The
World Tree is centrabecause it is the link to, and the symbolic representation of,
the gods and the divine world ordét.It servesas a vertical link between the
inhabited surface of thearth, the sky (often representing a form of heaven) and
the underworld or nether region¥, a spiritual (vertical) line, intersecting the point
that marks the centre of a world. In literature it isa referred to as theaxis mundi
I GSN)XY O2AYSR o0& 94 Hislude $faxis ynundidé &unifeksél S mpo n Qa ¢
mythological concept has recently been criticised and all but dismisdgdt while
criticismof his contrived or oveengineered universidl seems to be justified, the
term itself need not be altogether discarded. There are remarkable consistencies in
respect of conceptions of cosmic order in general and the symbolism of the tree in
particular. It cannot be denied that the role of the tress an ordering agent

(sometimes), and as a symboltaérarchical?) order, occurs across many cultures.

13 |bid., 110.

4 Parpola, "The Assyrian Tree of Life," 167.

15 Mircea EliadeThe Sacrednd the Profane: The Nature of Religi¢New York: Harcourt Brace
Jovanovich, 1987), 36ff.

16 Korom, "Of Navels and Mountains," 113.

17 bid., 115.
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For example, the concept of thexis mundican be quite legitimately applied to the
Scandinavian world tree Yggdrasil of Norse cosmoldyith the spead of
Christianity however,the motif of the Tree of Life and Tree of Knowledge seemed
to supersede and supplant native sacred tree traditions. It is the aim of this thesis to

investigate this process as it occurred in Early Medike&ind

1.1 Literature Review

A preliminary survey suggests that there are relatively few publications dealing with
specific aspects of the Tree of €ifnd Tree of Knowledge in andular context.
Consequently, existing continental European research provides a useful resourc
the subject, perhaps leading to a better understanding of the ways in which the
concept of the Tree of Life and Tree of Knowledge reached Early Medieval Ireland,
and how this impacted on the local, long established sacred tree tradition in
general.

This literature review is not only concerned with the development of the
Tree of Life and Tree of Knowledge in a European and Near Eastern context, but will
also include the wider sacred tree tradition insofar as it is directly connected to the

evolution ofthe Tree of Life.

There is scarcely any symbol more ancient or more widely distributed than
that of the cosmic Tree of Life with its promise of immortality and everlasting
youth - a remarkable product of Semitic imagination in Western Asia. With

the excepion of the Cross of Christ, which is itself an embodiment of the Tree
of Life in another form, no other symbol has been the subject of so much

published research?®

I YS A & SY¥muehcied opening lines reflect the importance of the Tree of Life
and uncerline the range of European scholarship on this subject which was

produced at the end of the nineteenth and the beginning of the twentwthtury.

18 Ameisenowa, "The Tree of Life in Jewish Iconography," 326.
9 1bid.
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Chapter lintroduction

This scholarship was part of a wider and more intense body of research into oriental
and European studies ¢his period which incorporated a wide range of disciplines,
such as religious studies, philosophyythology and folklore as well as dristory,

to name but a few.

An overview of early European scholarship of the Tree of Life motif and its
symbolism reeals that the majority of publications centre on its depiction in
mythology and folklore traditions. The first chapter\&ensinck's® 1921 Tree and
Bird as Cosmological Symbols in Western i8saa extensive exploration of (sacred)
trees in the ancient Ner East; their cosmological significance and their close
connection to other elements, such as the sun, the ocean and mountains. He refers
to depictions on Mesopotamian cylinder seals, and descriptions in Assyrian
literature and theEpic of Gilgameshpecfically, and categorises the (sacred) tree
according to topography, the tree in the centre, at the ends of the earth (the east
and west), in paradise and in hell. Wensinck also takes into account the various
conceptions of the (sacred) tree, as the Trediéd and Tree of Knowledge and their
antithetical nature, and is concerned about how descriptions in mythology and
depictions on artefacts can and should be interpreted, all the while comparing his
findings with a close reading of thelbBcal narrative While his material is very
thoroughly researched, of concern is the direct associatioh e Biblical text, an

approach that is susceptible to misinterpreting the original sodtce.

20Wensinck;Tree and Bird as Cosmological Symbols in Western Asia

211t has to be noted that prior t@&enesishe concepts of the Tree of Life and Tree of Knowledge are
not free from ambiguity. The attributesfdoth trees are deeply intertwined, and therefore a
conceptual distinction is much more difficult and varies with each interpretation, often resulting in
research literature as the single image of the Tree of Life. This may be a result of the methodology
employed, which starts from the known, thHBook of Genesisvhere there is a clear distinction
between the two trees. With these separate concepts in mind, an exploration backwards in time is in
danger of being coloured by the attempt to keep their antiibel nature separate. This can be
observed in numerous publications (i.e. James [fn. 2], Wensinck (fn. 6]), and makes a critical
evaluation of the literature more difficult in two respects when looking at the evolution of the Tree
of Life and Tree of Kndedge. First, the concept of the Tree dfeLpreceding its appearance in
Genesigould potentially contain the idea of the Tree of Knowledge as well. Second, the origin of the
Tree of Knowledge is therefore difficult to establish, except for the geneiraption that it also

can be found in the sacred tree. It seems so far that the connotation of the sacred tree always
comprised the combined attributes of the later Tree of Life and Tree of Knowledge, until they
diverge, most notably, in thBook of Genés

6



Chapter 1: Introduction

The works of Otto Lauffét Shicksalsbaum und Lebensbaum im deutschen Glauben
und Brauch(The tree of fate and the tree of life in German beliefs and traditions),
published in 1937 and Romuald Bauerré&igsrbor Vitae published in 1938, both
focus on the impact of the Tree of Life in a Germanic context and the Christian West
NEALISOGAGSted . 20K 27FFSNJI forthy &jlaaiddaft 2 3A Ol
the symlolism of the Tree of Life and Tree of Knowledg&anmlylrish medieval art
and iconography.

Arbor Vitaepresents an arhistorical overview of the various expressions of
the Tree of Life. Divided into two major parts, the first part looks into expressibns
the Tree of Life as a cross and as a tree, as well as its connection with other media,
such as water and animals. The second part is an investigation of how the Tree of
Life symbolism is employed in various religious interpretations such as in liaggy,
representation in church ornaments, as symbol of protection in sepulchral art, as
Christmas tree and in connection with saints in a European context.

I dZSNNBAAAQ A0 NIAYy3I LRAYG Aa GKS St |

concerned with the developent of the Tree of Life motif as such, reiterating that
the influence of the Holy Scripture compared to other literary writings on the
representation of art is a given, and therefore the fundamental interpretation of the
development of the Tree of Life motF  F2NJ KAY Aa GKIFGY G¢KS
expression of the Cross in the Old Testament, ligaum vitaeis the lignum
cruci€ ' a concept that was widely accepted and used from the fourth century
onwards. This is also his core concept and the position from which he starts his
survey. Taking into consideration that this book was published in 1938 against the
backdrop of anevolving political orthodoxy in Germany, the lack of critical
exploration of how the developmental roots of the Tree of Life might have
influenced its later expressions is understandable. Instead there is only a statement
that its sources are Semitic and/@ltchristlich (ancient Christian). What we are
presented with here is merely a quantitative inventory; to catalogue the various

instances of the Tree of Life motif.

22 _auffer, "Schicksalsbaum und Lebensbaum im Deutschen Glauben und Brauch."
2 BauerreissArbor Vitae: Der "Lebensbaum” und seine Verwendungurgigt Kunst und
Brauchtum des Abendlandes

2 |bid., 4.
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In his survey of the Christian West Bauerreiss also ventured towards Ireland and
exploredthe origins of the shamrock, the symbol of St Patrick, offering a plausible
account which traces it back to the equal armed Greek cross, and thus to one
expression of the Tree of Life.Unfortunately, other than having recorded the
various occurrences dhe Tree of Life, his research seemed to him to be quite

futile, for in the last paragraph he laments:

My hope with this study to get an insight into the mindset of our ancestors

was not fulfilled. | concur with Prof. Otto Lauffer who studied the Trédef

Y2UAF FNRY | O2YLX SiSfeé& RAFTFSNBydG Fy3afts
and documents are available to us, we encounter the Tree of Life in the

DSNXIY GNIXRAGAZY 2yfeé Ay (GKS asSyasS 2F (K
knowledge. The conceptfo Wi KS GNBS 2F SOISNyrf fAFSQ
Christianity, borrowed from Babylonigkssyrian traditions and conveyed

0KNRdzZAK GKS hfR ¢SaidlyYSyioe ¢KSNB Aa y2iaK)
[ AFTSQ AY DSN¥YIY o0StASTa | igRbelbldt®RAGAZ2Y ® | &
say more about it has the duty to prove the accuracy of his éaim.

(own translation)

Nonetheless, BauedA 84 Q LINR Yy OA LJ € YSGK2R2f 238 Aa dzi
approach and understanding the ways in which Tree of Life motif was employed in

the Christian West in general, and the ways it could have been in Ireland during the

early medieval ages, specificalty.dzo f A 8 KSR A ¥’ Thedicee of [ifE DKt SN &
Indo-European and Islamic Culturestempts to give a general overview of its

occurrences, from Neolithic to Christian times over a vast geographical area. But

without any systematic approach it ends up lia&Sammelsuriuma potpourri of

thrown-together literary and artefactual sources, which are supposed to be

connected to or represent the Tree of Life.

% |bid., 125.
2 |bid., 139.
27 Lechler, "The Tree of Life in Inffuropean and Islamic Cultures.”
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LG ¢ a y 2 é&wakTheATtee AVLIfy /A 3 @haeological Studpublished

in 1967,that a compehensive survewf the Tree of Life motif across Europe and
the Near East, spanning from the Neolithic to modern times, was successfully
undertaken.He takes a very broad approach of the study of the motif of the Tree of
Life as it appears in various anuieeligions, art and mythologies.

Divided A y (i 2 SAIKIDG OKI LJG SN& = WEYSaQ ¢2
representations of the sacred tree/Tree of Life in connection with various concepts,
in material form (water and stones), sogwolitical (kingship), gender gmale
principle), and celestial/spiritual form (cosmic context, cult of the dead and
Paradise), as well as a chapter on the theme of the Tree of Life. James is also
specifically dealing with an important distinction between a sacred tree and the
Tree of lfe. As the Tree of Life is also a sacred tree there is a need to expand on the
distinction, since a sacred tree is not always a Tree of Life. The question is: when
does a sacred tree become a Tree of Life? He argues that the Tree of Life tended to
have itsroots in the concept of Paradise (and not only the Biblical one); that this is
the one feature distinguishing it from a mere sacred tf&@dhis claification of
terminology is important in order to correctly assess any kind of symbolic
representation. James also refers to, albeit only in passing, some Irish evidence. He
presents the pagan Beltaine and Samhain traditions as one form of the overall
theme of the Tree of Lifé}

When Luca® LJdzo t ATheks§cked tites of lIrela@dd Ay mMdpco X AU 41
time that a scholarly attempt had been undertaken to gather all the different
sources of ancient and modern times concerning sacred trees in order ¢oagiv
comprehensive overview of the development of this tradition in Irelahdcas
divided the sacred trees into six categories: (1) unassociated sacred trees, to which
the five great legendary species belonBjle Tortan E5 Mugna EO Rossa
Craeb Daithiand Bile Uisnig (2) trees at inaugation places, (3) trees associated

with ecclesiastical sites, (4) trees associated wadints, (5) trees at holy wells,

28 JamesThe Tree of Life

#91bid., 66.

%0 bid., 280.

SLA. T. Lucas, "The Sacred Trees of Irelalaltnal of the Cork Historical and Archaelogical Society
68 (1963).

9



Chapter lintroduction

(6) trees associated with funerals, as well as some consideration about the rowan
GNBS YR Wi2yS 0dzid KS & Q dioud i that hisicoh¥etRard 0 St & 06 SC
only the sacred trees (of the Irish pagan tradition) set in a Christian context. He fails
to deal with thepre-Christian aspects of this tradition, and furthermasmits two
of the most sacred trees that arrived in Ireland Wi hristianity, the Tree of Life and
the Tree of Knowledge; two trees which effectively shaped not only the early
medieval Irish faith, art and mythology, but also the development of naticeesla
trees traditions.
There are several publications that deeth singular aspects of the Tree of
Life/Tree of Knowledge in an Insular context. The apocryphal writings which
connect the Tree of Life and/or the Tree of Knowledge with the Cross of Crucifixion
played a major part in medieval traditions, expressed ih axd iconography.
Eamon O Carragdthexplored inRitual and the RoodLiturgical Images and the Old
English Poems of the Dream of the Rood TradftionWS y y A $33akds arQw S A £ € &
overview ofthe roughhewn cres in AngleéSaxon art, and like other scholars such
as Ladne?! who have written on the subject of the association between the Cross
and the Tree of Life and Tree of Knowledge, she demonstrates that such trees
occupy a more central position in Early Irish a@nan has been previously

recognised.

1.2 Aims andMethodology

This is the first dedicated study of the artistic expressions of the Tree of Life and
Tree of Knowledge in Early Medieval Ireland, with a chronological range from the
eighth to the twelfth centuryAD. A principal concern of this thesis is the absorption
of this iconography from the Early Medieval Christianwrel$ of the Mediterranean

into early Christian Irish art.

32 Eamonn O CarragaiRjtual and the Rood : Liturgical Images and the Old English Poems of the
Dream of the Roodradition (London: British Library, 2005).

33 Jennifer O'Reilly, "The Rougftewn Cross in AngiBaxon Art," inreland and Insular Art AD 560
1200 ed., M. Ryan (Dublin: Royal Irish Academy, 1987).

34Gerhard B. Ladner, "Medieval and Modern Understanding of Symbolism: A Comparison,"
Speculunb4, no.2 (1979).
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Consequently, the first aim of this research was to establish the canon of sgmboli
renditions of the Tree of Life and Tree of Knowledge in Irish Christian art with
reference to, inter alia, the European corpus. This proceeded Hrahdnd with an
extended period of documentary research to become familiar with the many
different aspectsaand manifestations of the Biblical trees specifically, as well as their
progenitor, the sacred tree, in general. An initial survey established that
international research into sacred tree traditis and the Tree of Life in the
Near East and Europe reachéd height at the end of the nineteenth and the
beginning of the twentieth century in a number of different languages. This
enormous corpus encompassed publications across a wide range of disciplines,
including archaeology, atistory, history, philosoph and theology. Focusing on
publications in English and German in particular, reading concentrated on
archaeological and attistorical aspects of the sacred tree/Tree of Life in general,
perusing other lines of enquiry as necessary. Whereas this selguotiatded both
general understandings and useful comparanda, it became apparent that only a few
commentators dealt with the sacred tree, Tree of Life and/or Tree of Knowledge in
the Early Medieval Insular landscape, and even fewer explored the Irish tontex

The study of preChristian Irish sacred tree traditions was considered to be
an integral part of this research, predicating the second aim, which was to establish
how the arrival of the Christian concepts and representations of the Tree of Life and
Tree of Knowledge affected the native Early Medieval Irish sacred tree tradition,
and vice versa; to consider to what extent, if any, did they displace or converge with
traditions of tree lore and sacred trees in Feéristian and erly Christian Ireland.

Theliterature review revealed that the seminal works of both Jathesnd
Lucag® provided some valuable starting points, but only with reference to the
sacred tree. When it comes to the Tree of Life and Tree of Knowledge however,
their archaeological and attistorical aspects are rarely the subject of study in their
own right, but rather it is the context in which they appear that is examined, and
this predominantly in relation to the British evidence. Moreover, the visibility of

Tree of Life iconography gendlsa but here specifically in an Irish context, is

35 JamesThe Tree of Life
36 _ucas, "The Sacred Trees of Ireland."
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problematic; from the myriad images of plants/vegetation/trees only in very few
cases can the Tree of Life be identified with any confidence, in reality only when
these are of Late Antique form. Thus, thaditional approach of first surveying and
organising the evidence into an annotated catalogue, in order to then discuss the
findings was unsuitable.

The third aim of the research focuses on the extent to wieaHy Christian
Irish representations of thelree of Life and Tree of Knowledge motif were
influenced bythe way they were depicted inagly Christian Europe. Because
definitive identification of Tree of Life iconography is problematic in so many cases
consideratiors regardingthis question concemates, perforce, on depictions of the
Tree of Knowledgelts identification presented no difficulty as it occurs solely in
connection with the expulsion of Adam and Eve from Paradise and conforms to the
standard Classical model as witnessed on the AdamEa panels on Irish high
crosses. ldentifying those panels and recording the various forms of the Tree of
YYy26f SRIST F2NN¥SR (KS F2dzyRFdA2y 2F (GKAA& LI
excellent survey of the Irish high cros¥gsroved to be an indisgnsable tool, as it
contained a descriptive catalogue and detailed photography of the crosses.

This phase of the work established that the depiction of the Tree of
Knowledge can be clearly divided into two forms, with only one panel found which
portrays bdh. This finding guided all subsequent investigations. While all twsixty
Adam and Eve panels were examined, six panels (and their respective crosses) were
ARSYGATASR +a adzaidlroftsS OFasS aiddzRASAT adzi NBR
Durrow, Co. Offgt Drumcliff, Co. Sligo; Boho, Co. Fermanagh; Lisnaskea, Co.

Fermanagh and Donaghmore, Co. Down.

All six panels were recorded, i.e. sketched and photographed, and, with the
SEOSLIiAZ2Y 2F adzANBRIOKQ& / NRA&X NH#HOSR® wS:
cros®s may not be in their original position, experiencing these monuments was an
important part of this research for several reasons. Even with the passage of eleven
centuries between their erection and today, focusing on one panel only, or seeing it

in relaton to the whole iconographical programme of the cross, still triggers

37 peter HarbisonThe High Crosses of Ireland: Aonlmgraphical and Photographic Sury8yols.,
vol. 1, (Bonn: R. Rabelt, 1992).
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RATFSNBYG NBaLkRyasSa FNRY (KS WNBI RSND® ¢

the cross undoubtedly influenced the way they were perceived (there is surely a

hierarchical or narratie point applying to their position on the shaft), as did the

attitude of the observer; whether kneeling in front of them, standing, or walking

around the cross. There is merit in the fact that the different aspects of these

hugely impressive monumental wdptures, as outdoor monumest are revealed

over the course of the day, as the sun moves across the sky; an intimacy arises out

of the privilege of being in the presence of a high cross for a number of hours, even

if the investment of time is pallid in ogparison to the hours and days of

contemplation undertaken by their contemporaries during the early medieval

period. As it happens, weather conditions and the poor state of preservation of

some of the crosses/panels necessitated several visits, as corgditiere not

always favourable for viewing, or for taking photographs or rubbings. The value of

these visits and the different recording methods became particularly clear during

post-production work on the photographs. However, while the photographs

contaired many details, they were not always able to convey important elements,

such as perspective and relationship with the surrounding environment, which

could only be experienced by visiting the actual locations. The tactile experience

involved in taking rubings allowed for yet another way of experiencing it, and it is

worth recording that during the process of taking the multiple rubbings of the same

ai2yS 6KAOK ¢gSNBE ySOSaalNeB G2 3IS4G I WFSS

FaO 1 LR2AYG ISKNINMEIE2 YoSSINB ST ALYA A0 SNBSS WNBI

as though it were braille. In other words, there is considerably more to the process

than a detached exercise of applying paper and crayon to the stone; the process is

interactive to the point ofbeing almost conversational, the stroke of the crayon

3dzZA RSR 0@ ¢KIFG GKS FAY3IASNER |t NBSFERe Wiyz2s
While taking rubbings is not difficult, it required some practice and also

particular materials. First, the choice of paper was important, as it emergedathat

certain moistureabsorbency was needed for the sheet to mould around the

protruding details of the stone surface. Ovetlyn paper (80gr or lower) tore

immediately, while the fibres of papers of 120gr or higher resisted moisture intake.

While there waso problem achieving this level of paper saturation for those high

13



Chapter lintroduction

crosses that were exposed to the weather, it was often necessary to either lie the
paper on moist grass or ground for a moment, or use a damp sponge to achieve
satisfactory results. The sbesize also mattered and it was found to be beneficial
where it was the same size, or bigger, than the panel in question. For larger panels
it was often necessary to divide the rubbing between two sheets, and it was

important to insure that they were pragly aligned and registered.

Platel-1: RubbingAdam and Eve panel, Platel-2: Overlapp of two sheets,
high cross, Boho, Co. Fermanagh Adam and Eve panelidh cross,

The medium used to do the rubbing had also to be considered. Conventional, small
oil-based crayons, provided they were thin enough to capture fine details worked
best. Dark colours, such as black, grey or dark brown are ideal, but lightersolo
were found to be unsuitable. The same crayon stick was used for each rubbing
wherever possible, to minimise any variation in results caused by differences in
material. Great care was taken while producing the rubbings to insure that the
stone surfacetself was not marked or stained.

Taking rubbings proved to be an important research tool, as they frequently
revealed details that could not be detected either with the naked eye or in

photographs. For example, the level of details discovered by exanmuinigngs of

14



Chapter 1: Introduction

different depictions of theFall led to the decision to extend the research to
incorporate the figures of Adam and Eve and of the serpent.

Consequently, the study of the different expressions of the Tree of
Knowledge contain a wealth of inforian that, in addition to differences of the
form of the tree (form of the crown, branch length, number of fruits) also include
details of the representations of the Adam and Eve figures (body posture,
countenance, dress code, exchange of the fruit), ab asadditional symbols. The
research not only considered the panels themselves, but also their position,
arrangement and manner of representation on their respective crosses.

Having marshalled adif this evidence, it was now possible to systematically
compare and contrast the panels as a corpus, from which exercise it was possible to
identify or propose connections between crosses that had heretofore been
analysed at this level of detail. Also, with a more detailed record of the precise
design and @ments of each panel, it was possible to analyse a little more deeply
the iconographical scheme of these panels. These observations developed into an
analytical tool which was used to consider comparanda in Britain and on the
European continent, in ordeotallow for a consideration of the Irish evidence in an
international context.

While it is not an ainper seof this study, focusing on jusine panel across a
range of different high crosses not only contrasted with the usual method of
studying high cross (which is to consider the cross as a whplealso produced
unexpected insights and, as we shall see, new discoveries. It may be beneficial to
apply this focused comparative approach to other types of panels which appear on
several Scripture crosseAs far as the author is aware, this method has only been

used in one other, as yet unpublisheaork.

1.3 Chapter Overview

While the overall aim of this thesis is to examine the motifs of the Tree of Life and
Tree of Knowledge irdrish Chistian art and icaography, it was considered
necessary to also include an examination of the-@heistian Irish sacred tree

traditions.

15
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ChapterZ W¢KS Odzf i 2F GNBS&A Ay LNBfFIYRQI LINROAI
various manifestations and the forms of venecams of the sacred tree that
permeated arly Christianlrish society. This will include Irish mythology, historical
kingship, the five great Irish sacred trees and the ways in which the veneration of
certain trees extended to their incorporation into thearly Irish laws and their
inclusion in parts of the Ogham alphabet. Having explored the various concepts and
expressions of the Irish sacred tree, the focus of the following telngps directed
towards their Bblical incarnation; the Tree of Life and thee& of Knowledge.

Chapter3z W¢ KS ¢ N SppdpFiation offal ancient tradition and
its realisation inlish/ KNA & GAFY NI FyR A02y 23N} LKe&Q FAN
the nature of the tree, its adoption by the Christian Churahd its variosg
expressions in a European context. This is followed by examples of the artistic
interpretation in Irelandin various media, such as on vellum, metal, and stone
whereby the chapter addresses the difficulties encountered with regard to
identifiable Tree d Life iconography.

Chapter £ W¢ KS ¢ NBS follows theysamefsBuRt@es & the
previous chapter in firstooking at thepurpose,ancestryand iconography of the
tree in a European contexas well as its expression in Insular exegesis and
narratives. It also offes some considerations regarding the Forbidden Freitoe
turning to the Irish material evidencés the depictions of the Tree of Knowledge
occur solely in connection witthe expulsion oAdam and Evérom Paradise in the
Story of the &ll, the latter part of the chapteconcentrates exclusivelyon the Adam
and Eve panels ahe Irish high crosses. Besides offering a thorough examination of
the various styles of the tree, the chaptalsoconsides the figures of Adam and
Eve andthat of the serpent,thus providng a more integrated reading of these
panels.

Chapter 5, the W5 A & O dhapiek 2oyisitlers the findings and implications
of the material examined in the body of the thesis and addresses the three principal
aims. The final chapte concludes this thesisin reviewing the previous work and

offers some suggestions for further research and study.
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Chapter 2: PreChristian Irish sacred tree traditions

CHAPTER 2: PRECHRISTIAN IRISH SACRED TREE TRADITIONS

2.1 Introduction

The Sacrality of the tree with two of its distinct functions; as a bestower gfdife
symbol of fecundity, renewal and rejuvenation, as well as&s mundithe navel

or centre of a sacred place, can be expected to feature inGimastian Irish
cosmology, which was strongly associated with the natural world. The surviving
historicaland archaeological evidence testifies that the cult of trees is exceptionally
rich and diverse in its expressions compared to its European countesdartse
greater part of this tradition is fortunately preserved in Early Medieval Irish
literature; in narative tales, prose and poetry, in legal tracts and chronicles. These
narrative sources are complimented by archaeological anthiatorical evidence.

How much of these extant records truly reflect the native Irish tradition, or
are the result of the inflence of Christianity on these traditions, remains difficult to
determine. Written accounts appear from the fifth century AD onwards and were to
a great extent produced in a Christian contéXhile early scholarship argued that
Christian writers were t@ large extent sympathetic to an oral tradition steeped in
the customs of Celtic antiquiti?,recent scholarship leans more towards the view
GKFG SO0t SaAaladAaolrt tfAGSNY GdzZNBE Ay ISy SN
conceptual and narrative modelcapable of modifying inherited patterns where
ySOSaal NE 2 NHowekdNtBEsLdikhe &ird éf this chapter to consider
the influence of Christian thought on the documentary evidence, but rather to
provide an overview of the native tree tradihf late prehistoric and early historic
Ireland.

The physical position of the sacred tree in a given community in Early
Medieval Ireland as a marker of important siteseisamined in the first section.

A further feature is the close association of thergalctree with the king, chief, or

38 Kim McConePagan Past and Christian Present in Early Irish LiterafMiey/nooth: National
University of Iréand, 2000), 1.

39 | bid.

401bid., 2.

“bid,, 18.
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Chapter 2: Pre&Christian Irish sacred tree traditions

head of a community. It is interesting to note when examining Irish literary sources

that the connection between a king and tree or trees considered sacred exhibits

interesting parallels with Mesopotamian cosmology. Thespnce of the sacred

tree at or near inauguration sites in Medieval Ireland closely parallels Bronze Age
Near Eastern archaeological evidence. A compelling argument has been made that
Bronze Age Near Eastern cosmology attributed a threefold responsitalithe

king; as gardener, guardian and/or possessor, and symbolic embodiment of the
sacred tre€®? This, to some extent, can also be observed in an Irish context, which

will be discussed in the second section.

This is followed by an investigation into thepresentations of the sacred
tree in Irish mythology and folklore and the diverse range of properties which were
ascribed to it, such as the power of its branches and magical fruits to confer health,
long life and knowledge. The final part of the chapteamines the secular evidence
and considers how sacred or venerated trees were treated in Early Irish law, as well

as their occurrence in plaagames and as part of the first Irish alphabet.

2.2 Trees as markers of important places

Sacred trees, as well asgoninent rocks and watery places such as streams, lakes
and rivers, are frequently considered mark of important pagan sites in
Near Eastern and European cultures. The veneration of living trees as well as tree
trunks was practiced throughout this regioSuch trees functioned as thaxis
mundiin the cosmology of various communities, connecting the three spheres of
sky (heaven), earth (our world) and the underworld, and also served the function of
upholding the sky. These trees or tree trunks were cermiates of culturapolitical
significance; a concept which is also apparent in the juxtaposition of trees and
assembly places and inauguration sites in Early Medieval Ireland.

Between the fifth and the twelfth centuries AD, Ireland was carved up into
no fewer than onehundred and fifty kingdoms at any given point in time, each
called atuath, (a clan or tribal family), and it is argued that evéugth seemed to

have had their own sacred site which they used for important gatherings and

42\Widengren,The King and the Tree of Life
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inaugurations, andn some cases at least, such sites also includédea(sacred
tree).*® Sacred trees are not solely associated with these particular sites, but appear
to have also been an essential adjunct to a chiefly or kingly residence. They were
considered a symboliepresentation of high lords or petty kingsand in a wider
sense of the community itself. As such they were an integral part of the -socio
political and cultural environment.

Archaeologically, these sites can be difficult to identify today. Obvious
features which once would have marked these sites, such as inauguration stones
and chairs, did not survive, or only partially survived, and are frequently not found
in situ® In the case of particular trees, the only evidence for their role within these
sites isthat which can be gleaned from historical sources such as law texts and Irish
narrative tradition. However, the appropriation of certain (pagan) sites by the
Christian church is often a sign that these locations had an inherited significance, in
some cass probably reaching back several centuries.

Where trees are referred to in literary sources, an important indicator that
they were considered sacred is the terminology which is used to refer to them. For
example, the ternbile or craebh(the literalmeani@ 2 F G KA OK A& WO NIy
almost exclusively to denote a sacred tréelhe significance of thbile or craebh
was not only the fact that they were venerated, but also due to their position within
the community, and the fact that they were protectéd law from deliberate harm
or destruction?” Trees are mentioned extensively in the literature, and a close
examination is often required to determine whether or not such trees had a sacred
function. Among the many trees considered sacred in Early Mediestalliterature
five in particular are seen as having an elevated, legendary stangilegTortan,

E6 Mugna, E6 Rossa, Craeb Daithd Bile Uisnigtf® They all have a common
mythological origin, growing from berries from a branch which was given tarFint

mac Bochra, the oldest living person in lIreland, by a legendary being called

43 Frances J. Byrnkjsh Kings and High King®ublin: Four Courts Press, 2001), 7.

4| ucas, "The Sacred Trees of Ireland," 25.

4 Elizabeth FitzPatricRoyal Inauguration in Gaelic Ireland c. 111@D0: A Cultural Landscape
Study (Suffolk: Boydell Bss, 2004), xiii.

46| ucas, "The Sacred Trees of Ireland," 19.

47Ibid., 16-19.

48 |bid., 17.
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Trefuilngid Treeochair?® Poem 24 inThe Metrical Dindshenchagves an insight
into their collective fates®

The tree with both the most numerous and earliest referencesingaback
to the eighth century, iBile Tortan an ashtree which stood in Ardbreccan,
Co. Meath. It is mentioned in thBook of Armagi! the Tripartite Life of Patrigk?

Ay (62 Y| NIk &6ttidd of thé Méhér of TEA | Y Rhe Eolloquy
Between Fintan and the Hawk of Acliitas well as in a 24tanza praisgpoem
(poem 24) and several other poems in fhiee Metrical Dindshencha3Referred to

as being of extraordinary height and girth, it was able to protect the people of Tortu
from the elemerts until, due to great age, it was brought down by a storm. Without
its protection, so the poem goes, the people were forced to abandon the area, but
retained hope that one day a new tree might spring from its stitfnip.is also the

first recorded instancevhere a sacred tree is associated with a church, as St Patrick
is said to have visited it and subsequently built a church nedrby.

E6 Mugnaat Moon in Co. Kildare, was an oak which matcBie Tortann
height. It was the only one of the five trees whibore three different fruits; acorn,
hazelnut and applé&® The three different fruits is an interesting aspect which shall
be explored further in due course. According to two poemsTie Metrical
Dindshenchag was venerated, like th8ile Tortan for its great stature and ability
to shelter many hundreds of men, yet it was not a storm to which it succumbed, but
the action of the poet$? although the exact means by which the poets achieved
this great feat is not explained. In an alternate version, its mfall was attributed

to the poet Ninine, but here again the exact mechanism remains unkiféwn.

49 Richard IBest, "The Settling of the Manor of Tar&flu4 (1910): 151.

50 The Metrical Dindsehas 4 vols., vol. 3, (http://www.ucc.ie/celt/published/T106500C/: CELT:
Corpus of Electronic Texts, 2004).

51 John Gwynn, edlhe Book of Armagfbublin: Hodges Figges & Co, 1913), 30.

520n the Life of St Rack, (http://www.ucc.ie/celt/published/T201009/index.html: CELT: Corpus of
Electronic Texts 2010).

53Best, "The Settling of the Manor of Tara," 151.

54"The Hawk of Achill or the LegentiThe Oldest AnimalsffolkLore43, no. 3 (1932).

% The Metrical Dindsenchasgol. 3, 149.

%6 |bid., 241-246.

570n the Life of St PatricR9-31.

%8 The Metrical Dindsenchasgol. 3, 145.

%9 bid., 147.

80 Whitley Stokes, "The Prose Tales in the Rennes Dindshen&teajé Celtiqugs (1894): 420.
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E6 Rossaat Old Leighlin in Co. Carlow, was a venerated yew with tbirey
epithets dedicated to if! Yet it too fell down according to legend, this time thrbug

the power of the prayers of St Laserian of Leighlin, who desired its wood to build a
church® The destruction of such significant pagan icon through the power of
Christian prayer, and the transformation of the fallen idol into a Christian place of
worshp, represents a none too subtle metaphor.

Both Bile Dathj and Bile Uisnigh or alternatively Creabh Dathiand
Craebh Uisnighwere said to have stood in Co. Westmeath, in Farbill and Uisnigh
respectively. Both were ash treeBile Dathigot its name throgh its association
with the poet Dathen. However, it was not the poet who was responsible for its

demise, but rather because the tree fell on the poet, thus killing him.

4

LG KFra 0SSy FNHdAZSR GKFG SIFIOK 2F (GKSaS

royal ord I ONJB R®indraland Bldwever, examining their location in relation to
these sites, it becomes apparent that oryle Uisnighstood directly at the royal

site of Uisneach, Co. Westmeath, the epicentre or navel of IréfaNegither Tara,

as the seat bthe Irish high kings, nor the other important royal sites; Caiseal,
Dun Ailinne, Cruachan and Emain, are known from historical sources or
archaeological evidence to have habike directly located at their sites or at least in
close proximity. In factBile Tortan seemed to have been located closer to the
ancient sites of Tailltiu (modern day Teltown), and Tlachtgla (the Hill of Ward), both
in Co. Meath, than to Tara.

It must be recalled that there were over one hundred and fiffxath in
Ireland duringthis period, many if not most of which may have had their own
sacred tree. The significance accorded to the five trees mentioned above may be
the product of having had the good fortune to be mentioned repeatedly in
documents that survived the passing afe % They were undoubtedly part of a

history considered worth recording, yet why and by whom they were considered

51 whitley Stoles, "The Prose Tales in the Rennes DindshencRasyie Celtiqu&6 (1895): 278.
62John O'Hanlon,ives of the Irish Saingsl. 4, (Dublin: J. Duffy, 1875), 218.

53 Niall Mac CoitirJrish Trees: Myths, Legends and Folkl¢@ork: Collins, 2003), 6.

84 Byrne,Irish Kings and High Kindss.

8 Lucas, "The Sacred Trees of Ireland," 18.
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worthy and why and by whom other sacred trees were not considered worth
recording, would be all but impossible to determine from this vantagiat in time.
However, each one of these five trees seemed to take a prime position in
their respective landscapes, often close to {historic sacred sites, and so it can be
surmised that they are not exceptional, but are rather the surviving remnainés o
important feature of the social, cultural and political landscape of Early Medieval
Ireland.
Historical references point to a number of trees, apart fr@me Uisnigh
which are directly connected with inauguration sites. Examples indlrdab Telcha
at Crew in Co. Antrim, which is referred to as an inauguration tree, antiteda
(pl. of bile) at Tulach Og belonging to the Ui Néill dyn&$tJhe role these trees
played in connection with historical kingship is the subject of the following

examinaton.

2.3 Sacred trees and historical kingship

The tripartite function of the king as gardener, guardian and symbolic embodiment

of the sacred tree in Mesopotamian cosmolégys in all probability too far

removed in space and time to have had any impact onnalasi development in

Early Medieval Ireland. However, the fact that such similarities can be noted,

underlines once moréhe enormous symbolic footprint of the sacred tree. Although

it developed independently in various cultures worldwide and its concdistation,

realisation and representation having been often culturally spe®ficstill shows

such overlapping motifs, such as its connection with sacral kingship. In any case, it

provides an interesting parallel and suitable starting point for the ingason of

the connection between the sacred tree and kingship in Early Medieval Ireland.
SOFdzaS 2F (KS (Ay3IQa dzyAljdzS LRAAGAZY AY

regulated by various prohibitiongy€ssa. It was thefile (poet), who besides his

manyother functions, acted as the gardener and guardian of the sacred tree, which

was considered to be the source of wisdom. Tirwas the carer and the initial

56 Byrne,Irish Kings and High King?.
57 Widengren,The King and the Tree of Life
%8 Eliade Patterns in Comparative Religia265.
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recipient of this wisdortf the maintenance and cultivation of which was expressed,
for instance,in his poetry. However, he was only the container and conductor of
this sacred wisdom, which he was to transfer to the king during the inauguration
ceremony by touching his head using a branch from the sacred’%rBer that
reason, thefile is essentiall the kingmaker and the binding link between the king
and the sacred tree. An inaugural ode dating to the fifteenth century describes this
kingmaking ritual, whereby thdile Torna O Maol Chonaire handed the sacred
branch, theslat na rihe(rod of kingsip), to the king on the prehistoric mound of
Carn Fraoich with the gatieeeper as the sole witness. Although bishops and other
nobility attended the public ceremony, they were not permitted access to the
mound and therefore excluded from this consecratittnal.’*

As the king is the final recipient of the sacred wisdom, lilheis considered
to be the representation of the king anglice versa a concept which finds
expression in bardic poetry in the secondary meaningilefl & WY& OA 2% Q 2 NJ
A further argument for the identification of bile with king lies in the image of the
tree, which was thought to correspond to the founder of a dynasty, and its branches
to the kingly line. A poet interested in establishing the genealogy of his king
naturally was oncerned only in those lines that traced back to the founders of this
particular family, thus establishing the archetypal family tfée.

As the embodiment of the king and also tagis mundiof the tuath, it is
reasonable to expect that laile was present aor close to inauguration or assembly
places, and even kingly residences, and its wilful destruction must therefore have
been unmistakeably seen an act of symbolic insult to the king antu&ik. The
uprooting of abile, by nature a living thing, not dndestroys the life force of the
tree, but symbolically the life force of the tribe or kingdom. It also presents a
displacement from its central position, which may have been seen as a
displacement of the clan with which it was associated, and perhaps ¢ve

dethroning of their king. The earliest historical reference documenting such an

8 Watson, "The King, the Poet and the Sacred Tree," 168.

0Byrne,Irish Kings and High Kingxl.

1bid., 15-16.

2Maura Carney and Mairin O DaBpntributions to a Dictionary of the Irish Languagé€®iblin:
Royal Irish Academy, 1975), 100.

Watson, "The King, the Poet and the Sacred Tree," 170.
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affront dates to the late tenth century and relates to thde of Magh Adhair in
present day county of Clare. This was the gathering and inauguration place of the
Dal Cas dynasty where theibile was struck down twice, once in AD 982, and again

in AD 10522 The uprooting or destruction of theilea g+ & Yl yAFSadte GKS
symbolic insult that either the king of Midhe or Connacht could pay to the Dl Cais

1 A y°Irbedact that the bile of Magh Adhair was attacked twice within seventy
years attests to the importance the attackers must have placed on its destruction,
although it is not clear if it was the same tree, or a replacement, which was
destroyed the second timeThere are three further historical examples of the
destruction of thebile associated with a particular king and his people; tile of

Craeb Telcha at Crew, Co. Antrim was destroyed in AD 1099; a grove of trees called
the bileda of Tulach Og, associatedith the UiN¢ill dynasty, was cut down in

AD 1111, as was thRuadbeitheci{Red Birch) in A129, which belonged to the

kings of Ui Fhiachrach Aidhne in South Galkay.

A further element which signifies the connection between kingship and
sacred trees anavhich was mentioned briefly already, is that of its branches. The
slat na rihe(rod of kingship), cut from theile, was an essential part of the
inauguration ritual of a king and formed an important part of the paraphernalia of
Medieval Irish kingship.hE earliest documentary evidence for its usage dates to
the end of the twelfth century and appears in théde of Maeddéc of Fernsvhere it
is part of the consecration of one of the Bréifne kifg3his account sheds some
light on the function and originfdhe slat na riheand provides some insight into its
ritualistic function during the ceremony. The rod had to be cut from the sacred
hazel tree of St Mdedoc and it appears that during the ceremony the inaugurator
dza SR A G G2 2 dOHeslding Bhei} disy Addtionel i twk fdrther
accounts; the Ui Chonchobhair prose tract and the O Dubhda inauguration in the

Book of Leca® By this period Christianity was well established and the appearance

74 FitzPatick, Royal Inauguration in Gaelic Ireland c. 11BD0: A Cultural Landscape StuB256.
75 |bid., 58.

78 | bid.

7 SK-R blBY y: N§¥Y - Lives of the Irish Saint@xford: Clarendon, 1968), 197.

"8 FizPatrick Royal Inauguration in Gaelic Ireland c. 11@BD0: A Cultural Landscape Stug$.

9 Ibid.
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of the sacred hazel tree in this Christianisedteahclearly demonstrates the effort
of the Christian church to assimilate pagan or secular rituals.

It is interesting to note that it is the hazel tree, in at least one historical
source, which provides the wood for thetat na rihe as it and its nuts arfirmly
embedded in Irish mythology as being the source of sacred wisdom, knowledge and
inspiration®° the sole exception being the Fenian Cycle, where the hazel without its
leaves was considered eflla 2 NE2 SNE aAyOS Al KIFa o6SS
legtimate kingship has its source in the Otherworld, and, secondly, that the reign of
0KS NAIKGS2dza 1Ay3 A& YIFINJSR &#gfolladsl OS ol
that the aspiration of the king is to establish a just and peaceful reign that
effectively mirrors the conditions of the Otherworld. Therefore, symbols and rituals
connected to this office, especially to the election and consecration of the king,
must naturally correspond to this ideolo§$As suggested in the account of the
inauguration rituain the Life of Maedoc of Feris G KS Ol 2F (2 dzOKAY
head with the rod can therefore be interpreted as symbolically imbuing him with
the wisdom from the sacred tree. It seems that the hazel wand with its otherworldly
connection was the natai choice for such an instrument. Rods, branches or staffs
associated with, or originating from the sacred trees are not an unusual motif in
mythology. Its connection with the legend of the priesthood of Nemi, the breaking
of the sacred bough, was alreadyplored in the previous chapter.

In Irish narratives dating to the eighth century and later, suciTas BO
Fraich(Fraech's Cattle Raid) afdchmarc EmiréThe Wooing of Emer) we find a
NEFSNBEYyOS  2flest air§did { P$ R NP RUGR dgday bdtik RQ 6
associated with the royal house. In both cases, these rods give the impression of
being used as sceptres. While the function of the former cannot be identified
satisfactorily, the royal rod imfochmarc Emirgeemed to have been used taithg

order and control to a situation that was feared to be getting out of h&hd.

80watson, "The King, the Poet and the Sacred Tree," 166.

81 A Dictionary of Celtic MythologgOxford: Oxford University Press, 2004), 235.

82Tomas O Cathasaigh, "The Semantic of 'Fitjge no. 17 (197779): 140.

8 bid., 148.

84Kaarina Hollo, "Conchobar's Sceptre: The Growth of a Literary T&gm®lrian Medieval Celtic
studes29 (1995): 1214.
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By the eleventh and twelfth century this peadeNRA Yy 3Ay 3 WA OSLIINBQ Ay L N
0502YSa |y hiGKSNB2NI R NRJRj with thed gdldeh YL S Wl
apples onii Q Sc&lg’ Conchubair meic Neg3he story of Conchobar Mac Nessa);
Wl 0 NiaghdK 2F& aAf OSNI g A lmiirang Brainingic bebdflbed 2 YA Q A Y
g2l 3S 2F . NIrys>x azy 2F CSoFAfuoT FYyR 020K WY
(craebl) in Echtrae Chrmaic o / 2 N I O QA& 8 [The éhgrivaltN BB anches
retain their peacemaking abilities, but in the form of inducing silence or sleep when
shaken. As of now, there is no satisfying explanation for this change from a royal
rod to an otherworldly branch wibh lacks an explicit royal connection, other than
OKFEG GKA&a 1aa20AF0A2Y YAIKEG KF@S 0SSy TFANNCE
understanding’®
While the concept of the sceptre existed in Irish mythology, as seen in the
above Tochmarc EmiteEarly Mdieval Irish kingship lacked the full range of
paraphernalia used by their European counterparts, such as the crown and the
throne. The image of the rightful king seated on his throne and furnished with
crown and sceptre or other royal regalia, familiar European audiences seems to
have been unfamiliar in Irish society. Although references mention that a king was
wearing amind (diadem) orcathbarr (helmet), these items are not thought to
constitute symbols of sovereign#y.Nevertheless, the existence tife throne and
sceptre in the regalia of a king was a well understood feature in Irish mythology, but
it is still unclear as to whether the throne also belonged to a real tradition offhot.
hyte Ay GKS fF3GS YSRASGIt LNppeaRnc®A R (KS WO
and even then its role appears to have been confined to inauguration ceremonies.
Early Medieval Irish literature, and in particular the mythological tradition,
contains numerous references to sacred trees or their fruits and branches that
likewise make references to the associations of a king or hero with a sacred tree

and which form the subject matter of the next section.

8 bid., 15.

8 |bid., 24.

87 Byrne,Irish Kings and High Kingz2.

88 FitzPatrickRoyal Inauguration in Gaelic Ireland c. 11@D0: A Cultural Landscape Stutig7.
8 Ibid., 139.
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2.4 Sacred trees in Irish mythology and folklore

Irish mythology is broadly encompassed by the four great cycles; the Ngjical

Cycle, the Ulster Cycle, the Fenian Cycle and the Cycle of the Kings. With the
exception of the Cycle of the Kings, all contain stories wherein a sacred tree, and/or
its constituent parts, play an important role.

The origins of the Mythological Ggca collective term for stories concerned
with the dealings of godike or, in Irish terms, otherworldy beings can be found in
European Celtic mythology, which in turn is part of a wider {Bdoopean
tradition.®® The same trees that were considered satra the Celtic myth and
religion of ancient Gaul and Britain, such as alder, ash, oak, and'ygay an
equally significant role in Irish mythology. Here oak trees, for instance, seemed to
enjoy the same prominence as in the Celtic regions. The impesgsiysical
presence of an adult oak tree can be quite awspiring and may have contributed
to their status. They produce excellent hardwood; can grow up to thirty metres in
height; have a girth of about ten metres and potentially an impressive longenaty;
to a thousand years in some specimés.

In The Adventures of Leithinhe longevity of the oak is referred to in a
dialogue, when Leithin, the eagle, asks a stag for his age. In replying the stag tells
him that he was born the same year as the 8&8iill, it is not only the oak, but also
the yew, which can live to a great age. Fintan Mac Béchna, alegamdary figure
in The Settling of the Manor of Tararides himself on ouliving the yew he has
planted?* The attributes of significant heroes or gmare often compared to those
of mighty trees. For example, ifhe Fate of the Children of Turerthe king is
LIN) AaSR a ai0KS 21 620S (KS ({Ay3aod ¢KI

%0 pathi © hOgainMyth, Legend and Romancg@New York: Ryan Publishing Company, 1991), 312.

%t Miranda J. Aldhous&reen,Seeing the Wood for the Trees: The Symbolism of Trees and Wood in
Ancient Gaul and BritajifAbeystwyth: Paper Research Centre for the adkelsh & Celtic Studies,
2000), 56, 9; Andreas Hofenedebie Religion der Kelten in den Antiken Literarischen Zeugnissen:
Sammlung, Ubersetzung und Kommentierudgols., vol. 3, (Wien: Austrian Academy of 18ze

Press, 2008), 111, 306, 3081e Geography of Strapfl ondon: W. Heinemann, 19BB), XII, 5, 11.

92 Richard MabeyFlora Britannica(London: Chatto & Windus, 1996),-72.

% Douglas Hyde, "The Adventures of Leithiflje Celtic Reviet, no. 38 (1915): 125.

9 Best, "The Settling of the Manor of Tara," 135.
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the wood, so are you beyond the kings of the world foempandedness and for
AN YRS dzNP @

The mythological Cycle also contains several references to trees with
magical origins and properties. In the aforementioned tdllee Settling of the
Manor of Tarathe origin of the five great Irish sacred trees is atttémli to the
berries of a magical branch which was brought to Ireland by the legendary
Trefuilngid Treeochair?® The trees inThe Taking of the Hollow Hdle endowed
with the power of perpetually bearing fruit,while in The Wooing of Etajnthe
branchesof a rowan tree transforms the eponymous heroine, wife of Midir, into a
pool of water?®

Those magical properties which are attributed to certain trees in the
Mythological Cycle are mirrored in the tales of the remaining two cycles. The Ulster
Cycle is maig comprised of heroic stories of the Ulaid; an ancient people who
inhabited the province of Ulster. Ifthe Battle of Ros na Biythe shking of a
Wo NI YOK 2F LISFOSQ AYY20The wasthg sicknksS of! f I A R
Cu Chulainnvarious trees in the Otherworld are described as being made from
crystal and silvet?® Other trees are said to be capable of feeding three hundred
men with asingle fruit.In both the Ulster Cycle and the Fenian Cycle we find the
theme of hazelnuts as the carrier of wisdom. In a tale&Caf Chulainn and Senbec,
grandson of Ebrectom the Ulster Cycle, Senbec seeks these nuts for their power
to impartimbas sypernatural enlightenment®!

The Fenian Cycle is a corpus of stories centred on the legendary figure of
Fionn Mac Cumhaill and the band of warriors, tfianna, led by himi%? In

The Boyhood Deeds of Finn mac Cumhad poet is famously trying to catch the

% Tom P. Cross and Clarke H. Slover, daheient Irish Tale@New York: Henry Holt & Co., 1936); 67
68.

% Best, "The Settling of the Manor of Tara," 151.

97 John T. Koch and John CarBlye Celtic Heroic Age: Literary Sources for Ancient Celtic Europe &
Early Ireland & WalegAberystwyth: Celtic Studies Publications, 2003), 145.

% bid., 146-165.

% The Battle of Ros na Ridttp://celt.ucc.ie/publishd.html: CELT).

100 Jeffrey GantzEarly Irish Myths and Saggsiarmondsworth, Middlesex, England; New York:
Penguin Books Limited, 1981), 1533.

101 Koch and Caref;he Celtic Heroic Agg5.

102§ hOgainMyth, Legend and Romanc203.
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Salmon of Knowledg®? What is perhaps less well known is that the salmon has
gained its power to confer knowledge by feeding on nine magical hazelnuts which
fell into a well. Yet, it is not only the hazelnut that has the power to confer wisdom.
In The Fea it | G / 2y lalsgofrdm the? Fizdigh cycle, a drinking vessel
containing a magic liquid is dropped by a guest. From the ground on which the
liquid is spilled shoots spring forth. Thereafter, anyone who gazes upon them in the
morning, and who has fasteduring the night, will be granted foreknowledge of the
day tocome®! LI N} £ f St (G2 GKS LI OAFeéAy3d SFTFFSOL
encountered in the Ulster cycle, is foundThe Pursuit of the Gilla Decair and his
Horsein the Fenian cycl&®

The last of the four great mythological cycles is The Cycle of the Kings or
Historical Cycle which focuses on the legendary and historical Irish kings and
kingship. Gone are the predominantly magical elements of trees encountered in the
other three cyclesBut, the motif of likening the king to a great tree seems to
remain, as can be observedAnStory of Aedh Baclath Ly GKS ai2NBXI 5A
had a prophetic dream whereby several attempts are made to cut the Great Tree
down. All fail, for it has the qwer to continually renew itsef% There are many
more mythological tales in the corpus of Early Irish narratives relating to the magical
aspects of trees and these are predominantly found in the setting of the
Otherworld.

2.4.1 Trees and the Otherworld
TheteY WhiGKSNB2NI RQ NBFSNAR G2 | LI I OS 2dzia
another dimension or realm. This is a place where time and space behave

differently than they do in the real world, with time either speeding up or slowing

down, and the percejion of near and far becoming irrelevant. Its nature is flawless,

103 paithi O hOgairkionn Mac Cumhaill: Images of the Gaelic HéDaiblin: Gill & MacMillan, 1988),
52-66.

104 Nicholas O'Kearnefeis Tighe Chonain Chihleibhe, or The Festivities at the House of Conan of
CeannSleibhe, in the County of Cla(®ublin: Ossianic Society, 1855), 11B®.

105 standish H. O'Grad¥he Pursuit of the Gilla Decair and his Hog@atario: York University,

Canada, 1999), 17.

106 Standis H. O'GradySilva Gadeliga2 vols., vol. 2, (London: Williams and Norgate, 1892), 73.
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often of exceptional beauty and without the existence of decay or dé¥tihis
supernatural world is populated by immortal beings of supernatural abilities, who
reside in asid€ WiKS 2 R2WKEY AY6@eldies fefeitel to as a
WY2dzyRQd ¢KSaS o6SAy3a FINB FofS (2 LIaa gAilK
WNBIFfQ ¢g2NIR® | dzYlya 2y (GKS 230KSNJ KIyRXZ | NB
either through these mounds or by magical voysged often only by invitation or
at specific timesTir na nOg(The land of the Young) dlagh Meall(The plain of
joy) are two names by which the Otherworld is known. It is here, in the setting of
the Otherworld that a magical tree with its extraordinafgatures is also
encountered.
There are two genres in the literature, which deal specifically with the
interactions between the human world and the Otherwonsathtraeandimmrama
The echtrae genre comprises adventure tales dating to the seventh cenaurg
RSIfa 6AGK (GKS KSNRQa | ROSyGdz2NBa 2y KAia 22
Otherworld. Themmramagenre on the other hand focuses mainly on segages
to the Otherworld and deal mainly with the adventures en route to the Otherworld.
This body of wrk was also composed at a later date than dwohtraeand is heavily
influenced by Christian though#?
Magic trees and their branches and fruits are a common feature in the
majority of the extant tales of both genres, where they either entice human beings
to visit, give them the ability to access, or bind them to a supernatural being in the
Otherworld. The branch with its sleepducing powers, which appears in both the
Ulster and Fenian cycles also makes an appearanEetitrae Chormakt / 2 NY' I OQa
adventue, when he awakes back at Tara with a branch and a cup after his venture
into the Otherworld!'® In Immram Brain maic Febailhe voyage of Bran, son of
Febail, a silver branch is brought to Brain by a woman to entice him to the Land of
Women. Similarly, irEchtrae Chonlai / 2y f I SQ& ! RSy idaNBaz | g2

Otherworld seduces Conlae, this time using an apple, which also keeps him

107 John Carey, "Time, Space, and the OtherwoRdgteedings of the Harvard Celtic Collogquium
(1987): 1.

108 John Cay, "The Irish 'Otherworld'": Hiberroatin PerspectivesEigse25 (1991): 156, fn. 6.

19 pavid N. Dumville, "Echtrae and Immram: Some Problems of Definikan27 (1976): 82.
0Carey, "Time, Space, and the Otherworld," 4.
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nourished for a month. The ability of apples to sustain travellers is also found in
Immram Mael Duin The Voyage of Méael Duih magical tree with birds in its
branches which is not subject to decay appearsThre Voyage of Snedgus and
Mac Riagla'!!lt is not easy to determine the deeper meaning and function of these
magical fruits and branches, apart from their obvious superratability to sustain
grown men, or to act as a token to entice the ddp journey to the Otherworld.
As discussed previously, the sceplitee characteristics of the magical branch may
indicate its use as a symbol of authority.

This brief rehearsal of thoccurrence of magical trees in Irish mythology is
by no means exhaustive and is intended simply to illustrate some of the different
aspects and representations of this motif. There is, however, a further instance of a

magical function ascribed to certairees; that of the rag tree or wishing tree.

2.4.2 But what about rag trees?

The custom of attaching rags or other personal articles to tree branches is a feature
of almost every known cultur€? one that is still practiced in the Middle East,
Europe and partiglarly here in Ireland. It is seen as a means of connecting with a
higher deity in its earlier tradition, normally the prerogative of a ruler, king, or priest
alone. This custom offered a means for the individual to make supplication to the
gods without he need for a mediator. One purpose was to appease the gods with
votive offerings. But it was also intended to transfer an unwanted condition, such as
an illness to the tree, to request special favours, or to use the items offered as a
charm13

However, theperishable nature of the materials customarily used to adorn
the trees makes it difficult to trace the practice back to its origins. Undoubtedly, the
custom already had a long tradition by the time Herodotus alluded to it in his

Histories!'* The advent ofChristianity invariably led to efforts to eradicate these,

1111bid., 4-10.

112\, J. Walhouse, "Ragushes and Kindred Observancéiye Journal of the Anthropological
Institute of Great Britain and Irelarl(1880); Amots Dafni, "Why are Rags Tied toShered Trees
of the Holy Land? Economic Botan§6, no. 4 (2002): Table 1.

113 Dafni, "Why are Rags Tied to the Sacred Trees of the Holy Land?," Table 1.

114Herodotus Histories 7.31
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and other pagan practices. For instance, @edex Theodosanius AD 341 contains

an edict prohibiting the making of sacrifices or offerings to pagan idols. As trees

were often the focus of suchractices, the edict led indirectly to demands for their

destruction!®®! A Ay > FAFGE &SIFENB ftFGSNIAY !'5 odHIZ |
LISNE2Y YI & &l ONJaFakanpt tolban the gtill iidédp@asl @uStom

of hanging threads and rags atg wellst'’ St Martin of Tours (AD 31897) is given

GKS LISt GA2y WFSEt SNI 2iff oflSMaIEINIGNS S&a Q Ay |
letter of AD 597 Pope Gregory | encouraged Brunnhilda, Queen of Franks, to

drestrain your other subjects under the miwol of discipline so that they do not

sacrifice to idolé &

Although the custom of attaching rags and other materials to trees was
repeatedly prohibited by the established religiot8the efforts to eradicate this
practice were unsuccessful. Moreoverappears to have been largely impervious
to the influence of wider social, economic, or even technological changes.
Consequently, the custom remains an integral part of tree veneration to the present
day and is often connected with wells or springs, asleawied by numerous
examplest?t

A recent study, published in 2002, investigated the particular reasons for this
still very common practice in the northern parts of Isr&&llt identified no fewer
than seventeen reasons for tying rags on trees, the most comone being votive
offerings: personal requests for money, luck, health, etc. This accords with earlier
studies, conducted at the end of the nineteenth century, which concluded that the
intentions behind such practices were either votive or commemordivdt is

curious to note however, that while the European expressions of these traditions

115Codex Theodosanids.10

118 bid.

117Ken DowdenEuropean Paganism : The Realities of Cult from Antiquityetévtiddle Ages
(London: Routledge, 2000), 74.

1181bid., 76.

191pid., 77.

120 Dafni, "Why are Rags Tied to the Sacred Trees of the Holy Land?," 319ff.
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122 D4ni, "Why are Rags Tied to the Sacred Trees of the Holy Land?."
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can be traced back to Late Antiquity or even earlier, this is not the case in Ireland,
and evidence for their existence prior to modern times has yet to be discovered.

This is even more remarkable when one considers the richness of the
evidence for sacred trees in Irish literature during the medieval period. Given that
vigorous efforts were made by the Church to eradicate such practices on the
continent, and given thathey have survived both there and here in Ireland, it
seems reasonable to suppose that rituals associated with rag and wishing trees may
indeed have been a feature of the cultural landscape of medieval Irel&adit
appears that it is either the case thatich practices did exist in medieval Ireland,
but for whatever reason have not been recorded, or it is the case that they arose
much later here than elsewhere, which leaves their Irish origins and evolution still
to be explained.

The veneration of treesilreland, regardless of whether it is of pagan or
Christian origin, displays considerable variety and endurance. The forthcoming

examples will demonstrate their reverence beyond those aspects discussed so far.

2.5 Expressions of the veneration of trees

Therespect and veneration accorded to arboreal species is a recurrent theme that
permeates virtually every aspect of Early Medieval Irish life. One of the most
notable instances in a secular setting is the protection of certain trees in the Early
Irish laws Further examples are their frequent occurrence in place names, and the

fact that certain letters of the Ogham alphabet are named after them.

2.5.1 Tree Laws

The inclusion of certain trees in the Early Irish law tracts is definitive evidence that
their veneration had filtered from the sacred sphere into the secular. The eighth
century legal tract Bretha ComaithchesalLaws of the Neighbourhood (or
community), contains a trefist categorising twentgight trees and shrubs into
four distinct classes that correspond the divisions in Early Medieval Irish society;

the nobles or chieftains of the woods, the commoners of the wood, the lower
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divisions of the wood, and bushes of the wo@f.This legal tract, part of the
Brehon Law probably derives from a much earliercamow lost law tract called
Fidbretha tree judgements, and gives an important insight into the status of most

of the ca. thirty native Irish trees and bush®3They were grouped much like the

a20ALFEt 2NBIYAAlFGA2Y 27F (K Sak, ihdzef, datly, e, S Wy 206 f S2

7 A

FaKZ LIAYS IYyR LWL S® ¢KS WO2YY2ySNA 2F (K
NEgly> O0ANDKZI SfY IyR gAfR OKSNNE® ¢2 (GKS

[

blacki K2 N}y 2NJ aft 28> St RSNE 6KAGS Kbt X &ALIAYRE

firos YR GKS WodzaKSa 27F dmrele, farz2bRa@bles,y Of dzR S
heather, broom, gooseberry, and i¥8£ What is common to all four groups is that
this legal tract governs each species according to their respective group, and
penalies for violations of this law were ranked according to the group which the
tree/bush belongs to and the nature of the offent®.

Kelly argues that this classification was based on their economic and
nutritional value!?® While at first glance this appears te plausible, some issues
arise on closer inspection. For instance, it seems peculiar thaalbad, the native
(wild) crab applemalus sylvestrs gl & Ay Of dzZRSR Ay (GKS 3INEPRdzLJ
based solely on its fruit and bark, as the legal tBttha Comaithchesatates!?®
It may be of high nutritional value, but it is hard to stomach. Considering that these
apples were hardly ever eaten in their raw form, unlike the domesticated apple, the
cooking process would have destroyed much of the nutritiobahefits they
originally had. Furthermore, the properties of its wood or bark and the overall
height of the tree itself hardly suggests a superiority to rowan or alder, or even
wild-cherry. Like apple wood, the smoke of the cherry is highly favouredhtr t

flavouring of certain meats even today. Thus it appears that there may be more to

ol

W

0KS AyOfdzaAazy 2F GKS FLIWLX S GNBS Ay (GKS Wy2o

symbolical and ritual considerations may have played a part. It may be the case that

the trees were ranked, as they were, because of their earlier ritual and symbolic

124 Fergus Kelly, "The OId Irish T4iget," Celticaxi (1976): 107.
125 bid.

1281hid., 109-123.

1271hid., 108.

128 bid.

1291bid., 113.
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significance, and thBretha Comaithchesas a secular document, had to omit such
factors and instead emphasised other features, such as their supposed nutritional
and/or ecoromic value.

The survival of this Early Medieval Irish tiest is useful, not only because it
gives an overview of the varieties of trees, bushes and shrubs existing at the time,
but also because their classification reveals the importance and the esteem,
GKSUKSNI SO2y2YAO 2NJ 20KSNBAAST Ay 6KAOK |

behind their classification might continue to elude us.

252 2 Kl 4 Q& A gTrdes ayid pd&K

It is in place names that the status and significance of trees becomesawvidsint,
and the lIrish landscape is littered with places names which either derive from
specific trees or refer to trees in a more general way. Place names associated with
trees are nothing unusual, as this is a common practice worldwide. There is, for
instance, Vernonin France, coming from the Romanised Celtic name Vernomagus,
WL FAY 2F GKS Tt RSN GNBSAQY YR 9AO0OKSy4sl
Germany.

However, the sheer volume and variety of place names related to trees in
the Irish records isemarkable. So far there exists no toponymical study that could
give an accurate number of the place names pertaining to trees or their constituent
parts. This in itself would be quite a challenging task, since the long process of many
changing influencessuch as the advent of Christianity, Viking raids, the arrival of
the AngleNormans, and trading in general, adapted, corrupted and otherwise
altered the original Gaelic word in both spelling and pronunciation. For instance,
the Gaelic wordoil, wood, ad cillz OKdzNOKXZ $gSNBE 2FGSy o020F¢
from the seventeenth century onwardg® Consequently, it can be difficult to
RSGSNX¥YAYS AF (GKS LI OS yIYS WYAfY2NBQ: T
602Aff YK2AND 2 NJ)las tHé rhateriaDrgniaiNOedeno brgért £ Y

visible.

130 Deidre Flanagan and Lawrence Flanagpash) Place NamegDublin: Gill & MacMillan, 1994), 58.
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The wordbile, as a general connotation for a sacred tree developed so many
variations in place names over the centuries that any of the following root words
billa, billy, villa, ville, villy, belland vela may point to a place that once was
associated with a sacred tree. Examples inclhdaigh Bhile(Moville, Co. Donegal)
which refers to the plain of the sacred tree, aAdhadh an Bhil¢Aghanvilla, Co.
Offaly) which denoted the field of the sacred tréé' Ballinvilla, in Co. Mayo and
Roscommon, and Ballinvella, Co. Waterford, denote the town of the sacred tree, as
Ringabella, Co. Cork, the place (pointion) of the sacred treé3?
l'f K2dAK CflylF3arty YR Cflylr3ly FNBdzS G(KI
(place) names are fairly simple, describing natural feataresuntains, hills, lakes,
NREOlazZ NAODGSNAEI aA0GNBFYasz &ghe pobdhilty canadlB a das 62 :
0S NMz SR 2dzii GKFdG FaLlSoda 2F GKSANI yI dz2NB ¢
peope who created these place names in the first place. Indeed, the example of
doire, oak wood or oak grove, demonstrates the significance of the oak in Irish
society. Over 1,600 Irish townlands (out of over 618f)acontaindoire or derry,
either on its ownpr as prefix, or suffi%3® The material evidence may be long gone,
but in many cases the place names endure; a reminder of the importance of those
tree species in the lives of the individual, families or tribe.
Yet, it is not only in place names that theportance that people attached
to trees remains evident today. This importance is also reflected in the first Irish

alphabet, the Ogham letters.

1311bid,, 31.

132 patrick W. Joycd,he Origin ad History of Irish Names of Plag@svols., vol. 1, (Dublin:
McGlashan & Gill, 1871), 12.

133Flanagan and Flanagdrish Place Name4q.

134F L. Cross and E.A. Livingstortee Oxford Dictionary of the @tran Church(Oxford University
Press, 1997).

135 Ejleen McCrackefThe Irish Woods sindaidor Times: Distribution and ExploitatigNewton
Abbot: David & Charles, 1971), 23.
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2.5.3 The Ogham alphabet trees and letters

So far there is no clear consensus as to where, when and by whor@gham
alphabet was invented, other than a general agreement that it probably emerged
around the end of the fourth/first half of the fifth century A The first ever Irish

alphabet has a runéike appearance and consists of four groups of five characters

SIOK GaF2NXAYy3 | &a2aiGSYIFLGiAO tAyS¥AIaO2RS

later stage a supplementary fifth group was added, bringing the total to twéngy

characters. These ruAreA { S WE SGUGSNEQ OFy LIS NI Ay

readable in tle usual direction, from left to right. However, they occur most
commonly along the edges of stones or pieces of wood and are therefore read
vertically, from the bottom upwards and were mainly used for short inscriptions or
YSaal 385a NI GKSNISEKING a®H2 B QDA G SN NJ

Each character of this alphabet was assigned a name and what is significant
in the context of this discussion is that six, and possibly even eight of the original
twenty characters are named after treé¥.The reasoning behind this is noeat.
Ogham stones commemorated significant people and events as well as important
landmarks; a role which may have formerly been performed by trees. Trees marked
places and, through association, also events.

The fact that six letters were named after trelegds prompted Mac Coitir to
Ottt F2NJ h3aKIFY (2 0SS NEMEBINERrgueLthatall |
twenty characters are in some way related to trees and can be grouped into three
categories; characters relating directly to trees, charactersclvine refers to as
GPPPYWLIRSGAO IfTOASNYIGADBS yIYSa o6FaSR 2y
j dzSa #*AR2WyR > OKIF Ny OGSNB GKIFd NS aLR2SGAO
Wl Nb 2 NB I #2Qvhilé KeStekEsbeonsiderable care to adduce evidence to
support his hypothesis, and while this is an interesting point of view, the reasoning

behind it seems to be based more on confirmation bias than on an objective

136 Damian McManusi Guide to Ogam(Maynooth: An Sagart, 1991), 1.
137 bid.

1381bid., 7.

139 Mac Coitir Irish Trees161.

1401bid., 154.

1411bid., 161.

142 | bid.
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approach. Mac Coitir sets out to offer a linguistic interpretation of the remaining
fourteen nam-tree letter names with an arboreal framgork already in mind, and
unsurprisingly finds a suitable explanation for each one of them. There is no
external evidence to support his particular interpretation. However, the simple fact
that six out of twenty etters were named after trees is significant enough to
confirm the general importance of trees in the culture of Early Medieval Irish

society.

2.6 Concluding remarks

What comes to the fore in this overview of the different expressions of sacred trees
in EarlyMedieval Ireland that they are not only wide ranging as demonstrated in
the tree laws, the literature, both historical and mythological, and in the traditions
concerning kingship, but that they confirm the symbolic significance aax&n
mundifor a community, tribe or kingdom, a representation of life, and a transmitter
of sacred wisdom and knowledge on this island as well.

The significance of the oak for instance, likewise existing throughout Europe,
is reflected in the large number of place names, being of the five great Irish
sacred trees, and it appears repeatedly in the literature as an indicator of the
greatness of kings or chiefs. Human features and qualities are transferred onto
trees, essentially establishing an interconnectedness betweentwe The oak
represents strength, legitimacy and grandeur, amongst other characteristics, and
SFOK 2F GKS 2GKSNJ aAE Wy26ftS8Sa8 2F (KS 622RQ
metaphysical traits. For example, knowledge and sacred wisdom were associated
with the hazel and its fruits, and during an inauguration ceremony, the poet imparts
wisdom and knowledge to the king by means of a hazel twig.

LG A& y20S@2NIKe (KIG GKSAS asSgSy (NBSa
0KS 622RQ Ay Com&ilkhed, Badis df thdl Nelgibaurhood, are also
those which appear most prominently in the other literary sources. It has been
acknowledged that the rationale for placing these trees in the superior category
cannot be established with certainty, but it may becausetheir long historicity

anchored in mythology and tradition.
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Chapter 2: PreChristian Irish sacred tree traditions

There is little discernible difference in the portrayal of sacred trees in historical
documents and trees as they were portrayed in the mythological literature. Magical
elements or highly exaggated abilities ascribed to trees or their fruits are a
feature of both. With the arrival of Christianity in Ireland, the native sacred tree
traditions were confronted with a new set of motifs; the Tree of Life and the Tree of
Knowledge, which may not onlhave influenced, but may have displaced or
superseded them. It is the task of the following chapters to investigate the nature of
the Tree of Life and Tree of Knowledge in general, as well as their impact on the

Early Medieval Irish ideological and aitidandscape.
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CHAPTER 3: THE TREE OF L¢FEhe appropriation of an ancient tradition and
its realisation inlrish Christian art and iconography

3.1 Introduction

It comes as no surprise that emerging Jewish religious thinking was heavily
influenced by thdongueduréeof sacred tree traditions that existed throughout the
Near East and Europe. The appropriation of, and engagement with the motif of the
sacred tree resulted in the concepts of the Tree of Life and Tree of Knowledge as
they occur in theBook of Genesighe first book of theTéraé | SO NB g WGiKS f
which possibly dates to the seventh or sixth century’BCthis respect, Judaism did
not differ from any other cults in having an arboreal concept integral to its canon of
beliefs. In the canon of Judaisrnpth trees are created by a god and, growing
within the sacred precinct of Paradise, they occupy a central position, litenadly
metaphorically. Everlasting, they are the&es mundaround which the whole fate
of humankind revolves. However, whereas theee of Life, as far as we can tell,
SYSNBESR RANBOGftE& FTNBY SEAalGAYy3I &l ONBR 1
GKFGO RAAGAYIdZAEAK A0 FNRBY 2GKSNJ al ONBR N
Knowledge are less clear. The key differencejoitild appear, is that now, instead
of there being one axial phenomenon, there are, in fact, two: the Tree of Life now
shares the stage, in binary union, with another tree, one whose gift, or potency,
refers to knowledge.

Reflecting onthis, Childs proposethat the Bblical writer[s] refashioned
' YOASYG bSEFENJI 9FAGSNY YIFIGSNARAEFE Ay | gl &
life and death towards the question of obedience. Without ethnographical
antecedents, the emergence of the Tree of Knowledge may tieismew concerrs.
The authoritarian, punitive god of the Old Testament preferred to test obedience,
whilst guarding jealously the kingly right of good judgement founded on the

knowledge of good and evil, of right and wrong. This was His right, andddes al

1 The Oxford Bible Commenta®xford: Oxford University Pres€), 12.

2 |bid., 39.

3Brevard S. Childs, "Tree of Knowledge, Tree of Lif§Héninterpreter's Dictionary of the Bip&.,
G.A. Buttrick (New York: Abingdon Press, 1962), 695.

41



Chapter 3: The Tree of Life

Thus, the Tree of Knowledge has a comparatively restricted role in the Biblical
narrative, and that role, as it were, terminates with the creation of Original Sin and
punitive banishment from the Garden of Eden.

Although the Tree of Life iger sereferred to only seven times in the Old
Testament and three times in the New Testameéittis silently preent throughout.
LYLI AOFGSR Ay GKS RNYYIF 2F hNRIAYIE {AyoeAld |
LI NI F{Ay3a 2F GKS ¢NBS 2F [AFS dGdKFd ! RIY FYR
of Life in the drama of Paradise lost and regained does not end thereth®
contrary, the paucity of details in the description of t8&ory of theFallgave rise to
a large volume of Apocrypha, pseugographia and legends from theady
Christian centuries onwards that also affected the role of the Tree of Life. One of
the motifs occurring in these emerging thoughts is that the Tree of Life developed
into a bridge between the Old Testament and the New Testament. Ascribing it a
role in the crucifixion, and an association with the Resurrection, the Tree of Life is
privilegedbut ultimately subordinated to the concepts of Christ as the new Adam,
and the idea that the blood sacrifice of Christ is the new source of eternal life,
proven by the rebirth of the Tree of Life itselAnother motif is the convergence of
the Tree of L# and the Cross which manifests in different ways and at different
levels.Refracted through the prism of Christian thought, both the trees of Life and
of Knowledge have a shared heritage and a binary relationship in the context of
Paradise and the Fdilom Grace. The Tree of Knowledge is a Christian invention
and operates only within that canon: the machinations of the medieval mind
notwithstanding, the Tree of Knowledge has effectively one role in the drama of
Banishment from the Garden of Eden. The Toéd.ife, however, has a far longer
and more complex ancestry and persistence in Christian art. Here we will focus on
the Tree of Life and the following chapter will consider the Tree of Knowledge.

The discussion that follows is arranged into two partsybich the first part
serves as a general introduction to the Christianisation of the sacred tree, a brief
rehearsal of the cross and consideration concerning the conflation of the Tree of

Life and the Cross of Christ as developed in the Apocrypha and stheces.

4 1bid. See DouayRheims Version (DV), OT: Gen. 2:9, 3:22, 24; Prov. 3:18; 11:30; 13:20; 15:4; NT: Rev.
2:7,22:2, 14.
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The first part is ending with an examination of how, exploiting a long ancestry of
symbolism, the vine and verdant cross emerge as analogues of the Resurrection.
The second part systematically investigates the various instances of the Tree
of Lfe. It is arranged according to medium and will examine the iconography of the
Tree of Life inn Irish art and iconographyetween the sixth and eleventh centuries

but will also include the British evidence when relevant

3.2 The Christianisation of the saed tree ¢ Exegesis and the Tree of Life

For the last two thousand years, the Tree of Life has been one of the most
prominent manifestations of the great variety of sacred tree expressions
throughout most of Europe and parts of the Near East. Indeesly@gmarkable that
while the Tree of Life (and also the Tree of Knowledge) motif assimilated and
ultimately supplanted indigenous sacred tree traditions, it remained surprisingly
unaltered in this process, shielded by the fact that it was firmly embedded i
Christian scripture and doctrines. From its appearance in the first book of the
Old Testament,Genesisto the last book of the New Testament, thH&ook of
Revelation(or The Apocalypse of St. John the Apgstlee Tree of Life is effectively
book-endingthe Holy Scriptures.

In Genesis2:9 the Tree of Life still exhibits two of the most significant
aLSoda 2F F al ONBR (GNBST (GKz2asS 2F AYY2]
everlasting through its fruits; it is represented as being central insmographical
sense, being located at the centre of the Garden of Eden, and in the metaphorical

sense, being central to th®tory of the Fall

The Lord God brought forth of the ground all manner of trees, fair to behold,
and pleasant to eat of: the treef ¢ife also in the midst of paradise: and the
tree of knowledge of good and evil.

(Gen. 2:9

5 This and all following Bible citations are from the Do&eims Version (DV).
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From he early days of Christianity,idical commentators always sought to
interpret the Scriptures using differemhethods (according to a literatypologicé,
tropological, and anagogical sefiyebut it is particularly the Latin Church Fathers
such as Augustine of Hippo"(s" centuryY, John Cassian{&entury), or Gregory
the Great (& century), who had an impact on the Insular mind on how the
Scriptues could and should be understood. The eighth century commentaries on
both Genesisand the Book of Revelatiorof the Venerable Bede reflect these
thoughts and influence$Leaving aside the Tree of Knowledge for this part of the
RA &Odza a A 2y = etatiof RfSteaTreeh of dLife NiBa@Ndsish & UG KIF G 2F aUKS
aF ONI YSyd 2F GKS SGOSNylrt tAFSéx GKS 02yaSldzS
to God, as eating its fruit would ensure enduring health without the changes of
aging or the thread of deathHe remind his audience that the tree is also an
allegorical figure of a sacrament, a figure of God and of Christ and that by
2PSNO2YAY3I GSYLWlFGA2Yy 2yS aYlFe 6S NBFNBAKSR
2F |/ KN &Uwithb? bliBedirfy Mifinents or even liy touched by death,
thus experiencing life everlasting. The name of the tree, so Bede proclaims, is
therefore a description of this singular virtue bestowed on it by divine agéncy.
Whereas the Tree of Life in the first book of the Scriptures was tigtie¢o
Story of theFall through the expulsion of the protoplasts Adam and Eve from
Paradise, the motif is taken up again in the last book of the Scriptures to reiterate
the question of obedience and its promised consequence, Paradise restored. Christ
orders St John to address the seven Asian churches (Rev. 1:11), representative for

the Church as a whole:

6 Calvin B. KendalDn GenesisBede (Liverpool: Liverpool University Press, 2008), 10; Brian
Murdoch, The Medieval Popular Bible: Expansions of Genesis in the Middlg@getbridge;
Rochester, NY: D. S. Brewer, 2003), 2.

7 Particularly his workBe Civitate DeandDe Genesi ad Litteram

8 Kendall,On Geneis - Bede 10; Lawrence T. Martin and David HuBzde the VenerableHomilies

on the Gospel2 vols., vol. 1, (Michigan: Cistercian Publications Kalamazoo, 1991), XV, XVII; Saint
Bede and A.G. Holdegdn the Song of Songs and Selected Writiffgaulis Press, 2011), 10.
9Kendall,On GenesisBede 112.

10bid,, citing Rev. 2:7.

1bid.
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He, that hath an ear, let him hear what the Spirit saith to the churches: To
him, that overcometh, | will give to eat of the tree of life, which is in the

paradise of my God.
(Rev. 27

Bede points out in his commentary that in doing so Christ issues a warning to those
churches that do not repent (Rev. 234, with the consequence of their removal

from the body of the Church, and thus will be lost foreves. far those who
2PSND2YS GSYLWilIaGAz2yS af/ KNRAR&AG Aa GKS 0NF
nourished in the celestial paradise by vision, and in the body they have now, by the

/ K dzNOTKe isBue of obedience and reward is once more reiterated through the

motif of the Tree of Life:

Blessed ar¢hey that wash their robes in the blood of the Lamb: that they
may have a right to the tree of life, and may enter in by the gates into the
city.

(Rev. 22:1%

In the closing chapter of Revelation, the image of Tmee of Life is recalled again,

when an angel is showing St John the Holy City, the New Jerusalem.

In the midst of the street thereof, and on both sides of the rivas the tree
of life, bearing twelve fruits, yielding its fruit each mon#nd the leaes of

the tree were for the healing of the nations.
(Rev. 22:®

. SRSQ&a O2YYSyllINE FaaSNIla GKS O2yazfARL
/I NPadaz aLYRSSRX GKAA GNBS 4KAOK W2KYy RSaA
one which Moses descthR | & Ff 2 ¢ S NRayidHeathy/its fruitsNd nBwk 4 S 5 ¢

12 Faith WallisBede: Commentgron Revelation(Liverpool: Liverpool University Press, 2013), 117.
131bid., 280.
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solely the reward for Christian obedience. Even though fully Christianised now, it
seems that the Tree of Life is nothing but a sacred tree at heatrt.

Yet, equally as the Tree of Life emerged fribyi concept of the sacred tree
motif, though unspecified in its plant species, there is a variety of trees/plants in the
Holy Scriptures, this time of definitive species, which likewise find their origins in
the sacred tree. Some of these are the palm tréee olive, the vine, and the apple
tree, and the Old Testament poefn2 f 2 Y2y Qa {@{y/ At 2¥2y{ @y Al y i A Of
of Canticlesis one example that references these and others within its eight
chapters.

This love poem, or marriaggong, thought to be amposed between the
tenth and second century B€describes the romantic and physical love between
bride and bridegroom. Sacred trees and trees and plants of cultural importance are
frequently used as metaphors in the lovers description of each other, aingn
the bride is described by the groom as a garden that contains delicious fruits and
exotic spicesongs4:12 ¢ 5:1). Her breasts are described as grapes, or clusters of
vine Songs7:7, 8). The physical stature of the groom is likened to the applke tre
(Songs2:3), his locks to the branches of palm trees, and his breasts are more
beautiful than wine $ongs4:10). The lovers refer to each other as bundles of
myrrh, a cluster of cypres§¢ngsl:12, 13) and lilies of the valle$¢ng2:1).

Early Chrisan and Medieval commentators interpreted this love poem as an
allegory for the love between Christ, the Groom, and his Bride, which was either the
Christian Church, or the individual perstnAccordingly, the properties of many
trees and plants are usedow to convey what medieval thinkers saw as the great
mystery that appears in the union of Christ and the Christian Church. For Bede, and
reflecting an eighth century Insular perspective, the Bride is compared with the
/| KdZNOK> FyR (GKS %Nugs (of spirituslSworks,KvhichdareA @S NA
ddz0 aSljdzSyidfe SydzySNI G§SR dzy R®Nder istit@e, yI YSa 27F

4. Cheryl Exum, "Song of SongsWomen's Bible Commentargd., Carol A. Newsom, et al.
(Luisville, Kentucky: Westminster John Knmesk, 2012), 247.

150One of the earliest church fathers who commented on this allegory was Origen Adamantius during
the 39 century. He was also the first one who suggested that the Bride could stand for either the
Church or the individual soul. S€gigen and R. P. Lawsdrhe Song of Songs: Commentary and
Homilies (Newman Press, 1957), 21.

16 Bede and Holer, On the Song of Songs and Selected Writihgs.
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fA1SYSR G2 GKIFIG 2F F LIEfY GNBS NBFSNB
crowned with a palm of gold like the pf@hristian victor o O2y GSad® Ly
SeSazr AaGKS gK2fS [FaGdSyladazy 2F GKS FIFAGK
0 K A ¥ Harébrpasts, which are like grapes, or grapesters of vine, are the
0SFOKSNAR 2F G(GKS / KdzZNOKX $gK2 RAALSyaAy3
| KNAAGQaABLE Y I ORFORYSaDE KS oNBlrada 2F (KS
GKFY 6AySQ> NBFTFSN (2 a&iKSYAxhEvide iddeh y OA L
GFSNYSYGFridA2y 2F (y26fSR3IS 2F GKS (I géz
Ayi2 KSIFI@gSyte tAFSeér &adzOK Fa GKS 20aSNI
Testament offerg?

Whereas all of these (sacred) plants endure in Christianity, both in writing
and artistically, it is the grapevine that is of particular relevance in Chridbatrine

and exegesis, sanctioned through the Gospel of John:

| Am the true vineand my Father is theusbandman(John 15:)

It evolved into one of the most prevalent artistic expressions of the Tree of Life

particulaty in the medieval west.

3.3 The Tee of Life and the sacred vine

Early representations of the Treef Life, like the majority of arly Christian
iconography, are inseparably linked with Grdgoman imagery from which the
motif developed?! In GreceRoman art the date palm, olive tree, agdapevine are
common symbols of the sacred tree. The appropriation of this symbolism occurred

either directly from GrecdRoman imagery, or through Jewish #rand appears on

71bid,, 210.

181bid., 211.

19 |bid., 39.

20 |pid.

21 Andre GrabarChristian Iconography: A Study of its Orig{i#&inceton, NJ: Princeton University
Press, 1961), xlvi.

22 Heinrich K. Kohl and Carl Watzingentike Synagogen in Galilag.eipzig: J.C. Hinrichs'sche
Buchhandlung, 1916), 187.
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sepulchral monuments, on earthenware and on tablets found in Jewish catacombs

dating from the early centuries AB.

The ancient motif of the vine, associated with fecundity, rejuvenation and

immortality can be traced back to Mesopotanifaand these attributes are still

apparent during Late Antiquity when the grape and vaeeoll emergd as popular

decorative motif with strong Bacchic/Dionysian associations. Its transforms into an

analogue of Christ reflects the importance of this iconographic theme and speaks to

confluence of pagan and Christian traditions, and the arabd multivaleng of

meanings that ensudéepictions of the inhabited, fruiting vine are commonplace in

Christian art of virtually all periods. This image of fecundity deliberately conflates

the motifs of the Tree of Life and the vine, and the grape and wine/blood

respectvely, creating the possibility thatny image of a vine in full fruit is capable

of being interpreted as a symbol of the Resurrection, not just of Christ but of

VI GdzZNEP {dzOK AYIF3IS& 6SFEN gAlGySaa (2=

loud on tlS 't NP2 6 f S Y25 0@t the intdécinectivify of themes, events and

their symbolic register.

As the alliance of vine and Tree of Life became essentially the embodiment of the

union of the Christian church and Chri&the adoption and usage of the virgeroll

continued for many centuries.

The symbolic value of the vine is redoubled by the associated symbolism of

the wine as sacrificial, lifgiving blood. Thus, both vinand grape are symbolic
representations of Christ in the same way as the chaliceupr shared during the
[ Fald {dzLJJISNE A& Ffaz2 |yl f232dilated-n:iK

23 Ameisenowa, "The Tree of Life in Jewish Iconography," 332.

24Erwin R. Goodenougliewish Symbols in the GreRoman Period(Princeton, NJ: Princeton
University Press, 1988), 50.

Thomas F. Mathewdhe Clash of Gods: A Reinterpretation of Early ChristiatPaimceton, NY:
Princeton University Press, 1993), 141.

26 Martin Werner, "The Binding of the Stonyhurst Gospel of St Johimsidar and Angk$axon A
and Thought in the Early Medieval Peried., C. Hourihane (Princeton, NJ: Princeton University,
2011), 293.
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Chapter 3: The €e of Life

And taking the chalice, he gave thanks, and gave to them, saying: Drink ye
all of this. For this is my blood of the nesstament, which shall be shed for
many unto remission of sins.

(Matt. 26:2728)

For my flesh is meat indeed: and my blood is drink indeed.
(John 6:56)

Plate3-1Y CNJ 3YSy i FNRBY ¢ KS®@ Rrehejistopai Musdurh, R&VER

¢KS O0StAST UGKFO [/ KNR&AGIQAa 5SFHUKEZ aeyvyozfas
source of life everlasting and in turn lies behind the imagery of birds, lynost
peacocks (ancient symbols of everlasting life), sipping from the urn/chalice. Like the
GAYST GKSe& (22 IINB NBYS$gSR o0& [/ KNRAGQA
immortality is subtly attributed now to drinking the blood of Christ. As the dowe, th

symbol of the Holy Spirit, breathes life into the urn, the vine emerges from it,
y2dzZNAAKSR 0@ ThiKNGtifahad & powdrf@d antpaet on Christian
audiences as it conveyed the single idea of the Redemption of humankind by

/| KNR &adGQa &ISd hiekmenksely pdpNa? &ver a long period of time and

occurs on a wide range of materials, such as sarcophagi, wall painting and mosaics

throughout the Christian world.
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One of the earliest examples of this motif in an Insular context dates tcednly
eighthcentury. It occurs, unsurprisingly, as front decoration of St Cuthbert géspel,
a handsized copy of the Gospel of Jot¥nthus connecting John 153 and the
chalice and vine motif into a coherent union. Embossed on the front leather cover,
three Jne shoots issue forth from an wror chalicelike object Plate 3-2).

The middle shoot is straight and sha@temmed, the two side shoots mirroring each

other to form a figureof-eight, each with an of§hoot ending in a leaf dyud.

Plate3-2: Cover of St Cuthbert Gosp€lourtesy of Claire Breay, British Library, London

7

2 SNYSNE Ay KAa ai0dzRé 2F GKS AO02y2INI LKe& 27F
suggested that the occrence of this plant motif a similar form appearing on the
At OSNI aKNRAYS GKFG fA1S GKS 32aL)5t gt a 2yS
coffin-shriner  marks the beginning of the employment of the viseroll, or vine
tree motif in Northumbrian aré® Indeed, the motif seems to be a particularly stable
component in the decoration of many AngBaxon stonework artefacts, some of
them will be explored in detail further below.
lf 6K2dAAK GKS @GAYySKkOKFtfAOS Y20AFT 2y {4 |/

dove/bird, the motif is still capable of conveny the message of Resurrection.

27 Claire Breay and Bernard Meehan, ed&e St Cibert Gospel: Studies on the Insular Manuscript

of the Gospel of Johiondon: British Library, 2015).

B¢KS D2al)lSt ¢+ a F2dzyR AYyaARS { (i /dziKoSNIQa O2FFAYy AY
century. It is now kept in the British Library in London.

2Werner, "The Binding of the Stonyhurst Gospel."

%0 bid., 291-292.
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The importance of multivalency in religious art notwithstanding, images such as
GKAAZ &aK2gAy3a |+ LXIFyldel @GAYSeSYSNRAAYy3Z
theologically complex and astically challenging. Ceding the capacity to give life to
the Risen Christ, in the drama of the Crucifixion and Resurrection the Tree of Life
surrenders in compliant resignation in thBream of the Rogddestiny and
providence have prerdained its role. fie Legend of Sethaccording to which a
twig(s) or seed(s) from the Tree of Life is/are transplanted on Golgotha, provides a
Ot SINJ FylFf23dzS F2N) 0KS WIiNryaLk FyadAaAy3aQ
corporeal death. Thus transplanted, both eartlityms are sacrificed on Calvary.
Artistically, the Resurrection assumes both forms: He is, after all, the vine. Thus, the
vine emerging from the chalice can be read as an analogue of the Risen Christ.

The crucifixion is, therefore, the nexus point whereetl®ld and New
Testaments collide. As we shall later see, the convergence of these ac@isst,
the Paradisal trees and Adam is explored and developed in art and iaxt
(cf. Dream of the Rodd Into the mix, however, is also added the cross, which
arrives with its own pedigree of symbolism; exploring this first will allow for a fuller

reading of the iconography/text investigated further on.

3.4 The symbol of the cross

It was not until the beginning of the fourth century that the cross was associated
with Christian faith. Only when Constantine the Great had a vision of a luminous
cross, the CHRho, in the sky with an inscription beneath it saying that he will be
victorious by that sigig in hoc signo vincés- did he adopt it. The CliRho became

the symbol of victory, and consequently appeared on banners and other
paraphernalia, as well as on church alt&¥.et, it is not this particular variation of
the cross that developed into the universal symbol of Christianity but rather the
Latin cross. Its emergeec with its lower arm elongated in the form a shatft,

resembled more closely the wooden instrument of disgrace and suffering used to

31 Bishop of Caesarea Eusebius of Caesdilea Life of the Blessed Emperor Constanfinendon: S.
Bagster, 1845), xxviii.

32Georg W. Bensomi,he Cross, its History and Symboli@ew York: Hacker Arts Books, 1983}, 29
30.
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adzOK STFSOG o0& (GKS w2Ylyad / KNRAaldQa ONHzOAFTAE
of Redemption and Resurrectich.
The aoration of the Cross of Crucifixion developed a momentum that
would encompass not just a vast array of artefacts but also a monumental corpus of
texts, exegesis, poetic and prose, pertaining to its history, includind-¢gend of
the True Crossand the AngloSaxonDream of the RoadThe breadth of artistic
representations of the cross, which were every bit as didactic, reaches from the
possibly lifesized Crux Gemmata and the equally monumental Insular high crosses,

to simple wooden, stone and metal speens.

3.4.1 The Legend of the True Cross

Close inspection reveals that Thegend of the True Crossnalgamates three
different traditions, spanning a period of over nine hundred yéards with all
accounts, oral and written, each is shaped by political matidious interests, social
norms and traditions. Dating to the fifth century, the earliest element in the
tradition belongs to an account of thaventio crucigFinding of the Cross), which
describes the discovery of the remains of the True Cross bylalaeager empress
Helena. Another element, thExaltatio crucisdates from the seventh century, and
describes the recapture of the Cross by Heraclius, after it had been carried off by
the Persian Chosroes. The latest element, dating to the twelfth centumypdses

the Legend of the Wood of the Crpsghere the connection between the wood of
the Cross of Crucifixion and the Tree of Life in Paradise is forged. By the fourteenth
century, all three parts had merged into a single, coherent acc&unt.

There are coflicting historical accounts of the finding of the Cross. Helena,
following the wish of her son, is generally credited with the discovery of the cross,
according to different sources, among which are Archbishop Ambrose, Rufinus
Aquileia, and PaulinusfdNola. Against this, other sources, such as the partially

surviving letters of the pilgrim Egeria, and the@d f f SR Wt Af ANRAY 2F . 2N

*1bid., 23.

34Barbara Baert and Lee PreedyHeritage of Holy Wood: The Legend of the True Cross in Text and
Image (Leiden: Brill, 2004), 1.

35 Ibid.
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documented in thdtinerarium Burdigalensedo not mention Helena in relation to
the finding. Eusebiusisalsha § Sy i 2y (GKS &ddza2SO00 2F | St S
hisHistoria Ecclesiasti@nd also in thé/ita Constantin#®

According to the accounts that accredit Helena with the discovery, she was
able to locate the burial place of the cross only by forcefelyracting the secret
from an old Jew with the help of Macarius, Bishop of Jerusalem. At its site stood a
temple dedicated to Venus, erected by the Emperor Hadrian, which she ordered
demolished. The ensuing excavation revealed the burial place of Chdishearby,
three crosses, from which she was able to identify the True Cross. Constantine
SNBEOGSR I o0lFaAtAol SyoO2YLIl aaiy3da o2d0dK / KN
site of the crucifixion. This basilica was destroyed and rebuilt several timessand
marked now by the present Church of the Holy Sepuléhre.

There are no historical accounts of what next became of the Cross.
According to legend, it was divided into several pieces; one was kept at the find
spot, housed within the basilica, another oneasvtaken to Constantinople, and
Helena herself took another piece to Constantine, who enshrined it in the purpose
built church of Santa Croce, Roif¥eSo far, there exists no scientifically confirmed
proof, archaeological or otherwise, that the Cross ofa@ixion was ever found, nor
that the physical remains attributed to it are genuine. Its alleged finding, however,
NBadzZ 6§SR Ay | @SYSNI A2y GKIFIG y2a 2yfeé L
were encased in shrines or enclosed in pectoral and psigceal crosses, but also
saw its glorification in terms of crosses, painted, sculptured or replicated in wood,
that were adorned with gems or precious stones.

Thepractice of embellishing objects of great significance or importance with
gems or precious ehes is observable for at least four and a half millennia. One of
the earliest, attested examples comes from a Sumerian poem that describes a
sacred tree decked with jewels instead of leaves. It is of interest to note that, with
its putative connection tahe Tree of Life, the bejewelling of the Cross of Crucifixion

can be linked to this ancient tradition.

36 |bid., 24-38.
37Benson.The Cross31-35.
381bid., 34.
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3.4.2 The bejewelled cross

The sacred A O {treeyisHhe earliest reference to a bejewelled tree. It is described
in the body of a long incantation of a Mesopotamian cuneiform text that later came
to be known ashe Legend of theAKO { -firgeUThisbi-lingual text, written in both

Sumerian ad Akkadian, and dating to the middle of the third millennium BC,

appears to describe a sacred tree:

At Eridu there is a dafk A O }treey’drowing in a pure place,
Its appearance is lapis lazuli,

ONBOGSR 2y (KS ! LAND
Enki when walked there, fillethiBu with abundancg?

The { A O Htreey” &ocording to Mesopotamian mythology, was growing in the
sanctuary of Enki, a prominent Sumerian god, whose seat was thought to have been
the southern Sumerian city of Eridu. It is argued that th& O {traeynialy one

have been a real tree that was growing in a temple grove in a sanctuary, before it

0SOFYS a4l OdzZ G aevyozf aiddzRRSR gMOK f I LAa

of Enki is unspecifte the image it conjures up is of a garden of plenty, an iteration
perhaps of Eden. Like the Christian godG#nesis Enki too walks through his
garden paradise. In this case, however, the sacred tree shimmers like lapis lazuli,
revealing the magic of th&ree whilst also signifying the power of the god. Lapis
lazuli was a highly prized material, available only to those of status and is used to
decorate some of the larger objects from the Royal Cemetery of Ur, such as a
spouted cup, a dagger hilt and wheiee. Such objects are also referred to in

literary texts.

39S, Langdon, "The Legend of the Kiskadaylrnal of the Royal Asiatic Society céa® Britain and
Ireland4 (1928): 843.

40Widengren,The King and the Tree of Life

“bid,, 10.
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Chapter 3: The €e of Life

Q[ HMLMASQ asSSya G2 KIFI@S oSSy | adl yREI
from early in the extant literary tradition, and this precious stone was for
long synonymous with gleaming splendour, anribtite of gods and

heroes?*?

The motif of a bejewelled tree persisted, and the next time we encounter it in a

Mesopotamian context is in thEpic of Gilgamestabout five hundred years later,

at the end of the thirdmillennium. After losing his friend Edk, Gilgamesh, the

hero, embarks on a journey to find the herb of immortality. During this journey he

travels for twentyfour hours through a dark tunnel, finally emerging into an

otherworldly garden, where the trees carried rare gems for fruit and leaves

'S 6Syid FT2NBINRXZ a4SSAy3d o Xo 683 GKS
The carnelian bore its fruit,

Like bunches of grapes dangling, lovely to see,

The lapis bore foliage,

Fruit it bore, a delight to behold.

w X 6 olfaly w X 8%

» X 8 OSRINI&® X 8%

Its fronds w5 IANBSYy OKE2NAGSET o X 8 agSSié R
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'S G221 dz2J I OFNRoOoX Al gla o X 6 2F I
I3+ 0S4 KSYIFGAGSSE w X 88X FYOSNI 6KOZ
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LyadSIR 2F w X 8 (KSNBX 6SNBE w X 6 27

There may be different ways to interpret the occurrence of lapis lazuli in the

Mesopotamian incantation, however, in tHepic of Gilgamesh is clear that the

42 peter R. S. Mooreyyncient Mesopotamian Materials and Industries: The Archaeological Evidence
(Winona Lake, Ind.: Eisenbrauns, 1999), 85.

43Benjamin R. Fostefhe Epic of Gilgamesh: A New Translation, Analogues, Crit{blem York: W.

W. Norton, 2001), 70.
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author males a virtue of exchanging organic matter with inorganic gemstones:
inasmuch as the jewels impart importance to the tree in a social context, the tree in
turn imbues the jewels with sacral significance. This may be more than a simple
case of adorning a samt object, but rather a mutual and symbiotic exchange of
symbolic importance, keeping in mind that precious stones have an inherent
symbolic meaning themselves.

Based on several ancient texts, correspondence between]tie O traey” HU
and the Bblical Treeof Life is plausible. In fact, it may be its precur¥df.so, it is
not surprising that the concept of the embellishment of the sacred tree was
transferred onto the Cross of Christ, one of its first representations being the

Crux Gemmata, a replica ofafrue Cross encrusted with precious stones.

3.4.3 The Crux Gemmata

Although the Latin termcrux gemmatarefers to any bejewelled cross, there
seems to have existed a prototypical jewelled cross, the Crux GemmataThe
Crux Gemmata is generally thoughthave stood at the site of the Crucifixion on
Golgotha, around which the Church of the Holy Sepulchre was built. Constantine
the Great may have commissioned a commemorative cross at the spot where his
mother Helena was reputed to have found the True Crassd, thereby initiated its
veneration. Regardless of whether or not an earlier version existed, astjghded
crosswaserected here by Theodosius Il at the beginning of the fifth cerftury.

Here again, we find resonances of the bejewelled tree and an amycebt
two and a half millennia. Here too the gemstones represent a mutual and symbiotic
exchange of symbolic importance; the sacred tree that once stood in Paradise
imbued now with the wealth and status of its patron Theodosius Il. Charged with
their own scred significance, the jewels now operate in the culture and society of
the Cross. Yet, in the case of tBeux Gemmatahere is a fundamental difference:

while the] A O {traeyahd the bejewelled trees ifithe Epic of Gilgamesire the

“4Widengren,The King ad the Tree of Lifes.
4 Martin Werner, "On the Origin of the Form of the Irish High Crd3egsta29, no. 1 (1990)Note
18.
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works of gods, now it is men who have transformed, or in this case, adorned the
sacred tree, albeit moved undoubtedly by a divine hand.

While there is insufficient historical and archalegical information
concerning this particularly rich bejewelled cross, other than that a cross of silver
stood in its place by AD 620yisual references to it can be found throughout the
art and iconography of the fifth and sixth centuries, such as riba/ heavily
restored apse mosaic of Santa Pudenziana, Rome, dating to the late fourth/early
fifth century Plate 3-3), and the mosaic apse of the Basilica of Sant'Apollinare in
Classe, Ravenna, dating to the msidth century Plate 3-4). Examples exist in
sculpture, metal work, and illuminated manuscripts, and it is even embroidered on
textiles, cf.the sixth century Coptic pall now in the Minneapolis Institute of Arts
and the chemise of St Bathilde pmxwed in ChellegPlate 3-5), dating to the

seventh century

Plate3-3: Detail, apse mosaic, Plate3-4: Detail, apse mosaic, Basilica of Sant'Apollifare
Sta Pudenziana, R@n Classe, Ravenna
© Basilica di Santa Pudenzé&n Commons.Wikimedia.org
48 | bid.
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Plate3-5: Detalil, front of chemise of St Bathilde Plate3-6: Cross of Cong, Ireland,
Chelles, France, ca gentury, ca. 12" century,
Courtesy of Kornbluth Photopraphy © National Museum of Ireland

Processional crosses were also modelled on the Crux Gemraga Justin I
processionalcross preserved in the Vatican. In an Irish context, the magnificent
Cross of CongP(ate 3-6),*” dating to the twelfth century, bears the hallmarks of a
cross inspired by the tradition of the jewelled cross. The eighth or ninthucg

cross from Tully Lough, though less opulent, may have been more highly decorated
in its original state. The case has also been made that some of the high crosses, such

as the Ahenny crosses, are also analogues of bejewelled crisses.

47 Griffin Murray, The Cross of Cong: A Masterpiece of Medieval Irisi{ublin: Irish Academic
Press, 2014).

48 Helen M. Roe, "The Irish High Cross: Morphology and Iconograiy Journal of the Royal
Society of Antiquaries of Irela®&, no. 1/2 (1965): 223.
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Plate3-7: Coptic pall,
© Minneapolis Institute of Arts

One of the most important representations to have survived of the Crux Gemmata
occurs on the aforementioned Coptic pall. The cross and ancillary ornamentations
are embroidered onto a sheet of linen and wool cloth, measuring nearly 140 cm by
70 cm Plate 3-7). Its form is that of a Latin cross with slightly flared terminals,
placed in front of a fruited wreath. The cross stands on a stepes liixed by a
mortice and tenon and is flanked by a vertical row of alternating fruits, five on each
side. The size of the fabric and the wear marks along its sides suggest that it may
have served as a church curtain and later as a pall, or burial wigafipin

An aspect of the Minneapolis pall that is of interest-aigis the more
common wreathencircled symbols of this period, is that here the wreath is
combined with a full Christian cross. The cross, however, standont of the

wreath, dominant and terefore somewhat subordinating the victory crown to an

49 Lotus Stack, "A Coptic Textile: Iconography and Funcfidig Minneapolis of Arts BulletirxXVI
(1991): 103.

59



Chapter 3: The Tree of Life

inferior position in the pictogram® Perhaps even more interesting in the present
context, however, is the distribution of fruits throughout the wreath, and similarly
those arranged vertically on eitheside of the cross. Tentatively identified as
pomegranates, lemons and apples, they are traditional symbols of rejuvenation and
renewal®! Their presence here #regrounds the arboreal dimensions of the cross,
drawn out, as we shall see, in Apocryphattkeagineer connections between the

Tree of Life and the Cross of Crucifixion.

3.5 The Tree of Life and the Cross of Crucifixion

As we have seen, before Christianity nature itself, often represented as a tree, was
the symbol par excellence of bounty, fecundégd renewal. The Crucifixion and
Resurrection of Christ gave rise to a different vocabulary of symbols that might have
presented in opposition to the old order were it not for the fact that the very
woodenness of the cross itself permitted a blending lof and new: the cross could
now assume the role of the Tree of Life. Appropriating the long symbolic pedigree
of the Tree of Life, therux foliatg i.e. the verdant cross, and vine came to stand for
both, and in so doing drove home the message that QBist wS & dZNNB OUA 2y
represented a new beginning for the whole world, nature included. Moreover, the
Tree of Life, the vine and the Cross all became synonymous with the Risen Christ.

It is not until the twelfth century, however, that explicit connections are
made between theParadisatrees and the Cross of Christ. In due course, veneration
of the Cross led to speculation abois origins, and to the conclusion that, as a
sacred object, it too must have had a very special ancestry: connecting the Cross
with the Paradisatrees of Life and of Knowledge could perhaps be described as a
logical step. Thus, the association between these two symbols, the Cross and one or
other of the Paradisalrees, bridges and unifies the Old and the New Testament
into a conceptualwhole, mirroring the concept of Christ as the new Adam, the

symbol of salvation: the first Adam brought death to all because of his

*O1bid., 99.

51 Encyclopadia Britannica Academic Onlingv. "Hesperides."
(http://academic.eb.com.libgate.library.nuigalway.ie/levels/collegiate/article/40277: accessed
18/11/2016).
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transgression, but Jesus Christ, the new Adam, redeemed all of life by dying on the

Cross and rising from the dead.

For ly aman came deathand by a man the resurrection of the deaindas
in Adam all die, salsoin Christall shall be made alive.
(Cor. 15:2122)

Whereas it does not predicate later claims for a connection betweerPduadisal
trees and the cross, in amaing agency, consciousness, and a voice to the wood of
the cross, the Old English poem tbeeam of the Rooddds another thread to this
tapestry, that is further reinforced by the association of text and imagery on the

eighth century Ruthwell Cro$s.

3.5.1 The Ruthwell Cross, th®ream of the Roocnd the Tree of Life

Comprising two blocks of red sandstone, to a height of 5.5m, the Ruthwell Cross, at
Drumfriesshire, Scotland, is the most comprehensive iconographical programme
surviving in European sculpturd the early medieval periodP{ate 3-8).5% On the
broad faces of the cross are figural, religious scenes narrated, as it were, by Latin
verses fituli), whereas the inhabited vines on both narrow sides are framed by an
early and sbrt poetic text, inscribed in vernacular, runic English, ancestral to the
Dream of the Road

The cross was subject to wilful destruction over the period of its existence
which resulted in the loss of its transom and damage to the lower portion of the
lower stone. The iconography of the two narrow sides of its lower stone
(Plate 3-9), the subject of this discussion, survived reasonably well, beside the

obliteration of onethird of the accompanying runes on the lower part.

52 CarragairRitual and the Road
%3 bid., 257.
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Plate3-8: Ruthwell Cross, east side (now facin¢ Plate3-9: Detail lower stone, Ruthwell Cross
south), Drumfriesshire, Scotland south side (nowacing west)Drumfriesshire,
Commons.wikimedia.org Scotland Commons.wikimedia.org

An inhabited vinescroll extends along the two narrow sides, which is surrounded by
the runes of a poetic narrative describing the crucifixion on the lower block.
Although considerable portits of it are missing, this narrative finds its counterpart

in a later and more detailed poem call@the Dream of the RodtiereafterDrean),

a manuscript composed probably in the south of England around. & and held

at the Cathedral Library at Verdedince the eleventh centuf. It seems that the
poem on the Ruthwell Cross depicts an earlier and also shorter version of the
Dream Both poems are so closely related to each other that some lines of each
were used to replace missing ones in the othiefhere is also a third instance, a
two-line inscription on a jewelled processional cross, now housed in the Cathedral
of Sts Michel et Guduld in Brussels, that echoes the same sentiment expressed on

the Ruthwell Cross and in tizream>®

5 1bid, 1, 7.
55 |bid., 7.
56 |hid., 8.
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Cross is my name, oa | bore the powerful king, tmebling and
drenched with blood®’

The importance of these three instances lies not only in the coherence of this
uniquely English narrative traditio,but also in how eightitentury AngleSaxon
Christians reflected on th€rucifixion.

TheDreamRS&aONAR GO0 S& GKS yI NNJF Gd2NDRa RNBFY ;
Cross of Crucifixion, simultaneously as a bejewelled and golden cross, evoking the
image of theCrux Gemmatas it may have stood on Golgotha, and as a suffering
and bleedng wooden cross. In the process of this encounter the narrator learns
from the Cross about its personal experience of the Crucifixion. As the vision
adzo aARSazr KS O2ydSyLwiflrasSa 2y GKS / NRaaqQ
out and honour it.

Them@a i 2dziadryRAY3I ljdzrfAde 2F GKAA LIRS
Crucifixion, which departs considerably from all four gospelsut that these
events are told from the viewpoint of the Crossssentially it is given a voice.

This feature seems to bmmpletely unique. Another peculiarity is that this poem is

written in the vernacular and not in Latin. O Carragain argues that this may be
evidence that the Ruthwell Cross was creategfore the Synod of Clovesho in
ADTNTIS GKSNB |y A gcthand cossyicDsINEZFY NS R O NRR vy ¢
RSONBSSR YR GKS NRtS 2F GKS @SNFF Odzf I NI NJ

A considerable amount of scholarly discourse exists around the construction
of the Ruthwell Cross, the layout of the rumittili, and itsrelationship to the vine
scroll, using arhistorical, archaeological and philological methods to critique the
contemporaneity of poem and virgcroll. German orientalist and theologian Franz
Dietrich was first to advance the theory that the rutitali relate to the vinescroll
AY I GNRLINIOAGS glFeyYy ala | ylFradz2NFt &@dVYoz

salvific (eternal life to be gained from the Cross) and as eschatological (the Tree of

57 Elizabeth Okash#jandlist of AngleSaxon nofRunic Inscriptiong{Cambridge: Cambridge
University Press, 2010), BB.

%8 O CarragairRitual and the Roqd.

®1bid., 3.

601bid., 283-284.
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[ ATSY wS @St I DignifsedHaY th& tima, ik Xhearyé vias revived a
hundred years later by Cramp and Schwab, independently of one another, this time
with the support of considerable comparative evidence. Their arguments were also
dismissed: the unique, bordering layout of the verses seemed to tagrgrgument

that they were added late?2j / I NNJ 3+ AyQa A& GKS Yz2ad N

&
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the Ruthwell Cross. Siding with Cramp and Schwab, he argues that thscuatie
and itstituli are indeed contemporary. Nowhere in the inscription on the Hwull
Cross, or in th®ream do we find the slightest hinth G KS / N2 &aaQ O2yySOiGA?2
Paradisail NES® !'a j /FNNY3ItAYy 20aSNBSaz aA¥ GKS
Legend of the Crossvhich traced the ancestry of the Cross through many stages
b 01 (G2 GKS ¢NBS 27F [ X¥Be canglection-bbtiveRitieS > KS | @z
Cross of crucifixion anithe Paradisal tree, which seem, in any case, to emerge only
in the twelfth century, is in fact somewhat irrelevant because in this instance the
vine-scroll is notper sea representation of theParadisaltree but is, in fact, a
symbol of Christ.
Whereas it may be implicitly present through the multivalency of the symbol
of the vine, it is John 15:8 that allows a connection between the inhabited wine
scroll and the surrounding verses. Whereas the inscribed lines dwell on the horror
of crucifixion, shared by both Christ and Rood, the otherwise incongruous
exuberance of the inhabited virgcroll is there to demonstrate the reward for
suffering and dying ith Christ. A positive outcome, portrayed by the inhabited

vine-scroll, arises from a negative event and shows

Christ to be the Tree of Life, that is, the axis at the centre of the world
joining heaven and earth and providing spiritual food and healing f

all.4

61 1bid., 49.

®21bid., 52-53.

&3 1bid., 314.

64 Jennifer O'Reilly, "The Art of Authority,"After Romeed., T. M. Charlegdwards (Oxford; New
York: Oxford University Press, 2003), 153.
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Both Christ and Rood are sacrificed on Calvary. And in so far as the Rood shares in
/| KNA&ZGQa wSad2NNBOUA2Yy X (GKS YSaal3aS Aa
pedigree, owes its life and fruitfulness to the Sacrifice of Christ.

Latin is thelanguage of the cross, vernacular Old English is the language of
the poem and, through its positioning, alstiet language of the living vine.

The arrangement of the Latin and rurituli on the Cross may be a way not so
much to ease the transition fromne to another, but assert Angifaxon culture

and tradition at a time when this was still possible. But the way in which these
elements are arranged underlies the peeinence of the cross, with Latin
occupying the seemingly prominent sides, whereas themaeular poem and the
vine are, as it were, confined to the narrow sides. They appear to be peripheral to
the broad, central image of the cross. Yet, the rising vine/Tree of Life, alongside the
whole length of the towering shaft, is indeed supporting thess physically

and an integral part of the whole.

Taking the Ruthwell Cross in its entirety, it becomes evident that the fusion
of native components in the form of the vernacular used for the poem, and the
religious narratives scenes accompanied withirLatarratives, and the familiarity
with and acceptance of the Mediterranean symbol of the vine on a Christian Anglo
Saxon monument, speaks to the intellectual sophistication, and indeed confidence,

of early British Christians.

Nowhere in Western Europe uld anything like the Ruthwell virgeroll and
its vernacular verse tituli ever again be made the symbolic core of a great

sculptural monument®

On the Ruthwell Cross the association of the Cross of Christ with the Tree of Life is
implicit, something theRuthwell community was encouraged to meditate on when
facing the narrow sides during the liturgy. However, it was not until the end of the
twelfth century before stories started to emge that directly connected the

Old TestamenParadisatree with the Nev Testament Cross of Crucifixion.

8 O CarragairRitual and the Roq®84.
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3.5.2 The Legend of Seth

The relationship between the Old and New Testament gave rise to theological
concerns that, stimulated by the cathedral schools of the twelfth century, centred
on the premise that the Old Testament wédeetprefiguration of the New, and, inter
alia, foreshadowed the Coming of Christ. This exegetical discourse created new
iconographic motifs and permeated most literary genté©ne of its themes
relates to the history of the wood of the Cross of Crucifision. St SADKIO® OI @
Rationale divinorum officioruntontains the oldest extant version of a story
connecting, in a succinct order, thBaradisalTree of Life with the Cross of
Crucifixion®” This story became known as THeegend of Sethand is an
amalganation of two, otherwise unconnected, legendd)e Legend of Setind The
Legend of the Wood of the Crostowever, the consolidatetlegend of Setlwas
neither the final nor definitive version. The enormous popularity of both legends
had already produced abewildering array of interpolations, adaptations,
translations and fusions, and the combined version generated even more. Meyer
identified over fifty variations, dispersed throughout Europe, which had developed
independently over a period of several hundrgears®® Evidently, it was one of the
most popular Apocryphal legends between the twelfth and fifteenth cenfi.

tidy and definitive timeline for the development of the story of the Rood, from its
Paradisalbrigins to the Cross of Crucifixion, is alinospossible to establish, and
the summary that follows can offer no more than a glimpse into the labyrinth that is
the story of the Cross.

The first part of the consolidated versiofhelLegend of Seths of Jewish
origin, and its earliest extant versias the Apocaplypse of Mosesvritten in Greek,
about AD 100. The Latin translatiorita Adae et Evaé.ife of Adam and Eve), is the
vehicle of its transmission into European writing. Theggendfirst appeared in a

Christian guise at the end of the fourttentury, in the apocryphaGospel of

56 Barbara Baert and Lee PreedyHeritage of Holy Wood: The Legend of the True Cross in Text and
Image (Leiden: Brill, 2004), 290.

67 Esther C. Quini,he Quest ofegh for the Qil of Life(Chicago; London: University of Chicago Press,
1962), 11.

%8 bid., 7.

% 1bid., 4.
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Nicodemug®s KSNBE A& NBO2dzy i SR { S K Qoil of erczNy S &
from the Tree of Life for his dying father. According to this version, the Archangel
Michael refused Seth entry to the garden, but tédisn of the imminent arrival of
Christ, who is theOil of Mercy According to Quinn, this foreshadowing of the
Coming of Christ is what guarantees the adoption of the story into the corpus of
Christian legend and thus secured its endurafice.

It is not untl the twelfth century that stories started to appear that related
to the provenanceof the wood of the Cross of Crucifixion. One of the earliest
versions of the Roocttee legend in Western Europe, dates to the twelfth century
and is preserved in Bodleian9v/843'? It details the different incarnations of wood
of the Tree of Life, and the actors involved, during its transformation into the Cross
of Crucifixion; from Moses, who found three rods which though planted at different
locations managed to grow togeth into one single trunk carrying three branches,
cedar, cypress and pine; to King Solomon and his failed attempt to use this wood for
the building of his temple; to a harlot who prophesises that from this wood the
Cross of Crucifixion will be made.

Only n the next stage of the evolution of the Rood legend, however, is the
wood traced back to Paradise, from where it is carried to earth either in the form of
a seed or a twig or cutting. The oldest extant version referring to a seed was
interpolated into thelmago mundiof Honorus of Autun during the 1150s, and
O2yidlFAya I ydzYoSNI 2F Ayy20FGA2yade LG NBf
reporting that an angel placed a seed from the Tree of Knowledge into his mouth
from which a tree grew. This in turrage rise to the concept that the same tree lies
behind both Fall and Redemptidhd.By AD 1170 the Legend of Sethvas finally
O2Y0AYSR 6A0K a02NASa O2y OSNY ARatbnalé KS ¢ 2
divinorum officiorun® LYy DS 2 T F Ratheorfca. 1180),(n& Se&2hQkiut an
apocryphal son of Noah travels to Paradise and is given three twigs that fuse

together into one tree€’* Just as there are divergent versions of which of the two

O1bid., 9.
1 bid.

72 |bid.
731bid., 10.
4 bid.
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Paradisal trees was its ultimate progenitor, there are also divasmunts of how

any of these miraculous trees ended up as the Cross of Crucifixion. Regardless,
something more important had occurred; in grafting the scriptural and apocryphal
traditions of the Tree of Life onto the Cross, Christianity created sometienagin

the religious landscape, independent and distinguished from the motifs and themes
of paganisnT® The amalgamation of these two motifs into one seamless narrative
found its most vivacious expression across all artistic media: paint, fresco, mosaic

andwoodcut.®

Plate3-10: Apse mosaic, Basilica of San Clemente, Rome, ca. AD 1200
© http://basilicasanclemente.com

The Cross arising from the acanthus on thpse mosaic of the Basilica of
San Clemente iRome Plate 3-10), symbolising one or the other of tHearadisal
trees, also testifies to the notion that species is, indeed, culturally specific. As a
plant native to the Mediterranean and Asia, the acanthus has a long histast in

and architecture; its leaves are a popular ornamental motif deployed, most closely

5 Simon Schama,andscape and Memar{i.ondon: Harper Perennial, 2004), 218.
76 Quinn, The Quest of Setls.
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associated with the capitals of Corinthian columns. It has an even longer history as a
medicinal plant from which it may have derived its symbolic meanings of
rejuvenaton, fecundity and immortality’

The significance of thBaradisal tree/sacred tree as the source of salvation
and life everlasting through the Crucifixion of Christis particularly emphasised.
The abundant fecundity of the plant surrounds, and almosguéfs, the crucified

Christ, thus strengthening its intended salvific message.

Plate3-11: Tree of Life, Pacino di Plate3-12: Allegory of the Cross, Taddeo Gaddi, Fres
BonaguidaADlB}O, FIorencthaJy Santa Croce, Florence, Itabp 1330
©DIFftft SNAI RSffC Commons.wikimedia.org

In using the image of a tree in full bloom, the Cross of Crucifixion also accentuates

the verdancy of the (hoyy 2 2 Rk / N2 da® 5A . 2yl 3dzARI Qa W¢
for instance, carries the explicit notion that Christ is crucified not on a cross
constructed from dead wood, but on a twehsanched, living tree with medallions,

representing its leaves or fruitslepicting scenes from His lifleléte3-11).

7 Pliny,Natural History 22.34, points out its various medicinal uses.
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The base of the trunk has the appearance of having been hewn into a post and is
planted into a mound representing Golgotha under which is depicted a cave or
tomb, that of either Adanof Jesus. The mound is in turn central to seven scenes

from the narrative of theCreationand Falb ¢ KS f I 0 SNJ W! f £ S32 NE
GaddiPlate3-120 A& GKSYFGAOlIffte GSNEB aAYALLl N (2
it does not show Christ crucified on a tree, but on the verdant Cross with twelve
branchlike scrolls apparently emanating from it.

While these two examples represent twelfth century thinking and
engagement with the concept that developed from various apocayphraditions
concerning the developmental origins of the Cross and encouraged more explicit
artistic connections between thParadisal trees and the Cross of Crucifixion, they
also draw from the intrinsic verdancy of the Cross; a motif that was alreadly we

established irearly Christian art by the twelfth century.

3.5.3 The verdant Cross

Whereas the motif of the Cross arising directly from the sacred tree/Tree of Life
illustrates in an overt way the developmental origins of the Cross, the symbol of the
verdantCross, theCrux foliata reflects and thus emphasises the living wood behind
its ancestry. Some of the earliest crucifixion scenes that exhibit this motif appear on
pewter ampullae from Jerusalem, examples of which survive at Monza and Bobbio.
Some ampudle bear the image of the Palmate Cross, (what Newman and Walsh
refer to as a Crux Foliate), emerging from the Aedicule with the Head of Christ
either atop the CrossPlate 3-13) or centred on the transom P{ate 3-14);

symbolising both the Resurrection and the Ascengfon.

8 Conor Newman and Niamh Walsh, "Iconographical Analysis of the Marigold Stone, Carndonagh,
Inishowen, Co. Donegal," Making and Meaning: Proceedings of the Fifth In&gional Conference

on Insular Art held in Trinity College Dublin, 2528Bth August 2005ed., R. Moss (Trinity College
Dublin: Four Courts Press, 2007), 172.
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Plate3-13: Pilgrim ampulla, Monza Plate3-14: Pilgrim ampulla, Bobb
after Grabar, no.10 after Grabar, no. 3

The palmate Cross, constructed from the wood of the date palm, exemplifies how
symbols of sacred tree traditions inform early Christian iconography. The date palm
was one of the first fruit trees to be extensively cultivated iniant Sumer and
Mesopotamia from around the third millennium BC onwards. Besides its practical
uses in agricultural and domestic contexts, its ability to thrive and produce fruits in
dry and barren conditions over many months per year, for sixty to eigbéysy
testifies to a type of singular resilience that is ripe for translation into symbol.
According to Schama, this resilience contributed to its veneration and association
with immortality,”® hence its appearance on sarcophagi and church sculpture not
only in Palestine, but also in Europe from the sixth century onw&tiewman and
Walsh have argued that in an Insular context it occurs on th®kof f SR Wa | NA =
{G2ySQ G /IFNYR2ylF3IAKZ /20 52yS3IALf o

® Schamal.andscape and Memarg14.
80, RaspBerra,Corpus Della Scultura Altomedievale: Le diocesi dell'Alto, (Spinleto: Pr. del
Centro Italiano dStudi sull’'Alto Medioevo, 1974).
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Plate3-15Y Wal NA 32t R {2y SQ> tSFdy sSad FFOST
after Newman, fig. 1a, 1b

Suggesting a shared iconography with the aforementioned Resurrection ampullae,
they argue that the superimposed crosses on the east faoghasise the
revivification of the hewn wood of the Cross of Crucifixidmstead of the Palmate

Cross, however, here, and elsewhere in Insular Christian art, the living wood is
represented by a simple ropvist motif.82 The two crosses on the east fagkthe

Wal NAI2fR {02y SQ -bidsl triquetns ¥nBt@madaringdrém the 0 & 2
frame of the lower, equal armed, rogéled cross. Unframed, and therefore alive
(le.dzy KSgy 0z (GKS&S aGNIyRa YIS dzLJ G§KS dzLILISNJI
ead face, with all the sinuousness of a living, climbing vine, refers to the Tree of Life
and the liturgy of the Sacred Vine; it is the precise equivalent of the foliate shaft of

0 KS . 20 0 A%Deployrhéddrifithle icahographical formula of the Palesimi

ampulla demonstrates the familiarity of Irish symbolists with reamtemporary

81 Newman and Walsh, "lconographical Analysis of the Marigold Stone, Carndonagh, Inishowen, Co.
Donegal," 171 ff.

8 bid., 172.

83 | bid.
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artistic reflections on the transformation of the Tree of Life into the Cross to
symbolise the Resurrection.

Knowledge in the Insular World of this iconography can alsoitreessed on
a variety of Anglésaxon artefact&} including coins$? metalworké® and on stone
sculpture. On the tenth century miniature carving portraying the Crucifixion in
Romsey Abbey, HampshirBléte 3-16), sinuous, vindike stoots emerge from the
lower portion of the crosshatft in a very explicit depiction of the verdancy of the
wood and on the late eightieentury bronze plaque found at Asby Winderwath
Common, CumbriaP(ate 3-17), Susan Youngs ideiidis an equal armed cross
superimposed on an inhabited vine/tree that issues from a chalice. Both examples
demonstrate the transformation of the Tree of Life into the Cross of Christ, which

speaks directly to the notion that the Crucifixion was atonementlie Fall.

Plate3-16: Crucifixion scene, Romsey Abbey  Plate3-17: Bronze plaque, Asby Winderwath,
Hampshire, 10 century, © Romsey Abbey Cumbria, 8 century, © British Museum

On the whole, the Insular familiarity with traditional exegesis and its artistic

interpretation is evident. The next section looks at vernacular poems that contain

84 Susan Youngs, "A Northumbrian PlaquerfrAsby Winderwath, Cumbria," korthumbria's
Golden Ageed., J. Hawkes, et al. (Stroud, England: Sutton, 1999), 293.

8 Anna GannoriThe Iconography of Early AngBaxon Coinage: Sixth to Eighth Centui@xford:
Oxford University Press, 2003), fig. 2.67a.

8 Youngs, "A Northumbrian Plaque from Asby Winderwath, Cumbria; 9381
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the Story of the Fallbefore narrowing the focusing on the Iriglvidence, which
allows a specific insight into the mind of Christians thinkers and artist and how they

engaged with the concept of the Tree of Life on this island.

3.6 The Tree of Life in th&tory of the Falt Insular interpretations

In addition to exegsis vernacular adaptations ofilidical texts, particularly those of
Genesiswere an important part of Christian culture as the many language versions
attest. TheGenesis Bpoem is originally an Old Saxon poem which survived in Old
English and dates to mignth century®” and the Saltair na Ranna collection of
Early Middle Irish poems, dating to the end of the tenth cenfifrgre two
contemporary Insular examples. There are significant differences between them,
but what both texts have in common is that theare essentially vernacular
adaptations of thevita Adae et Eva@/A) while integrating iBlical texts, as well as
pseudoepigraphic Adasmaterial in their interpretation of theStory of the Faf®

The seemingly earlieGenesis Binterpolated into what isreferred to as
Genesis Aext, is a poem which is included in the partially illustrated Junius 11
manuscript. It is considered an unusual account of 8tery of the Fallone that
stands out from other vernacular adaptations. Here, Satan first temptsnAbp
using a subordinate devil who masquerades as an angel (in form of a serpent) sent
by God. The serpent tells Adam that God has changed his mind and now wants him
to eat from the Tree of Knowledge. As Adam does not believe him, the serpent
tunstoEvel S O2y @Ay O0S& KSNJ GKFG AF !'RIY R2Sa yz2i
suffer from divine retributiorf® ¢ Kdza 9 @S> TSI NAYy3 D2RQa 6NI KX
eat from the tree.

Despite the narrative differences between tfenesis Bext and the Bolical
Stowy of the Fall the description and role of the Tree of Life are identical. In

contrast, both the description and the rolef the Tree of Knowledge in the

87 Catherine E. Karko¥ext and Picture in AnglBaxon England: Narrative Strategies in the Junius 11
Manuscript (Cambridge: Cambridge University Press, 2001), 2.

8 David H. Greene and Fergus Kdllye Irish Adam and Eve Story from Saltair na Ranols., vol.

1, (Dublin: Dubn Institute for Advanced Studies, 1976), 8.

8 Murdoch, The Medieval Popular Biblé6, 50.

9 http://www.gutenberg.org/files/618/618h/618-h.htm#genesisb
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Genesis Bext differ dramatically from that of the Blical passage, but this will be
discussed in th next chapter.

TheSaltair na Ranh Wt & f G SNJ 2 Frishweataculdvérsion &> A &
the Bblical stories of theCreation of the Worlénd theFall The poem was written
down in its entirety in the early twelfth century (Rawlinson B 502), but ¢t
linguistic evidence as well as an allusion to an historical event it can be dated to the
late tenth century®® It originally contained 150 cantos, but twelve furtheantos,
dealing with several iBlical topics, were added at a later staffen verse érm it
exists in part only in several other manuscripts as well as in a series of prose
redactions?®

The Story of the Falln Saltair na Ranns much closer tdGenesis Here,
Lucifer, out for vengeance, is asking the serpent to lend him his body sodhatr
trick Eve to eat from the forbidden tree and that she may give some of it to Adam as
well (canto 8, line 11580) with the consequence that they will both be banished
FNRY tIFINYRAASD® ! FGSNI SFdAy3a KFEEF 2F GKS
changedt a wide penalty K SNJ T I A NJ O2 @ SNWhémAAdanSskes hisf N2 Y
wife naked, she only wants to answer his questions after he ate the other half of the
apple.

The central role of the Tree of Life does also occur in the Irish poem.
However, thiss not immediately discernible. While a description of the Tree of Life
occurs in canto Il (line 6186), which deals with the description of Heaven, and
likewise makes an appearance in the description of Paradise (canto VI, line 1017
20),itscentralposk 2y O2YSa G2 GKS F2NB 2yfeée | FGSN
gKSYy Fff IINBS FaasSyoftSR Ay tIFNIYRA&AS G2 YS
LX F OS 6 KSNB (%KiL&kewis&NBi&e i2rb indicati®roof thededstence of
the Tree of KnowledgeJNKA 2 NJ 12 D2RQa& LINRPKAOGAGAZ2Y y2i
tree. Its form and function within the poem is, like that in the Old Endlshesis B

text, one of the subjects of the following chapter.

9t Murdoch, The Medieval Popular Biblé4.

92 Greene and Kellyf'he Irish Adam and Eve Stovyl. 1, 7.

% For a detailed summary of all verse and prose versiorMugreloch, The Medieval Popular Bible
45-47.

% Canto IX, line 1296, Greene andelly,The Irish Adam and Eve Stovgl. 1, 43.

% Canto IX, line 1383, ibid., 49.

75



Chapter 3: The Tree of Life

However, what can be established at this point is tha tinary union of the Tree

of Life and Tree of Knowledge, which played such a fundamental p@enesigand

the Holy Scriptures in general, does not seem to have such prominence in the lIrish
vernacular adaptation. Perhaps, due to the widaging preChistian Irish affinity

for trees (ChapteR), so intrinsic a part of Irish society, and the willingness of the
Irish Christian church to accept certain aspects of this sacred tree tradition while
appropriating other$? both the Tree of Life and Tree of Krledge appear to be of
equal footing within these existing traditions, which persisted for almost one

thousand years after the introduction of Christianity.

3.7 The iconography of the Tree of Life in Irish Christian art

Contrary to what the evidence would ggest elsewhere, it appears that not only
did the Irish hae no difficulties accepting two more sacred treeshe Tree of Life
and Tree of Knowledge to their already extensive sacred tree traditions, but also
that the Christian church in Ireland did natppressed the Sacrality of the tree, but
adapted it for their own purposes.

For instance, in théd.ife of Beracta willow tree produces a heavy crop of
apples at the request of the saiftand in theLife of Mochudathe saint performed
several miracles rated to an apple tree when challenged to show the power of
god. He brought forth leaves, blossoms and fruits, as well as changing the fruit from
a sour taste to a sweet and delicious déaedoc, in thelife of Maedogcnot only
transformed a withered haestaff into a living, uraging tree, but also revived
some barren trees which started to produce edible fruits once atfain.

Accounts such as these can be found throughout the hagiographies of Irish
saints, although a marked change occurred in the portraydhe sacred tree. The
emphasis is no longer placed on the magical abilities of trees, but rather on the

actions and prayers of the saints. This change can also be observed in relation to

% Charles Doherty, "Kingship in Early Ireland;Tte Kingship and Landscape of Tamh, E.
Bhreathnach (Dublin: Four Courts, 2005), 6.

9 §K-R bl§Y y: N§¥Y - Lives of the Irish Saint9.

% |bid., 284.

9 bid., 185, 232.
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sacred wells. The sacred tree and the water of life are an Bitrisombination,
frequently manifested in cults associated with sacred wells, and are to be found
across a great many cultures, spanning many millennia. Changes to the cult of the
sacred well and its associated bush or tree is one of the markers thatyctesgces
the process of the Christianisation of this isldfitiThe earliest historical reference
A& Ay | IN@or$t ColuBavhere the saint miraculously caused a spring to
appear from a rock in order to baptise a child. He also blessed a wealhwas
NBE3IFNRSR & WFIlY2dza FYyz2y3dald GKAA KSIGK
demonsi®t[ dzOl & | LJWaf & O2YYSYdGSR GKIFG & @A NI dz f
down to us is credited with the miraculous production of one or many of them (i.e.
holy wells) andthey were in the past, and to some extent still are, centres of
LJ2 Lddzt I NJ R Aih@udhia2sycted tree is not explicitly mentioned in such
accounts, bushes and trees were traditionally frequently associated with holy wells,
and this fits quite well vih the European evidence observed earlier.

Consequently, the longevity of these sacred tree traditions creates the
expectation of a plethora of instances of Tree of Life depictiomsshChristian art.
Yet, my research has shown so far that recognesdipée of Life symbolism is not as
common as one might expect. While it occurs on a variety of media, the actual
number of artefacts bearing this iconography seems to be rather small. Reasons for
this may be twefold; first, in Christian tradition the poweto give life was
transferred to the Risen Christ as a consequence of His sacrifice, Resurrection and
Ascension, and thus no longer lay solely with the Tree of Life. In embodying the
essence of the Tree of Life, symbols of Christ may have been usedueyctire
idea of life everlasting instead of or in conjunction with inherited symbols
O2yySOUGSR 6A0K (GKS &l ONBR GNBSk ¢RBS 27F |
SPSY [/ KNRAAGQEA LIRNINIAGOD

Thisleads to the second reason for the paucity of Tree of Lifiebsys, which

relates to the question of what constitutedentifiable Tree of Life symbolss every

100vitae Sanctorum Hiberniaé_ondon: Henry Frowde, 1910), i.cxlix.

101 Adomnan Life of St Columbdhttp://www.ucc.ie/celt/published/T201040/index.html: CELT:

Corpus of Electronic Texts, 2008).

102] ycas, "The Sacred Trees of Ireland," 40.

103 ¢Fearnot. | am the Frist and the Last, and alive, and was dead, and behold | am living for ever and
ever, and have the keys of death and of kell. wiS1@18.
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plant or tree whether stylised or nedescript potentially a representation of the
Tree of Life if it occurs in an appropriate context, or are only defangymbols such
as the Cross or identifiable species, such as the vine to be so regarded? The
question particularly arises regarding the symbol of the cross which in some
instances may be equated with the Tree of Life; can every cross, or cruciform
arrangement, be equally read as a representation of the Tree of Life? This surely
cannot be the case, even though the multivalency of the cross may allow for such
interpretation. For instance, a verdant cross is not necessarily a representation of
the Tree of Ife; its depiction on the sixth century Palestinmpullaespeaks more
to the Resurrection than to thBaradisal trees.

Imbuing life into dead wood can only be achieved by the sacrifice of Christ
and the lifegiving properties of His blood. It is, howeypossible to allow the Cross
to be a manifestation of the Tree of Life from the twelfth century onwards, as by
then Apocrypha permitted a mental link betee the wood of the Tree of Life/
Tree of Knowledge and the Cross of Crucifixion, as we have sdba 8tory of
Seth

Accordingly, it has to be allowed that the depiction of a tree is not
necessarily a reference to the Tree of Life, but may have other connotations,
perhaps deriving from local customs and traditions. Other factors, such as type and
function of the artefact on which the motif occurs, any accompanying
ornamentation or decorative elements, as well as the locality, all have to be taken
into account to support, or not, a particular interpretation.

Consequently, the following overview focuses instances where the Tree
of Life can be identified as such with some confidence, and relies to a large extent
on previous works which encountered Tree of Life symbols, sometimes as a by
product of studies into other areas. This overview is arranged doupto medium
and encompasse(with one exception)lthe period between the sixth and tenth

century AD.
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3.7.1 Vellum
LNBflYyRQa Y2ad FlrY2dza 9F NI & aSRASGIFf LN
first example of Tree of Life iconography on insular wellThe book was created
around AD 800 either at the monastic site at lona, or at Kélsavishly illustrated,
it contains the four Gospels written in Latin and is based on the Vulgate text.

The majority of foliate ornaments that embellish the texts, oriethform
part of the illuminated pages,ra variations on the Classicaffdy Christian symbol
of the vine. They can be generally divided into two forms: stogleulti-stemmed
vine-sprays, and fully developed vuserolls, inhabited or uninhabited, which
emerge from a vase/chalid€® However, there are many more instances
throughout the book where stylised versions of these two forms, like doodles, are
used to extend lettersRlate 3-18) and are deliberately placed between words

(Plate3-19), or used as line filler®(ate3-20).

Plate3-18:Detail, Plate3-19: Detail, Plate3-20: Detail, fol 235r, TCD MS 58,
fol 274r, TCD MS 58 fol 292v, TCD MS 58, © Book of Kells
© Book of Kells © Book of Kells

The classical composition of vigeroll and chalice, both as inhabited and
uninhabitedvine-scroll, is the most common form, such as it occurs in the frames of
two of the four Evangelists symbfdlios (folios 27v, 129v), as well as on three of
the major initial pages (fol 34r: Chi Rho page; fol 188r: Initial page of the Gospel of
Luke andol 292r: Initial page of the Gospel of JoRAP).

104 Bernard MeehanThe Book of Kell§Thames & Hudson, 2012).

105 Douglas Mac Lean, "Northumbrian Viseroll Ornament and the Book of Kells,'Narthumbria's
Golden Ageed., J. Hwkes, et al. (Stroud, England: Sutton, 1999), 178.

108 1bid., 184.
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In fol 32v, a portrait of Christ, the central figure of Christ is flanked by two peacocks,
each having their feet entangled in the vines that emerge from a chalice, with the

vine on the lefthand side carryig grapesRlate3-21).

Plate3-21: Detail, fol 32v, TCD MS 58 B®ok of Kells

The combination of peacock, vine and chalice occurs on many more pages
throughout the book!®” and on fol 32v is visually linked with the figure of Christ by
the colour blue, which was seen as a celestial coléuBoth peacock and sacred
vine are ancient symbols of fecundity and immortality, which as Christian symbols

evoke the image of the Resurreatiaand the promise of life everlasting through

7

/| KNA&ZGQa RSFGK® {AYdz (FyS2dzateées |ad 9dzOKI NR &

on the peacock wings, they reference the Last Supper and thus link the Eucharist to
Christ10®

As of yet, there seems to be nohstarly consensus as to the impetus for the
various artistic interpretations of the vine in the Book of Kells, which range from
trefoil compositions of leaves to pointed central leaves and dots/beffigBarallels

can be found across a wide geographicaaaand in a variety of media, from the

107 Meehan,The Book of Ke|l420; Mac Lean, "Northumbrian Viigzroll Ornament."

108 Heather Pulliam, "Color Studies in Iconograpt83 (2012): 8.

109 George Hendersorkrom Durrow to Kells: The Insular Godpabks, 656800, (New York: Thanse
and Hudson, 1987), 159.

10Mac Lean, "Northumbrian Virgcroll Ornament,” 186.
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plant forms on the lintel plaques over the doorways of the Dome of the Rock in

Jerusalem to paragraph marks in Coptic manuscripts and, closer to home, in
Northumbrian art, such as the inhabited and uninhabited vinastlte Bewcastle

and Ruthwell Crossés! However, while there seems to be no scholarly consensus

concerning the impetus for the variations on the images of the vine, the very same
plant/vessel combination on fol. 114r was interpreted by Farr as representatd

olive trees(Plate3-22).112

Plate3-22: fol. 114r, TCD MS 58, Book of Kells Plate3-23: Detail, fol. 114r

She based hemterpretation on an indepth study of the folio and its peculiar

position within the text of the manuscripMatthew 26:3Q. In her discussion she

points out that a multivalenfigura evoked by Zacharsad:1-14, particularly line 14

(And he said: These eatwo sons of oil, who stand before the Lord of the whole

earth.) may have influenced the artist when he created folio 114r. For her, the two
figures are attendants flanking the central figure of Christ, represented here as
anthropomorphised olive trees i branches growing from their heads, their triple

fruits, yellow in colour, are olives, or rather a possible reference to their oil, which is
venerated in human consumption, but equally important in an ecclesiastical
contexts!13 She finds further paralleB ¥ G KA & 3INRBdzLIAAYy IS [/ KNR AT
GNBESaQX Ay 9E2Rdzd which dgualy can Lbg Orkddewithis S mwm

1111bid., 186-190.
112 Carol FarrThe Book of Kells: Its Function and Audie(@stish Library, 1997), 111.
1131 bid.
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Matthew 26:30(within the image is placed) and the image itSétfHer study of
patristic and Insular exegesis of these texts addedhfrrtdimensions to her
argument that the two figures and the plants above their heads may be indeed
representing olive trees.

While this may seem to be somewhat attenuated, given that the plant with
the fruit-bearing tendrils emerging from chalice or tlike object is traditionally
seen as a vine and as this combination can be found throughout the Book of Kells,
the multivalency of such a symbolic combination could make her interpretation
plausible, particularly as the olive tree and its fruit are closelynected with Christ

in exegetical literaturé’®>h QwWSAft t 8X y2i RAAYA&aaAy3d CI NNRa

A\

all-encompassing approach in her own interpretation of the same féficGhe

proposes that the Kells image may be the result of a efed#isation of the

concept that both the olive and the vine are associated and connected with, as well

as being representative for the figure of Christ. Two passages that demonstrate this

FNB GKS W2KIFyYyyAyStheLiN® @rie and I'my AFatler st the

husbandnanz §John 15:] and Romans 11:124 concerning the allegory of the

branches of the wild olive tree which are grafted into the good one that comes with

the warning of their removal in the case they do not bear good fruit. In a series of

gKIEG aKSIAGHAOE faDKIAya 2F (GSEGa¢szr aKS Aa o
OFrasSas (GKS FIAGKTFdzAZ NB d3INFXrFTGISR FYyR NRBR20GSR
2y GKS FTNHAG 2F GKS 2tfA0Sé¢sx la ¢Sttt la 1 Aaa
g KAOK & @lusodsibytista the incorporation of the faithful into the body of

/| KNA&AGS GKS [/ KdzZNODKZ FyR (2 (KS 19 dzOKF NR &
Notwithstanding the differences in interpretation, it appears that the Kells artists

adhered strictly to Early CBiG Al yaQ AYUGSNILINBGIFGA2ya 2F GK
predominantlyusing the Late Antiquegaly Christian symbol of the vine. There is

however, a later Irish manuscript that portrays Tree of Life symbolism of a different

kind.

114 | bid.

115 Jennifer O'Reilly, "The Book of Kells, Folio 114iThia Age of Migrating Ideas: Early Medieval Art
in Northern Britain and Irelanad., Michael R. Spearman, et al. (Edinburgh: NatiMuseums of
Scotland, 1993), 110.

118 |bid.

171bid,, 110-111.
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ThelLeabhar Bregahe Speckled Bdg is a fourteenth century manuscript that was
written by a single scribe in Muscraige Tire, Co. Tipperary. It contains a number of
different religious andBiblical materials derived from Latin and Irish literature and
history!® and has two drawings; the emorah on page 121(Plate 3-24) and a

drawing of the Crucifixionn page 166

Plate3-24: Detail, page 121, Leabhar Breac, MS23 ®1R|A Dublin

Since these are its only two dvings, it makes the sevesrmed candelabrum, one

of the most recognised symbols of Judaism, an interesting choice in the context of
this chapter. The menorah, placed amidst the text on the history of the children of
Israel’®Y | @ NI LINB a Sy land cenisdyuerntlthose2oNChashayit. It is
not an explicit representation of the Tree of Life, and certainly not a Christian
symbol, but finds its ancestry, like that of tiBélical Tree of Life and the Cross of

Crucifixion, in the sacred tree of anoteNear Eastern origin€?

118 https://www.ria.ie/library/catalogues/speciatollections/medievabnd-earlymodern
manuscripts/leabhabreacspeckled.

119 http://Iwww.isos.dias.ie/english/index.html

120 Meyers, The Tabernacle Menorah: A Synthetic Study of a Symbol From the Biblica1 Cult
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This is not a small drawing, but prominently occupies the upper half of the right
hand column of this page. It is drawn purposefully after the text of the left hand
column was finished, with the right hand column written afterwsirthirteen lines
between the base and the arms, interrupted by the central arm and the remaining
lines below the base of the menorah.

However, as the menorah cannot be counted as a Christian Tree of Life
symbol, it seems that it is only the Book of Kehst exhibits this particular
iconography on vellum, from the extant corpus of Irish illuminated manuscripts.
While its range is quite narrow; confined to the variations on the vine, the
repertoire of Tree of Life symbolism becomes much broader in theiegsiecades
and centuries. It is interesting to note that apart from this one exception, no other
insular illuminated manuscript appears to portray recognisable Christian Tree of Life

iconography.

3.7.2 Metal

3.7.2.1 The Derrynaflan chalice

Ryant?tin his analysis of #1decoration and iconography of the pieces that belong
to what is now known as Derrynaflan hoard, was able to identify one of the earliest
examples of Tree of Life symbolism in the decoration of Irish metalwork. It occurs
on the chalice, which is part ohé hoard discovered in Co. Tipperary in 1980. It
includes also a bronze strainer, silver paten, and patamd, all dating from the
ninth century!??

The structure and decoration of the chalice is similar to that of the earlier,
eighth century Ardagh chaké¢c and some of the decorative elements of the
Derrynaflan chalice are mirrored in other pieces of this hoard. The ornamentation
of both the chalice and paten is marked by its elaborated style, using decorative
techniques such as Kerbschnitt, Pressblech rapdussé, knitted silver and copper

wire mesh, filigree, granulation and gilding, amongst otHéts.

21 Michael RyanStudies in Medieval Irish metalwoiftondon: The Pindar Press, 2002).
122|pid., 42, 148.
123|bid., 228.
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Filigree panels, for instance, are numerous; the chalice alone contains -éoginty
They feature anthropomorphic, zoomorphic, curvilinear motifs and iat&r] which
Ryan sees as having Christian origfisconographic parallels of its decoration can
also be found in the Book of Kells, and in Arfggxon art of the eighth and ninth
century!?® It is in the filigree ornamentation of one of the handles where rRya
recognised the Tree of Life symbol in the shape of a plant that is flanked by two

stylised birdsRlate3-25).1%6

Plate3-25: Detall, filigree panel, Plate3-26: Details, colourediligree panel,
Derrynaflan chatie, after Ryan, 241 Derrynaflan chalice

The tiny, semcircular panel is sitting in a prominent position; right atop the
shoulder of the handle, close to whethe handle meets the chalice body and is
therefore clearly visible to anyone looking at it from the top, or using the chalice.
The identifiable features in the decoration of this panel consist of obovate
leaves, a trunk, two stylised birds and possibtaité. The four central and
symmetrically arranged obovate leaves seem to originate from a common sphere
close to the apex of the panel, with the two smaller leaves overlapping the larger
ones. From this top sphere run a series of further, slightly smstlieeres alongside
the central axis, though not in complete vertical alignment, giving the impression of
a winding trunk.
There are further spheres of varying sizes that do not seem to belong to the
trunk, but sit inside and outside the obovate leaves.iigknto consideration that

the symmetrical, slightly curved inwards shapes that flank the central leaves are

124 1pid., 236.
125pid., 229.
1268 |bid., 236.
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considered to symbolise two stylised birds, the additional spheres could therefore
be interpreted as fruits. Consequently, the birds could be seepicking the fruits
of the Tree of Life; a motif that finds parallels in tiepertoire of preChristian and
early Christian iconographies, where the (sacred) tree is often flanked by (winged)

creatures or birds on funerary or memorial monuments.

Plte 3-27: Limestone relief, Plate3-28: Urartian, detail of bronze helmetfo
Nimrud, North West Palace, ca. 900 BC, KingSarduri Il, 76743 BC
© Metropolitan Museum of ArtNew York © Hermitage St Petersburg

Plate3-29: Detail, Sarcophagus of Theodo®#,century, ©Civil Museum, Pavia

The inclusion of the Tree of Life motif in the decoration of a litutgieasel, such as

a chalice, is therefore not an unexpected find, given the long established
iconographical connection between the chalice, sacred tree/Tree of Life and birds.
Yet, it does not seem to be an essential requirement, as this motif is absém in
decoration of the Ardagh chalicé further example of Tree of Life iconography on
Irish metalwork belongs to the corpus of church paraphernalia and occurs on a

tenth/eleventh century croziet?’

127 Maire MacDermott, "The Crosiers of St Dympna and St Mel and Teartury tish Metatwork,"
Proceedings of the Royal Irish Academy. Sectib8 (1.956/57): 182, 193
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fire in the cathedral almost completely destroyed3t.

The crozier, however, had been examined from anhastorical perspectie
by MacDermott?® in the late 1950s and underwent a technical examination and
restoration in the early 1970S° These published papers, including copies of
photographs held in the National Museum of Ireland, provide the only extant
textual and visual refereges to its construction and decoration prior to the fire.

The crozier is a wooden walking staff of yew, partially encased in both
elaborately decorated and plain brass casitigsThe ecclesiastical figure that fills
the recessed front portion of the drop set suggests that the crozier seems to be
dated to the late eleventh and early twelfth centul$?,yet several design features
support the notion that the crozier fits more closely into a redth-century
context133

MacDermott identified two features whichksS NBFSNNBR G2 | &
F2f{AF3S LI GGSNYyaeg Fa oStt Fa yAYERE 2NyI
Both foliage patterns occur on the lowermost knob on the shaft; one is a-semi
circular panel featuring a central stem from which two interlaceadsawith leaf
terminals emergeRlate3-30:5), and the other one shows a more rudimentary plant

design Plate3-30:6).

128 hitp://www.longfordleader.ie/news/localnews/crozierand-other-preciousst-mels-artefacts
cannotbe-saved1-1960222

129 MacDermott, "The Crosiers of St. Dympna and St. Mel."

130W. A. Oddy and I. M. McIntyre, "St Mel's Crozier: Technical Examination and Report on
Conservation and Restoration in 1921 The Journal of the Royal Society of Antiquaries of Ireland
103 (1973).

1311bid., 35, 39.

132 MacDermott, "The Crosiers of St. Dympna and St. Mel," 182.

1331bid., 191.

1341bid., 180.
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Plate3-30: Patterns from knop 2, St Mel's Crozier, after MacDermot, 181

While the centralstem motif Plate3-30:5) is reminiscent of the vinscroll/chalice

symbol belonging to an established repertoire of Insaldrby the time the crozier

was crafted, MacDermott questioned a Northumbrian model for the plant

ornamentation in this particular case. She proposed ninth century Southern English

metalwork as the source for the itgaf shaped pattern, particularly theedoration

2F YAYy3 9GKSt gdzZ FQa NAy3IZ GaoKSNB | FNIFIYSy(

O2NNBalLlRyRa SEFOGfe G28GKS GNBIFGiYSyld 2y GKS
Furthermore, interlace and foliage motifs, such as the highly stylised motif

on Plate3-30:6, seemed to be parallel the Soufinglish Trewhiddle styfé®In her

view, this particular style, central stem and traces of leaves, may have originated in

Carolingian art, where this motif derived from the acanthus, rather tharvthe 3’

135pid., 190.
136 |pid.
137 hid.
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3.7.3 Stone

There are only two examples that display identifiable Tree of Life iconography in the
corpus of stone sculpture up to the tenth century AD. In both cases, the motif in
form of a vinea ONR f f 200dzNBE 2y (62 KAIHKHou®NRA&SE
(Plate 3-31), and the North Cross at Duleek, Co. Medftale 3-32), both are
generally dated to the beginning of the tenth centd#.
LYy GKS OFaS 27F adzAi NBRI OKQ&hibitseRBiplei = (G KS
set scroll of an inhabited vine with birds pecking the grapes, and the dosbte
vine-scroll on the North Cross at Duleek contains scrolls that are interlaced with
leafy branches. It is likely that the vhseroll (both in its inhabitedrad uninhabited
form) was part of the decoration on other high crosses as well, but surface erosion
does not allow an identification with confidence, for instance in the case of the

South Cross at Clonmacnoise, Co. Offaly.

L x =

Plate3-31: Detail, inhabited vine Plate3-32: Detalil, vinescroll panel, east face, North Cros:
scroll, south side, Muiredach's Cros Duleek, Co. Meathafter Habison3° vol. 2, fig. 239
Monasterboice, Co. Louth

It is remarkable that, so far, only these two examples of a-gurell design are

identified in Ireland. In contrast, both inhabited and uninhabited vseeolls are an

138 Harbison High Crossewol. 1.
139 bid. 2.
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intrinsic part of AngleéSaxon stone sculpture, the inh&ddl scroll motif being more
prominent to the east of the Penniné® Yet, a general overview has shown that
although intrinsic, the vinacroll and also plargcroll design do not form the
majority of the decorationt as this lies confidently with the varisuforms of
interlacet  and their occurrence as well as concentration varies considerably within
England. While Durham and Northumberland have some fine examples of the vine
scroll in Jarrow, Co. Durham, Hexam, Norham and particularly Nunnykirk, all in
Northumberland, the examples in Cumbria, Northern Yorkshire and particularly in
Western Yorkshire outhumber them. The bestroll design of the inhabited plant
scroll of the crosshaft in Otley is of equally fine craftsmanship as those from the
high crosses aBewcastle and Ruthwelt! Indeed, the Scottish evidence is not
restricted to the Ruthwell Cross, but a shrine panel fragment at Jedburgh,
Roxburghshire, and some of the Pictish evidence show equally intricatesstiok
designs.

While the vinescroll motf is concentrated in the north of England and south
of Scotland (the area which encompassed the northern parts of the kingdom of
Northumbria), examples of the plant/virgcroll design in York and Eastern
Yorkshire, Cheshire and Lancashire do exist, but rexe common, and stone
sculpture in Lincolnshire does not exhibit any plant/vsteolls in its decoration at
all. However, the soutlivest of England has several examples of the palmife.

{0 t SGSNRA Ay exdidbléiFchdliRsianethat fedtuiek hisldge T 2 NJ
on the carved jambs of the arched opening taethorth porticus of the church.
The southeast of England has only a few types of sculpture that contain a-plant
scroll design and a number of Early Cornish esbsdts exhibit a siple plantscroll
design of the acanthutype.
In contrast, the Pictish evidence of vigeroll bearing sculpture of this

period, both in its inhabited and uninhabited form, encompasses quite a number of

14ORichard N. Bailey and &smary CrampCorpus of Angk$axon Stone Sculpture, Cumberland,
Westmorland and Lancashif¢orth-of-the-Sands XI vols., vol. Il, (Oxford: OUP/British Academy,
1988), 17.

141 Elizabeth CoatsworttCorpus of Angk$axon Ste Sculpture, Western Yorkshid vols., vol. VIlI,
(Oxford: OUP/British Academy, 2008), 217.
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examplesi*? of which the vinescroll design of the Hdn of Cadboll cross slab
shows strong parallels with the Jedburgh panel fragniéht.

In summary then, while plargcroll motifs are common throughout the
AngloSaxon period, the vinscroll design is not as common as one might suspect
and seems to be occung predominantly in the northern parts of England. It is
there, where we also find the early eighth century Bewcastle high cross in Cambria
(Plate 3-33). Together with the contemporary Ruthwell Cross in Drumfriesshire,
Scotland Plate 3-34), it represents one of the largest and most elaborated high
crosses of this period, both in craftsmanship and design. Both crosses are also
linked in their iconography; their figurative carvingdaparticularly their ihabited

vine-scroll design show manyamllels and are comparable t@ady Christian types

rather than to Carolingians!

Plate3-33: Detail, south and east face, Plate3-34: Detail, west face, Ruthwell Cross,
Bewcastle Cross, Cumbria, Drumfriesshire, Scotland,
© Corpus of Angksaxon stone sculpture © Corpus of Angksaxon stone sculpture

1421sabel Henderson, "Pictish Vigeroll Onament," inFrom the Stone Age to the 'Foffjve: Studies
Presented to R. B. K. Stevenson, Former Keeper, National Museum of Antiquities of,®cbtland
Anne O'Connor, et al. (Edinburgh: John Donald, 1983), 243.

143|bid., 254.

144 Bailey and CramygGorpus of Angk®axon Stone Sculptyreol. 11, 20.
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However, whereas the inhabited vines occur only on the narrow sideshen
Ruthwell Cross, framed by a runic English poem that is, as was observed above,
ancestral to theDream of the Roqgdhe vinescroll design of the Bewcastle varies in
its design. The narrow sides of the cross see its uninhabited form, while an
inhabited vine-scroll receives a prominent place on the eastern face over which it
fully extends. The runic inscriptions, confined to the west face where they
accompany the high relief figure carvings, are to a large extent illegible and are still
a matter of deba¢.!*> While both crosses were and still are imposing monuments
and therefore may have contributed to the dissemination of the xgoeoll design
in an Insular context, the two Irish motifs bear no resemblance to them.
Nevertheless, parallels exist in the pas of AngleSaxon stone sculpture
and metalwork and also Pictish sculpture that match quite closely the Irish design.
For instance, a panel on the late eighth century cross shaft from -Gnefiees,
North Yorkshire Rlate 3-35),'46 and the aforementioned shrine fragment at
JedburghPlate3-36), as well as an Angf®axon bronze sheet for a bucket that was

foundinSwedeH’'a K2 ¢ NBYFINJFoftS aAYAflINAGe G2

1451bid., 19.
148Youngs, "A Northumbrian Plaque from Asby Winderwath, Cumbria," 289.
147 Gannon,The Iconography of Early Angdaxon Coinage: Sixth to Eighth Centyrids.
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Plate3-35: Panel, cross shaft, Craft-Tees, Plate3-36: Cast of end of shrine panel,
North Yorkshire, Jedburgh, Roxburghshire! 8entury,
© Corpus of Angksaxon stone sculpture © NationalMuseum of Scotland

Plate3-37: Detail, inhabited vinecroll,
south side, Muiredach's Cross,
Monasterboice, Co. Louth
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The triplesetscroll2 y adzA NBRI OKQa / NRaas>x GK2daAK Ada TFA
weathering, shows the same symmetry of design as on the panels fromddroft
Tees and Jedburgh. Although it seems that the central stem is missing on
adzZA NBRIF OKQ&a LI ySts (KS @AYyS SYSNHS&a FTNRY I C(
three sets of pendanscrolls. While the pairs of creatures in the British panels vary,
SIOK 2yS SyOf2aSR 4AUKAY 2yS AO0ONR{tt> GKS | dz
be of one species only, now barely identifiable, but Harbison argues that these are
frolicking lambg#8 Howe\er, what all three panels have in common is that each one
of the couplings of creatures face each other partaking of the fruit.
The parallels between these panels are significant and maybe an expression
of the ties between Northumbria and Ireland, but thase, in essence, variations of
the classic inhabited vinscroll design. Let us be reminded of the fact that by the
fFGS SAIKGK FYyR SINIeé yAyuK OSyldaNER:I aiKS A
the culture, driving, among other things, an enduring @tls O LINRP RdzZOG A2y X P DI
LINE GARAY3 GKS O2yGSEG F2NJ G6KS YSNAHAYy3I | yR
maintains*® In this spirit, it is possible that the British panels, as well as the Irish,
were independently based on Roman, or even Carolingian models.
Comparada in British stone sculpture is equally sparse in the case of the
second Irish example, the doukdet vinescrolls motif that occurs on the cross at
Duleek, Co. Meath(Plate 3-38). Undoubtedly, the uninhabited plastcroll,
interspersed with leafed shoots, shows strong parallels with the motif on the
leather cover of theeighl K OSy (i dzZNB { (i (PlatBI)esolit®@ed D2 a LIS
previously. However, so far there are only two further variations encenaat on
that theme; an early ninth century cross base at Nunnykirk, Northumberland,
exhibiting five sets of vinsecrolls emerging from a base, and a relief slab that
features a simple trescroll at Rosemarkie, Scotland, which is dated to the Picto

Scottish phase!®°

148 Harbison HighCrossesvol. 1, 142.

¥ Farr, The Book of Kell26.An argument she made in connection with book art, specifically in
relation to the Book of Kells, but which can equally be extended to stone sculpture.
10Henderson, "Pictish Virgcroll Ornament," 260.
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Plate3-38: Detalil, vinescroll panel, east face. Plate3-39: Cover of St CuthbeGospel,
North Cross, Duleek, Co. Meath, Courtesy of Claire Breay,
after Harbisonvol. 2 fig. 239 British Library, London

2 KAES 2SNYSNI NHdzSR GKIFG GKS Y2GAF 2y
example of the vindree or vinescroll, responsible to may have generated a
general trend of this motif in Northmbria in manuscript art, metalwork, and
sculpture from the(late) seventh century onward®! it is remarkable that by the
eighth and early ninth century this particular doutset plantscroll design only
survived in a handful of British examples, while ttwo Irish high crosses that
contain that motif are generally dated to the tenth century.

Furthermore, it is worth noting the moment that the doubset plantstroll
also occurs on the Adam and Eve panel on the high ab&urrow Co.Offaly
(Plate 3-40), although it does not symbolise the Tree of Life here, but the Tree of
Knowledge, which will be considered in more detail in the next chapter.
Additionally, a simpler, ueafed version is repeatedly encountered on a variety of

high crosses in Ireland?

151Werner, "The Binding of the Stghurst Gospel," 29292.

152 For instance: south cross, west face, Clonmacnoise, Co. Offaly; cross shaft, east face, Tuam
Cathedral, Co. Galway; south face, Castlebernard, Co. Offaly; north cross, east face, Clogher, Co.
Tyrone; east face, Durrow, Co. Offalower Cross, north side, Kells, Reath.
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Plate3-40: Detail, Adam and Eve panel, high cro Plate3-41: Highlighted rubbing
Durrow, CoOffaly

While the few examples dhe doubleset and tripleset vinescroll motif in Angle
Saxon and Pictish sculpture and manuscript art may point to an artistic network
between Ireland and Britain, it is reniable that only two examples in
Early Medieval Irish sculpture could be ideetf so far. The plainer, trafed
double, triple- and multipleset scroll motifs encountered on a number of high
crosses seem to be part of the catalogue of interlace, perhaps demonstrating that
the plant/vine-scroll design developed into a simpler viers(or vice versg unlike

in Britain. However, if it retained to be an expression for or representation of the

Tree of Life in those instances and by that point in time is impossible to establish.

3.8 Concluding remarks

When the Early Christians adopted tdd Testament from the Jewish canon, they
inherited also the Tree of Life. It was not the only (sacred) tree within the Holy
Scriptures that derived from ancient sacred tree traditions and which was
appropriated through Christian exegesis. Yet, the pivptaition of the Tree of Life
in the Story of the Falin the Old Testament was retained in the New Testament,
not directly but through the figure of Christ and its association with the Cross of
Crucifixion. As thexis mundin the Garden of Eden it becas an allegorical figure
for the sacrament of eternal life, a figure of God and of Christ. Eating its fruit is now
solely the reward of Christian obedience; an obedience that humankind owes to
God. Its name therefore is the consequence of this singulémeviof eternal life,
bestowed on it by divine agency. The issue of obedience and reward in connection
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with the Tree of Life is reiterated again in the closing chapters ofBbek of
Revelation once more reminding humankind of the consolidation of theeToeLife
with Christ and the Cross.
As the concept of the Tree of Life derives from ancient sacred tree
traditions, such draws itsrtistic realisation in arly Christian iconography from
popular, contemporary Late Antique decorative motifs of the vsa®ll and grapes,
which include Bacchic/Dionysian motifs of rejuvenation and immortality. In such a
rich and deeply layered symbolic landscape, this lexicon transferred readily into
/| KNRAGALY AO02y23aNY LKeEeX YR A& ¢ Khihe dzy RSN,
GAYST @2dz GKS ONIyOKS&aéd ¢Kdza GKS @GAYyS o
The laterLegend of Sethaccording to which a twig(s) or seed(s) from the
Tree of Life is/are transplanted on Golgotha, provides a clear analogue for the
Wi NI y & LI I ystiinto/ éGhly ifn onlyKtdlbsuffer corporeal death. Both
GNF yaLXlFryiSR SIFENIKte F2N¥Yax /KNRadG | yR
Resurrection predicated the revival of the wood of the cross, symbolising the revival
of all of nature, with the reult that artistically, the Resurrection could be depicted
using either motif. He is, after all, the vine. Thus, the vine emerging from the chalice
can be read as an analogue of the Risen Christ. The simultaneous emergence of the
Latin cross, heretofore asciated with the Roman instrument of suffering and
death, was converted into a symbol of Sacrifice, Redemption and Resurrection by
the Crucifixion of Christ, giving rise to the cult of the Cross.
Moreover, it seems to be a natural progression of its wgrskwhen
| KNA&ZGAFYya RSAANBR Ly WS@2ftdziAz2yQ 2F (KS
of Life in Paradise. The Legend of Seth exemplifies this; from a fifth century story
NEO2dzy G Ay 3 { Si KQA&Oil 6fiedSNRi8ayhOhts dying thel, $oi G K S
its fully developed twelfth century version detailing the journey of the seeds/twigs
of the Tree of Life and its subsequent transformation into the Cross of Crucifixion.
The complexity of symbols pertaining to the Tree of Life shows thdlenteal
sophistication of the arly Christian artists in communicating its message, as a guide
for contemplating and meditation, but also their ability to reflect their own cultural

values, as in the Angidaxon poem ofThe Dream of the Roodand indeed,
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vernacuar adaptations of theStory of the Fallsuch as the Old Englisbenesis B
text and the IrisiSaltair na Ranpoem.

It is therefore surprising that only a very small portion from the great
numbers of surviving Early Medieval Irish artefacts portrays itlabte Tree of Life
iconography, given the prevalence of sacred tree references irCprestian Irish
culture. This may partly be because the Tree of Life is represented by Christ himself
and in some circumstances also by the Cross of Crucifixion. €hpistian Irish
sacred tree tradition would have facilitated the acceptance of the Tree of Life motif,
creating an expectation that indigenous symbols related to these traditions would
have been used to interpret the Christian motif. However, this appe&at to have
been the case until much later.

Additionally, the artistic interpretation of the Tree of Life motif in this rather
small inventory of artefacts, occurring on vellum, metal and stone, is characterised
by a narrow bandwidth that is confined lay interpretation of the classical models;
the vinescroll, vine/chalice/urrcombination and free flowing vine tendrils, as well
as the palmette. Even though there are existing parallels within ABgimn and
Pictish art, the inspiration for the Irish axples may equally lie in ties between
Ireland and Britain, as they could be in Roman, or perhaps Carolingian models.

In contrast to the Tree of Life, which occurs at least in some variety of forms,
expressions of the Tree of Knowledge are confined to atistia form only, as an

element of the depiction of the Fall. An examination of this motif, as well as the

WLIdzZN1J2 aSQ FyR FTyOSaGNeE 2F GKS ¢NBS 2F VYyzsf

context will be the subject matter of the following chapter.
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CHAPTER 4: THETREE OF KNOWLEDGE

4.1 The Tree of Knowledge An Introduction

And the Lord God brought forth of the ground all manner of trees, fair to
behold, and pleasant to eat of: the tree of life also in the midst of paradise:
and the tree of knowledge of good and evil

(Gen. 2:9

Though united in a binary relationship of complimentary agencies inBibek of
Genesisthe Tree of Life and the Tree of Knowledge are not of the same stock: the
Tree of Life derives from far older and more culturally complex traditions and,
because of this, has a far richer iconographic range and potentiality.

In contrast, whereas the agency of the Tree of Life continues beyond
Genesisthe Tree of Knowledge is, as it weoenfinedto Genesislts role in the
narrative is exhausted withirhe Garden of Eden, even though as a vehicle for the
Fall its potency clearly transcends it. In symbolic terms it is restricted to one
compact message: temptation, disobedience and its consequences. From the point
of view of the correct identification of #hsymbol of the Tree of Knowledge, this is
made possible only in cases where there are the flanking figures of Adam and Eve
and the presence of a serpent entwined around its trunk. Indeed, the presence
alone of flanking humans or of a serpent is not sigfit to confirm the Christian
status of the motif, though context is clearly a factor. The oldest combination of
serpent, tree and people occurs, as we shall see in the myth oAfes of the
Hesperides

Divided into two parts, this chapter will firdbke a closer look at the
purpose, ancestry, exegetic and narrative interpretations, and iconography of the
Tree of Knowledge. It will also offer some consideration regarding the precise
nature of the fruit consumed by Adam and Eve, as Scholars, ancidninadern,
have pondered on the species of the tree. The main focus of the latter part will be

on the corpus of those Irish high crosses that contain an Adam and Eve panel, but
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will also consider four Last Judgement panels, which depict Christ with a ithgwer
rod; a tree of knowledge? Starting with a short synopsis of the Irish high crosses, a
typology of variations in the form of the tree is offered which identifies two
principal variations, based on the disposition of the branches. Consideration of the
species of the Forbidden Fruit, and the history of its depiction as an apple in an Irish
context follows.

Whereas the symbolism of the Tree of Knowledge and its fruit, rather than
the dramatis personae (i.e. Adam, Eve and Satan in the form of a serpethig or
doctrine of theFallper sg is the principal concern of this section, the tree cannot be
fully understood independently of the narrative connecting all three. This more
holistic perspective provides a window also onto comparanda from the Continent
and Britain that may have served either as inspiration or model for the forms of the
Tree of Knowledge peculiar to Irish high crosses. Drawing together these different
strands of evidence, the final part of this section takes a closer look at select panels

in the intimate contexts of the crosses upon which they occur.

4.2 The purpose of the Tree of Knowledge

And theLord Godtook man, and put him into the paradise of pleasure, to
dress it, and to keep it. And he commanded him, saying: Of every tree of
paradise hou shalt eat: But of the tree of knowledge of good and evil, thou
shalt not eat. For in what day soever thou shalt eat of it, thou shalt die the
death

(Gen. 2:1517)

And he said: Behold Adam is become as one of us, knowing good and evil:
now, therefoe, lest perhaps he put forth his hand, and take also of the tree of
life, and eat, and live for ever

(Gen. 3:2223)
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TheGenesigext is not explicit about th&aradisal life expectancy of Adam and Eve,
but it is made clear by God that once they ate frtime Tree of Knowledge death
becomes a certainty@en 2:17; quoted above). As this is not warning enough, due
G2 GKS fdzNAy3 GlFt1Ay3 2F (GKS &aSNLISyda:z
indiscretiong to partake of the fruit of the Tree of Life afcome immortal, thus
essentially gaining gelike status. Banishment is the only guarantee against this
happening. The consequence of banishment is loss of innocanceof the
expectation of eternality that is associated with life in the Garden of Eden.

Thus an elemental distinction i®rged between the respective aPadisal
trees! The functionality of the Tree of Knowledge changes, subtly perhaps, from
knowledge of good and evil to being the purveyor of death. In so doing, the Tree of
Knowledge becomethe counterpoint to the Tree of Life. In contrast, the passivity
of the Tree of Life iGGenesipreserves its salvational role that we see ascribed to it
in the Apocrypha around the Crucifixion and Resurrection; itglifing property is
transferred onb Christ, and through His sacrifice become the means for

redemption and the source of eternal life for all humankind.

4.3 The ancestry of the Tree of Knowledge

While the origins of the motif of the Tree of Life derive from the general concept of
the sacred tee and its various manifestations in many {&hristian traditions, the
ancestry of the Tree of Knowledge seems to be elusive prior to its appearance in
GenesisSo far, both the literature of ancient Near Easfteand temperate Europe
appear not to offerany precursors.

However, there are instances in Irish mythology where sacred knowledge is
bestowed, either by design or chance, by means of sacred trees, branches thereof,
or their fruits. Both the Ulster and Fenian Cycles, for instance, contain steuels,
asThe Boyhood Deeds of Finn Mac Cumhdit portray the hazel as the carrier of
sacred wisdom. This latter belongs to a corpus of stories the main theme of which

centres on the transfer of wisdom and knowledge by means of the nuts of hazel

! See als@6tz,Der Feigenbaum in der Religiosen Kunst des Abendlahtles
2 Childs, "Tree of Knowledge, Tree of Life," 695.
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trees, which first fall into the well of Segais, are eaten by salmon(s), and are thus
subsequently consumed by the hero of the stéry.

In the secondLife of Maeddc of Ferns, dating from the end of the twelfth
century, theslat na righgthe rod of kingshipy a hael branch that was probably
cut from the sacred hazel tree associated with the inauguratiort siiernished the
O2yaSONY A2y 2F 2yS 2F (KS . NBATFTYS (1Ay3ay i:
hazel branch may have symbolised the transfer of knowledgkwisdom to hinf.

While Irish mythology is an unlikely progenitor for the Tree of Knowledge, it is
worth remembering that the phenomenon of dual symbols, such as trees, is very
common in the mythology of many societieAs Russel reminds us, paired tsesre
often dichotomous; one associated with life, the other with death. The Jachin and
Boaz bronze columns standing to either side of the entrance to the Temple of
Solomon were said to have been decorated with pomegranate designs and were
thought to represent stylised trees, one green, i.e. alive, and the other®dry.
Babylonian mythology tells of two trees at the eastern entrance to heaven; the Tree
of Life and the Tree of Trutht YR Iy LNAAK NARRES FaiSRT al 2
Assal2 Twotrees,the Sy | YR (KS gAGIKSNBRE ®
As its evolutionary heritage is difficult to trace, research pertaining to the Tree
of Knowledge has concentrated on the descriptive nature of its name. The wording
WiKrée of k26t SRAS 27F  Io2cRrR only ythiee tBn@s\ itlee
Old Testament and then disappears from the records; twice it appears by its full
namé€l YR | FdzNI KSNJ (A Sty df theFalW'd Evén thouglBte Ay G KS
GSNY WVWiW86GBRBIS 2F 3J22R YR S@OATtQ ada3asSaila

judgement, secular, sexual, and universal knowledge for exaripleodern

3 Mac CaoitirIrish Trees7577.

4 FitzPatrickRoyal Inauguration in Gaelic Ireland c. 1@®0: A Cultural Landscape Stugg.

5 Claire Russell, "The Life Tree and the Death TRagKlore92, no. 1 (1981): 60.

6 JamesThe Tree of Lifed7.AlsoRussell, "The Life Tree and the Death Tree," 60.
"Russell"The Life Tree and the Death Tree," 60.

8 Alwyn Rees and Brinley Re€gltic Heritage: Ancient Traditions in Ireland and W4lesndon:
Thames and Hudson, 1961), 350.

9Gen. 29, Gen. 217.

0Gen. 3:6.

1 Childs, "Tree of Knowledge, Tree of Life," 696.
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scholarly consensus seems to lean towards universal knowledge as being its primary

meaning*?

4.4 The Tree of Knowledge in th8tory of the Falk Insular exegesis and
narratives

As with the Tre of Life, Insular exegesis concerning the Tree of Knowledge was to a
large extent, but not solely, based on the writings of Augustine of Hippo in his literal
AYGSNLINBGlIGA2Y 2F (GKS Cltfteo® LYRSSR:I . SRS
On Genesigraws verbatim from Augustine, which enjoyed great popularity from
0KS FTAFTAOK OSylGdz2NE 2yéF NRad IS NBLISKFGISRE @
harmful (for he who had made all things exceedingly good had not instituted any
evil in paradise), bul K & G KS GNI yaaNBaarazy 2F D2RQa
G2 Y% yoé

However generally accepted this view appears to be, by the beginning of the
eighth century, Alcuin of York is reflecting variations on the orthodox patristic
teachings of the Fall thatiere particularly current on the Continent at the time in
his Interrogationes'* He contended that the purpose for both the Tree of Life and
¢NBES 2F Yy2gftSR3IS ¢gla G2 (Sald KdzYlFyAaide Qs

immortality, the other taking it way®

X®KS KIR | 00Saa G2 GKS GNBS 2F tAFS |
become incorruptible: to the tree of knowledge of good and evil as it were to

a poison, so that he might dié

Aside from this passage, he reverted in subsequent sextian the orthodox
concept of the Tree of KnowledgfeA y G KIF G Ada&a yFYS RAR y2i

12Tryggve N. D. Mettingefhe Eden Narrative: A literary and Religistorical Study of Genesis32
(Wynono Lake, Ind.: Eisenlrgs, 2007), 64.

13KendalllOn GenesisBede 112113.

14 John Martin Evans, "Genesis B and Its Backgrodint'Review of English Studids no. 53
(1963): 1.

15 1bid., 2.

18 From Interrogationes et Responsiones in Genedinas cited bibid.

71bid.
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which it was born, but from the very thing that was to result when the fruit was
GFradSR Ay @A2fSys0S 2F (GUKS LINPKAOAGAZ2Y ®E
It is interesting to note thata 1 K2 dzZ3 K ! £ OdzAyQa NI} G6KSNJ yS3t
purpose of the Tree of Knowledge was completely omitted by AZlfric when he
translated thelnterrogationestwo hundred years latet? it continued to survive in
the Genesis Bext. Regardless of the centutyng exegetical view that neither the
Tree of Knowledge nor its fruits are evil in themselves, the description in the

narrative is very clear:

X®9l 4 FTNBSte 2F GUKS FTNHAG 2F SOSNE 20KS|
Beware of its fruit. And ye shall know naadé of pleasant things.
(Genesis B, V, 11. 28%
l'YR 60& (GKSY &ad22R (g2 GNBSa tFRSYy ALK TN
the one tree the fruit was pleasant, fair and winsome, excellent and sweet.
CKIFIGO gla GKS (NBS 27T (GehesiSK XI, 11. 480)
The other tree was dark, sunless, and full of shadows: that was the tree of
death. Bitter the fruit it bore! And every man must know both good and evil;
in this world abased he needs must suffer, in sweat ancbw, who tasted
2T GKS FTNHAG GKFG 3INB AGetrsia B, X143 GNSSXod

It is not the Hblical Tree of the Knowledge of good and @@t seanymore whose
fruit offers this divine knowledge that when taken with the frof the Tree of Life
would guarantee omnipotence, a gddA { S &adlF Gdzad® ¢KS GAadz t A
prohibition, allowing to eat from all the trees, but not from this one, is explicit and
the consequence of transgression unambiguous.
Consequently, the storpf Temptation as it develops differs considerably
fromtheBA 6 f AOFf @GSNRA2YS>S Ay GKFG !'RFY NBa2SOdGa {1
his mind and now wants him to eat from the Tree of Knowledge. It also highlights

that the sole reason for Eve to tasteofn the tree is not her desire to be

18 Bede citing St Augustrin Kendall,On GenesisBede 113.
19 Evans, "Genesis B and Its Background," 2.
20 hittp://www.gutenberg.org/files/618/618h/618-h.htm#genesisb
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2YYALRGSYGS odzi FSIENI 2F D2RQ& NXBG N o6 dzi A
commandmeng?!
The roots for the differences between tligblical story and its Angi8axon
interpretation are clearly cultural, lying in an atigt to consolidate Christian views
with those from pagan traditions. As Evans noted so agpiify,the author of
Genesis B was indebted to any tradition at all it was to the literary and not to the
IKS2f 23A0FE XOdI Aa RSLI NI dzhiE Faf idals hinkdl K 2 R 2
have been a man less interested in doctrinal niceties than in telling a vivid and
Y2OAY3A 28 02NRE X¢
This may also account for the description of the Tree of Knowledge in the
contemporary Irish poemSaltair na Rann While there are Ilgght differences
between Genesisand the Irish poem in how thé&tory of the Faldevelops, it
essentially parallels the Old Testament text in its structure, unlike the Afapton
Genesis Bboem. Nevertheless, at the beginning of the story the tree iswike
nameless. By the time Lucifer agke serpent to lend him his body so that he can
persuade Eve to eat from it, it is called the forbidden tree. Its negative connotation
0S02YSa Of SINJ gKSYy 90S NBLISIFGa D2RDa LINR
GNBS LldzNBfeér KS 2NRSNBR YS FyR ' REFYT aé:
GNBES Ay O2y 0Nl OSVhRY @RSYYelKB2 NRONIISY (
intelligence, the listener/reader becomes aware that there is more to that
nameless, forbiddeti NS S® &, 2dzNJ £ O] 2F G6A&R2Y Aa 3N
KS R2Sa y20 lftft2g e&2dz 642 SId PyeldKAy3d 27
What both Insular narrative adaptations of tH&tory of the Falhave in
common is that their description of the Tred# Knowledge stands in stark contrast
to that of its Biblical character. While there is no doubt about the nature of the
Genesis Bree, the negative aspect of its Irish counterpart is only revealed in the
course of the story. It is interesting to note ahwhile the AngleSaxon poem

deviates considerably from the original Genesis text, the IBsiftair na Rann

211t has to be noted that God addressed both Adam and Eve when he announceshilistiom not

G2 Srid TNRY (KS w2 i KSaNasipasdde®ad addieasedAdaknyonlyli K S 2 NA 3 A
22Evans, "Genesis B and Its Background," 16.

2 Canto VIII, 12282, Greene and Kellythe Irish Adam and Eve Stovgl. 1, 39.

24 Canto VIII, 1248, ibid.
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conforms in general to the original, aside from the negative character of the Tree of
Knowledge. In that respect, it appears that the concerntheflrish Cristian poet lie
morein a true adaption of thé&tory of the Falthan preserving pagan traditions.

How and if this may be reflected particularly in Irish art of this period, and
at least for some A&E depictions on An§laxon sculpture, is ¢haim of the latter
part of this chapter. First, however, we take at a look at the iconography of the Tree
of Knowledge in general in the Near East and Europe and examine the nature of its

species and fruit.

4.5 The iconography of the Tree of Knowledge

Thereis comparatively little variation in representations of the scene of fHad
regardless of the geographical location or media used. It generally conforms to a
standard arrangement, whereby Adam and Eve flank the tree and the serpent is
entwined around i$ trunk. There is, however, some variation regarding the
positioning of Adam and Eve, and the presence or absence of the Forbidden Fruit.
One of the earliesknown depictions of this scene occurs on fresco tracings
from the Christian baptistery in Dura Bpo<s?® in modernday Syria, as well as in
several Roman catacomb paintings, all dating from the third cerfliffnroughout
the fourth century, theFall scene seems to be a standard component not only in
funerary art, but on a wide variety of everyday iterssich as tableware and even

on jewellery Plate4-1to Plate4-4).

25 Erich Dinkler, "Abbreviated Representations,Aige of Spirituality: Late Antique and Early
Christian Art, Third to Seventh centymd., K. Weitzmann (New York: Metropolitan Museum of Art,
1977, 396.

% Tom D. Jones, Linda May et al,, The Oxford Dictionary of Christian Art and Architect(@xford:
Oxford University Press, 2013), 340.
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Plate4-1: Detail, fresco on vault of a cubicle, Plate4-2: Detail, sarcophagus of Junius Bass
Catacombs of Marcellinus and Peterniy Italy, Rome, Italy, 4th century,
4th century,© Gettylmages © Museum of Romadivilisation, Rome

Plate4-3: Glass bowl, Augsburg, Germany, Plate4-4: Glass pendant, private
4th century?’ after Hansen, 87 collection, 4th/5th century?® after
Goodnick Westenhol86

One of the earliest illustrated manuscgpportraying the narrative is in the Vienna

Genesis, dating to the sixth centuilte4-5).2°

27 Svend Hansemrchaeological Finds from GermarBerlin: Deutsches Archédologisches Institut,
EurasiepAbteilung, 201D

28 Joan Goodnick Westenholz, dthages of Inspiration: The Old Tasent in Early Christian Art
(Jerusalem: Bible Lands Museum Jerusalem, 2000), 36.

29 Kurt Weitzmann, "Observations on the Cotton Genesis FragmentsdténClassicalral Mediaeval
studies in honor of Albert Mathias Friend, @d., K. Weitzmann (Princeton, NJ: Princeton University
Press, 1955), 126.
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Plate4-5: Detail, fol 1r,
Vienna Genesis, Vienna, c&.&entury,© Osterreichischéationalbibliothek,

The artistic representations of the story developed into a standard form over the
centuries, perhaps born out of the necessity of portraying the narrative in a
restricted or confined space, and/or the need to conflate as many sceses
possible, such as we find on Roman sarcophagi nhow housed in the Vatican Museum.
There are, however, instances where the opposite can be observed. The
frontispieces of the Touronian Bibles of the ninth century; the Bamberg Bilhe;
Grandval Bib and Vivian Bibl&, are rare examples where the artist is given the

opportunity to deal with the subject in a much more expanded way

Plate4-6: Detall, frontispiece, Moutier Grandval Bible, ca. AD &8itish Museum,
London

30 Bamberg Bible (Staatliche Bibliothek, fol 7v)

31 Grandval Bible (London, British Museum, Add. MS 105486, fol 5v)
32 vivian Bible (Paris, Bibliothéque Nationale, lat. 1, fol 10v)
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It is also interesting to note that the depiction of the tree varies greatly, regardless
of whether it is a conflated or expanded version. While the species of a tree can
occasionally be identified through its leaves, branches or trsimdcture, more
often than not the tree is portrayed in a stylised way. The reasons for this are
conjectural, but two possibilities may be suggested here.

The first relates to howaly Christian thinkers/artists interpreted the Tree
of Knowledge; not abelonging to a specific botanical specpes se but as its own
species, unique and with special properties. The second reason pertains to the
O2ya0OA2dza RSOA&aAz2zYy 2F GKS FNIAad G2 dzas
Biblical text did not indicate particular species. However, in instances where a tree
can be identified, such as the fig tree in the Moutier Granval Bible frontispiece
(Plate 4-6), Kessler argues that the absence of textual guidelines concerning its
biologial species compelled the artist to choose a specific spéties)d
understandably, cultural familiarity with certain species would influence his choice.
Therefore, it is commonly accepted that the olive tree and the grape vine are
favoured in Jewish represtations, while Greek and early Christian images feature
the fig tree3* The preferred choice in Western medieval art appears to be the
apple, although scholarship is so far unable to pinpoint the moment when, or
indeed where, it usurped the other types.

The visual representation of the tree in fourth century Western art does not
appear to portray the apple. In fact, wall paintings contairfiajimagery, such as
in rooms A, C and M in the Via Latina catacombs, Rome, do not depict any fruit at all
on thetree. However, the Trinity or Dogmatic sarcophagus in the Vatican Museum,
dating from the early fourth century and likewise features the compound scene
with a nonspecific tree, displays the serpent with a large fruit in its mouth.

Only from the twelfth entury onwards are some of the large, round fruits

identifiable as apples in Western arPlate 4-7, Plate 4-8),2° although textual

33 Herbert L. KessletHic Homo Formatur: The Genesis Frontispieces of the Carolingian Biisles,"

Art Bulletin53, no. 2 (1971): 157.

34 James Snyder, "Jan van Eyck and Adam's Apple," ibid.58, no. 4 (1976): 511.

35 See alsoTemptation of Adam and Eymarble relief at west facade of Cathedral of Modena, Italy;
Original Sinivory, Salerno Cathedral, now housed St. Matthew Diocese Museum, Salerno, faly, 12
century; Adam and Eve, stone sculptuiacade of St. Anthonidu-Val, Tarret-Garonne, France.
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references can be found from the ninth century onwards, as we will sglefu

below.

Plate4-7: Detail facade of Modena Plate4-8: Detail,Notre-Dame de Parjs
Cathedralmarble basrelief, Italy, wedern portal, Franceca. 13" century,
12" century, © Gettyimages © Gettyimages

It is therefore difficult to determine when the Tree of Knowledge first came to be

depicted as an apple tree, or the Forbidden Fruit first came to be represented as an

apple.

4.6 The fruit of the Tree oKnowledgeg The apple

Even though the ancestry of the use of the apple in the Medieval West is obscure,

there are two observations that deserve closer examinatibime first one centres

on a Latin wordplay oY’ n ; égple, andmalus bad or evil. This womday may

derive from a passage Bongof Songg Yp Ay { G0 WSNRBYSQa TF2dz2NIK O
the Latin translation of the Holy Bible, commonly known as\fégate which was

linked with Eve and th&enesisarrative by medieval commentato?s.

36 Murdoch, The Medieval Popular Bibl&6.
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X @ a daore rhalo suscitavi te ibi
corrupta est mater tua ibi violata est

genetrix tu&’

XPdPdzy RSNJ 6 KS LIS GNBS L |61 1SYSR &2
there your mother was in labour with you
there she who bore you was in lab8r

Song8:5

This wordplay may have been encouraged Bntetal grammar and pronunciation
of both words, reinforced by the loss of the phonological length of long Latin
vowels; a linguistic process that seems to have been completed by the third or
fourth century, according to which the long vowgl Wyt digappeared®

The second observation refers to the process of Christian appropriation of
elements of Classical mythology. Paradike islands at the edge of the world that
produced honeysweet fruits of a nameless variety three times a year were
mentionedby Hesiod, and he called them the Isles of the Blessed, for on them Zeus
granted renewed life and sanctuary to some of the heroes who had fallen at Thebes
and Troy*°

This motif was also taken up by Strabd&GeographyBook Kt and again at a
later stage (Book lll), where he explicitly makes references to the fables of poets
and these iginds in connection with the quest to finthe Golden Apples of the
Hesperided? Virgil also referred tohesperidum mala(the apples of the
Hesperidesf3l YR ¢ KSyYy Ay G(GKS aS02yR -sWéeyfiuitgNE ! 5

are described by Ovid g®ma,whichis commonly accepted to describe the generic

%7 |bid.

38 Carey, "Time, Space, and the Otherworld."

39 Paul M. LloydEFrom Latin to Spanish: Historical Phonology and Morphology of the Spanish
Language (Philadelphia: Anmrican Philosophical Society, 1987), 108.

40 Hesiod Hesiod, the Homeric Hymns, and Homer{tandon: W. Heinemann, 1914), 15%3.

41 Strabo,Geographyl.1.5

“21bid., 3.2.13

43 Karl Heisig, "Woher stammt die Vorstellung vom Paradiesapfétt$chrift fur die
Neutestamentliche Wissenschaft und die Kunde derait&irchel4, no. 1 (1954): 113.
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fruit of a tree in Classical Latin, it suggests that he may have been referring to
apples in particulaf?

Early Christian image makers would have been familiar with the visual
representations of the myth offhe golden apples of the Hesperides | S NOdzf S & Q
eleventh labour, as this particular episode of the Herculean cycle appears
commonly not only on ancient ceramics, such as blaokd redfigure vases

(Plate4-9), but continued to be ataple motif in late antique funerary art.

Plate4-9: Detail, Hesperides and the goldapple tree, Athenian red figure vase,
© British Museum, London

Moreover, the motif of the serpent Ladon guarding thpples seems to be an
obvious analogue, if not progenitor, of the portrayal of the tree, its fruits and the
serpent in theFallnarrative*®

Awareness about parallel motifs between tlk@ll and the Apples of the
Hesperidescan be observed in the fourth camy frescos of the Via Latina
catacombs, where both the Herculean scene andRh#are depicted, albeit in two

different rooms?® Room N, displays the cycfeom the Herculean myth, while

44 1bid.

45 Kessler, "Hic Homo Formatur: The Genesis Frontispieces of the Carolingian Bibles," 155.
46 Jas ElsneArt and the Roman Viewer: The Transformation of Art from the Pagan World to
Christianity (Cambridge; New York: Cantdwé University Press, 1995), 272.
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Room C, which mainly contains scenes from the Old Testament, sthewsSall
(Plate4-10 andPlate4-11).

Plate4-11: Adam & Evegfresco,

the Hesperids, fresco,cubiculumn, cubiculumGC Via Latina Catacomb, Rome
Via Latina Catacomb, Roméh4entury, 4th century, © Index of Christian Art,
after Elsner, fig. 78 Princeton University

The scenes are not thematically related tockeother, and yet Elsner argues that
GNR2Y b 2y (GKS gK2fS 2FFSNAR (KS LRGSyd
LIN2EINF YYS 2F RSFIKIYRRORIG S@ySysOly as:
thematic resonance with each other [room N and room C] and their reatibn
with such Judaechristian themes as thEallA y { K S “8[At shide$girg tihe
myth of the Paradisdéike islands with its golden apples mergedhathat of the
Biblical Eden and the fruits of the Tree of Knowledge. While, as previously
mentioned, it is difficult to discern the apple as the Forbidden Fruit in pictorial
representation before the twelfth century, there is evidence that the concept was
already established by the ninth century.

¢CKS LISNA2R 0SG6SSy / KINI Svidddahdths | OO0S.

grandson, Charles the Bald, in AD 877, is considered to have produced an

47 1bid., 275.
48 1bid., 277.
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unprecedented surge of scholarly, architectural and artistic development. It is

generally seen as a revival of Classical ideas and style, coupled with Christian

doctriy S&aT | LINRPRdzOG 2F / KFENISYlF3IySQa FYoAlUAzyY
West?® The emulation of arly Christian art, as well as of GreRoman and

contemporary Byzantine styles, philosophies and mythology, and their combination

with local traditions, bought forth a plethora in art; including metalwork,

illuminated manuscripts and ivori€8 A titulus (inscription), probably for a painting

of the Temptationt Y R | G GNAROGdzi SR (2 GKS #makest AyaAly LI

unequivocal reference to the apple:

Hic Evam loquitur serpens ad coniugem Adae

Sumeret ut malum a domino vetititefh

This serpent speaks to Eva, wife of Adam,
{2 GKIGd aKS YlI& G $S D2RQa FT2NDPARRSY | LI

Furthermore, the large number of apple cultivars during this period is indicative of a
widespread revival in its cultivation and appreciat®dnThe profound interest in
Classical literature and the Old Testanf&nmnay have been responsible for the
consolidation of the apple as the Forbidden Fruit in the Latin West.

Regardless of whether the gins of the apple as the Forbidden Fruit in
Western art lie in Classical mythology is the result of a word play, or the
consequence of a renewed literary interest of the Carolingians, the apple evolved to
become the accepted fruit of the Tree of Knowledigethe Latin West in the

ensuing centuries.

49 Charles R. Dodwellhe Pictorial Arts of the West, 82200 (New Haven: Yale University Press,
1993), 45.

50 | bid.

51 David Butterfield, "Unidentified and Misattributed Verses in the Opus Prosadiacum Miconis,"
Museum Helveticum: Schweizerische Zeitidhiri Klassische Altertumswissenschéft no. 3 (2009):
155.

52 Heisig, "Vorstellung vom Paradiesapfel," 1 HsoMiconis Carmina CLIMonumenta Germaniae
Historica: Poetae Latiniae Aevi Carolioi. 111, (Berolini, 1896), 359.

530wn translation

54 Joan Morgan and Alison Richar@iee Book of ApplegLondon: Ebury Press, 1993), 25.

%5 Dodwell, The Pictorial Arts of the West, 80200 47-9.
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4.7 The Tree of Knowledge in Irish art

The most prominent and explicit depictions of the Tree of Knowledge in Irish art of
the early medieval period occur on high crosses in panels depictin§ttrg of the
Fall where Adam and Eve (hereafter A&E panels) are pictured either side of the
Tree of Knowledge around whose trunk Satan, in the form of a serpent, is wound.
' aARS FTNRY Yf®2Ng 2Q@0MNT H AW fle@aw&oaa 2F GKS
Cross, Monasterboice oCLouth, no comprehensive survey of A&E panels exists and
though studies of crosses reveal regional distinctiveness, points of comparison are
also observable, particularly in the treatment of the depiction of tkall
Harbisom}’ recognises thirty A&E paits from a total of sixtgeven scriptural
crosses and cross fragments in his monumental study of Biglsses. As in all
outdoor sculpture of this period, erosion has reduced the number of exemplars
useful to this study to twentgix. These panels are thsibject of the following
sections.

However, it is also worth noting beforehand how seldom the Tree of
Knowledge occurs in Irish art outside the corpus of the high crosses, with only two

instances noted so far; a carved panel on the Romanesque churchitegl Ki

Co. KildareRlate4-12), and on the arcaded Romanesque west facade of Ardmore

Cathedral, Co. WaterfordP(ate4-13).

Plate4-12: Romanesque churglKilteel, Plate4-13: Ardmore Cathedral, Co. Waterford,
Co. Kildare® Megalithomania.com 12/13% century,© Irish Archaeology

%6 Catherine E. Karkov, "Adam and Eve on Muiredach's Cross: Pre&bseace and Audience," in
From the Isles of the North, Early Medieval Art in Ireland and Bredin Cormac Bourke (Belfast:
HMSO, 1995).

57 Harbison High Crossewol. 1, 127.
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4.8 Depictions of the Tree of Knowledge on the Adam and Eve panels

With over wo hundred complete and fragmentary specimens recorded in Ireland
alone, high crosses atbe outstanding church monuments of the early medieval
period. Not an isolated occurrence, they belong to a diverse corpus of free standing
carved stone crosses andals that are found throughout Ireland and Britain,
particularly, it would seem, in Irisinfluenced areas between the seventh and tenth
centuries®®

Helen Roe was the first to advance the theory that the origin of the form
may lie in Crucifixion and Resection iconography, albeit assembled, in Ireland,
from a variety of models into its present folthiThe direction of her thinking was
affirmed with the discovery of a sixth century Coptic textile featuring a jewelled
crux gemmataon a stepped base with a eath of fruit and leaves centred on its
crossing Plate 4-14), which was acquired by the Minneapolis Institute of Arts in
199080

Plate4-14: Coptic pall, 8 century, ©Minnesota Irstitute of Arts

8 Francoise Hennyrish High CrosseéDublin: Published for the Cultural Relations Committee of
Ireland at the Three Candles, 1964);148

S®Werner, "On the Origin of the Form of the Irish High Cross," 98.

80 Stack, "A Coptic Textile: Iconography and Function."
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Werner argued that this embroidered age is a portrayal of the great
Crux Gemmatathat once stood at Golgothaand that it, along with other
contemporary artefacts that likewise portray a cross and wreath combination,
issued from the culof the True Cross. More than that, he argued that it provides a
compelling ancestry for the Insular ringed cré®ad®! In the present context, the
fact that it is decorated with leaves and fruit is of particular interest because of the
symbolic connectio established by these images with the Ggden verdancy of
the trees of Life and of Knowledge, and direct and indirect connections made
between them and the cross of crucifixion. Ultimately, this dimension of the cult of
the cross factors in the idea thahe structure, skeumorphic or otherwise, and
decoration of the Insular high cross is modelled on wooden prototypes.

Depictions of the~allon Irish high crosses conform to the Classical model of
Adam and Eve naked beneath the tree with the serpent dadleout the trunk and
0KS FLIWX S Ay 9@0SQa KIFIyR® 6LY LNBfFryR @K
O2@SNAY3a GKSANI yI{1SRySaaos ¢KA&a /fl aaAroll
0 KS T2 Odzaanaysis. She pdid padti@udar attention to the figure of Eve, her
L2aAdA2ys OUA2Yy |YyR KSNE +a ¢Sttt | a af
AO2y 23NI LIKAO LINE IANI YY Swag fot alicEntpariSoNBfdhss ® Y | N
with other panels of thd-al| but an irdepth reading of its spiritual significance, the
ruminatiothe Medieval reader/viewer must have developed in order to understand
YR (Kdza SELISNRARSYyOS GKS ing® $ShatXKarkov ¢hdsd T S NB y
GKS 199 LIySt 2y adzANBRIFOKQa / NRadaa Aa VY72
preserved panels of this series, but also the most fascinating, something Stalley
agrees upon.

He argues that it stands apart in terms of artisticc@oplishment, in
achieving a measure of naturalism, movement and perspective compared to the
other Irish A&E panels, thus lets him to theorise that it is closer to continental forms

and styles® Indeed, commenting recently on the impetus for the iconognautf

51 Werner, "On the Origin of the Form of the Irish High Cross," 104.

62 Karkov, "Adam and Eve on Muiredach's Cross,“ 2105

53Roger A. Stalley, "Artistic Identity and the Irighigure Crosses," iMaking and Meaning in

Insular Art : Proceedings of the Fifth International Conference on Insular Art Held at Trinity College
Dublin, 2528 August 2005ed., R. Moss (Dublin: Four Courts Press, 2007), 154.
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the Irish high crosses and their transmission, Harbison suggests that a carving
workshop of Charles the Bald visited this island, specifically Monasterboice, during
0KS f1ad 1ljdz NISN) 2F (GKS yAyGK OSyiddzaNE (G2 LN
possof &8 S@Sy G2 2F (KS adzZNDAGAYy3I aiuz2yS ONRaa
Crossf LT GKS&AS adaA3asSadrizya NS O2NNBOG GKSy i
Cross may have had a seminal role in the scriptural cross series. The fact that the
panel has a #e with hanging, frutaden branches may be especially significant in
the present context.

Before turning to the depictions of the Tree of Knowledge it is useful to note
the position the A&E panels occupy on their respective crosses. Although it is not of
further consequence for this study here, their position within the overall
iconographic programme is of importance, as liturgical intentions, theological
coherence, as well as a the relationship between a theme and its visual translation
are significantFurthermore, and a®Carragh y Sa il of AaKSRX (G(KS adzyQa
the iconographic programme of the high crosses during the day and even year
equally played an important part in the way this programme was read and
experienced®

As Table 4-1 demonstrates thirteen of the twentysix A&E panels are
located on the first broad side, the east face, of the cross shaft, where they are
positioned at its base in the majority of these panels. Taking into consideration that
the sun is risingn the east, the direction Christians pray in expectation of CFfrist,
the lowermost scene on this face is, generally, the beginning of the refdding
thus the Fall is naturally the first event in tB¢ory of HumankindDisregarding their
cardinal diredobn, there are only eight panels which are not occurring at the base of
the shaft. AsO Carragh y Yy 20SR 6KSYy 20aSNBAYy3I (KS adzyQa
adzA NERIF OKQa / Nraa I|d az2ylaiSNpr2A0SxzT az2yvy$s 2

64 Peter Harbison, "An Irish Stroke of European Genius: Irish High Crosses and the Emperor Charles
the Bald," n Insular and Angksaxon Art and Thought in the Early Medieval pergad, Colum

Hourihane (Princeton, NJ: Princeton University Press, 2011485

8 Eamonn O CarragaiHjgh Crosseshe Sun's Course and the Local Theologies at Kells and
Monasterboice (Pennsylvania State University Press, 2011), 173.

% Ibid., 151.

67 Karkov, "Adam and Eve on Muiredach's Cross," 205.

118



Chapter 4: The Tree of Knowledge

perceived chronology, but aré & dzo 2 NRAY I 4§ SR (2 { KSmHis G A O
may be also the case of those eight panels, where Fa# does not form the
beginning of the reading. In five cases, the A&E panel is the sole figure panel of the
shaft, but is in all cases accompanieditgrlace. However, the cardinal direction
of their faces varies considerably. There is one cross, the North Cross in
Castledermot, Co. Kildare, where the A&E panel occupies the-lceask facing
west. Ths is an unusual case, as threbliBal scenes aur on this face of the shaft
and three further scenes on the arms of the crbesd. Not all of these scenes are
clearly identified, but the crosBead on the east face shows the Crucifixion. The
narrow sides of the shaft and creeead contain broad intdace patterns. As there
are still doubts about the scenes depicted on both faces and the arms of the cross,
an integrated reading is so far not possible. Yet, the depiction oF#ien one face
and the Crucifixion on the opposite face marks two impottavents in the timeline
of the story of humanity.

In summary, the majority of the A&E panels on the Irish high crosses occupy
a prominent position, either as the starting point of the narrative story, as a sole
panel of the shaft, or form the centre ohé crosshead. Having observed the
position of the A&E panels in general, we are now turning to the different forms of

the Tree of Knowledge.

8 O CarragairHigh Crosses, the Sun's Couggs.
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High Cross Position

Arboe, Co. Tyrone East face Base of shaft
Armagh, Co. Armagh East face Base of shaft
CamusCo. Derry West face Base of shaft

Kinnitty Cross, Co. Offaly North face ft?;(?t figure panel o
Castledermot, North Cross, Co. Kildare | West face Cross head
Castledermot, South Cross, Co. Kildare | West face Third on shaft

Clones, Co. Monaghan

Southeast face

Base of shaft

Donaghmore, Co. Tyrone West face Base of shaft
Galloon, Co. Fermanagh East face Third on shaft
Graiguenamanagh, North Cross, East face Third on shaft

Co. Kilkenny

Broken Cross/South Cross, Kells, Co. Me|

West face

Base of shaf

Market Cross, Kells, Co. Meath South face Third on shaft
Tower Cross (also referred to as South o
Cross/Cross of SS Patrick and Columba), East face First figure panel
Kells, Co. Meath
Killary, Co. Meath East face Base of shaft
Co. Meath
Moone, Co. Kildare East face Top of base
Oldcourt, Co. Wicklow West face Middle of base
Seir Kieran, Co. Offaly East face Bottom of base
I Sole figure panel ol
Tihilly, Co. Offaly West face shaft
Village Crosslynan, Co. Armagh East face jﬁzﬁt figure panel ol
Ullard, Co. Kilkenny East face Top of shaft
Boho, Co. Fermanagh East face Sole figure panel ol
shaft
Donaghmore, Co. Down West face Base of shaft
Drumcliff, Co. Sligo East face First figure panelon

shaft

Lisnaskea, Co. Fermanagh

North-east face

Sole panel on shaft

Durrow, Co. Offaly

South side

First figure panel or
shaft

Table4-1: Positions of A&E panels on their respective crosses
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Plate4-15: Section of panel,  Plate4-16: Drumcliff, Co. Sligc  Plate4-17: Durrow, Co. Oflg
a dzA NB Rl QK@ Bouthh |

Trees on A&E panels assume one of two forms (sE®e4-2; Appendix). The first
and most common type (occurring in 21 out of 26 cases), referred to here as the
Hanging Branch form, has two frdéden branches that ovdrangand enclose the
figures of Adam and Ev@late4-15). The second, Upright Branch form, of which
2yfte F2dzNJ AaLISOAYSya IINB (y26y> KIFa dzLNR 3
or canopy above the two figurePlate4-16). Fruits of trees of this latter variety are
disposed differently, and in some cases there are none at all.
The high cross at Durrow, Co. Offaly, appears to be the only hybrid, featuring
a combination of both hanging and upright branch@ate 4-17), the former

hanging only to shoulder level.
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Hanging Branch form Upright Branch form
Arboe, Co. Tyrone Boho, Co. Fermanagh
Armagh, Co. Armagh Donaghmore, Co. Down
Camus, Co. Derry Drumcliff, Co. Sligo
Kinnitty Cross, Co. Offaly Lisnaskea, Co. Fermanagh

Castledermot, North Cross, Co. Kildare

Castledermot, South Cross, Co. Kildare

Clones, Co. Monaghan

Donaghmore, Co. Tyrone

Galloon, Co. Fermanagh

Graiguenamanagh, North Cross,

Co. Kilkenny

Broken Cross/South Cross, Kells, Co. Meg

Market Cross, Kells, Co. Meath

Tower Cross (also referred to as South
Cross/Cross of SS Patrick and Columba),
Kells, Co. Meath

Killary, Co. Meath

adzA NBERI OKQa / Nraaz
Co. Meath

Moone, Co. Kildare

Oldcourt, Co. Wicklow

Seir Kieran, Co. Offaly

Tihilly, Co. Offaly

Village Cross, Tynan, Co. Armagh

Ullard, Co. Kilkenny

Durrow, Co. Offaly (combination crown)

Table4-2: Overview of the generdbrms of the crown of the Tree of Knowledge on the A&E pan
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4.8.1 The Hanging Branch form

Trees of the Hanging Branch variety typically enclose Adam and Eve under a cowl or
hood of fruitladen branches. There are differences regarding the length of the
brandes, ranging from very short, just above the heads of the figures, to extending

down all the way to the ground, thus completely enclosing the two figures.

Length of hanging branches High Cross

Short, just above the head of the figures| Castledermot, Sath Cross, Co. Kildare

Clones, Co. Monaghan

Reaching to the shoulders of the figures | Galloon (?), Co. Fermanagh

Village Cross, Tynan, Co. Armagh

Ullard, Co. Kilkenny

Reaching to the middle back of the figurg Arboe, Co. Tyrone

Donaghmore, Co. Tgme

Graiguenamanagh, North Cross, Co. Kilker

Old Court, Co. Wicklow

Kinnitty Cross, Co. Offaly

Market Cross, Kells, Co. Meath

adzA NERIF OKQa / NRaas

[l

Tihilly, Co. Offaly

Tower Cross, Kells, Co. Meath

Reaching to the gund Armagh, Co. Armagh

Broken Cross, Kells, Co. Meath

Camus, Co. Derry

Castledermot, North Cross, Co. Kildare

Killary, Co. Meath

Moone, Co. Kildare

Seir Kieran, Co. Offaly

Table4-3: Overview obranch length of panels of Hanging Branch form
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Plate4-18: South Gsss, Castledermot, Co Plate4-19: Moone, Co. Kilare,
Kildare, &er Harbison, vol.2, fig.107

While in most cases the branches curve gracefully around the heads of Adam and
Eve, there are four cases where the branches strike an espdd@lposture: North

Cross and South Cross, Castledermot, Co. Kildare; Graiguenamanagh, Co. Kilkenny,
and Ullard, Co. Kilkenny. Here, instead of drooping under the weight of their fruit,
the branches are perpendicular to the trunk, conforming to, inter alia, the shape of

their respective paneld(ate4-20to Plate4-23).

Plate4-20: North Cross, Castledermot, Co. Kildar Plate4-21: South Cross, Castledermot,
after Harbison, vol.2, fig.103 Co. Kildare, afteidarbison, vol.2, fig.107
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Plate4-22; Graiguenamanagh, Plate4-23: Ullard, Co. Kilkenny,
Co. Kildare, after Harbison, vol.2, fig.31: after Harbison, vol2, fig. 642

Not only have the branches lost their natural shape in such cases, but even the

trunk has a more poleor staftlike appearance, inviting comparison with and
cogitation on other Biblical staffs/rods, e.g. Rods of Moses and of Aaron both of

whi OK O2dz R (NI yatTz2N) AyiG2 &aSNLISyidaoe ! dad
reminiscent of a Tagrosier. The possibility that the artist shaped such trees with

this very multivalency in mind cannot be casually dismissed.

Where it is ascertainable,aeh branch carries at least one, if not two rows of big

fruits, but the amount of fruits on each branch varies significantly, as the following

table shows.
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High cross No. of fruits depicted
Left Right
branch | branch | Total

Arboe, Co. Tyrone undeterminale

Armagh, Co. Armagh undeterminable

Camus, Co. Derry undeterminable

Castledermot, North Cross, Co. Kildare 10 undeterminable

Castledermot, South Cross, Co. Kildare 3 3 6

Clones, Co. Monaghan 8 8 16

Donaghmore, Co. Tyrone undeterminable

Galloon, CoFermanagh undeterminable

Graiguenamanagh, North Cross, Co. Kilkenny 5 5 10

Broken Cross/South Cross, Kells, Co. Meath undeterminable

Market Cross, Kells, Co. Meath undeterminable

Tower Cross/South Cross/Cross of SS Patrick _

Columba, Kells, Co. Mth undeterminable

Killary, Co. Meath undeterminable

Kinnitty Cross, Co. Offaly 8 8 16

adzA NERIF OKQa / NRPaas azyl |13 11 24

Moone, Co. Kildare 14 13 27

Oldcourt, Co. Wicklow undeterminable

Seir Kieran, Co. Offaly undeterminable

Tihily, Co. Offaly undeterminable

Village Cross, Tynan, Co. Armagh undeterminable

Ullard, Co. Kilkenny 4 4 8

Durrow, Co. Offaly 4 4 8

Table4-4: Quantity of fruits depicted on panels of Hanging Branch form

With the caveat that it is not possible to determine the precise number of fruits in
the majority of panels, of those that could be counted equal amount of fruits on
each branch seems broadly favoured. Whereas it is likely that the size and shape of

the panel and the available space, or the aesthetics of the composition of scene,
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influenced the number and distribution of the fruits, since numerology played an
important role in Christian art it is equally conceivable that particular attention was

paid to ecific numbers (but see Mey&d). There may, for example, be significance

Ay (GKS FILOG GKIFIG GKS fSTO oNIyOK 2F GKS
0SIFNE GKANISSY FTNHAGAQAAE LI ANB 2F F NHzA
drooping branchPlate4-24).

Plate4-24: Muiredach's Cross, Monasterboice, Co. Louth

In Biblical numerology six is considered to be the perfect number; a paradigm for
the correlation of matheratical lawg® and Biblical sanctification, as God created

the world in six day$: The number twelve also has a strong association with the
twelve apostles, while the single fruit at the tip of the branch may refer to the

perfection of consubstantiation, dhe unity of the Church under one godhe&d.

% Heinz MeyerDie Zahlenallegorese im MittelaltgiMunchen: Wilhelm Fink Verlag, 1978)s

research concerning number allegories in medieval times investigated how Gregory the Great, Bede
and Honoriuof Autun interpreted the meaning of numbers.

70 A perfect numberis defined to be one which is equal to the sum of its proper divisors (1+2+3=6).

"I Meyer,Die Zahlenallegorese im Mittelaltet29.

2 |bid., 111.
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4.8.2 The Upright Branch form

Just four A&E panels have trees whose brascform an upright crown: Boho,
Co. Fermanagh P(ate 4-25), Drumcliff, Co. SligoPlate 4-26), Lisnaskea,
Co. FermanagtP(ate4-27) and Donaghmore, Co. Dowrlgte4-28).

Plate4-25: Bohg Co. Fermanagh Plate4-26: Drumcliff,Co. Sligo

Plate4-27. Market Cross, Plate4-28: Donaghmore, Co. Down
Lisnaskea, Co. Fermanagh
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